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By Robert Hurwitt

=Tj HE FIRST TIME I SAW
the San Francisco Mime
Troupe was one of those

. > rare liberating moments
in the theater when I felt as if
someone had ripped the scales
from my eyes. It was 1965 in Ber-
keley, Calif, and the play was
called A Minstrel Show, or Civil
Rights in a Cracker Barrel by Saul
Landau and R.G. Davis.

I had been a civil rights worker
for several years, first in Harlem
and then, the previous summer, in
Louisiana, and had just finished
my one and only year of graduate
study, majoring in the Free Speech
Movement. I went primed for an
evening of lively entertainment
peppered with liberal attitudes, a
bit leery of the very idea of some-
thing so degrading historically as
a minstref show. Nothing I had
ever seen before prepared me for
what I saw that night.

The show started out in standard
minstrel format. There was the tall
white Interlocutor, the master of
ceremonies displaying the antics
of his stereotypical buffoons—six
performers in exaggerated black-
face (three blacks and three
whites; which was which was
never revealed). There were the
typical banter, corny jokes, cake-
walks and "darkie" songs.

And slowly, bit by bit, there
was an air of tension emerging that
suddenly erupted and blew the lid
off the whole proceedings. The
play went well beyond cheering
on the liberal, anti-segregation at-
titudes of its Northern audiences.
It was a radical look at the roots
of racism and raised issues that
people involved in the Civil Rights
movement were only beginning to

Silber first saw the San Francisco
Mime Troupe in 1973 in Madison,
Wise., where he was filming his
award-winning The War at Home.
He says he realized at the time that
somebody had to do a film about
the company and he hoped it
would be him. Other films and
television documentaries came
first, however—shows about El
Salvador and Nicaragua.

He next saw the Mime Troupe
in 1983 with his wife and partner
Claudia Vianello and she shared
his enthusiasm. Troupers, their
documentary on the Mime
Troupe, premiered October 3 at
the Castro Theater in San Fran-
cisco and moved to the York in
the same city for a week. It opens
in Los Angeles November 14,
with future showings in other
cities somewhat dependent on its
success in those venues.

Mixing Techniques
As Silber points out, Troupers
mixes several different documen-
tary techniques: cinema verite,
using a lot of footage of the Troupe
in rehearsal, collective meetings,
on tour, plus live interviews with
current and former members; his-
torical compilation, drawing on
earlier films (Have You Heard of
the San Francisco Mime Troupe?,
Robert Nelson's Plastic Haircut)
and rare footage of events in the
'60s that set the scene for the
Troupe; and actual performance
sequences that give some sense of
the Troupe at their best.

What emerges from this mix is
a remarkable composite portrait of
what the subtitle somewhat grand-
iloquently, if not entirely inaccu-
rately, identifies as "the most out-
spoken theater company in
America."

Silber and Vianello manage to
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"Dictators"Mobutu (Audrey Smith), Marcos(Melecio Magdaluyo)
and Pinochet (Dan Chumley) perform in a scene from Troupers.
Coyote, Peter Berg, Judy Rosen-
berg and rock promoter Bill
Graham. Given the strictures of an
hour-and-a-half commercial film,
much of this historical material re-
mains regretably sketchy, how-
ever, especially in tracing the
Troupe's place in the history of
American theater.

DOCUMENTARY

Still miming for the^ause

mance style in which broad phys-
ical characterizations are meant to
communicate as much to the audi-
ence as the words of the script—a
style uniquely suited to the Mime
Troupe's long tradition of outdoor
performances.

It wasn't until 1963 that the
company, having severed its ties
to the Actors Workshop, took its
current name. Within a few short
years, the San Francisco Mime
Troupe was a sprawling, chaotic
organization of some 60 to 80
members, a remarkably prolific
sourcg

air in public: integration versus as-
similation, the role of whites in
the movement's leadership, class
issues between working-class
blacks and middle-class "Neg-
roes," even—in its most contro-
versial and shocking scene—is-
sues of racism and sexism in an
interracial one-night stand.

Less than a year later I was a
member of the Mime Troupe,
working in the office, understudy-
ing two roles in the Minstrel Show,
directing workshop productions,
acting in that summer's "free show
in the parks.

Documentary filmmaker Glenn

convey not only the vitality, polish
and political punch of the Troupe's
best work, but also the dedication
and the sheer sweat that goes into
that work. The film brings to life
some of the personalities that
make up the collective and reveals
some of the divisions, personal
and political, that shake, shape
and ultimately energize the collec-
tive's work.

