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psychologic understanding, the difficult ad
justment Lyautey performed in serving in 
the army of the Third Republic. His ambi
tion went beyond routine army duty. He was 
an intellectual, a man of the world, at ease in 
a drawing room with Proust. He contributed 
an article on The Social Functions of an 
Officer to the Revue des deux mondes, but 
the ministry was not appreciative of such so
cial functions. And Lyautey was practically 
kicked up the back stairs into his colonial 
career. 

Abroad Lyautey found outlets for his 
abundant energy in a life of action. The con
servative became a brilliant man of action. 
From his service in Indo-China and Mada
gascar under Gallieni, Gouraud and Mangin 
—all sons of the people—^the aristocratic con
servative learned the business of colonizing. 
Maurois is careful to show that Lyautey was 
not the only contributor to the extension of 
French possessions. It is merely stressed that 
Lyautey, in civilizing Algeria and annexing 
Morocco, secured from barbaric tribes valu
able colonies which no one else had visualized. 
He dominated the African scene with a di
plomacy as fruitful as his military strategy. 
His romantic venture in conquest is as enter
taining as anything written of the Foreign 
Legion. He modernized a mediaeval terri
tory, building harbours, railroads, towns, pre
served the native quarters and assisted in 
encouraging native art, until the country was 
remade. There are thirty towns in the world 
today which exist solely because of his ad
ministrative ability. His accomplishing such 
-work in a half-score of years in Morocco 
brought full recognition of his genius, as 
Maurois takes pains to point out, by the poli
ticians of the Republic, though politically and 
temperamentally at odds with Lyautey. 

The man is as picturesque as his achieve
ment. Like a true aristocrat he parleyed with 

Arab chiefs on equal terms. They met him 
with ill-will and left with admiration. He 
was a soldier with the mentality of a Car
tesian rationalist. He wanted questions pre
sented "in logical order". He disliked army 
regulation and all red tape—bureaucrats 
found him a terror—and as he mastered the 
Moroccan situation he overcame official stuffi
ness with dexterity. It is doubtful if there was 
ever such an imaginative mind and romantic 
temperament in so responsible a public office. 
He appreciated the glow of adventure as much 
as Lawrence of Arabia. Besides, he had a tal
ent for advertising. His showmanship sold 
Morocco to the French people, who formerly 
held the country in small esteem and worth. 

EDWIN H . CLARK 

RELIGION ON T H E AMERICAN 
F R O N T I E R : T H E "BAVJISILS edited by 
William Warren Sweet (HOLT. $5.00) 

THIS book is the first of a series of volumes, 
projected by the Department of Church His
tory of the University of Chicago Divinity 
School, in which are to be collected the 
original documentary sources for the history 
of Christianity in America, the Baptists be
ing chosen for the initial instalment because 
members of that sect were the first to inter
est themselves in the religious condition of 
the early frontier between the AUeghenies 
and the Mississippi. Somewhat more than 
five-sixths of the text is made up extracts 
from sectarian histories, autobiographies, and 
unpublished records of local churches and 
regional associations. To this mass of ma
terial the general editor of the series. Pro
fessor Case, prefixes an admirable historical 
introduction, and there is a classified bibliog
raphy of wholly unusual range. 

The value of such a work for the student 
of American social history needs no demon-
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stration, and the value in the present instance 
is enhanced by the fact that most of the ma
terial has not hitherto been available in 
print. An inspection of the local records, 
many of them shockingly illiterate, confirms 
the well-known opposition of the early Bap
tists to an educated ministry and the remote
ness of their contact with intellectual persons. 
The local societies are seen busying them
selves with the private lives of their members, 
administering discipline for cheating, lying, 
fighting, drinking, calling names, and similar 
misconduct, and taking a hand in the rela
tions of masters and slaves while discreetly 
side-stepping awkward questions about the 
morality of slavery. A few creedal state
ments, as usual of the hard and fast theo
logical variety, appear in the records, and 
with them some personal declarations of 
emotional religious experience. One perceives 
that the independence of the local church 
was tenaciously adhered to and organized 
missionary work strongly opposed, and that 
the abolition movement had to contend with 
the practical argument that slaves were use
ful property. The early frontier was not, of 
course, the home of an intellectual society, 
but the influence of the Baptists appears to 
have been confined to the lower levels of 
such social culture as there was. 

WILLIAM MACDONALD 

LETTERS OF GIACOMO VUCCINl ed
ited by Giuseppe Adami (LIPPINCOTT. $3.50) 

WHEN Puccini died in 1924 at a Brussels hos
pital he had not completed the last pages of 
his last work. Admirers of Turandot and its 
predecessors will find in this book many in
teresting details about the arduous labours 
out of which arose so much glorious music 
that in the singing seem so easy and effort
less. Even that other part of "the pubHc" on 

whom those labours are lost may find in 
these letters a surprisingly attractive person
ality. For Puccini was a frankly outspoken 
correspondent who did not spare even him
self: "Turandot is proving a frightful bore to 
me, so we can imagine what it will be to the 
public". 

Signor Adami was Puccini's librettist for 
his last three operas, and perhaps one-half of 
the two hundred and forty letters in the book 
are addressed to him. The emphasis thus 
falls rather heavily upon the literary and dra
matic aspects of Puccini's career; but the 
composer was suiEciently discursive to throw 
off many a characteristic musician's exclama
tion: "Supposing I had to compose an opera 
which I did not entirely feel?" "Let us hope 
that the melody . . . will come to me, fresh 
and poignant. Without this there is no mu
sic." "What a useless thing is art! But to us 
it is a necessity of both soul and body!" 

The letters are grouped according to the 
order in which the operas were composed: 
they begin vwth the student days at Milan 
when he dined on beans and "sneaked in" 
at the Scala to hear Carmen, and continue to 
the very end. Signor Adami offers these let
ters as an indication of "what Puccini really 
was". But "what Puccini really was" cannot 
be briefly told. An ardent huntsman, a hater 
of capitals and top-hats, an inveterate punster, 
an affectionate friend—in all these roles, and 
in others, his letters show him. He searches 
in anguish for new libretti; Wagner's step
daughter urbanely dissuades him from set
ting Verga's Lupa; d'Annunzio courteously 
regrets that Puccini feels doubtful about a sub
ject for possible collaboration. Ultimately, of 
course, he appears above all else as the com
poser of music, but music of a special sort: 
"Almighty God touched me with His litde 
finger and said, 'Write for the theatre—mind, 
only for the theatre'". At the very outset of 
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