
WlfefHESE TIMES SEPT. 13-19. W8

Records

MORE SONGS ABOUT
BUILDINGS AND FOOD

The Talking Heads
(Sire Records)

When the Talking Heads burst
upon the musical scene last year,
they were hailed as "the Beatles
of the new wave." Clean-cut and
bright-eyed, they were as accept-
able as preppies. Their debut al-
bum, Talking Heads '77, was a
collection of brisk tunes that ex-
plored the emptiness of the Am-
erican Dream.

Their much anticipated follow-
up release, More Songs About
Buildings and Food, adds a full-
ness to their sound that was pre-
viously lacking.

The Talking Heads construct
their songs from tightly controlled
rhythmic patterns to which lead
singer and lyricist David Byrne
adds complex and clever words
delivered in a sharp, almost crack-
ing, staccato style. On More
Songs these quick-jab vocals are
complemented by the electronic
wizardry of Brian Eno as co-pro-

ducer. Eno adds a layer of elec-
tronic sounds and balances the
group's overall sound, which re-
sults in a more melodic album
without sacrificing any of its
punch.

The album opens with the driv-
ing beat of "Thank You for Send-
ing Me an Angel" and its frene-
tic pace does not subside until the
side's end. "The Good Thing,"
the album's single, is a poke at
those who live as though the ele-
ments of "the good life" can be
itemized like a grocery list. "Girls
Want to Be With the Girls" (rem-
iniscent of "Tentative Decisions"
from the earlier record) is a bril-
liant satire of men's discomfort
with women's control over their
own lives.

"Found a Job" and "Artists
Only" show the Talking Heads
deflating the self-important pos-
turing of many artists. Former
art students themselves (all but
one went to the Rhode Island
School of Design), they see
through the veneer sharply yet
compassionately. Byrne celebrates

that "I'm painting again!" but
later pouts, "I don't have to
prove that I am creative."

The most impressive cut on
the record, however, is the last.
"The Big Country" begins with
a seemingly affectionate obser-
vation of middle America from
an airplane window ("I see the
shapes, I remember from maps")
but ends with a firm statement,
"I wouldn't live there if you paid
me to."

Throughout More Songs the
band is controlled and energetic.
Chris Frantz (drums) and Tina
Weymouth (bass) hold down the
charging rhythm, while Jerry
Harrison (keyboards) and Byrne's
guitar provide short leads that
complement Byrne's vocals.

Most "new wave" bands hark
back to rock'n'roll primitivism:
overly loud and undercompetent.
The Talking Heads, however,
continue to ride the crest of the
new wave with a fresh and excit-
ing sound. —Michael S. Kimmel
MichaelS. Kimmel follows popu-
lar music from Berkeley, Calif.

Dkectors
Continued from page 2K " '
subjects important to my people."

But it remains questionable
whether he will be able to do so.
The impact of financial consid-
erations upon the choice of sub-
jects cannot be overestimated. As
Claude Jutra said, "There are
films I haven't made because of
financing. If I were a writer, I
would have other subjects."

Government censorship.
United by a common desire to ex-
press themselves freely, the direc-
tors faced obstacles which were
nbt only financial and economic,
but political. In democratic coun-
tries as well as in dictatorships,
certain subjects were considered
taboo.

Agnes-Varda described how a
film she had made ten years ago
on the Greek putsch was confis-
cated by the French government.
Cacoyannis told how he had
made a film financed by 20th Cen-
tury Fox on nuclear-arms control.
When he presented them with the
completed work, they refused to
distribute it, claiming that it was
"anti-American."

As Arau suggested, in Mexico
it would not have been possible
to make such a film in the first
place: "We live in a totally dif-
ferent world. It's really a miracle
to live in Latin America, to be
alive, not to be in jail, and to
make a film. The Mexican film
is almost totally government con-
trolled. The authorities can de-
fide to put a film in the drawer
and no one will ever see it.

"If the state is powerful, you
have more freedom. I agree a
film by itself is not revolution-
ary and is not going to change so-
ciety. But people in government
think so. If the people in govern-
ment were str-origerT they would
not think so. I prefer to express
myself through humor because in
that way people in power will be
less afraid of my films."

