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Femininity
By Susan Brownmiller
Linden Press/Simon and
Sehuster, 27&pp., $14,9.5

By William Lettdl

Susan Brownmiller's latest
book, Femininity, is well crafted
and nicely written, reflecting a
keen and intelligent mind. It is
also a very curious feminist
book. If feminism means em-
powering women to change so-
ciety in their own interests, then
this book has almost no feminist
content.

It is, rather, a dirge about pow-
erlessness and defeat—so much
so that it tends to glorify hetero-
sexual masculinity in a capitalist
society as the most attractive
model for success and achieve-
ment. This is a highly ironic per-
spective—one you would not ex-
pect from a woman who has led
the battje against rape and is now
at the helm of the anti-porno-
graphy movement.

Brownmiller approaches fem-
ininity (not femaleness,, which
she never clearly defines) from
two directions. First of all, it is a
camouflage, an illusion that pro-
foundly handicaps women and
that conceals their true, natural
selves. From this point of view all
women who wear makeup and
high heels, speak softly and fret
over hairstyles and diet are essen-
tially female impersonators.

Second, femininity is funda-
mentally a response to the desires
of men who have historically de-
termined how women behave
and what they think about them-
selves. According to Brownmil-
ler, heterosexual men have al-
ways wanted women to act de-
pendently and passively—behav-
ior that stimulates male sexual
desire and makes men feel strong
and powerful by comparison.

So, in order to win men over,
women have endured great phys-
ical and emotional misery, from
footbinding to corsets, dresses to
heels. They have worn furs and
long hair because men have de-
manded it. To appease men,
womefi have "specialized" in
sentimentality, empathy, vulner-
ability and politeness—"charac-
teristics that most men try to
avoid."

"Femininity," Brownmiller
writes, is "a nostalgic tradition
of imposed limitations." What-
ever a feminine woman has done,
in fact, has come from her need
to "prove her heterosexual good
will" at the expense of her hu-
manity. Brownmiller contends
matters have gotten worse today,
since so many successful women
are throwing in the towel, return-
ing to the old hobbling habits in
order to compete for a diminish-
ing pool of desirable heterosex-
ual men.

Against the femininity of
women—and against gays,
blacks, entertainers, etc., who,
she claims, display some "femin-
ine" traits—Brownmiller sets the
blessings of untrammeled hetero-
sexual masculinity. Unlike fem-
inine women, dominant hetero-
sexual men do not suffer from a
crushing "duality of purpose"—
the need to please and the drive
to succeed. Free and single-mind-
ed, they embrace the future, use
their bodies fluently and dynami-
cally and choose to repudiate all
artifice in dress and behavior.

"Men of action and power,"
Brownmiller writes, "are color-
less by choice, it would seem,
while their status is unchallenged
and secure." Men don't need
cosmetics to look good, she says:
they glow naturally from the ef-
fects of achievement. Reversi
an older argument linking cul-
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ture to men, nature to women,
Brownmiller appears to say that
heterosexual men are completely
natural or outside of history.
Presumably, if given the chance,
everyone would choose to be het-
erosexually masculine.

This argument, if taken ser-
iously, can .lead to unacceptable
conclusions. To say that power-
ful heterosexual men are free and
most women are restricted, and
that male freedom is dependent
upon female restriction, is to of-
fer women no escape. Brownmil-
ler herself seems to believe this.
Time and again she speaks of the
"inevitable" retrenchments. It
was "inevitable," therefore, that
19th-century dress reform would
yield "blithely" to a "glamorous
rivalry over how much nudity
could be revealed." And again,
"it was probably inevitable that
the anti-makeup forces" of the
late '60s "should lose. We were
bucking too much history."

Brownmiller saves her strong-
est fatalism for the last pages.
"Without a radical restructuring
of a social order that works well
enough in its present form for
those extremely ambitious, com-
petitive men whose prototypical
ancestors arranged it, and who
have little objective reason, just
yet, to change the rules, what
hope is there for a real accom-
modation to dual-purpose ambi-
tion? ...Pursuit of achievement
in literature, science and the arts
is a singleminded ambition that
will never be restructured, for the
competition, understandably, is
fierce."

What hope for change, indeed,
given the fact that men in power
like things the way they are and
most women, according to Brown-
miller, live their lives by a "des-
perate strategy of appeasement."

