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SPECIAL
FEATURES

W A N T E D for immediate mar-

keting. Prompt examination. Send manuscripts to
REVEL SYNDICATE, 73 West 44 St., N. Y. C.

» and HARD~TO-FIND BOOKS
OUT OF'PRINT supplied; also genealogies, town
histories, magazine back numberg, etc. All subjects, all
languages. Send us your list of wants—mno obligation.
We report promptly. Lowest prices. (WE ALSO BUY
OLD BOOKS AND MAGAZINES.)

AMERICAN LIBRARY SERVICE

117 W. 48th St. Dept. F New York

UNUSUAL MANUSCRIPTS

Requested for publication by New York

book publishers. National selling facilities.

Mail manuscripts for free editorial report to
PEGASUS PUBLISHING CO.

67 West 44th St. New York City

LITERARY AGENTS FOR 20 YEARS

Novels, short stories, books, articles, verse, plays, scena~
rios, radio scripts marketed. Editings, revision, criticlsm,
typing, ghost writing. Beginners welcomed. Specialists in
handling hard-to-sell manuscripts. Write now_for in-
formation rega,rdm,% our resultful service. WRITERS
WORESHOP, INC., 570 Lexington Ave. at 51st, N. Y. C.

EDUCATION
RALPH M. PEARSON'S

MAIL STUDY COURSES IN MODERN ART. Practice
in creative painting, modeling, drawing. Analysis of
current modern works. Bulletin on request. Van Houten
Fields, West Nyack, N. Y.

University of Lausanne, Switzerland

Theology — Law — Medicine — Philosophy — COM-
MERCIAL COLLEGE — Police Research — Lectures in
French — Technical College for Engineers — National
Economy Consular Courses — University Library of
430,000 volumes.

Summer Term beginning April 12th

Apply to University Secretary, Palais de Rumine, Lau-
sanne, Switzerland,

Operz: &m(llglrlcert
GUIDE

UPTON and
BOROWSKI

Was $6.00

NOW ONLY

$1.59

A tremendous value, nearly 1100
pages containing the plots and stories
of all the standard operas plus the ex-
planation and meaning of 438 sym-
phenies by 112 composers. A book of
musical culture you will need for
complete enjoyment and appreciation.

LATEST REVISED EDITION.
Send check for your copy to:

THE FORUM PUBLISHING CO.

572 Lexington Avenue, New York

THE RECORD REVIEW

STRAUSS: SYMPHONIA DOMES~
TICA. Philadelphia Orchestra, conducted by
Eugene Ormandy (Victor M, AM 520; 5 rec-
ords, $10.00).

TAYLOR: THROUGH THE LOOK-
ING GLASS, Suite, Columbia Symphony
Orchestra, conducted by Howard Barlow (Co-
lumbia 850; 4 records, $8.00).

HARPSICHORD RECITAL. Ralph
Kirkpatrick (Musicraft 25; 6 records, $9.00).

SCHUMANN: CONCERTO IN A
MINOR, op. 5}. Myra Hess, piano, & orches-
tra conducted by Walter Goehr (Victor M, AM
478; 4 records, $6.50).

HINDEMITH: QUARTET No. 3,
op. 22. Coolidge String Quartet (Victor M,
AM 524; 38 records, $6.50).

BEETHOVEN: QUARTET IN E
FLAT, arr. from quintet, op. 16. E. Robert
Schmitz, piano, & members of Roth String
Quartet (Columbia 348; 4 records, $6.00).

BRUCKNER: OVERTURE IN &
MINOR. Henry J. Wood & Queen’s Hall
Orchestra (Decca 7; 2 records, $2.25).

TSCHATKOWSKY: NUTCRACK~
ER SUITE. Alexander Smallens & symphony
orchestra (Decca 23; 8 10" records, $2.75).

THE Domestic  Symphony of
Strauss was introduced to this country in
1904 by the composer himself, and at that
time its program of mamma, papa, and
baby caught the imagination of critics and
public alike. Shorn of its program, the
symphony — actually a symphonic poem
—1is a tedious bore, as bombastic as the
egomaniac ravings of Ein Heldenleben. It
represents the talent which composed the
sparkling rondo, Tl Eulenspiegel, well on
the road to decay.

