" Written and <ireciod oy Wocdy
Aflen

Wiith Ciane Keato
shall, Geraldive
Stapletor, and siv

United Artists

As 7 siood ¢n line outside the
thenier waiting 1o ez irfer
Woody Allen’s latest il a2 we
an cmerging frog o orey
show furned (o companicn
and said, “Janice, tt's cnly 8:30:
i thourht we'd been in there &1
least three hours.”’

/ 5 18 thai Kind of movie-

IS 5y

from afs fust Name i seoms inter.
minahle Jis banaiity is 50 sro-
found thai everythig in ans
arcund it is siruck dead. Sirong
perfurmaers are overwhelmed oy
dreadful dialogue, 5y e Xind of
artsy ditection that confuses heavy
breavhing for acting, oy lugubi'-
ously unsympathetic camoera work
and by the embarrassmeni ¢f v-
ing in a cirema world iy which all
thought and feeling are reduced
to cliche, A ot of nervous laugh-
ter came froin the audience 21 ihe
showing I saw, almosi as if pec-
ple were saying, ““Woody, vou
can’i really be sericus.”’

Serious, though, is exactly whai
Woody turns ocuai 1o bo. In this,
the film represents 2 major de-
pariurc for Allen. The film deals
not with the insecurities of Al-
fen’s upwardly mobile Jewish
schlemiel but with the unhappy,
unfulfilling lives of a Agute bowr-
geois family of New York Wasps.

The action ceniers arcund &
decision by the father {a lawysr
played, of course, by E.G. Mar-
shall} to divorce the iatericr-goc-
orator mother {Geraldine Page},
after a lengthy separation which
she nad always imagined wonld
be temporary. He wants (o inar-
ry another woman {Mauresn
Staplkiion) whom the three dzogh-
ters (Diane Keaton, & peet, Kris-
tin Griffith, 2 TV aciress, and
Marybeth Huri, yonngest and
daddy’s favoritc whe has not vet
found herself} find unspeakably
vulgar. While mothe:r kas strue-
tured z world in which colors
range only from nutmeg (o cinne-
mon, the Stapleton ¢ '
ters wearing £ shioc
dress. Where mothe
eye for & Ming vass,
woman has 5 shars ayg Tor card
tricks.

Cleariy scmethis
give, On her weddis
leton accidentaliy ¢
which had ponderous:y

<

troduced for that purpose by the
mother at the beginning of the
film. Shortly thereafter, mother
takes her leave via the ocean and

- is swallowed up by the elements.

Allen and cinematographer Gor-
don Willis lay on a thick veneer
of Nordic monochromy to make
the film look important, to ca-
jole the audience into thinking
its message to be of consequence.
The film is a virtual compendium
of pseudo-Bermanesque touches
and drips with empty images.

And yet the film is most un-
cinematic. It does not show things
so much as explains them, com-
ments about them. Marybeth
Hurt spends the entire picture
talking about what to do with her
life, wearing an expression of un-
remitting angst, yet we get Kea-

ton’s commentary that Hurt’s

trouble is that she has “‘all the an-
guish and anxiety of the artistic
personality with none of the tal-
ent.’” Even Hurt is forced to put
it into words: *‘] feel a real need
to express something but [ don't
know what it is I want to express
or how to express it.”’

The curriculum of Interiors is
promotion of its own seriousness.
But at the core, the film does not
really seem to know what it is
about. Of course it is ‘“‘about”
love, death, life, creativity and a
slew of other Big Themes, but it
approaches them backwards.

Rather than observing genuine,
knowable people intimately to
show the depths beneath life’s
daily reality, Allen arranges ele-
ments from life to create the illu-
sion of depth—Ilike one of Ger-
aldine Page’s bare interiors. The
mother, who in a dramatic sense
might be said to be at the center
of the action, is too thinly drawn
to justify all the fuss. Instead of
dealing with character, the film
simply deals in convention.
Thus, it is propelled by a kind
of sophomoric determinism in
which its characters are impri-
soned in the most debased stereo-
types.