If one accepts this argument,
which emphasizes the powerless-
ness and victimization of women
above everything else, there is no
alternative but to feel despair.
Yet Brownmiller's argument is
too lopsided to be persuasive.
She is wrong when she says that
jnen have not suffered from any
lestriction and that they have no-

thing to learn from women.
The contrary case has been

made repeatedly that women,
not men, have enjoyed greater
liberty in appearance and emo-
tional behavior. Today, women
can wear almost anything they
please, while men struggle
against rational homogeneity in
dress and behavior demanded of
them by repressive corporate
practices. Translating the relative
liberty that many women have in

these matters into symptoms of
powerlessness misses the enemy,
which is a society that rests on
bleak hierarchies that serve men
and require great emotional and
SeasToal renunciation.

But this is not really the point.
The fact is Brownmiller flubbed
an opportunity to explain why
more women than men "infuse"
so much "passion into the stuff
of everyday life" (an immensely
attractive trait), why they feel so
much freer to be emotional and
more- responsive to the needs of
others, and why they more read-
ily indulge themselves in make-
up, color, ornament and whimsi-
cal dress even when they have
power and success. Brownmiller
.attributes this behavior to victim-
ization and subordination, but
femininity (as well as masculin-
ity) as a gender formation is
much more complex, much more
socially textured (does she really
have to be reminded?) than her
shallow, simplistic cultural argu-
ment indicates. It cannot be re-
duced to mere appearance.

Underlying such a conception
of femininity is a rational func-
tionalism that would strip all gen-
der behavior of its.irrational ele-
ments, its theater and play. The
fact is, people often do silly
things, wear silly things, even
while they exercise mastery over
their lives. Maybe silliness in-
creases mastery, who knows? But
Brownmiller is too wedded to a
dreary functionalism to tolerate
this contradiction. Indeed, she
disparages all apparently non-ra-
tional female characteristics, in-
cluding the biological ones—
everything that prevents women
from smoothly and single-mind-
edly climbing up the professional
and corporate ladders.

Brownmiller's functionalism
brings me to the most important
weakness in Femininity, and one
that also seriously marred her
book on rape—the almost com-
plete absence of historical' per-
spective. Any radical politics

must be based on the transforma-
tive messages of history, on the
potential and reality of change.
But this approach is missing here.

Not only does Brownmiller
collapse great stretches of time
into a few paragraphs, she also
appears to have done little read-
ing in contemporary feminist
scholarship. Why has she ignor-
ed the work of such scholars as
Mari Jo Buhle, Bonnie Smith,
Nancy Cott, Barbara Epstein,
Nina Auerbach, Carroll Smith-
Rosenberg? Their scholarship
has clearly proven that a great
many women, feminist and re-
formist, have been deeply em-
powered to attack the ."male
way" on the basis of inherited
gender differences. Brownmiller
contends that "motherhood and
ambition have been opposing
forces for thousands of years,"
but thousands of women have
been radically politicized by fe-
male traditions of nurture and
maternity to demand single-mind-
edly a transformation of the so-
cial system into a more humane,
non-sexist, cooperative and dem-
ocratic order.

Brownmiller argues for only
one myth ~of femininity, but if
she had read Nina Auerbach's
study, Women and the Demon,
she would have discovered an-
other myth—a 19th-century one
—that viewed woman not as
a victim but as a "transformative
power" with "infinite capacities
of regeneration" and "self-crea-
tion," Brownmiller is absolutely
correct when she observes that the
"cutting edge of the movement
for equal rights" is "being lis-
tened to." Why has she decided
not to listen to her own his-
tory? . •
William Leach, a fellow at the
New York Institute for the Hu-
manities, NYU, isauthojjoJiTrue ''
Love and Perfect UnionTWe**
Feminist Reform of Sex and So- ^
defy, and is currently research-
ing a book on the history of
American department stores.

CALENDAR
Use the calendar to announce con-'
ferences, lectures, films, events, etc.
The cost is $20.00 for one inser-
tion, $30.00 for two insertions and
$15.00 for each additional insert,
for copy of 50 words or less (addi-
tional words are 50<t each). Payment
must accompany your announce-
ment, and should be sent to the at-
tention of Kirby Mittelmeier

C H I C A G O , I L

April 14

"The Middle East: Flashpoint for Nu-
clear War." There will be a day-long
conference with workshops on sup*
erpower relations in the Middle East
and the threat of nuclear war. Speak-
ers include: Michael Klare, Stuart.
Schaar. From 9:00 a.m. to 5:00 p.m.
at Loyola University, Damen Hall,
6525 N. Sheridan Road. For further
information and pre-registration, call
(312) 427-2533. Sponsored by the
American Friends Service Commit-
tee and Illinois Nuclear Weapons
Freeze Campaign.