But this is the first recording of the
symphony and as such should have im-
mense appeal in many quarters. Besides,
it is magnificently orchestrated, and the
Philadelphians drain it to the last ounce.
Another salutary factor is the spacious-
ness of the recording, which omits little,
if any, of the orchestration’s effulgence.

BDeeus Tavior’s Suite combines a
series of firsts: the first Deems Taylor
work to get onto records, the first gramo-
phonic adventure of the Columbia Sym-
phony Orchestra, and Mr. Barlow’s debut
on discs.

Mr. Taylor’s music is pleasingly graphic
and sentimental, dextrously written and
skillfully orchestrated. It contains idioms
of forerunners of Mr. Taylor, but the
freshness of every bar and the color of the
orchestration make it gratifying in every
way. Surely Mr. Taylor has a manner of
writing for the woodwinds, down to the
contrabassoon, that in itself is worthy of
recording. .

Both Mr. Barlow and the Orchestra
should have been on records before. Many
of their performances over the C.B.S. net-
work should be recorded, and it is hoped,

now that there is a financial tie between
C.B.S. and the Columbia Phonograph
Company, that this splendid orchestra
and its able conductor will be permanent
additions to the recording field — as will
be the excellence of these records.

MUSICRAFT, the David between
two Goliaths, scores another triumph,
perhaps its greatest for a time to come,
with the Kirkpatrick recorded recital.

Old music had not been done in its
original form with great success until
Mustcraft entered the recording business
about two years ago. Since then, its
harpsichord and organ records, and also
its choral records, have brought about a
new deal in the recording of the poly-
phonic style.

Ralph Kirkpatrick’s recorded recital
presents an extraordinary sample of music
for the harpsichord, including, as it does,
Bach’s Chromatic Fantasy and Fugue in
D minor, two suites by Purcell, two
sonatas by Domenico Scarlatti, and items
by Rameau, Couperin, and Morley. These
works belong in any collection which pre-
tends to catholicism, and, while their
historical value may be paramount, their
musical appeal is genuine and magnetic.
Beyond this, Mr. Kirkpatrick performs a
veritable miracle by giving the harpsi-
chord a dynamic variance and continuity
of line that heretofore have been unat-
tainable. To complete the case, these
records, qualitatively, are the best to
come from Musicraft’s studios to date.

Scuuvmany’s piano concerto has
needed re-recording for some time. Miss
Hess could not be surpassed as the artist
to do it. Although her playing is broad and
romantic, and just what the music re-
quires, the orchestral accompaniment and
the dullness of the recording make this
set only the best of the available record-
ings of the concerto instead of one of the
high spots in Victor’s catalogue. But much
of this may be due to the soporific char-
acter of the music, for the sixth and eighth
sides of the records arouse considerable
interest.

M ovoevrrn is one of the most
talked-about musicians of the day. Sup-
posedly a musical radical, he is one of our
most conforming composers, if one will
only take the trouble to see this. If you
listen to Hindemith in terms of today and
remember that he is only expressing his
feelings, which, in fact, are conditioned by
the influences of society, you will readily
understand him.

This quartet is formally clear. The five
movements categorically fall within vari-
ous patterns. And the talk about atonality
is so much nonsense. If anything, the
quartet is polytonal, with several tonali-
ties prevailing simultaneously.



The Record Review

" The Coolidge Quartet makes its
first appearance on records in this set.
Victor is fortunate to have these musi-
cians in its fold, for they are an admirable
addition to the chamber-music world.
Perhaps Victor will let them record some
more Hindemith and give them as superb
a mechanical background as they have
provided in the current set. So far as I can
see, this is really one of Victor’s noblest
chamber-music achievements.

WHY Columbia chose to record the
quartet version of opus 16 is a puzzle
to me. Yes, the Roth people and Mr.
Schmitz give a delightful performance,
and Beethoven himself wrote the quartet
version. But the facts that originally
opus 16 was scored for piano and winds
and that it is suited to wind timbre augur
well for the first version.

