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A R T , A N D THINGS LIKE T H A T 

rTf j jHEN artists' fall out — as . they 
B J J i usually do — ordinary . men may 
come by their own. Artists seem to live 
perpetually amid the clash of positive-
opinions quite incomprehensible to those 
who do not move within their circles. 
Possibly the disposition to move too much 
in circles is exactly what is<wrong with 
artists. 

Two recent books on art are as far 
apart as the poles and manage "to con-
tradict each other roundly and • flatly. 
G O N G O R I S M , by Elisha K. Kane ("Univer-
sity of North Carolina Press, $3.50), 
undertakes to prove that all is vanity. 
N E W D I M E N S I O N S , by Paul ,T. Frankl 
(Payson & Clarke, $6.00), asserts that 
vanity is everything, or practically every-
thing. Gongorism uses the evidence of 
antiquity to discount, modernity; New 
Dimensions asserts that unless art is close 
to the contemporary, it is not art. 

"Gongorism," it appears, is a term 
applied to the exuberance and extrava-
gance of the golden age of Spain — the 
seventeenth century. As the Spanish poet, 
Gongora, bears 'the-blame for his nation's 
indiscretions, so similar periods elsewhere 
are labeled by their leaders. Euphuism in 
England, Ronsardism in France, Marin-
ism in Italy :are' made up of the same sort 
of thing. It is claimed ;by this book that 
Modernism, though,-jt lacks" to'.."date, a' 
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particular, prophet, totters, on the very 
edge of;.a like calamity So if you wish to 
blast. a Modernist: 'into speechless., con--

fusion,- you may:"calkhim a Gongoristv He 
will not know what .you mean, but'he-will 
know, that; you ; have no -complimentary' 
intention'.."' ' r '. " 

.Gongorism, was characterized by wild 
absu'r'dmes^of' idea and extravagance in 
style.-It threw overboard all convention, 
restraint, and decency in favor of novelty, 
exuberance, and violence. It was full of 
energy, but had no sensible idea of what 
to do with it. Mr. Kane finds it a sure.sign 
of decadence, and traces its vicious course 
in all the major arts of the period. For a 
final resounding wallop he asserts that 

- modern art, music, architecture, .litera-
ture, and decoration show all the symp-
toms of the same decadence. 

The book is rich in scholarship and does 
not lack courage. It is a bold man who 
will dismiss El Greco as a decadent, with 
the current market quotations on that 
gentleman fresh in mind. Yet Mr. Kane's, 
explanation of the distortions which make 
El Greco difficult to • the average eye is 
certainly more comprehensible than the 
vague ecstasies of most of his admirers.. 
We can at least understand what he is 
talking about. 

Mr. Kane does not care for the Wool-
worth Tower, which he calls "a sort of 
monstrous grain elevator with a steeple," 
and'a.typical example of "hermaphroditic 
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I t ' s t h e g r e a t e s t t h i n g b e t w e e n 
t o t h e s e a g i n g e y e s 

s i n c e T r a d e r H o r n f i r s t h a d t h e m 
p o p p i n g . ' * 

P h i l a d e l p h i a P u b l i c L e d g e r 

CANOT met shipwreck, piracy, mutinies of slaves, 
rebellious crews; he fought, pitched naval battles 

with British cruisers; he was captured; he had hair-
breadth escapes. On the slave coast, where he landed 
penniless from a slaver to seek employment, he be-
came a petty king, his "Barracoons" stuffed with 
Negroes, with ivory, gold and gfain. 

' 'His life in Africa Is invested with an almost fantastic 
quality. Women stole from their harems lo visit him; 
he saw the witch doctors at their work and witnessed 

cannibal orgies; he palavered for hours and days in 
royal"villages where his visits ended in a reign of 
terror, and men for rum or tobacco betrayed to 
him their children, wives, neighbors; he was con-
stantly fighting. 

"From any angle Theodore Canot and his book is 
worth your prayerful attention. It stands head and 
shoulders above a great deal of the literature of 
adventure with which we have long been 
familiar." 
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A N INDIAN JOURNEY 
By W a l d e m a r Bon te l s 

A b o o k tha t gets close to the hear t of 
tha t coun t ry , at t h e s ame t ime per* 
s a d e d with t h e mys te ry a n d te r ro r 
wh ich exot ic j u n g l e * exer t u p o n 
W e s t e r n m i n d s . P r o f u s e l y i l lus t ra ted 
fay Har ry B r o w n . , * . . $4 -00 . 

Men At whiles areSober 
B y S t e p h e n R a u s h e n b u s h 

" A s t i n g i n g , b r i l l i a r t n o v e l a b o u t 
t h e t o r t u o u s f u t i l i t y o f u n c o n t r o l . 
l ab l c d e s i r e . " — N . Y . T i m e s . 
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T h e L i t e & P r i v a t e H i s t o r y 
. o f E m i l y J a n e B r o n t e 

BY R o m e r WiUon 
" Q u i v e r i n c S h a d o w , against Eternal 
Mys t e ry—This is the way we see 
Emilv Jane Hronte in this b iography!" 
- N . V. T imes . » , . « « i - J . 0 0 . 

The Cardinal's Mistress 
B y B e n i t o M u s s o l i n i 

A n I n t e n s e l y t h r i l l i n g b o o k b y 
I t a l y ' s P r e m i e r w h i c h p r o m i s e s 
t o t o p ( h e b e s t se l ler l is t . . £ 2 . 0 0 . 
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