B O S T O N , M A

April 14

"Turning the Tide: Strategies for De-
feating Reaganism." An activist con-
ference with Barbara Ehrenreich,
Frances Fox Piven, Stanley Aron-
owitz, Ruth Messinger, Ray Bonner,
former New York Times correspon-
dent in El Salvador. Emerson Hall,
Harvard University. 9:30 .a.m.-9:30
p.m. Cost: $5.00 in advance, $7.00 at
door. Mail registration to DSA Youth
Section, c/o Tom Canel, 28 Lowell
St., Apt. 1R, Somerville, MA 02143.
Phone (617) 666-3921.

May 18-19

New England Conference on Union

Democracy. Paulist Center, 5 Park
Street, Boston. Strengthening the
right of workers to control unions.
Speakers, participants: Joe. Rauh,
Clyde Summers, Judith Schneider,
Ken Paff, Herman Benson, Scott
Molloy, Eileen Silverstein, Mark
Stern, Dominic Bozzotto, Celia Wcis-
lo, many others: Teamsters, carpen-
ters, electricians, public employees,
transit workers, musicians, ironwork-
ers, etc. For information: Association
for Union Democracy, 30 Third Ave.,
Brooklyn, NY 11217,(212) 855-6650.

L O S A N G E L E S , C A

April 13-15

"Building the Left," the second DSA
Western Youth Conference. Student
Center, Los Angeles City College.
Michael Harrington, Frances Moore
Lappe, Rev. James Lawson, Blase
Bonpane, Harry Britt, Sherry Novick,
Jan Breidenbach, and many others.
$10 pre-registration; $15 at the door.
For information: DSA, 2936 W. 8th St.,
Los Angeles, CA 90005. (213)

' 385-0650.

i N E W Y O R K , N Y

April 19, 20, 21
"The Encounter with America-" is the
theme of this year's Socialist Scholars
Conference. It aims to examine the
mutual impact of Marxism and the
United States. This year, over 50 pan-
els will examine the utility of contem-
porary socialist thought. Borough of
Manhattan Community College,
CUNY, Greenwich and . Harrison
Streets. For info: Dept. of Sociology,
CUNY, 33 W. 42nd St., Rm. 901, New
York, NY 10036. (212) 790-4320:

A T L A N T A , G A

April 27-29

Fifth Annual "Health By Choice" Con-
ference, sponsored by North Ameri-
can Nutrition & Preventive Medicine

Association, Inc. Lectures, panels,
workshops', exhibits and films dealing
with newest advances in preventive
medicine, gerontology, adjunctive
cancer therapy, trace element re-
search, medical self-care. NNPA, P.O.
Box 592, Colony Square Station, At-
lanta, GA 30361. (404) 475-0582.

A N D O V E R , N J

July 21-30
War Resisters League Organizer's
Training Program. Political phil-
osophy, current issues and . tech-
niques of organizing are explored
through discussions with experienced
resource people and personal shar-
ing. Cost $220. To receive an applica-
tion and brochure, contact WRL, 339
Lafayette Street, New York, NY
10012. (212) 228-0450. Application
deadline June 1, 1984.

I N D I A N A , P A -• ' •

October 24-26
Indiana University of Pennsylvania will
hold a conference on the global econ-
omy. Speakers include: Richard Bar-
net, Dave Dyson, Barbara Ehrenreich,
Tim Harrison,. David Landes, Ann
Markusen, June Nash, Harley Shai-
ken, Tim Shorroch and Immanuel Wal-
lerstein. Information: Irwin Marcus,
History Department, IUP, Indiana, PA
15705. (412) 357-2237.

BEQUESTS
When drafting your will
please consider making a
bequest to In These Times.
For .information contact:
Felicity Bensch, 1300 W. Belmont,
Chicago, IL 60657
(312)472-5700.
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Sayles
Continued from page 16
wearing a cross nods. "Brother—hmm,
that's good, that's good. / came on over
here, see, because nobody who looks like
you ever comes up here unless they're
gonna tear something down. But bless
you with your picture. Bless you. I won't
be trouble. I'll stay out of your way now.
Bless you."