The poet has lesbian friends;
the drifting, self-hating youngest
child wears rimless glasses and
dresses badly; the actress wears
no bra and takes cocaine. There
are no surprises, since none of
the characters actually think—
they just spin out one platitude
after another. ‘‘Political activity
is not my interest, I’'m too self-
centered.’’ “‘I can’t seem to shake
the real implication of dying—
it’s terrifying.”” ““Inside your sick

_psyche is a sick soul.”’ Interiors

simply has no interior.

The choice of Interiors’ pale
and austere atmosphere was ob-
viously not whimsical. For Al-
len, austerity is the emblem of
seriousness, as if weighty matters
could only be exposed in an at-
mosphere of extreme refinement,
and as if the suggestion of fecun-
dity and warmth werc inimical to
the exercise of the intellect. With
the exception of Maureen Staple-
ton’s wonderful embgdiment of
life force, all the characters are
bloodless and unattractive. The
division is clear: fecundity stands
for feelings and austerity for
mind. In the camp of the fecund
resides humor and so Allen strives
mightily to keep the picture com-
pletely humorless.

What makes the comedies of
Woody Allen marvelous is that
he treats—-especially in a film like

~Annie Hall—his own attitudes as

cliches. Allen has a wonderful eyc
for the ludicrous in the everyday
lives of certain kinds of people,
and for the laughable and ridicu-
lous in our favorite urban neuros-
es. He has never been.afraid to

ridicule his worst fears—and ours.

Interiors presents precisely the
same cliches but without irony,
without humor.

Still, after seeing Allen’s come-
dies, 90 percent of the lines sound

funny. Maureen Stapleton’s first -

dozen lines, for example, are a
virtual encyclopedia of low com-
edy ‘‘vulgar woman’’ statements.
She has to reel off the likes of, in
a discussion about Greece, ‘“If
you’ve seen one good ruin you’ve
seen them all’’; and in a discus-
sion of cuisine, ‘‘Give me a good
sirloin steak any time.”’ At one
point Diane Keaton announces

meaningfully to her heavy drink- |

ing failed-novelist husband, I
just experienced the strangest sen-
sation.”’ He replies, “You look
kind of pale.” What the old
Woody would have done with a
line like that!

Some years ago, Allen made a
picture called What’s Up Tiger
Lily in which he superimposed
an English soundtrack on a Jap-
anese spy movie with hilarious
results. This raises very sugges-
tive possibilities for Interiors. If
the film could be redubbed, even
with the same script read a bit
differently, it might make a pret-
ty funny movie. The only alterna-
tive would be to dub it into Swed-
ish. —Michael Sorkin

Michael Sorkin is a free-lance
writer living in New York.
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still current, mixes
romance and rage

BOSTON: A Documentary Novel
of the Sacco-Vanzetti Case
By Upton Sinclair, reprint of the

-1928 edition with an introduc-

tion by Howard Zinn
Robert Bentley, Inc., 1978, $15

In the final desperate months
before the execution, the Sacco-
Vanzetti Defense Committee at-
tracted enormous support in the
American intellectual commun-
ity. Though many writers and
artists came to Boston only out
of curiosity, they soon found
themselves delivering speeches,
marching in front of the State

" House, and getting arrested on
the Commons.

By 1960 a total of 144 poems,
six plays, and eight novels about
Sacco and Vanzetti had been pub-
lished, unanimously siding with
the condemned.