The filmmakers also manage to
some extent to place the Troupe's
work within its own now 26-year-
old continuum, both through the
historical footage and interviews
with former Mime Troupers Peter

Sharon Lockwood (left), Wilma
Bonet and A udrey Smith perform
a skit from the play Steeltown in
the documentary Troupers.

For the record, the San Fran-
cisco Mime Troupe was founded
pretty much single-handedly by
R.G. Davis in 1959 as the R.G.
Davis Mime Studio and Troupe,
an experimental wing of the in-
fluential Actors Workshop.
Though Davis himself was a class-
ically trained mime, the Troupe
has generally eschewed the prac-
tice of the silent art of pantomime.
The "Mime" in the company's
name refers rather to a perfor-

cally engaged theater pieces.
Some, like the Minstrel Show,
were superb pieces, years ahead
of their time. Others were embar-
rassingly inept, even in retrospect.

The Troupe was everywhere:
producing shows indoors and in
the parks, working up special skits
for demonstrations, children's
puppet plays, street theater, bene-
fits—both for political organiza-
tions and for itself—taking shows
on the road and getting busted
everywhere from San Francisco to
Denver and Calgary in Canada.

Missing pieces
Some sense of those tumultuous
years comes across in Troupers,
but a great deal is missing. We get
a taste of the Troupe's experimen-
tal side in the film clips from Plas-
tic Haircut, and a fair helping of
its political thrust in the '60s
through some highly-charged
scenes from the Minstrel Show and
footage of Troupe members en-
gaged in a 1967 demonstration
against Dow recruiters on a Mid-
western campus.

We also see how the Troupe's
need for bail money, stemming
from political arrests, led to the
creation of the psychedelic light
show rock concerts that became a
hallmark of San Francisco's coun-
terculture in the '60s. This, in
turn, led to a highly profitable
career for the Troupe's former
business manager, Bill Graham.
What is missing from this picture,
however, is a sense of the
Troupe's seminal importance in
the development of radical theater
in America.

Along with the Bread and Pup-
pet Theater in New York, the San

Francisco Mime Troupe was in the
vanguard of a movement to de-.
mystify theater as "high culture"
and take it to the streets, back to
the people. This" movement also
sought to shake off the legacy of
McCarthy ism which, in the '50s,
had succeeded in making Amer-
ican theater less likely to grapple
with real social or political issues
than almost any other theater in
the world.

The Mime Troupe itself spawn-
ed, directly and indirectly, a host
of other agitprop, alternative and
politically engaged companies, as
well as sparking a general return
to broad, physically-based perfor-
mance techniques. Among its
offspring may be counted such in-
fluential groups as the DeH'Arte
Players, the Pickle Family Circus
and its many offspring, the
feminist company Lilith and El
Teatro Campesino, which sired
the entire Chicano teatro move-
ment.

The Mime Troupe even spun off
its own political group, the anarch-
ist Diggers, founded by Peter
Berg, Judy Rosenberg and Em-
mett Grogan. This group began as
an internal company faction and
became an important political
force in San Francisco's Haight-

„ Ashbury scene, feeding and hous-
| ing the hordes of runaways who
i? flocked there, providing a political

alternative to "flower power," and
staging demonstrations against
capitalist exploitation, hip and
straight alike.

More important, Troupers also
fails to come to grips with the
Mime Troupe as a political theater
company. We are shown the polit-
ical stances taken in the excerpts
from company productions, but
we are not shown the political pro-
cess by which these positions are
decided.

There is also, perhaps by acci- ^
dent of cutting, what appears to
be a bit of historical misinforma-
tion in the film. R.G. Davis and

Tnl970TThe split was a bitter one, '^
exacerbated by personality con-
flicts and divided loyalties, but
was centered around issues of
democratic collectivism. Davis'
efforts to mold a radical theater
company had proven too success-
ful for its politicized workers to
submit any longer to his autocratic

Troupers shows
San Francisco
Mime Troupe
at its best.
rule (for the past 15 years the com-
pany has been a worker-controlled
collective, about half male, half
female, approximately one-third
each black, white and Latino).

A cut from the account of
Davis' departure to the Troupe's
next show, The Independent
Female, gives a strong impression
that the move to oust Davis was a
feminist revolt—an impression
that would be strongly denied by
both parties and that distracts from
the real political issues in ques-
tion.

