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BOOKS

B. Traven almost
meets A. Hoffman
THE MYSTERY OF B.

TRAVEN
By Judy Stone
William Kaufman, Los Altos,

Calif., 1978, S6.95 hard cover

For nearly half a century (at
least since the first American pub-
lication of The Death Ship in
1934), the identity of B. Travern
has been an intriguing and, to
some, infuriating literary mystery.

As his output of novels (e.g.
The Treasure of the Sierra Madre,
The Bridge in the Jungle, The Re-
hellion of Hanged) novelettes and
short stories gained him an inter-
national reputation, it became
known that Traven wrote in Ger-
man, lived in Mexico and dealt
with the world only through inter-
mediaries—chiefly one Hal
Groves, who presented himself
as Traven's literary agent.

Many believed that Groves was
actually Travel;, but the vehe-
mence and persistence of Grove's
denial shook the foundations of
consensus. As late as 1962, re-
porters watching the filming of
Traven's La Rosa Blanca in Mex-
ico thought they had discovered
"the real Traven" in the person
of Philip Stevenson, an American
screenwriter who had done the
adaptation fot the film and was
on location for consultation.

Some wondered in print why
it mattered who "the rea! Tra-
ven" was Others wondered why
a man whose work had achieved
such wide and. lasting success
should go to such lengths to con-
ceal his identity. There were ru-
mors of "a disgraceful incident
in his past" and of "criminal
charges still pending against him"
somewhere.

Even after new works stopped
appearing in print (the last of Tra-
ven's novels to be published in
the U.S. came out in 1975, but
they had all been issued in Eng-
land decades before) the mystery
continued to intrigue a second

generation of Traven fans. One
of these, Judy Stone of the San
Francisco Chronicle, got involved
through her curiosity about the
"disappearance" of the film ver-
sion of La Rosa Blanca (a mor-
dant attack on foreign exploiters
of Mexican oil), which was not
released for seven years after its
completion, and then only for a
single, short Mexico City show-
ing.

Stone obtained an interview
with Croves and came to the con-
clusion that he was, in fact, Tra-
ven. What propelled her into the
years of further research that pro-
duced her book, The Mystery of
B. Traven, was the writer's ob-
session with anonymity and, as
a corollary, the story of the young
German revolutionary who es-
caped from the White Terror that
crushed the Munich Soviet of
1919.

She has succeeded to a remark-
able degree, not only in clearing
up the mystery, but in bringing to
life an important and little-known
chapter of the history of the revo-
lutionary movement that followed
WWI. The Mystery of B. Traven
also contains a critical chapter on
"The Novels of B. Traven," a
"Sampler" of quotations from
them, and an excellent bibliogra-
phy of works by and about Tra-
ven in German, Spanish and Eng-
lish, which will be of value to cri-
tics and historians, amateur or
academic. —Janet Stevenson

UNDERGROUND: In Pursuit
of B. Traven and Kenny Love

By Jonah Raskin
Bobbs, Merrill, 1978, $8.95

Underground opens and closes
in the Mexican jungle—the scene
of B. Traven's epics of the strug-
gling peasantry, and our narra-
tor's last stop in his search for de-
tails about Traven's life. In be-

rween we are taken on a fugitive
ride through the political strug-
ies of the late '60s and early '70s.
There are three main charac-

ters: Kenny Love (modeled on
Abbie Hoffman), Jonah Raskin
(modeled, we may assume, on

the author) and B. Traven, whom
we never see, but whose presence
is continuously felt.

The plot pivots on Kenny
Love's flight from the police af-
ter being arrested for selling
forged passports. For reasons
never made explicit, Raskin de-
cides to join Love in his flight,
and the two take off across Am-
erica, accompanied by Love's
companion, Annie, and Raskin's
incomplete notes about Traven.

We don't really know much
about the personal lives of revo-
lutionary leaders. Mao's first wife
was butchered by the Kuomin-
tang. (Did he cry?) Chou-En-Lai
and his wife made the Long
March together. (Did they fight?)
Lenin and Krupskaya were separ-
ated at different times when he
was forced to go underground
quickly. (Was she afraid?) Che
Guevara, in the Bolivian jungle,
had a passionate affair with the

guerilla Tanya. (Did he ever
plan for the future?)

The characters in Underground
have weaknesses, which Raskin
does not hide. But they, like Mao
and Chou, Lenin, Krupskaya and
Che, are real people, subject to
real personal struggles, in times
when they are alone and running
scared.