UNESCO's limits.
Third World directors face sim-
ilar challenges. Sembene and
Chahine have also made films
that were not exhibited in their
native lands, and Brazil's Pereira
dos Santos, one of the founders
of the cinema novo movement,
was unable to make movies for

four years. • . •
It was appropriate that he. was

the one to spark the final after-
noon's discussion in which the
directors challenged the UNES-
CO representatives to take a
stand on the issue of disappear*,
ing films and silenced filmmak-
ers. After five sessions, Dos San-
tos broke the almost total silence
when he asked what UNESCO
proposed to do about exiled film-
makers and censorship.

One, UNESCO organizer said
that as an intergovernmental
agency UNESCO does not have
the power to deal with problems
of individual freedom "...We
cannot adopt resolutions...but
there are a number of informal
ways...[UNESCO's] director gen-
eral has done a lot by direct con-
tacts with heads of states to amel-
iorate conditions."

Not satisfied with this answer,
Cacoyannis bluntly asked whether
UNESCO had any power. When
the representative gave a vague
answer, Sembene spoke up: "We
don't think that UNESCO can re-
solve the problem of liberty."

Nevertheless, he cited two in-
stances when the director general
interceded to have two banned
films by Sembene and Chahine
shown at UNESCO's Paris head-
quarters. In both cases the gov-
ernments complied- and Cha-
hine's film was eventually re-
leased. Sembene summarized his
view of UNESCO in the follow-
ing manner: "As artists we should
understand that all governments
are conservative for the artist...
We have to see how to get UNES-
CO to ask for films, musicians,
etc. We are always ready to col-
laborate with UNESCO but we
know its limits."

This discussion prompted the
filmmakers to make a series-of
concrete recommendations: that
an international Directors' Guild
be established to protest in the
event that directors were jailed,
that UNESCO work to end de-
structive rivalry among film ar-
chives, and that it help to pre-
serve what Sembene called our,,
"good little films."

Thus the directors attempted
to focus UNESCO's attention on
films rather than cinema.. If the
organization begins to move in
the directions indicated, then this
first symposium will have been a
resounding success. •
Katherine Singer Kovacs is a Los
Angeles film critic.

CLASSIFIED
SECOND CITY Socialist School Fall
Session begins Oct. 2. Classes: Bas-
ic Marx, Capitalism and Personal
Life, Revolutionary Party, Political
Theater, Middle East, S. Africa, Chi-
cago Labor. Events: Talks by D. John-
stone, S. Aronowitz, J. Judis, others
on Jews and the Left, Pensions and
Politics, also Mural Tour. Call New
American Movement, 871-7700.

M.D.'s—F.P./G.P. needed to work
in community clinic. Pleasant, non-
oppressive working environment.
Collective staff structure. Malprac-
tice provided. Contact: Stu Rubin-
stein, Westside Neighborhood Med-
ical Clinic of Santa Barbara, 628 W.
Micheltorena St., Santa Barbara, CA
93101, (805) 963-1546.

IN CHICAGO

The Midwest's largest selection of
Marxist and leftwing books and per-
iodicals. Many titles in Spanish &
German. 20% discount on all new
books. Mail inquiries are welcome.

Tel. (312) 525-3667
11 to 7:30 p.m., 6 days

Guild
Bookstore

1118W.Armitage
Chicago, III. 6O614

HELP WANTED

MISSOURI CITIZENS ACTION (MCA)
a utility/energy action organization,
has job openings for a Staff Direc-
tor and a Canvass Coordinator. MCA
operates an organizing and fund-rais-
ing door-to-door canvass based in
St. Louis and has a small mid-Mis-
souri office in Columbia.

STAFF DIRECTOR—responsible for
coordinating full-time staff, acting
as liaison between staff and the
board of directors, organizing and
coordinating research and com-
munity education, providing media
outreach and engaging in some
fund-raising and volunteer recruit-
ment. Previous experience admin-
istering public.interest or commun-
ity groups is required.