Despite its shortcomings,
Troupers delivers an important
message loud and clear: that it is
possible, however great the odds,
for cultural workers to create so-
cially and politically meaningful
art, and that there is an audience
for such work. It's a message that
needs to be heard. I

Robert Hurwitt is associate editor
of the East Bay Express..
Troupers is available from Icarus
Films, 200 ParkAve. South, Rm.
1319, New York, NY 10003, (212)
674-3375.
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France
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New Zealand, among other things—than
previous versions. The newspaper was
using its prestige to tell Mitterrand how to
run his crisis. For a couple of days there,
policy was made on the pages of Le Monde.

Perhaps the apex of this exploit was the
front-page essay entitled "Defeat is an Or-
phan" (quoting J.F. Kennedy after the Bay
of Pigs) by Le Monde"s director AnrM Fon-
taine, offering Mitterrand sage counsel in
realpolitik. The whole business would have
been no more than a bavure (snafu) if the
government hadn't dawdled, he wrote.
"For finally, at the risk of shocking some
people, it is necessary to insist on the point
that the attack against the Rainbow Warrior
did not go noticeably beyond what is, alas!
current practice of the secret services of the
most democratic countries." AH precau-
tions had been taken to sink the boat without
killing anyone, and the death of the Por-
tuguese photographer was an unforeseen
accident. "It would have been so much
easier if one had agreed to kill deliberately,
to destroy the boat at sea: out of sight and
unknown. Thank God, this wasn't done!

"One can, of course, in the name of a
passably angelic conception of politics, re-
ject the very principle of an operation of
this type and suppress the DGSE Action
service: it has no other purpose. But in that
case this reasoning must be carried through
to its logical conclusion, and no longer re-
sign ourselves to letting sales of arms, des-
tined to kill by definition, constitute one of

the most flourishing activities of the French
economy."

Fontaine didn't have to say more about
how unthinkable such a conclusion would
be. Incidentally, the prevailing cynicism is
illustrated by thetnew frequency in the polit-
ical vocabulary of the words "angelic" or
"angelism"—a psychological term defined
as an "abnormal desire to escape from the
conditions of bodily existence"—to stig->
matize any demand for ethical or humanita--
nan standards in politics.

Mitterrand could be reproached for proc-
rastination, Fontaine wrote, but not for
"criminal intent, or else every chief of state
or almost would be, at one moment or
another, a criminal. There was a ba-
vure..."

"What would be dramatic," concluded
Fontaine, getting around to serious matters,
would be to let a "fiasco be turned into a
crime" and thereby undermine either the
fine feeling existing today between the
country and the army or put into question
the "fundamental consensus" on nuclear
arms policy.

No one in sight is questioning that con-
sensus.

Tough Foreign Legion veteran General
Rene Imbot took over the DGSE. As army
chief of staff, Imbot recently organized
France's version of the rapid deployment
force, the Force d'Action Rapide. Having
spent a year at the U.S. Command Staff
College at Fort Leavenworth and three
years as French liaison officer at the NATO
nuclear planning group in Heidelberg,
Imbot is undoubtedly a key officer in inte-
grating French forces into U.S. global strat-
egy.

After only two days at his new job, the

general went on TV to announce that he
had discovered "a veritable malicious oper-
ation of destabilization, even destruction
of our secret services" inside the DGSE.
He said he had already "cut off the rotten
branches" and put together a solid team that
would go forward to protect France's role
as one of the five nuclear great powers in
the world. Any further press reports claim-
ing to emanate from DGSE sources would
be "lies," he declared, as he had "bolted
this service shut."

That was that. But Imbot's strangely suc-
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cinct "revelation" about a stupifying de-
stabilization operation inside the DGSE
could only fuel speculation on the right
about "foreign powers"—from British in-
telligence to the KGB—and speculation on
the left about right-wing plots to frame Mit-
terrand. Fabius himself hinted at "sabotage
of the sabotage." Many people on the left
would rather believe in a right-wing or
"Anglo-Saxon" plot—which is not impos-
sible—than in Mitterrand's own direct re-
sponsibility—which is even less impossi-
ble. •

CALENDAR
Use the calendar to announce conferences,
lectures, films, events, etc. The cost is $20.00
for one insertion, $30.00 for two insertions
and $15.00 for each additional insert, for
copy of 50 words or less (additional words
are 50c each). Payment must accompany
your announcement, and should be sent to
the attention of ITT Calendar.