(There is an interesting contrast
between Traven and Love/Hoff-
man in the matter of secrecy. Tra-
ven left no clear records even in
Germany, dropped false clues,
assumed disguises and pseudo-
nyms. Love becomes secretive on-
ly when forced to by flight. But
Traven was a man who had
fought and risked and almost
been killed. Raskin never makes
us feel that kind of mortal dan-
ger for Kenny Love.)

After a near escape from the
police, Love and Annie decide to
stay in San Francisco. Raskin
heads down to Mexico, locates
Traven's widow, who lets him
look through Traven's papers. In
the trunk that contains them,
Raskin finds this note:

ff you find this document, you
have come too far. You should
not ask for a biography from me.
...ff I cannot be recognized and
understood in my writings, then
lam not worth a damn and neith-
er are my books. Leave my things
and go in peace, my friend.

For several days Raskin sits at
his typewriter, but writes nothing.
Around him a peasant rebellion is
breaking out. Cruz, the guerilla,
comes for him and asks if he is
ready.

...I am ready. I lift my hands
from the typewriter. "Si, Vama-
nos," I whisper. The jungle hears
me. The jungle understands. And
we ride.

The Americans in Underground
identify with the Vietcong. But
they also remind us that the his-
tory of underground political
movements stretches back to the
early Christians, whose mem-
bers hid under the Imperial City
in catacombs. And if the Ameri-
ca Raskin's fugitives traverse has
become a sterile, reactionary
place, it is still, just below the
surface, a place filled with a rich
heritage of struggle.

—Richard P. Greenfield
Richard P. Greenfield is a free-
lance writer in Brooklyn.
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Records
Devi Singh would
be more likely
to go to a baseball
game than to
a sitar concert.
But the Indian
influence is
still strong.

THE REASON I LIKE YOU
Dev Singh and Gaynor Jenkins
(Rampur Records)

"Music is like a religion to me.
It's a 24-hour state of mind."

Dev Singh is a folksinger who
first appeared on the-San Fran-
cisco folk scene more than 15
years ago. He's still performing
in local clubs and coffee houses
and has just released a record on
Rampur (his own label) called The
Reason I Like You, in collabora-
tion with Welsh singer/songwriter
Gaynor Jenkins. (There are no
duets. Each of them fills one com-
plete side.)

Singh's music is an interesting
mix of different influences—trad-
itional folk, 1964 folk revival and
contemporary pop music. His
background is also of mixed trad-
itions. His father was ah Indian
from the Punjab and his mother,
of English-Irish-Scotch descent.

"We were raised on Indian
food and music," he says. "Cul-
turally speaking, I'd say I'm Am-
erican. I'm more likely to go to a
baseball game than a sitar concert.
But the Indian influence is there. I
wasn't even conscious of it till I
listened to some of my music."

Born and raised in Sonoma
County, Singh's first recorded ap-
pearance came when he was 15
and played at a benefit concert
in Berkeley: one of his trademark
spngs, "Baby-o," performed on
the African mouth-bow.

Fourteen years after that debut,
Singh was traveling in England,
heard Gaynor Jenkins playing
her own songs, and suggested that
perhaps sometime they could do
an album together. "When I came
back to the States, I started re-
cording a song of hers called "The
Reason I Like You." And one
morning, she called up and said,

'O.K., I'm coming over,' That's
how it happened."
. Dev Singh plays an excellent

guitar accompaniment to his
voice. His arrangement for the
title song takes the listener through
intrumental verses that swing be-
tween an East Indian harmonic
jam and a low-keyed James Tay-
lor back-up. His lyrical abilities
show best in "Sad Cafes." And
the cultural mix becomes most
evident in "Blackbird," a Beatles
number that he performs on a
traditional American instrument
— the autoharp —- with chords
based on an Indian scale.

On Side Two, Gaynor Jenkins
displays her abilities as songwrit-
er, vocalist, pianist and guitar
player. The simple, effective tone
of her voice expresses real feeling,
not just popular culture mush.
The harmonies in "I Don't Need
That Kind of Love" (almost a
personal relationship protest song)
strike one as a cross between Joni
Mitchell and traditional Balkan
music.