Two-pound novel.
Of all the writers associated with
the case, muckraking novelist
Upton Sinclair emerged from
the furor with the broadest un-
derstanding of the case’s social
implications. His two-pound
novel, Boston, written in the
heat of the moment, wisely steered
away from a further sifting of the
legal evidence and instead told
the story of the political interests
. which-had brought the case to

ourt.’ . N

Boston went out of print some-
time between the Second World
War and the McCarthy era. By
1977, the 50th anniversary of the
Sacco-Vanzetti execution, even
most library copies of Boston had
disappeared. (The library cata-
logue in downtown Boston, for
instance, listed one non-circulat-
ing copy.) Since the chicanery de-
scribed in Boston remains sub-
stantially unchanged today, and

- “‘contemporary historical novel.”

since Sinclair imbued the famil-
iar pieces of the puzzle with sus-
pense, this new edition is a val-
uable act of literary rehabilita-
tion for another generation of
readers. . . |

Boston is huge, rich-textured
social novel of the sort rarely at-
tempted today. For any reader of
Ragtime or Coover’s Public Burn-
ing, there is, too, the added en-
joyment of  re-discovering the
semi-documentary style with
which Sinclair experimented. Sin-
clair himseif defined the result as

The novel begins in the years
prior to World War 1, well be-
fore the trial, when a wealthy
70-year-old widow, Cornelia
Thornwell, leaves her family tc
make her own life. She finds
work in a Plymouth cordage fac-
tory and boards at a house with
a laborer-anarchist named Bar-
tolemeo Vanzetti. This first year
of her independence turns into a
political education for the old
woman, and she returns to Bos-
ton an- obstinate troublemaker
and an irritant to her family.
When Vanzetti is arrested with
Sacco, Cornelia defends them
first as friends and later with a
growing sense of the larger prin-
ciples at stake.

Romance and outrage.
Romantic as the Thornwell story
may be, Sinclair gains several
important advantages by his
choice of viewpoint, Through
Cornelia’s sons-in-law, Sinclair
shows the blue-blood mill and
banking establishment doing
battle with the Irish politicians
and secretly pulling the strings in_
every power struggle. Because
the plot follows Cornelia’s awak-
ening, the Dedham trial—which ~

T
7%

)

I
//,,

~ Sinclair’s non-fiction novel on the

Sacco-Vanzetti case lost the Pulitzer
Prize for ‘‘socialist tendencies.”’

comes exactly midway in the
book—strikes the reader as a log-
ical outcome. Above all, Cornelia
is a way into the case; she is the
answer to those who themselves
cannot comprehend either the
motivations of the proud,
committed anarchists or the By-
zantine scheming of the author-
ities.

With the historian’s eye, Sin-

clair filled .in the trial’s back-

ground: Palmer’s ¥aids, the 1919
policeman’s strike, political black-
mailing in Middlesex County,
memorial ceremonies for the re-
turning war dead, and in the final
days, the violent clashes between
demonstrators and police both on
the Boston Commons and along
the funeral route through Jamai-
ca Plain.

The case and its repercussions
must have aroused Sinclair even
as he wrote. He poured out his

750 pages in little over a year. In
fact, the cumulative evidence of
prejudice and insensitivity was
so devastating that Sinclair simp-
ly could not end his novel. Of all
the muckraking novelists, none
had as much faith as Sinclair that
democratic reform would be pos-
sible in American institutions.
When he wrote about the Chica-
“go stockyards, the Teapot Dome
scandal, the Colorado mines, and
thé oil companies, hé pragmati-
cally measured each novel by the
specific laws that it provoked.

But in the Sacco-Vanzetti trial,
Sinclair found the greatest theme
of his life and, at the same time,
one of the cases in American his-
tory which proved how elusive so-
cial justice might be and that all
intelligent efforts at reform might
fail. Building to a mighty rage
three-fourths through the book,
Sinclair then softened the final

or romantic mar-
ed the execution
wn mystical exper-

“ience. At her urging, Vanzetti,
" like Christ, forgives the killers.

