
of Betjeman's greatness? Or an 
essay on Marvell from the per
spective of his hometown, Hull? 
Larkin says what he likes and 
about what he likes with very 
little attention to the usual 
politics of the "arts." He can do 
this, partly because he early on 
decided to work for a living 
rather than depending on his 
earnings as a writer or the liter
ary welfare state of grants, 
awards, and creative writing 
professorships. In his address 
"Subsidizing Poetry" he warns 
against the danger of a campus 
poet becoming a critic. By study
ing literature and teaching it, he 
will in the end be good for noth
ing except writing about books: 
"He will become obsessed with 
poems that are already in exist
ence, instead of those it is his 

business to bring into being " 
The poet has to struggle with 
more than just his medium of 
words but with "the fundamental 
nexus between poet and audi
ence." All the Arts Council 
grants, TV appearances, and uni
versity lectures succeed in doing 
is to eliminate that struggle: "The 
poet is paid to write, and the 
audience is paid to listen. Some
thing vital goes out of their 
relation, and I am afraid that 
something vital goes out of 
poetry too." These are unwel

come sentiments. But Larkin is 
no more acceptable in his judg
ments on the sacred cows of 
modem art. He refers repeatedly 
to the three P's, the unholy 
trinity of modernism: Picasso, 
Pound, and Parker (Charlie), 
each the creator of an art which 
"helps us neither to enjoy nor 
endure." Modernism wiU "divert 
us as long as we are prepared to 
be mystified or outraged... it has 
no lasting power." He is even 
more oflfensive on the subject of 
America. Explaining why he 
wouldn't dare visit the U.S., 
because of his deafness, he told 
the Paris Review: 

Someone would say, What 
about Ashberry, and I'd say, 
I'd prefer strawberry .... I 
suppose everyone has his 
own dream of America. A 
writer once said to me, If you 
ever go to America, go either 
to the East Coast or the West 
Coast: the rest is a desert fall 
of bigots. That's what I think 
I'd like: where if you help a 
girl trim a Christmas tree 
you're regarded as engaged, 
and her brothers start oUing 
their shotguns if you don't 
call on the minister. Aversion 
of pastoral. 

If Larkin ever does come, he 
should be given the keys to Ft. 
Wayne, Indiana. • 

IN F o c u s 

Beyond the Norm— ând Back 
Frank Herbert: Heretics of 
Dune; G. p. Putnam's Sons; New York. 

While waiting for the cinema
tic spectacle of Dune, we de
cided that a bit of exploratory 
work was in order, so we at
tended to Frank Herbert's world 
— n̂ay, universes—of Dune. That 
was no small feat, as it is a trek 

into Dune, Dune Messiah, Chil
dren of Dune, God Emperor of 
Dune, and, finally, last but not 
least (like most of the others, it 
weighs in at over 400 pages), 
Heretics of Dune. It can be said 
that Middle Earth is a grain of 
sand compared with Herbert's 
creation, at least in its physical 
dimensions. 

TheDune series is not escapist 
fiction. Herbert has some very 
sensible things to say about the 
abuses of politics, religion, and 
power; about the importance of 
tradition and respect; about 
many of the values that concern 
people here on Earth today, not 
merely on the planet Arrakis at 
some vague point in the fiiture. 
Throughout the books Herbert 
presents the horrors of drug 
addiction (some "new-wave" SF 
writers treat drugs as a variation 
of milk). In Heretics of Dune he 
traces the perversion of love into 
sex into recreation into ashes. 
Describing a group of sex-and-
power revolutionaries, Herbert 
writes: "Even when they wal
lowed in the performance of 
something that once had meant 
gratification, they would have to 
reach for new extremes just to 
touch the edges of their own 
memories." A disturbing ques
tion presents itself: Which has 
had a bigger effect on the general 
reading public: Heretics of Dune 
or the Vanessa Williams issue of 
Penthouse? Reflexive critics of 
SF ought to do a bit of sense 
searching. (SM) D 

Useless Idiots 
John P. Roche: The History 
and Impact of Marxist-
Leninist Organizational 
Theory: "Useful Idiots," "In
nocents' Clubs," and "Trans
mission Belts"; Institute for Foreign 
Policy Analysis; Cambridge, MA. 

The joke is as old as Marxism in 
power: Lenin (or Stalin or Khrush
chev or Chernenko) shows his 
beautiful Crimean villa, his fleet 
of limousines, his army of ser
vants, and his plush office to a 
relative who responds, "All very 
nice, but what if the communists 
ever take over?" John P. Roche, 
academic dean and professor of 
civilization and foreign afeirs at 
Tufts University and a leading 

analyst of Marxist intrigue and 
aggression, knows why the 
"communists" will never take 
over. In The History and Impact 
of Marxist-Leninist Organiza
tional Theory, Dr. Roche ex
plains that as a philosophical 
construct "communism" is mere
ly a rhetorical fig leaf, "an opera
tional code for a new-style Mafia" 
who have never worried much 
about ideological consistency in 
their quest for absolute power. 
True believers in communism 
always end up in the Gulag or in a 
shallow grave when the Party 
triumphs. (Bukharin once com
mented that the Soviets have 
always believed in a two-party 
system: one in office, the other in 
jail.) This short history of the 
cynical opportunism of interna
tional communism makes it clear 
that, once ascendant, Marxists 
usually believe in Das Kapital 
the way many World Council of 
Churches leaders believe in the 
Bible—shut. Roche's study fur
ther shows that the same kind of 
doctrinal fecklessness coupled 
with elitist authoritarianism 
characterizes the contemporary 
American world of New Left 
think tanks and New Class narcis
sism. The posh radicals in Har
vard Square and uptown Manhat-
tan will not thank Professor 
Roche for his insights. D 

Foreign 
Fiascoes 
Jonathan Kwitny: Endless 
Enemies: The Making of an 
Unfriendly World; congdon & 
Weed; New York. 