CANVASS COORDINATOR—re-
sponsible for the overall planning
and operation of the door-to-door
canvass, including recruitment, hir-
ing and evaluation of canvassers;
coordination of canvasser and can-
vass trainer briefings and training;
supervision of turf clearance and
any legal follow-up; coordination of
canvasser materials and transpor-
tation; supervision of canvass or-
ganizing projects and some record-
keeping and scouting of territory.
Previous experience administering

or supervising a door-to-door can-
vass operation is required-.

Resume and salary requirements to:
Bob Zeffert
Missouri Citizens' Action
393 N. Euclid, Ste. 32
St. Louis, MO 63108

_______FOR SALE

GARBAGE DRUMS—55 or 30 gal-
lon—$7 each, free del. Chicago—
878-1245.

LILYTOMLIN'S LP "Modern Scream"
—$3.50 postpaid. Free catalog of
RECORDS & TAPES BY WOMEN—
over 150 reviews. Two stamps ap-
preciated. LADYSLIPPER MUSIC
#9T, P.O. Box 3124, Durham, NC
27705.

MOST MONTHLY REVIEW BACK IS-
SUES from 1963. $50 or convincing
letter from needy socialist, or both.
Box 267, Ellenville, NY 12428.

DUMP CARTER IN '80-Bumper-
stickers.2/$1, 25<t handling. CDC,
Box 21551B, Detroit, Ml 48221.

AZOOBIDES INSTANT HASHMAKER
uses Electrostatic Force to extract
the RESIN from your stash! $12 pod.
Bleak Enterprises, P.O. Box 521, San
LuisObispo.CA 93406.

PUBLICATIONS

Did mind-controlled Zombies shoot
the Kennedys, King, Wallace? Send
25$ for informative 10-page book
catalog. Research, Box 1107T, Ap-
tos, CA 95003.

A PERIODICAL RETREAT makes
available Marxist, left-wing and al-
ternative books and periodicals (in-
cluding back issues). 336Vz S. State,
Ann Arbor, Ml 48104. (313)663-0215.

SEVEN DAYS—A major national al-
ternative, magazine. Solid, indepen-
dent-radical accounts of news: in-
ternational, national, culture, fea-
tures and arts. See the whole pic-
ture. Send $9 for 15 issues or $1 for
a sample copy. SEVEN DAYS, 206
Fifth Ave., Dept. TT, New York, NY
10010.

LOUIS ALTHUSSER'S critique of the
Communist Party of France, dis-
cussed in ITT, now in'English trans-
lation. Also Analysing China Since
Mao's Death, other articles, corres-
pondence, humor, etc. Current is-
SUe_THE THEORETICAL REVIEW.
Single copy $1; 1-year sub $6. TR,
P.O. Box 3692, Tucson, Ariz. 85722.

"Attica in Retrospect," a forum fea-
turing William Kunstler, Joan Little
and Tom Wicker. New York City,
Sept. 25th. Sponsored by the For-
tune Society. More info call (212)
677-4600.

EVENTS

CHICAGO READERS! Diana John-
stone, ITT Paris correspondent, will
speak on "The Future of Europe:
Capitalism or Socialism?" Tues.,
Oct. 3,8 p.m., at Resurrection Luth-
eran Church, 3309 N. Seminary (en-
ter School St.). Johnstone has re-
cently reported on the Moro killing
and the French elections, and has
won high praise for her insights in-
to European affairs. Co-sponsored
by In These Times and Second City
Socialist School.

FRED HAMPTON Appeal Trial needs
funds. Please make checks payable
to December 4 Committee, and send
to Suite 1362, 53 W. Jackson, Chi-
cago, IL 60604.

CORRESPONDENCE WANTED

Alan Williamson, 14*064, Box 45699
Lucasville, OH 45699.

Arthur Shelton, 106334, JRCC in-
firmary, State Farm, VA 23160.

John Johnson, #39826, Box 1000
Steilacoom, Washington 98388.

James Walter Sanders, 026418, P.O.
Box 747, Starke, FL 32091.

CLASSIFIED RATES:
250 PER WORD PREPAID
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Mime goes American-style
By David

VIM Dello Joio

The first national festival of
American mime v/as held in the
Milwaukee, Wise., Aug. 21-26.