Jenkins is a very exciting per-
son, according to Singh. "She
has all these experiences and sits
down and writes songs about
them. She's studied to be a teach-

• er, was an interpreter in France,
has traveled all over Europe and
has fairly strong political views.
She's working now in London
with children in musjc."

Future recordings by Singh
and/or Jenkins may have a more
popular sound, but it's clear that
he wanted to release his first al-
bum in the more traditional folk
genre—the sound he's been most,
familiar with all through his ca-
reer. It's also a pleasant surprise
to find a folk revival, ear4y44>Qs
musician who still performs in
that style and isn't ashamed to
admit it. —Ed Schoenfeld
Ed Schoenfeld is a free-lance writ-
er in Berkeley who reviews folk
music for IN THESE TIMES.
Rampur Records is at 2018 Dela-
ware St., Berkeley, CA 94709.

HONKY TONK MASEQUER-
ADE

Joe Ely
(MCA Records)

Country music is so loaded with
"greats" and is such a big busi-
ness that it's hard sometimes to
separate the talent from the des-
perate imitators.

Marshall Chapman

Country singer
Joe Ely hasn't
been given his
due. And Mick
Jagger has at
last earned his.
Joe Ely doejs not create.that

kind of problem. He and his very
hot band have produced two out-
standing albums in the last year,
and just because they haven't
done well on the charts doesn't
mean they are not to be reckoned
with.

Ely is a talented singer/song-
writer who has the ability to cre-
ate music in styles that range from
Tex-Mex waltzes ("West Texas
Walt") to electric blues ("John-
ny Blues") to ballads ("Because
of the Wind"). His songs are
fresh and remain so after contin-
uous playing. His six-man band
captures a spirit and a sound that
is completely .energizing, never
lets up and is particularly distin-
guished by the playing of lead

guitarist Jesse Taylor.
Honky Tonk Masquerade

doesn't have one piece of filler
on it. Every cut represents spe-
cific emotional and musical feel-
ings and is presented by a band
committed to producing a group
sound rather than solitary voices.

Ely's group is one. of many
bands coming out of the South-
west that haven't been given the
exposure due them. That's a
shame because they should be lis-
tened to by anyone interested in
contemporary American music.

—Joe Heumann
Joe Heumann reviews music and
films regularly for IN THESE TIMES.

SOME GIRLS
The Rolling Stones
(Rolling Stones Records)

If you're going to bill your-
selves as "The World's Greatest
Rock & Roll Band," the boast
must have some basis in fact if it
is not to become pathetically self-
delusory, as in the case of "The
King" (Elvin Presley) during the
last years of his life. Whether it's
because they've been pushed by

the punks' critique of them, or
recognized that their recent al-
bums have been mediocre or been
stirred by a renewed creativity,
the Rolling Stones' new album,
Some Girls, is their best in years.

One of the prime reasons for
this is that Keith Richards has
finally found in Ron Wood a
musician whose guitar work com-
plements his own. Wood's prede-
cessor, Mick Taylor, was a talent-
ed lead, guitarist, but, his spacey
melodic runs were not particular-
ly suited for the jagged Chuck
Berry-style around which Rich-
ards has molded the distinctive
Stones sound. With Wood and
Richards repeatedly throwing out
fine guitar riffs, and drummer
Charlie Watts sounding great,
Some Girls frequently drives along
with the intensity of vintage
Stones.

Yet, as Mick Jagger recognized
when he observed recently that
"people expect a lot more of us
than they do everybody else," a
new Rolling Stones album must
be compared with the band's en-
tire legacy, not just their recent
disappointments or the current
fare of other groups.

CLASSIFIED
PROTEST

the
SHCHARANSKY-

GINZBURG
SENTENCES

Write to:
Ambassador Dobrynin

Soviet Embassy
Washington, D.C.

SOCIALIST PARTY, U.S.A.
(Norman Thomas Branch)

8 Sydney PI., Brooklyn, NY 11201
MA4-4483

IN CHICAGO

The Midwest's largest selection of
Marxist and leftwing books and per-
iodicals. Many titles in Spanish &
German. 20% discount on all new
books. Mail inquiries are welcome.

Tel. (312) 525-3667 .
11 to 7:30 p.m., 6 days

Guild
Bookstore

^ 1118 W.Ar milage
Chicago, III. 6O614

FOR SALE

T-SHIRTS. Overrun extras. 4 for $5
check / MO. S-M-L After-Nooner,
5927B Drexel, Phila., PA 19131.