The novel ends in a strange chor-
al passage addressed to “‘those
two, the shining ones, the holy,
who died to make freedom for
the workers!” -

Weary praise.
When Bosron appeared in 1928

" it faced a public that had lived

with the news of the Sacco-Van-
zetti trial for seven years. The or-
deal had exhausted a great many
sympathetic readers. Nonetheless,
the reviewers, including the
usually unpersuaded New York
Times, genuinely admired the
work. Briefly, there were even

rumors of a Pulitzer Prize. In its .

decision, the Pulitzer committee
declared that only Boston’s *‘so-
cialistic tendencies’’ and. ‘‘special
‘pleading”’ prevented it from win-
ning. Disappointed by this near-
miss and worn out by his research,
Sinclair rested in California by
writing a memoir.

For another 40 years, he would
g0 on tossing out his books, often
at the rate of three of four a year:
a study of telepathy, a novel about
Prohibition, a novel about co-op-
eratives, and on and on.

The reprinting of Boston this
year comes in the wake of Gov.
Dukakis’ special proclamation
admitting a miscarriage of jus-
tice in the Sacco-Vanzetti case.
(ITT, Aug. 17, 1977.) A new in-
troduction by Howard Zinn use-
fully sets the novel in its modern
context.

The novel, as Zinn points out,
gives us insight into the modern

- counterparts—the continuing

abuses of power by the FBI, the
CIA, and the Grand Jury system.

Or, even closer to the Boston that.

Upton Sinclair always called *‘pi-
ous, proper and proud,” this
novel ought to lend some per-

spectivé to the contemperary

court cases (like Ella Ellison’s)
in which racial hatred and econ-
omic inequities are still shaping
the quality of justice as they did
50 years ago. [ ]
Jonas Weisel is a freelance writ-
er whose articles have appeared
in the Boston Globe, Washing-
ton Post, and IN THESE TIMES.

CLASSIFIED

'FOR SALE

POLAROID HALFTONES! Instant
Paste-Up Photographs for Offset
Printing. Wustrated Report, infor-
mative Screen Brochure and Order
Form, $3.50. Bloomingville Grant-
Society, Box 561, South Blooming-
ville, OH 43152.

spective” —2-record set: $9.50 post-

paid. Free catalog of RECORDS AND

TAPES BY WOMEN—over 150 re-

views. Two stamps appreciated.

LADYSLIPPER MUSIC, #10T, P.O.
.Box 3124, Durham, NC 27705.

HUMAN RIGHTS CALENDAR 1979.
Graphics by Shahn, Gropper, Miro,
1 Goya, others, illustrate the United
Nations Declaration of Human
Rights. Blackiwhite with color cov-
SR
IN CHICAGO

The Midwest's largest selection of
Marxist and leftwing books and per-
iodicals. Many titles in Spanish &
German. 20% discount on all new
books. Mail inquiries are welcome.

Tel. (312) 525-3667
11 to 7:30 p.m., 6 days

Guild

Bookstore
1118 W. Armitage
Chicago, lll. 60614

. Dept. A, Box 672, Berkeley, CA 94701.

“JAZZWOMEN: A Feminist Retro- -

er, wall hanging. $5.00 ppd. from
Meiklejohn Civil Liberties Institute,

HELP WANTED

STUDENTS—Promote IN THESE
TIMES and make extra money for
yourself by selling subscriptions
on commission. Call or write Cir-
culatjon Dept., {TT, 1509 N. Milwau-
ke Ave., Chicago, IL 60622—(312)
489-4444,

ACORN needs organizers to work
with low and moderate income fam-
ilies in" 14 states (AR, SD, TX, LA,
TN, MO, FL, CO, NV, PA, OK, M|, AZ)
for political and economic justice.
Direct action on neighborhood de-
terioration, utility rates, taxes, heaith
care, etc. Tangible results and en-
during rewards—long hours, low
pay. Contact: Ann Lassen, ACORN,
628 Baronne, New Orleans, LA 70113
(504) 523-1691.

MANAGING EDITOR — In These
Times seeks experienced print jour-
nalist with knowledge of labor, wom-
en’s, minority, environmental and
international topics, thorough un-
derstanding of our political per-
spective, good organizational and
administrative skills. Women and
minority applicants especially en-
couraged. Send full resume and
writing samples to In These Times,
Dept. E, 1509 N. Milwaukee Ave.,
Chicago, IL 60622. NO CALLS.