_______CHICAGO, It_______

October 13

The Mirror Image Theatre Company presents
Saved-the shocking comedy by Edward
Bond. Performances Fridays at 8:00 p.m.,
Saturdays at 6:00 p.m. and 9:30 p.m., Sundays
at 3:00 p.m. Chicago Actors' Project, 2856 N.
Halsted. Tickets at door, or call (312) 880-
5263.

October 19

Benefit Dance Party for Democratic Socialists
of America (DSA) and IN THESE TIMES,
Saturday, October 19th, 8:00 p.m. to midnight
at Cross Currents, 3204 N. Wilton (at Belmont
El), with host DJ Bill Zayas, from WFYR, 103.5
FM, the Horizons show. Featuring the best in
contemporary Latin and Afro-Cuban music.

$8.00 at the door, $6.00 advance. Door prizes/
cash bar. For more info call 384-0327.

S A N T A C R U Z , CA_____

October 19

Isabel & Angel Parra of Chile sing for peace
and justice in the Americas, Saturday, Oc-
tober 19, 1985, 8:00 p.m., Santa Cruz High
School Auditorium. Special guests Mardi
Wormhoudt, John Laird, Mauricio Longoria.
$6.50 in advance at Cymbaline Records
(Santa Cruz 423-3949), Blue Rhythm Records
(Capitola 475-5148), Bread & Roses Book-
store (San Jose 294-2930), Recycle Records
Vacific Grove 375-5454), Gadsby's Music
(Salinas 424-6421); $8.00 at the door. For in-
formation call (408) 425-8493.

_ _ _ _ _ W A S H I N G T O N , D C

October 25-26

Steeltown, the San Francisco Mime Troupe's
musical comedy following the American
labor movement, unfolds Friday & Saturday,
October 25 & 26, at the Department of Com-
merce's Herbert Hoover Auditorium. Perfor-
mances are at 8:00 PM each evening with a
Saturday afternoon matinee at 2:00 PM. For
information call Common Concerns
Bookstore: (202) 463-6500.

CLASSIFIED
H E L P W A N T E D

IN THESE TIMES is seeking an AS-
SISTANT PUBLISHER to organize
fundraising and promotional ac-
tivities at the paper. Must have pre-
vious fundraising and public rela-
tions experience. Ability to write
grants and solicit funds from indi-
viduals and organizations. Experi-
ence with board of directors and
volunteers desirable. Salary range
$18,000-22,000. Send resume to:
Alfred Dale, ITT, 1300 W. Belmont,
Chicago, IL 60657.

ALTERNATIVE JOB / INTERNSHIP
opportunities! The environment,
women's rights, disarmament,
media, health, community organiz-
ing, and more. Current nationwide
listings—$3. Community Jobs, Box
429,152016th St., NW, Washington,
DC 20036.

DISTRICT 65, UAW is seeking a full
time organizer to work in its
Chicago office with service, indus-
trial and clerical workers. Union ex-
perience or other organizing ex-
perience preferred. Salary negoti-
able, full benefits. Resume to Dis-
trict 65, UAW, Suite 1226, 53 W.
Jackson, Chicago, IL 60604, or call
(312) 922-1430 or 341-1070 (Mr.
Corsey).

TYPOGRAPHY

Concert Typographers
1300 West Belmont
Chicago, IL 60657

•• 312-472-5700

Concert Typographers combines
personal attention with quality
typesetting.

[PROOF JESUS FICTIONAL!
SCHOLARLY BOOKLET conclusively proves

Roman Calpurnius Piso (pen-name
I Flavius Josephus) & his family creat-
led fictional Jesus, authored New
^Testament. Send $4.00 to Vector.
*Box6215-J, Betevue, WA 98008.

ASSISTANT MANAGING EDITOR, In
These Times. Experience in domes-
tic and/or foreign news editing re-
quired. Duties include copy editing,
headline writing, management of
production flow, conceptualization
and solicitation of stories. Also .re-,,
sponsibility for administration of
book section. Salary range $15,000-
17,000. Resume and clips or editing
samples by October 25 to Sheryl
Larson, ITT, 1300 W. Belmont,
Chicago, IL 60657.

FEDERAL, STATE, CIVIL SERVICE
jobs now available in your area. For
information call (602) 837-3401
Dept. 1187.