GREEN MOUNTAIN POST FILMS
is dedicated to reporting on nuclear
issues that the networks will not
cover. For a free catalogue about
our films on atomic energy contact
GMP Films, Box 177, Montague, MA
01351,413-863-4754.

_____HELP WANTED

YOUTH ACTION PROGRAM for
Human Society needs 10 dedicat-
ed, energetic, fun loving organizers
to work with young people in build-
ing youth-run community develop-
ment-projects and a strong youth
advocacy and community leader-
ship program in a largely Spanish-
speaking section of New York City.
Salary low, rewards and challenges
high. Wonderful organization of
committed people. Contact Dorothy
Stoneman, 212 W. 137 St., NYC,
10030. Most jobs starting in late

September, some later. Volunteers
welcome too.

$100+ WEEKLY MAILING CIRCU-
LARS!! Free Supplies, Immediate
Income Guaranteed! Send Self-
Addressed Stamped Envelope:
HOMEWORKER, B427-FF, Troy, MT
59935.

Magazine needs business manager
with good organizational skills, pol-
itical perspective and a love of folk
music. Paid, part-time work. Send
resume: R. Mattern, 239 E. Fifth St.,
#2A, NYC 10003.

STUDENTS—Promote IN THESE
TIMES and make extra money for
yourself by selling subscriptions
on commission. Call or write Cir-
culation Dept., ITT, 1509 N. Milwau-
ke Ave., Chicago, IL 60622—(312)
489-4444.

WRITERS: "Problem" Manuscript1?
Try AUTHOR AID ASSOCIATES,
Dept. ITT, 340 East 52nd St., NYC
10022.

SEVEN DAYS—A major national al-
ternative magazine. Solid, indepen-
dent-radical accounts of news: in-
ternational, national, culture, fea-
tures and arts. See the whole pic-
ture. Send $9 for 15 issues or $1 for
a sample copy. SEVEN DAYS, 206
Fifth Ave., Dept. TT, New York, NY
10010.

_____PUBLICATIONS_____

Free Booklist: VEGETARIAN COOK-
ERY, HERBEALS, MOTHER JONES,
IWW SONGBOOK, Lots more. Kimo
Books, 2613 Walter Reede #3A, Ar-
lington, VA 22206.

HOW TO WIN ELECTIONS: read
"Rational Politics—an Idea Book
for Amateur Politicians." $2.95. Cam-
paign Communications, Dept. 84,121
Shadmore Dr., Rochester, NY 14626.

ATTN: Community Organizers and
Housing Activists. Special issue of
SHELTERFORCE (a nat'l housing
publication) features analyses of
U.S. cities and CARTER'S URBAN
POLICY. Review copy: $1. Special
group rates. SHELTERFORCE, Dept.
1, 380 Main St., E Orange, NJ 07018.

GRADUATE STUDENT with low in-
come seeks furnished room in house
or apartment in Washington, D.C.,
•Sept. through Jan. Kitchen privileges
desired. Write Bill Burr, c/o In These
Times, 1509 N. Milwaukee Ave., Chi-
cago, IL 60622.

FUNDS NEEDED for medical ex-
penses. Please send donations.
June Conley, 527 S.J9th St., New-
ark, NJ 07103.

CORRESPONDENCE WANTED

Alan Williamson, 144-064, Box 45699
Lucasville, OH 45699.

Arthur Shelton, 106334, JRCC in-
firmary, State Farm, VA 23160.

John Johnson, #39826, Box 1000
Steilacoom, Washington 98388.

James Walter Sanders, 026418, P.O.
Box 747, Starke, FL 32091.

CLASSIFIED RATES:
254 PER WORD PREPAID
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Although it contains at least
a half dozen solid cuts, Some
Girls Sacks the one or two abso-
lutely stunning state-of-the-art
songs we used to get with each
Stones album. There's nothing
here that will join songs like
"Jumping Jack Hash," "Brown
Sugar," or even "Luxury" in the
rock pantheon.

Perhaps the most memorable
song is "Before They Make Me
Ran-," Keith-Richards1 oaiy-tead-
vocal on the album and his "good-
bye" to all of us before his pend-
ing heroin trial in Canada.
Whether he's saying "Don't
worry about me, I'll be O.K."
or making a dangerously open
statement of his intentions should
he be convicted, Keith's vocal is
deeply moving and, as always,
makes one wish he sang more of-
ten.