During the formative years of 
the American republic, Alexan
der Hamilton proposed that a 
national debt would be benefi
cial since it would tie the wealthy, 
the lenders, to the fledgling 
government, the debtor. Hamil
ton doubtless would regard a 
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trillion dollar national debt as too 
much of a good thing, but, just as 
he expected, those buying T-
bills are hopeful that the govern
ment will survive to pay interest. 
Government debts to Americans 
become more problematic, how
ever, when the debtor govern
ment is not our own but a foreign 
one, especially an unpopular for
eign regime which prohibits free 
enterprise among its own citi
zens. Indeed in Endless Enemies 
Jonathan Kwitny, a reporter for 
the Wall Street Journal, shows 
how American investments and 
loans abroad have often artifi
cially strengthened the position 
of authoritarian socialists. Such 
an analysis neatly turns on its 
head the usual leftist complaint 
that American foreign policy is 
bad because it impedes the 

emergence of socialism. Amer
ican foreign policy fails, this 
study contends, because it 
creates the felse dilemma of U.S.-
sponsored socialism vs. Soviet-
sponsored socialism. Free-market 
capitalism, Kwitny finds, is pre
cisely what many American 
bankers, corporate executives, 
and diplomats seem unwilling to 
export. The ironic result has 
been widespread hostility against 
America for propping up de
cidedly un-American economies 
and governments. 

Arguably Kwitny underesti
mates the role of communist 
aggression in world affairs. 
Nonetheless, his carefully re
searched book raises serious 
questions for Wall Street inves
tors, Fo^y Bottom strategists, and 
average American voters. D 

WASTE OF M O N E Y 

Misunderstanding Nazism 
Saul Friedlander: Reflections 
of Nazism: An Essay on 
Kitsch and Death; Harper & ROW; 
New York. 

Why is it that intellectuals 
continue to brood over the 
extinct totalitarianism of nazism 
while ignoriijig or applauding its 
virulent twin, communism? In 
Reflections of Nazism, Saul 
Friedlander, professor of history 
at Tel Aviv University, offers yet 
another erudite analysis of na
tional socialism by exploring the 
"new discourse" appearing in 
recent film, fiction, and scholar
ship. His study fails like many 
before it because of its blindness 
to the modernist and secularist 
continuities between German 
National Socialism ( a label rarely 
used by Friedlander and his 
colleagues) and international 
Marxism. 

Friedlander locates, percep
tively enough, a fusion in nazism 
of love for superficial harmony 
and of attraction to the Void. The 
kitsch aesthetic of "homely 
cottages" is thus united with "the 
unfathomable world of myths... 
the lights of the apocalypse." In 
Friedlander's view, this combi
nation created a "certain kind of 
religiosity" which is "pre- and 
antimodern." Nazism is in this 
respect "unlike Marxism, which 
reaches out to the society of 
tomorrow." Even under Stalin, 
Friedlander avers, communists 
have never "venerated oppres
sion and propagated apocalyp
tic visions." (Characteristically, 
Friedlander counterposes "the 
Stalinist hell" with "the capitalist 
jungle." Let the beasts of the 
American "jungle" stop protect
ing Israel and subsidizing its 
ramshackle socialist economy 

for even a month and Israeli 
academicians will forget about 
sophisticated essays on nazism 
and will start learning a few 
TarzanyeUs.) 

But above all Hitler was a 
modernist Utopian, not a "pre-
modem or antimodern" thinker. 
As Friedlander himself admits. 
Hitler was the leader of "revolu
tionary modernization" in Ger
many's industry, and he spent 
many hours contemplating his 
model of the futurist imperial 
capital. The view that Hitler's 
"model of future society is only a 
reflection of the past" is simply 
not true. The invocations of the 
"pure Aryan race" had little to do 
with real German history. As 
their passion for eugenics re
veals, national socialists, like 
Marxists, wanted a "new man." 

What Friedlander and other 
leftists apparently find most 
distasteful about nazi utopianlsm 
is that it was the brainchild not of 
another intellectual like them
selves but of 3.petit bourgeois, 
"an eternal adolescent: gauche, 
sprung from modest circum
stances, never at ease in his 

polished shoes." "The dictator
ship of the proletariat" is an 
elegant concept, fit for sym
posium discussion, but, please, 
let us have nothing to do with 
wallpaper hangers. At this point 
one sees clearly how correct 
Ernst Nolte was in The Three 
Faces of Fascism when he linked 
nazism and Marxism as funda
mentally similar because of their 
shared "refusal of transcen
dence." This illuminating thesis, 
brushed aside as "too vaguely 
phrased" by Friedlander, ex
plains why apocalypse assumes 
its modernist significance in 
both Marxism and national so
cialism. In Christianity, the end 
of the world is the inevitable 
prelude to New Jerusalem. The 
old world must pass away before 
the new heaven and earth can 
appear. The totalitarian vision 
promises instead a terrestrial 
Utopia, nazi or communist, or 
annihilation. The goal is ideologi
cal supremacy or nothing. 

The nihilism in communism 
has so far been less visible to 
world view than that in nazism 
because, unlike nazism, it has 
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