"I think coming up here opened the
eyes of some whites," says black script
supervisor Marco Williams, who works
with the Black Filmmakers Foundation.
"It sure did," says Bob Marshak, who's
usually a potter in Santa Cruz, Calif., but
is here taking photos. "You come here
with a certain amount of fear—it's out-
side your experience. But it's much more
neighborhoody than I had realized."

The first day they shot in Harlem, the
crew got a quick education in the plusses
and minuses of Harlem street life. They
had locked the keys inside their van; a
passerby helped them break into it, thus
salvaging the production schedule. But
the street Samaritan had put down his
travel bag to jimmy the window, and in
seconds the bag—with his all-important
methadone—had been stolen. Producer
Maggie Renzi spent the rest of the day

filing a police report so he wouldn't be
stranded without his methadone fix.

If the white crew members had never
walked the streets of Harlem, neither had
a lot of the blacks. "I had a thousand
misconceptions when I started," says
production assistant Kurt Douglas, fresh
from film school downtown. His job is
mostly talking to people; "crowd con-
trol" means something special on this
shoot. "But it's been a lot of fun." Even
so, he admits he secretly hoped he'd get
sick to get out of this all-night shoot on
Harlem's abandoned lots. But it's going
well, and he goes back to hanging out
with the hangers-on.

For assistant director Craig Rice, Har-
lem has been something of a shock. "I've
been in the entertainment business all my
life," he says. "But this is a hard shoot.
I'm learning a lot. I'm a social worker
here, and a counselor. A lot of these peo-
ple are desperate, on the edge. But if you
film here, you'd better involve the com-
munity."

Even for crew members who know
Harlem well, fears die hard. "I grew up
on 125th Street, and I moved back to
Harlem as an adult," costumer Karen
Perry says. "My daughter goes to school
down the street. But my mother always
told me, 'Don't go uptown—too rough.'
When she found out I was working at
night on 148th Street—well, my brother
has been to the set four times now, just
to make sure I'm O.K."

9:00 p.m.: A couple of middle-aged
men amble up, craning to watch Brother
discover his one-time mugger dead of an
overdose. One catches Perry's eye, and
she's about to give him a perfunctory nod
when she does a double-take. "Sam, how
are you?" she says. They swap stories of
showbiz unemployment; they are not just
neighbors, but colleagues from the days a
decade ago when things looked more pro-
mising for black actors.

Scenes being filmed keep echoing with
scenes on the street, especially fantasies
of escape. In a bar scene, the drinkers
speculate about life in outer space while
playing a Space Invaders game. On the
shoot, locals easily launch into talk of
Venus, astrology and UFOs. But Harlem
dwellers, too, keep asserting their sense
of place. In a movie a small thing like
choosing a restaurant can become a
political act; one character refuses to go
below 110th Street, even for Chinese
food. Meanwhile, on the set people treat
the film crew at first like tourists to be
fleeced and then like foreign dignitaries.

10:00 p.m.: Someone gingerly ap-
proaches a white crew member. "Thank
you," he says. "Thank you for visiting
Harlem."

The residents of Harlem come out, not
to gawk, but to assert their prior claim.
Turf isn't just to be defended, however;
it's also something to take pride in and
even to show off. As much as their pride
in ownership, they register an intense will
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to communicate—on their terms. They
like the idea of a movie made not only in
their world but about it, and they like the
idea of a black man starring in it. Harlem
wants to go Hollywood, but not if it
means leaving Harlem behind. They
flock around Joe Morton whenever he
finishes a shot.

Morton is something of a sensation.
They recognize him not so much from his
movie work as from the soaps and espe-
cially from an educational TV show call-
ed "Watch Your Mouth."

Morton, unfailingly polite, cool and
respectful—he re-does Wilhelmina's aut-
ograph when he finds out it's her birth-
day —is happy to be there, both for them
and for him. "It's almost impossible to
find roles in the movies for a black
actor," he says. "And most science fic-
tion is like what Richard Pryor said about
2001—they must think there won't be
any blacks by then.

"This role is great because I don't
speak, and it brings out everbody's ex-
pectations when they imagine who I am
and what I want. The role makes the aud-
ience look at Harlem from both white
and black perspectives. It's Harlem seen
not as a jungle, but from the eyes of in-
nocence. That's why people get so excited
when they hear the story—it'll finally be
a movie where they'll get to see them-
selves on the screen." •
A longer version of this article recently
appeared in Film Comment.