A word must be said about the
title cut, the controversial song in
which Mick Jagger goes through
every racial and national stereo-
type about women he can think
of. I'm inclined to believe Jagger
that the verses were meant as a
joke, as was his parody of Bob
Dylan's voca! style in the same

song. But some jokes aren't funny.
Despite the absence of a block-

buster song, Some Girls is an al-
bum worth getting

Although other groups have
risen and the Stones have slipped,
they once were the "World's
Greatest Rock & Roll Band."
The accolade rings truer today
than it has in years.

—Bruce Dancis
Bruce Dancis writes regularly for
IN THESE TIMES about rock and
reggae music.

JADED VIRGIN
Marshall Chapman
(Epic)

Chapman, a Southwesterner
who's paid her dues in the New
York club scene, tackles all kinds
of styles here—successfully. She
fuses honky-tonk and straight
rock'n'roll on "A Thank-You
Note (Thank You Hank)," a tri-
bute to Hank Williams, and it isn't
corny. Her "You're the One for
Me," a love song whose lyrics are
its soundtrack, is light reggae.
Her covers—Bob Seger's "Turn
the Page" and her astonishing
version of Johnny Cash's "I
Walk the Line"—are original in-
terpretations.

In "Why Can't I Be Like Other
Girls?" Chapman recounts her
rock journey:

/ was playing guitar down at the
' 'Double-knit Bar "and
them cats was makin' eyes at
me

"Say, hey, little miss, sing one
byKris

and I'l help you make it
- through the night'-'- —
But I had written this song
and when he couldn 't sing
along

I knew I had it comin' all right
She knows she's not b'ke "other

girls," but that knowledge has
evoked her strength. Eclectic with-
out being skittish, passionate with-
out being pretentious, Chapman
comes right at you. This woman
with a man's first name plays
good rock. —Carlo Wolff

HAILEI HYMN (Chapter I)
I Jan Man
(Island) import

In what may be the first reggae
concept album, I Jah Man (T.

Sutherland) has fashioned a com-
pelling paean to Jah and Rasta-
farianism that fuses ecstasy and
slickness.

Like other true believers, I Jah
Man trusts that the spirit of Haile
Selassie lives on, still beckoning
the lost African tribes to religious
unity in the promised land—Af-
rica. The singer fashions prayers
of music and text, in mystical tes-
tament to the power of the word.

This is not "roots" reggae, a la
Burning Spear of U Roy. I Jah
Man has corralled some of the
best reggae studio musicians (Earl
Lindo, Robbie Shakespeare, Sly
Dunbar—and musical synthesizer
Steve Winwood on keyboards) to
shape a fluid, seamless work.

In the four songs here, I Jah
Man concentrates on his faith as
if he believed that by singing, he
could keep Haile Selassie alive.

This is not "political" music
like Peter Tosh's or the early
Wailers. Although it offers glimp-
ses of a religious world infused
with politics (the promised land,
for Rastafarians, means a pure
world stripped of the commer-
cialism of "Babylon"), it does so
in a setting of beautiful, univer-
sal music. —C.W.

MERCHANT'S LUNCH
The Red Clay Ramblers
(Flying Fish Records)

In the first three decades of the
20th century, before musicians
like Jimmy Rodgers, Bill Mon-
roe and Hank Williams wrought
major changes in American coun-
try music, scores of rural string
liands playing.the old banjo_andL
fiddle tunes flourished in the
southeastern U.S.

These bands ranged from little
family or neighborhood groups
who played for local parties and
dances, to highly talented and in-
ventive performers like Gid Tan-
ner and his Skillet Lickers, who
augmented personal appearances
with live radio shows and record-
ed extensively in the early days of
the phonograph. With the advent
of Bill Monroe and his bluegrass
music, the clippity-clop of the old
"clawhammer-style" banjo gave
way to the freight train rhythms
of the new three-finger picking,
pioneered by Earl Scruggs. The
"old time" bands faded back in-
to the hills whence they came.

In the '50s, a group of folklor-
ist musicians calling themselves
the New Lost City Ramblers
sparked a revival of "old time"
music through extensive concert
and recording work (still avail-
able on Folkways Records). They

The Red Clay
Ramblers are a
throwback to the
old time string
bands that used
to flourish in
the Southeast.

faithfully reproduced the letter, if
not the full spirit, of the old time
bands: the acoustic instrumenta-
tion, unpretentious style and fre-
quently humorous lyrics.