P O S I T I O N W A N T E D

EXPERIENCED FREELANCE
TECHNICAL WRITER/EDITOR mov-
ing to San Diego this fall. Seeking
employment. Have own word pro-
cessor, printer, and modum. Write
to: WRITE ON, P.O. Box 55, Shelton,
CT 06484, or leave message at (203)
736-2778.

P U B L I C A T I O N S

GAY COMMUNITY NEWS—"The
gay movement's newspaper of re-
cord." Each week GCN brings you
current, informative news and
analysis of lesbian and gay libera-
tion. Feminist, non-profit. AND
there's a monthly Book Review
Supplement. Now in our 12th year.
$29.00 for the year (50 issues).
$17.00 for 25 weeks. Send check to

This publication
is available
in microform
from University
Microfilms
International.
Call loll-free 800-521-3044. In Michigan.
Alaska and Hawaii call collrel 313-761.4700. Or
mail inquiry Io: University Microfilms International.
300 North Zaeb Road. Ann Arbor Ml «8106.

Donald Shatter
Insurance & Financial Services
All forms of Insurance_____________
Specialists in Pension & Employee Benefit Planning

11 Grace Ave.
Great Neck. NY 11021

.212-895-7005/516-466-4642

GCN Subscriptions, Suite 509, 167
Tremont St., Boston, MA 02111.

A R T

BEETHOVEN PORTRAIT! Abso-

by Boston artist, Michael Russo, av-
ailable. Superb reproduction (fits
22" x 28" frame). Send $19.85 to: Art
in Music, 5T Pinepoint Drive,
Bridgeport, CT 06606. Satisfaction
assured. Great Holiday gift.

V O L U N T E E R S

ITT NEEDS VOLUNTEERS in the
Business Dept. Gain political/practi-
cal experience in a stimulating envi-
ronment. Flexible hours available
between 9-5, Mon.-Fri. Benefits in-
clude staff subscription rates, ping-
pong. Call Hania at (312) 472-5700.

W O R K S H O P S / V A C A T I O N S

BERKSHIRE FORUM: Weekend Va-
cation workshops, run through
Dec. 1. Provocative speakers, good
companions, lovely mountain scen-
ery, excellent meals, comfortable
accommodations. Write or call:
Berkshire Forum, Box 124, Stephen-
town, NY 12168, (518) 733-5497.

P E R S O N A L S

MEET OTHER LEFT SINGLES
through Concerned Singles News-
letter. All areas. Free sample. P.O.

t7Z3,I?T, Berkeley, CA 94707.,

A T T E N T I O N

MOVING ? Let In These Times be the
first to know. Send us a current
label from your newspaper along
with your new address. Please allow
4-6 weeks to process the change.
Send to: In These Times, Circula-
tion Dept., 1300 W. Belmont,
Chicago, IL 60657.

______TRAVEL_______

TOUR NICARAGUA January 2-11.
$700 includes: airfare roundtrip
Mexico, hotel, meals, U.S., Nicara-
guan guides, meetings with Mass
Organizations, translators, orienta-
tion classes, basic Spanish. CASA
NICARAGUA Information and Cul-
tural Center, P.O. Box 478435,
Chicago, IL 60647 (312) 342-6626.

_______BOOKS________

TIMELY GIFT for young and old.
IT'S ABOUT TIME. Origins of time

units, timekeeping; calendar evolu-
tion; day; month; names; poetry.
$7.00. Text-Type, 16464 Shady View
Lane, Los Gatos, CA 95030.

LEARN TO AVOID SEARCH, SEI-
ZURE police tricks - Get THE OUT-
LAW'S BIBLE. $12.95 postpaid.
8608 E. Hubbell-6S, Scottsdale, AZ
85257.

______NOTICES______

NICARAGUA NEEDS instructors in
the natural sciences: Engineering,
Ecology, Statistics, Medicine, and
more. One year commitment
March-December 1986. For more
information and application con-
tact Science for the People, NICA
Committee, 897 Main Street, Cam-
bridge, MA 02139, (617) 547-0370.
Deadline November 1st.