CLASSIFIED
H E L P W A N T E D

PAID BALLOT ACCESS PETITIONERS
needed. (Also interns.) Sonia Johnson,
Citizens Party, 3318 Second St. So.,
Arlington, VA 22204. (703) 553-9114.

DIRECTOR FOR COMMUNITY-BASED
PROGRAMS for religious-based social
service agency. Requires substantial
experience in development and super-
vision of community-based programs,
and strong commitment to values of
justice, equality and nonviolence,
$17-19,000. Before sending resume,
please request job description from:
J. Owen, American Friends Service
Committee, 407 S. Dearborn #370,
Chicago, IL 60605, (312) 427-2533.
Applicants encouraged regardless of
race, sex, religious or sexual orienta-
tion.

MARIPOSA SCHOOL/COMMUNITY
(collectively run) has openings for
teacher, bus driver, maintenance per-
son, cottage industry helper. Box 387,
Ukiah, CA 95482.

ADMINISTRATIVE COORDINATOR
HALFTIME FOR Berkeley Student
Employee Union. $775/mo. Apply by
April 16 with references to L. Glad-
stein, 2610 Hillegass Ave., #102,
Berkeley, CA 94704.

ALTERNATIVE JOB/INTERNSHIP OP-
PORTUNITIES! The environment,
women's rights, disarmament, media,
health, community organizing, and
more. Current nationwide listings—
$3.00. Community Jobs, Box 429,
1520 16th St., NW, Washington, DC
20036.

"Evangelical Agnosticism!'
Free info and logo.
SEA, Box 515ITT, Auberry,
CA 93602 :0

HELP WANTED
Management/Business consultant to
consult with worker cooperatives.
Applicants with MBA or equivalent
and 2 years' experience. EOE.
WRITE ICA, 249 Elm St., Somer-
ville, MA 02144.

OFFICE STAFFPERSON. The Chicago
Committee in Solidarity with the Peo-
ple of El Salvador (CISPES) has an
opening for office staffperson. Re-
sponsibilities include: working with
volunteers to maintain office, out-
reach work and fundraising. M-F, 25
hours a week, $500 a month. Dead-
line for resumes-April .28. CISPES,
3411 W. Diversey, Chicago, IL 60657.
(312) 227-2720.

V O L U N T E E R S

ITT needs volunteers in the Business
Dept. Gain political/practical exper-
ience in a stimulating environment.
Work a four-hour shift once a week.
Benefits include staff subscription
rates. Call Kathleen at 472-5700.

______F I L M S_____

FILMS: "AMERICA FROM HITLER to
M-X," about American first strike pol-
icies—shocking information on USA's
political role since 1920s; and "We
Are the Guinea Pigs"; anti-war docu-
mentaries (color-90 min.) by Parallel
Films, 314 W. 91st St., New York,
NY 10024, (212) 580-3888. Rental,
sales, videoM6mm. Award-winning
Moscow Film Festival; U.S.A. Hous-
ton Festival, etc.

BUTTONS, POSTERS, ETC.

FUNDRAISING ITEMS IN-STOCK.
Largest variety at lowest prices. We
also custom-manufacture union-made
buttons and bumperstickers. "The
Source" since 1961. Free wholesale
catalog. Larry Fox, P.O. Box M-8,
Valley Stream, NY 11582, (516) 791-
7929.

GUILD BOOKS
2456 North Lincoln Avenue

Chicago, IL60614 (312)525-3667
hours: noon-10:30 p.m.

seven clays a week

literature • History • Politics
Art • Women A. Minority Studies

Wide Selection-Periodicals &.
Records • Books in Spanish

COME IN AND BROWSE

EDUCATION FOR SOCIAL CHANGE
The individual Option Program at Sangamon State University provides a
unique opportunity to create a self-designed B.A. or M.A. Degree program
with SOCIAL CHANGE as its focus. Courses, field work, and other learning
resources are available in a variety of areas including: Marxism; Radical
Social and Political Theory; Socialist Feminism; Labor and Left History; Com-
munity Organizing; Experiential Education; African/Afro-American Studies;
Radical Therapy; and International Studies. For more information, contact
Professor Ronald F. Ettinger, Sangamon State University. Springfield, IL
62708 or call (217) 786-6789 (toll-free within Illinois: 800-252-8533).