BOOK SEARCHING. All categories.
Lists Available. Prompt Service.
REGENT HOUSE, 108 N. Roselake,
Los Angeles, CA 90026.

WANT TO BE IN CUBA to celebrate
the 20th anniversary of the Revolu-
tion? SPEND NEW YEARS IN HA-
VANA on a special political tour or-
ganized by the Guardian, the inde-
pendent radical newsweekly, Dec.
28-Jan. 5. Write Guardian Tours,
33 W. 17th St., New York, NY 10011.

BILL BURR, OH BILL BURR! Forget
the Cold War and come back to
those who need and love you! ITT
Circulation Cadets.

PROGRESSIVE LAW FIRM in New-
ark needs secretary— Top skills req
—legal exp preferred. Very good

" salary and benefits. Equal Oppor-

‘tunity Employer. Resume to: LAW,
113 Essex Ave., Montclair, NJ 07017.

PUBLICATIONS

GRASP LENINIST THOUGHT:
FORGE BOLSHEVIK TACTICS. Ri-
garous Leninist analysis of the pol-
itical economy of finance-mono-
poly-capital underpins a concrete

- critique of the tactical misadven-

tures of the American left. Send $1
to REVSOC-SF, P.O. Box 16235,
San Francisco, CA 94116.

OCTOBER JEWISH CURRENTS—
Editorial: “AFTER CAMP DAVID";
“The Woman Question in Israel” by

Vivian (_;‘-ornick, “A Dissident on
Bakke" by Justice Thurgood Mar-
shall, “Combatting Stalinism in Po-

land” by Michael Mirski. Single |

copy, 60¢. Subscription $7.50 year-
ly USA. Jewish Currents, Dept. T,
22 East 17th St., NYC 10003. Pam-
phiet by Schappes “lrving Howe's
‘The World of Our Fathers’ A Criti-
cal Analysis,” Send 60¢. Special—
A TEN YEAR HARVEST, Third Jew-
ish Currents Reader, 1966-1976, 300
pp., paperback, $3.75.

RECON Publications has moved
but is still producing literature for
the movement. For a free brochure,
please send SASE or 25¢ to RECON,
P.0O. Box 14602, Phila., PA 19134.

FROM THE AUTHOR OF “Women,
Sex and Race,” a new book: “Sexual,
Racial and Political Faces of Cor-

Making a
Big Move?

Thenmake asmall
one, 10o. Send us your
new address with your:
old address label.

And we'll make sure that
your subscription to

IN THESE TIMES is
uninterupted.

ruption,” by Bernard Braxton. With

many accounts: from sexual exploi- |

tation and incest of Pope Alexander
VI, sexism and racism in churches,
to rape, office sex harassment, sex-
ual exploitation in the U.S. Congress
and government departments. 280
pages; clothbound, $8.95; paper-
back, $3.45. Postpaid from: Verta
Press, 15 Randolph Place N.W.,
Washington, DC 20001.

EVENTS

IN CAMBRIDGE~Come to a fund-
raising party for the Radical History
Review! Music, games and cama-
raderie, Saturday, Oct. 21, 9 p.m. to
1 a.m., 13 Norris St., Cambridge,
MA. For childcare, call 492-5707.
Your $3 donation will help make
possible the publication of the next
issue of the RHR.

CORRESPONDENCE WANTED

Alan Williamson, 144-064, Box 45699,
Lucasville, OH 45699,

‘Arthur Shelton, 106334, JRCC in-
firmary, State Farm, VA 23160.

John Johnson, #39826, Box 1000,
Steilacoom, WA 98388.

James Walter Sanders, 026418, P.O.
Box 747, Starke, FL 32091.

CLASSIFIED RATES:
25¢ PER WORD PREPAID

NP,