STUDY SPANISH
IN NICARAGUA

4 hours of classes dally. Meetings
with political leaders. Family living
and community work. Apply now for
August, September and October
sessions. Call (212) 777-1197 or
write to Casa Nlcaraguense de

Espanol, 70 Greenwich Ave.,
Rm. 559, New York, NY 10011

In These Times Classified Ads
Grab Attention - _ .

and work like youi own sales lorce Your message will reach 96.000
'responsive readers each week (72% made a mail order purchase last
year) ITT classics deliver a Dig response lor a little.cost

Word Rates:
80c per word M or 2 issues
70e per word / 3-5 issues
65« per word / 6-9 issues
60c per word / 10-19 issues
50« per wo.d / 20 or more issues

Display Inch Ratas:

$22 per inch / i o'r 2 issues
$20 per inch / 3-5 issues
$18 per inch / 6-9 issues
$16 per inch / 10-19 issues
$13 per inch / 20 or more issues

All classified advertising must be prepaid. Advertising deadline is
Wednesday 14 days before the date of publication. All issues dated
on Wednesday

Enclosed is my check for $__ tor I
Please indicate desired heading.

. week(s).

City ._ . _ State ___ _ Zip .

Advertiser

Address _

Send to: /
IN THESE TIMES. Classified Ads. 1300 W. Belmont, Chicago, IL 60657

\
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MUSIC AND CULTURE HAVE
always accompanied
hard times and strug-
gle in the labor move-
ment. The struggles

of the IWW, the bloody wars in Harlan
County and the formation of the CIO
spawned the music and working-class
culture we have come to associate
with the labor movement.

The boom times of the 1950s and
1960s fostered a kind of quiet un-
ionism that seemed more interested in
improving the image of unions in mid-
dle-class eyes than in expressing
working-class culture. The music and
cultural artifacts that did express that
culture came from outside the labor
movement proper, most notably from
the civil riahts and women's move-

The recent wave of hard times, how-
ever, is bringing music of working-
class culture back into the labor move-
ment. Unemployed steelworkers like
Mike Pickering have been making re-
cords to raise money for unemploy-
ment projects, women's music has be-
come increasingly interested in work-
ing women's themes, and rock singers
like Billy Joel and Bruce Springsteen
lhave focused on working-class topics.

This resurgence has also spawned
Talkin' Union, an independent maga-
zine dedicated to the music, history
and folklore of the labor movement.
Taking its name from the classic labor
ballad written in the 1940s by Almanac
Singers, (a group containing Pete
Seeger and Woody Guthrie) Talkin'
Union's focus is on labor music.

The magazine grew out of a 1981
gathering of labor singers in Wash-
ington, D.C. According to editor Saul
Schniderman, "I invited participants of
that event to write down their experi-
ences and when 20 people responded
the first issue of the magazine was
born."

By the third issue, TU settled into a
format and style of presentation that
has become its norm and its strength:
stylistic diversity. Talkin' Union could
have become merely a publication of

left folk songs about labor's past, and
although this heritage is an important
part of the magazine's concerns,
editor Schniderman strives hard to in-
tegrate the past and present, in addi-
tion to presenting a multitude of mus-
ical styles.

For example, he uses the voice of
Coo Carbon;
tury labor singer from the anthracite
region of Pennsylvania, to report on
current happenings. A recent issue's
cover photo and lead story about
Bruce Springsteen may have offended
some labor music purists, but it is part
of Schniderman's ongoing strategy of
diversity. Reports on union singing in
South Africa, on Paul Robeson and
Latin American folklore remind us of
the multi-cultural nature of the labor
movement.

Even with this focus on music, TU is
not only for singers and musicians. Is-
sues often contain essays on labor art
in general, as well as occasional
pieces on labor history written in an
accessible style.

In keeping with its cultural focus, it
is also peppered with art, photo-
graphs, cartoons and poetry. Most
striking are its covers which are al-
ways full-page photographs, often
historical gems.

Despite the magazine's growing
popularity and circulation, it is facing
an uphill financial battle. Because it is
not officially sponsored by a single
union or a group of unions, it relies
solely on income from subscriptions.
Schniderman has recently sent out an
appeal for funds and hopes that dona-
tions and increasing subscriptions will
help him keep Talkin' Union alive as
one of the few sources of working-
class culture available today. Talkin'
Union is available from Box 5349,
Takoma Park, MD 20912. Subscrip-
tions are $7.50 for individuals and
$12.00 for libraries and unions. •
Tom Juravich teaches labor studies
at Penn State University, and his album
Rising Again was produced by the
United Auto Workers.

Talkin' union is
country's only

dedicated to the
music, history and folklore
of the labor movement.
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