SSU IS FULLY ACCREDITED

P U B L I C A T I O N S

JEWISH CURRENTS, APRIL-Charles
R. Allen Jr., "How Not to Pursue Nazi
Criminals," Neil Salzman, "The Poli-
tics of Anti-Nazi Boycott," Editorial,
"Middle East Options?," Regina P.
Krummel, "A Secular Jewish Woman
and Christianity," Single copies post-
paid, $1.50. Subscription $12 USA.
Jewish Currents, Dept. T., 22 E. 17 St.,
NYC 10003.

ROCK AND ROLL GET SERIOUS...
plug into thousands of other commit-
ted rock fans by subscribing to Rock
and Roll Confidential, an eight-page
monthly newsletter published by Roll-
ing Stone contributing editor Dave
Marsh. RRC connects the music to
the issues—"Dave Marsh may turn
out to be the I.F. Stone of rock and
roll," Jay Walljasper, In These Times.
Send $15 for one year to RRC, Dept.
ITT, Box 1073, Maywood, NJ 07607.

ATHEIST HAS AFFAIR WITH SEDUC-
TIVE CHRISTIAN FUNDAMENTALIST
in Carl Shapiro's "vibrant and provo-
cative" 1984 novel, No Candy, No
Flowers. Softcover $7.50 ppd. Inde-
pendent Publications, Box 162, Pater-
son, NJ 07543.

This Publication
is available in Microform.

University Microfilms
International

• HONolhZabRall.Dqil Mt..A«Arli«.Mi 41106

REVOLUTIONARY LITERATURE/ARTS
magazine; First issue; artists, writers
and war. Send $2.75 check—Stake
Publications, Box 7223, Baltimore,
MD 21218.

WE CONTINUE FOREVER: SORROW
and Strength of Guatemalan Women,
$4. Their growing involvement in the
struggle of indigenous people. WIRE,
2700 Broadway, #7L, New York, NY
10025.

_ _ _ _ _ T R A V E L _ _ _ _ _

TRAVELING TO BRITAIN? We help
you enjoy Britain economically. Cus-
tom-tailored itineraries. Free brochure,
price list. INTERBRITAIN, INC., 3445
Wedgewood, Roanoke, VA 24015.

JOIN PEACE ACTIVISTS to Soviet
Union for peace discussions in Mos-
cow, Leningrad, Kiev, and 10-day Vol-
ga Peace Cruise. Write or call Pro-
moting Enduring Peace, Box 5103,
Woodmont, CT 06460. (203) 878-4769.

EXPLORE ANASAZI CLIFFDWELL-
INGS, Navajoland, with Learning Ad-
ventures, 1556 Georgia, Boulder City,
NV 89005.

STUDY SPANISH
IN NICARAGUA

Learn about the revolution.
Year round programs.

Call 212-949*126 or write to
Casa Nlcaraguonsa. de Espanol

70 Greenwich Ave., Rm. 559
New York, NY 10011

I N S T R U C T I O N

WANT TO LEARN SPANISH this sum-
mer? The Caribbean Linguistic Center
in Santiago, the Dominican Republic,
offers an intensive Spanish course for
non-Spanish speakers. Receive four
hours of classes daily! Live and share
meals with a Dominican family! Enjoy
fabulous beaches! $650. For more in-
formation write c/o 4938 Royal St.,
Phila, PA 19144.

HOME STUDY COURSE IN ECONOM-
ICS. A 10-lesson study that will throw
light on today's baffling problems. Tui-
tion free—small charge for materials.
Write Henry George Institute, 5 E.
44th St., New York, NY 10017.

HANDLE YOUR OWN LEGAL AFFAIRS
-Be a Paralegal. Accredited Attorney
Instruction. Home Study. FREE CATA-
LOG. Southern Career Institute, Draw-
er 44TT-2158, Boca Raton, FL 33427.
(305) 368-2522.

S E R V I C E S

I HELP SELF-PUBLISHING authors of
books. Editing, typesetting, counsel-
ing. Brochure: Leonardo Literary Ser-
vices, Box 5688-TT, Oceanpark, CA
90405. (213) 392-2395.
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In These Times Classified Ads
Grab Attention
...and work like your own'sales force. Your message will reach 67,000
responsive readers each week. (72% made a mail order purchase last
year.) ITT classics deliver a big response for a little cost.