Today bluegrass or "newgrass"
bands still dominate the string-
band field, often electrifying their
sound to some degree. But there
is a growing number of musicians
and listeners who have turned to
the older, more "down home,"
but not necessarily less energetic
styles.

With their new release, Mer-
chant's Lunch, the Red Clay Ram-
blers demonstrate that they are
not only the best "old time"
stringband recording today, but
also skillful interpreters of early
jazz.

The best of the old bands wrote
original tunes to supplement their
traditional material. The New
Lost City Ramblers played many
of these songs, but contributed
none of their own. In their last
several albums the Red Clay Ram-
blers have revived this tradition
of originality, and here include
three new tunes, including the title
track: the hilarious account of a
confrontation between Broadway
Brenda and a road-weary trucker
at a sleazy Memphis bar and grill.

/ looked her up and over and
she did the same to me,

Her teeth were green, as green
as garden peas,

She shaped her hair with dish-
pan fingertips,

An earthquake of excitement
shook her Krakatoan hips,

Her hands went to her bosom,

a hush fell on the crew,
An acre of Brenda lay exposed

to view...
Another fine composition by

banjoist Tommy Thompson is "I
Got Plans," a wistful look at the
pipe dreams of a romantic drifter
with a weakness for whiskey and
ladies of the night.

The classic "old time" bands
are represented by Charlie Poole's
hobo song, "Milwaukee Blues,"
featuring mandolin virtuoso Jim
Watson, and "Rabbit in the Pea
Patch," an Uncle Dave Macon
tune sung by fiddler Bill Hicks.

The addition of Jack Herrick
on string bass and trumpet, and
Mike Carver on piano has brought
an infusion of jazz material to the
Ramblers, including Fats Waller's
"Sweet and Slow," and the bluesy
"Woman Down in Memphis."
Here the boys make interesting
use of some unusual combina-
tions of instruments: banjo and
piano, and trumpet and fiddle,
interweaving and complementing
each other. A standout effort is
Mike Carver's solo piano and vo-
cal on the old standard "Melan-
choly," a feat not often attempt-
ed these days, carried off by Car-
ver with masterful grace and art-
istry.

The R.C.R. have always includ-
ed gospel material. Here they per-
form the hymn "Daniel Prayed,"
a capella, with stunning four-part
harmony. The band's vocal tal-
ents are prominently displayed
throughout the album, in the
nicely arranged background har-
monies and in the compelling
leads, especially Tommy Thomp-
son and Mike Carver. Thomp-
son sings in a gruff, unpolished
style; Carver's voice is sweet and
high. Each is well suited to the
material he performs. With Wat-
son and Hicks also singing lead
on a tune or two, the Ramblers
show more vocal variety and in-
ventiveness than any other pres-
ent-day stringband I've heard.

This is a record that will delight
anyone who likes the plain unvar-
nished sound of acoustic stringed
instruments played by modern
masters. It is particularly recom-
mended to bluegrass fans who
might like to know what came be-
fore Bill Monroe, and where it is
going today. —Joe Stevenson
Joe Stevenson is a member of a
musical group called the Famous
Potatoes.

The Red Clay Ramblers
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Korczak hews South Dakota mountain
to commemorate Sioux chief who led
fight against Custer. Begun 3O years
ago, his life's work will be
completed by future generations.

ByTyna Thrall Orren

H mericans have traditionally
memorialized their conquering

|heroes in stone. But the biggest
L5^3 f-:J|stone monument to an Ameri-

can hero will honor a man many
Americans once regarded as a national
enemy: Tashunka-Tico-Crazy Horse-the
war chief who led the Sioux and Chey-
enne against George Custer at the Little
Bighorn.

In the Black Hills of South Dakota, just 2O
miles from Gutzon Borglum's portrait
heads of George Washington, Thomas
Jefferson, Abraham Lincoln and Theo-
dore Roosevelt, a 563-foot equestrian
statue of Crazy Horse is being blasted
into Thunderhead Mountain by a man
who first came to the Black Hills to work
on Mt. Rushmore.

The man is Korczak Ziolkowski.

"A little Polish orphan boy from Boston,"
he calls himself, but "little" is not a name
most people would use to describe Korc-
zak.