In any case, the music is light and gay,
and the recording is excellent.

KFor Brucknerites who cannot per-
suade the major companies to release
more of their master’s larger works,
Decea’s G-minor overture will be some-
thing of a pleasure. For others it will be an
introduction to the music of a man whose
true genius may be recognized by the
world at large some day. In the overture
there is ample evidence of Bruckner’s best
characteristics: polyphonic inventiveness,
masterful orchestration, thematic beauty,
bold improvisation. Possibly the hearing
of this set will increase that small band of
devotees, almost religious in their fervor,
who want more of Bruckner’s music —
the third, fifth, sixth, and eighth sym-
phonies — on records.

M usic for children and young peo-
ple is a Decca specialty. Among its cata-
logue items are albums of French folk
songs, highlights from the score of the
cartoon film, “Snow White and the
Seven Dwarfs,” and now this compact
version of the Nutcracker Suite.

Instead of detracting from Tschaikov-
sky’s score, the condensed version gives it
a greater charm by deleting superfluous
passages that burden the music. Mr.
Smallens and his small orchestra perform
the music with an intimacy often lacking
in more pretentious approaches. For once
the Suite sounds like music for children,
its scope being naive and fanciful

Again the Decca records are full of ex-
tramusical scratch, but at the same time
they are spacious and articulate. The
wood winds, especially, are recorded color-
fully. Among the set’s assets is a skillfully
written leaflet by Moses Smith, of the
Boston Transcript, who presents material
of fact rather than of hallucination.

ARTHUR WALLACE HEPNER

Barbirolli

You can choose the musie, the
composers, the conductors... to
hear whenever you please!

Hear the NBC Symphony Orchestra
under Toscanini. .. the Philadelphia
Orchestra under Ormandy or Stokow-
ski...the New York Philharmonic-Sym-
phony under Barbirolli...the Boston
Symphony under Koussevitzky. .. all
the great orchesiras of the world
under the various men who have con-
ducted them in the past decade! The
only way you can hear them whenever
you wish is with Victor Records. In-
struments for playing Victor Records
range from the inexpensive RCA
Victrola Attachment, shown below, to
de luxe automatic record changing

RCA Victrolas. One is shown at right.

i Play VICTOR and

BLUEBIRD RECORDS
Through Your Radio

L o
Get $25.95 value, in Vietor or Bluebird
Recordsand RCA Victrola Attachment,
for $14.95% ¢
Save$11.00%...Get $14.95* (list price) RCA
Vietrola Autachment...$9.00 in any Victor
or Bluebird Records you choose. . . $2.00
subscription to Victor Record Review . ..
Victor Record Society membership . . . for
$14.95*, RCA Victrola Attachment can be
connected to any modern AC set at little
or no expense; plays Victor or Bluebird
Records with full tone of set.

t This offer subject to change

without notice
y o "
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Toscanini

RCA Vietrola U-123 with Automatic
Record Changer and Electric Tuning

Combines Victor Record and radio enter-
tainment. Price includes $17.50* worth of
any Victor or Bluebird Records you choose,
$2.00 subscription to the Victor Record

Review,and membershipin $l 2 995*

the Victor Record Society

MUSICAL MASTERPIECES
OF THE MONTH

Suite for Strings (Purcell). Played by New
York Philharmonic-Symphony Orchestra,
John Barbirolli, Conductor. Album M-533,
4 sides . . $4.50

Early Choral Music, sung by the Trapp Fam-
ily Choir, the Austrian family of nobility
whose American tour is bringing it tremen-
dous acclaim. Album M-535, 10 sides $7.50

Bluebird Records
(Made by Victor)

For popular bands, new
tunes, big hits!

You can buy RCA Victrolas on C. LT. easy payment plan.

Any radio instrument is better with an RCA Victor Master

Antenna. *Price f.0.b. Camden, N. J.,, subject to change
without notice.

Listen to the “Magic Key of RCA” Sundays, 2to 3 P. M.,
E.S8.T., on the NBC Blue Network.