Word H»t«»:

70c per word / 1 or 2 issues
65« per word I 3-5 issues
60e per word ' 6-9 issues'
55« per word MO-19 issues
50$ per word I 20 or more issues

Display Inch RaMs:

$19 per inch / 1 or 2 issues
$18 per inch / 3-5 issues
$17 per inch / 6-9 issues
$15 per inch /10-19 issues
$13 per inch I 20 or more issues

All classified advertising must be prepaid. Telephone and POB numbers
count as two words; abbreviations and zip codes as one. Advertising
deadline is Friday, 12 days before the date of publication. All issues are
dated on Wednesday.

IN THESE TIMES Classified Advertising. 1300 W. Belmont Ave
Chicago. IL 60657. (312) 472-5700.
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have some basic similarities. They are
sophisticated and professional—the mov-
ie comes first." Maybe that's because of
what the movie is. Everyone seems to
agree that this independent production is
a family affair. It's the kind of shoot
where people sit around and talk for an
hour after they knock off for the day.

They have something else in common,
too. This is a first-time experience for
nearly everybody—making a movie in
Harlem. Hell, even being in Harlem is a
first for many.

8:00 p.m.: The tidy middle-aged lady
Continued on page 15

By Pal Aufderheide

6p.m.: "Hey. What's the movie called?"
Clutching his plastic cup, the guy warily
thrusts out his chin.

Night is falling on 148th Street in Har-
lem as a raffish film crew sets up on an
abandoned lot. An aimless crowd of kids
on bikes, couples on a stroll and seasoned
drunks gathers. Some people are setting
up chairs and those little plastic cups cir-
culate.

The young white woman juggling
camera lenses says, "THE BRO-
THER WHO FELL TO EARTH.
Or maybe we'll call it THE
BROTHER FROM ANOTHER
PLANET. "

"BROTHER, huh?" Sud-
denly the man straightens
up. "Good title. What's it
about?"

"A slave from outer space who falls to
earth in Harlem."

"Man, he come to the right place. This
here is the center of the world. Hey, it is
out of this world."

John Sayles is making a science fiction
movie about a place that might as well
be outer space to most of us—the streets
of Harlem. He's making it with $200,000
of his own money, hoarded from script-
ing work on Hollywood features and
from the cushion that the prestigious
MacArthur grant he won last year has
given him. It draws from his double-
track movie-making background—both
his exploitation and mainstream Holly-
wood work, and his personal features
like Return of the Secaucus Seven and
Lianna.

Brother is science fiction with a twist:
this time, the alien comes home. The in-
tergalactic slave escapes on the other-
worldly underground railroad, which,
just like in slavery days, ends in Harlem.
Pursued by bounty hunters (one of them
played by Sayles himself), he is rescued
with the help of the people of Harlem.
Befriended by barflies, mugged by junk-
ies, tended by social workers, and first
fussed over and then thrown out by his
AFDC-mother landlady, the impassively
naive alien (played by Joe Morton, seen
recently in a lead role in PBS' The File on
Jill Hatch and in a small role in And Jus-
tice for All) encounters the lived reality of
racial discrimination and poverty. What's
odd about him is not how otherworldly
he is but how well he fits into the scene,
where each person reads his silence and
befuddlement differently.

6:30: "Can I be inna picture? Who do
I ask? Lemme be an extra, I'll do it for
$10."

"No, no me, I'll do it for 55."
Sayles, with a social conscience forged

in the '60s and a filmmaking style fed on
mass-appeal Americana, wanted to make
a movie with guts that black people
would watch. "We knew we had-to make
it with the people of Harlem," he says.
"And we knew we wanted to work with a
largely black crew. The only hard part so
far has been that everybody wants to
work on it, and you wish you could em-
ploy them all."

A friendly relationship with the locals
is crucial for visitors from the planet be-
low 110th Street, especially for a low-
budget production. "We need to have
them want us here," says white location
manager Paul Marcus. "We're on their
turf. But 1 think it makes a difference
what we're doing; people like the proj-
ect." '

The crew is a mixture—black and
white, experienced and novice, women
and men. For many of the blacks this is
a Big Break; for the pros among them
this may be the first time they've not been
the only black on a crew. But within the
crew, the interracial mixture turns out to
be surprisingly unimportant. "1 think the
male-female divisions are more defin-
ing," says Fronza Woods, working the
boom. She came to the project after mak-
ing several shorts with the Women's In-
terart Center. "Just like in any shoot, the
men talk to the men, and that's a habit
that's hard to break." Marcus says, "It's
been no different for me to work with a
black crew. People who love this industry
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