Though the participants in the
six-day Festival of American
Mime (FOAM) were from seven
nations and 35 states, the vast ma-
jority were America-. Most of
the mimes were not from the two
centers normally associated with
the art— New York EEC Sar,
Francisco — but from small towns
aud cities throughout the U.S.
Their performing spaces normal-
ly range from public schools ar.d
universities to community cen-
ters and theaters, as well as the
traditional mime stage — the street.

Mime art in the U.S. until re-
cently associated for the most
part with Marce] Marcea.;— has
grown enormously ir. the past
decade, aot only in the number
of its artists but also in the diver-
sity of the art form itself. While
most people still think of min_s
as a white-faced and silent indi-
vidual performing illusions or.
the street or stage, that is no long-
er the case for the majority of
mime artists.

America!! themes,,
The growth of A-E£:::e£~ r
has led the ait away fros its
coean o^'aittat*'*'r" si'ri/^ ^^ ^"^
ploratica of new for___s a__
new subject matter. "_: add
to using language — at cr.s
inconceivable in "the sils-it
— performers ~ow a'.so ;:sg
tumes and props, _£_:§iG
sound effects, as v/sll £,s
forms of movement.

d of
tion
tine
art"
cos-

Many troupes are now pro-
ducing full-length plays as op-
posed to single-trick skits based
on such illusions as pulling an
imaginary rope, climbing a lad-
der or walking in place. Because
of this, mime need no longer be
relegated to "the side-show" but

At their first
national festival,
U.S. mimes said
goodbye to their
European models.

can now gain a central place in
the American theater.

American mimes are increas-
ingly turning to the American
experience. In one of the festi-
val's highlights, Bob Berky, di-
rector of the Rochester-based
Mimeworks, performed a piece
entitled Rock'n'Roll, in which a
rock group in the manner of The
Who, slowly self-destructs.

Similarly, in Mime Is Not an
Object: The Reproduction of a
Working Day, the United Mime
Workers of Champaign, 111., suc-
cessfully parodied the effects of
American corporate capitalism
on people's lives.

Asked to describe their work,
Deborah Langerman of the Mime
Workers said, "We take an every-
day situation that people find
themselves in, put it on stage and
perform certain operations on it.
[In this way] we change the rela-
tionship of the different elements
of people's lives."

Sexism and mime.
But the mime profession also in-
advertently reflects the U.S. in its
continuation of American sexist
practices. Early in the festival a
panel was convened to discuss the
role of women in the profession.
Although women suffer discrim-
ination in many areas of the field
—from the roles they are expect-
ed to play to who will hire them
to perform—the discussion leaned
toward blaming the victims. The
conclusion was that if women
will only work harder they will be
successful in their profession.

But a questionnaire to assess
the condition of women in mime
was distributed and there was dis-
cussion of the possibility of creat-
ing a Women in Mime organiza-
tion.

Among the 450 whites there
were less than a half-dozen black
participants and only two black
performers, and no discussion of
racial bias in. the profession.
Though there has been real
growth in its popularity, mime
remains a subject of interest al-
most exclusively for educated
whites.

On the last day of the festival
a protest demonstration was held
against the imprisonment of three
Spanish mimes (See ITT, Jan. 25).
Jailed since Dec. 15, 1977, osten-
sibly for their satirical portrayal
of a corrupt military tribunal, the
three members of the troupe Els
Joglars have been sentenced un-
constitutionally by that same mili-
tary tribunal for up to six years.
Vicki Detto Joio has worked with
the Great Atlantic Radio Conspir-
acy and is a feminist mime. David
Ahrens is a free-lance writer.

DONALD SHARPER
ASSOCIATES, INC.

ALL FORMS OF INSURANCE
Specialists in Pension &

Employee Benefit Planning
11 GRACE AVENUE

Great Neck, N.Y. 11021
212-895-7005
516-486-4642

' IN THESE TIMES is one
of the most fair,

balanced and accurate
newspapers I have

in quite a while,
My congratulations on

outstanding publication
and its contributions
to the community/

Representative Ron Delimits
8th District, California
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