This is a man who demands a mountain
to work on. A full, greying beard covers
him from his cheeks to his chest. When it
opens below the mustache, Korczak's
voice bellows forth in the elegant rhy-
thms of his native city: an unexpected
blend of Beacon Hill and Thunderhead
Mountain.

So the white man will know...

The idea for the monument came from
Chief Henry Standing Bear, a nephew of
Crazy Horse. Standing Bear, who also
worked at Mt. Rushmore, came to feel

that his people and their struggle should
be memorialized in Black Hills Stone. So
in 1939, after consulting with fellow Sioux
chiefs, he asked Korczak to carve a mon-
ument to Crazy Horse, "so that the white
man will know that the red man had
great heroes also."

The first problem Korczak and the Sioux
chiefs faced was money. They had none.
"Henry Standing Bear," as Korczak recalls,
"didn't have enough to eat." So the Crazy
Horse Memorial had to wait for nearly a
decade.

In 1947, Korczak returned to the Black
Hills and sat down with Standing Bear
and five survivors of the Battle of the Little
Bighorn. Korczak listened as the old war-
riors described Crazy Horse, who had
never been photographed. "He was a
small man, less than six feet tall."
Although entitled to elaborate regalia
and a flowing war bonnet, he went into
battle wearing only a breechcloth and a
single feather.

From this description, Korczak built his
model and the work on Thunderhead
Mountain began. Henry Standing Bear
touched off the first charge of dynamite
on June 3,1948.

Getting a piece of the rock.
How did Korczak get hold of a mountain
to carve on?

The question raises a smile.

"Oh, boy!"

Korczak first bought 16O acres (not in-
cluding the mountain) at $25 an acre,
Just hoping he'd be able to get a moun-
tain later. When a man from Custer, S.D.,
asked if he'd like to buy a mining claim

on 2O acres of land that included the
mountain, Korczak jumped at the offer.

Still holding the mountain on that claim,
he is technically "mining" up there. He
must turn in an assay sample and do
$1OO worth of mining work every year, or
the land will revert to the government. (If
his drilling and blasting counts as mining,
he does his required $1OO per year every
hour. Construction costs on Crazy Horse
run from $1,7OO to $2,OOO per day.)

Korczak and his two sons do all the labor
on the mountain. For years, it was Korczak
alone, walking up the mountain every
day, carrying enough equipment to blast
out a road to the peak. Today, he has
heavy Caterpillar equipment and his
own electrical generating plant for drills
and airhammers. But the labor is his and
his sons'.

At present that labor involves very little
sculpting. The many works on display in
Korczak's workshop testify to his skill and
sensitivity as a sculptor. But for now, work
on the mountain consists first of drilling,
then of blasting.

Throughout the summer of 1977, Korczak
and his sons drilled half a mile of blasting
holes in the part of the mountain that will
form the head of Crazy Horse's war pony.
They filled the holes with dynamite and
set it off, throwing tons of Black Hills gran-
ite into the valley below and revealing
on the mountain the pony's steep-angled
nose and forehead.

What keeps him going?
The forms of horse and man emerge only
slowly from the mountain rock. Korczak
has been working on Thunderhead
Mountain for 3O years, and still it takes

imagination to see Crazy Horse's war
pony and its rider, his arm pointing defi-
antly out over the lands he fought to
keep.

The years Korczak has worked with drills,
airhammers, bulldozers and dynamite
show in his sun-darkened faced and griz-
zled beard and, most of all, in a twisted
right elbow and two gnarled hands.

What has kept him at it?

You begin to understand when you hear
him talk about the Indians, about their
chief who-for him-represents their com-
mon struggle and their common fate. ("If
you ever get me started on Indians,..but...
well, you'd never get out of here!")

Korczak intends the monument to be the
focus of an Indian cultural center, con-
sisting of a museum, a hospital and a uni-
versity. He has already built an impressive
small museum, and his study's walls are
lined with memorabilia, including Henry
Standing Bear's first letter, framed and
hung in a place of honor.

In spite of countless hardships, including
two heart attacks, Korczak has been
kept going by the sense of honor he
feels in being the man chosen to tell in
stone the story of Crazy Horse and his
people.

"I have the right," he declares in his
husky, thundering voice, "to tell the story
of a whole people!"

Will the granite-engraved sag - •»
completed?

Korczak says. "Give me six more yt. +

Tyna Thrall Orren is a free-lance writer in Cali-
fornia, This article is adapted from a longer ver-
sion published in Northliner magazine.
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