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a romantic. As a young girl in the

Soviet Union, she read the works of
Victor Hugo, listened to the operettas
of Lehar and Kalman, and attended
all the foreign films she could. She re-
garded her own writing as in the tradi-
tion of heroic romanticism. Critics
found her works to be unrealistic and
implausible. Yet to her that was never
the point: She was presenting, she
said, a view of things as they might
and ought to be.

Her ideas have had a profound im-
pact. More than anyone else, she was
responsible for the great expansion of
libertarianism as a popular move-
ment. Before Atlas Shrugged was pub-
lished in 1957, the few defenses of capi-
talism that had been offered were
primarily economic and technical. She
introduced a strong moral case that

- elevated the debate on capitalism ver-

sus socialism to a significantly higher
level. While she condemned as para-
sites businessmen who used state priv-
ilege to amass wealth and economic
power, she turned Marx on his head
with her glorification of the truly cre-
ative entrepreneur, whom she saw as
the driving force of production. What
little is worthwhile in a book like
George Gilder’s Wealth and Poverty
comes. straight from Ayn Rand. Yet
when she made her last public speech
last year in New Orleans, she refused
to appear on the same platform as Gil-
der, whose defense of capitalism on
altruistic grounds she found evil.

At her funeral in New York, the city
she loved above all others as a symbol
of human achievement, some 800 peo-
ple flocked to pay their last respects.
The room was brightly lit and festively
decorated, and she lay in an open
coffin, looking as though she were
about to rise up and denounce some-
one. In the background there was
music: Viennese waltzes, popular
tunes like “With a Song in My Heart,”
jazz from the thirties and forties, and
ragtime. She had had a profound effect
on a whole generation of young intel-
lectuals who are only now beginning
to make their mark, and many of them
gathered in New York to pay tribute.
Ayn Rand was that kind of woman.
There will never be another like her,
and if she hadn’t existed, no one could
have invented a fictional character as
fascinating, unorthodox, and power-

-ful. If someone had, critics would

doubtless have found it unrealistic,
proclaiming that “life is not like that,”
and chiding us as hopeless romantics
for thinking it'ever could be. '

VICTOR/VICTORIA,directed by
Blake Edwards.

Double
identuly

STEPHEN HARVEY

VEN THOSE WHO GET EX-

asperated by Blake Edwards’s

bile-tinged entertainments
would have to concede their distinc-
tiveness—these films certainly do
stand apart from the work of any other
filmmaker now working, though
whether that’s a virtue or not is de-
cidedly open to debate. 10, §.0.B., and
the current Victor/Victoria all seem to
have sprung to life in a disorienting
temporal limbo. Their glossy sur-
faces—all popsicle colors, bouncy
musical backgrounds, and bumptious
farcical shtick—harken back to the
studio-tooled products of the 1950s,
but the jaundiced perspective they
adorn has the fifty-year itch with a
vengeance. Beneath the compound-
fracture slapstick, the content of
Edwards’s comedies usually turns out
to be much more disturbing to audi-
ences than the substance of movies like
Shoot the Moon, overpraised in some
quarters as scathingly honest and
emotionally unsparing.

Actually, Shoot thé Moon was a model
of sleek, calculated daring; Alan Par-
ker knows exactly how to charm his
public when he wishes, and just how
far he can go in the catharsis depart-
ment before turning them off. Ed-
wards is too willfully idiosyncratic for
that—he’s going to vent his gallows-
humor misanthropy no matter what,
and if the audience can’t or won’t keep
up, to hell with them. The same goes
for his enshrinement of the missus,

STEPHEN HARVEY is INQUIRY’s film reviewer and the
coordinator of the film study program at the Museum of
Modern Art in New York City.

Julie Andrews, whose inevitable com-
mand performances in his movies are
not exactly prompted by stampeding
popular demand. Not unlike Marion
Davies’s final blaze-of-autumn vehi-
cles in the mid-thirties under the tute-
lage of William Randolph Hearst,
Edwards’s most recent trio of movies
persist in the illusion that this is a
great and beloved star whose appeal is
evergreen, although the branches are
getting pretty barren as far as the pub-
lic is concerned. He assumes that her
image is so sacrosanct that her public
will get untold thrills by seeing it de-
faced in one manner or another—
allowing her to exude sullenness in /0,
or bare her chest in §.0.B., or cavort
in male drag for the purposes of Victor/
Victoria. The truth may be that

Andrews is such a back item these’

days that most audiences don’t care
whether she does operettish trills or
whistles ““I Wish That I Could Shim-
my Like My Sister Kate” while per-
forming cartwheels across the length
of the Panavision screen.

In Victor/ Victoria, Edwards’s blithe
defiance of contemporary mass tastes
is more blatant than ever before. Setin
the Paris of 1934, this movie belongs to
that least popular of current genres,
the period musical. In between its
tepid sieges of Coward-esque patter
and le jazz hot trilled by guess who,
Victor/ Victoria is given to passionate
polemics on the joys of androgyny,
and broadsides against those nasty,
small-minded types who, in this
movie’s anachronistic words, don’t
consider homosexuality ‘“‘a valid
alternative lifestyle.”” The first shot in
the movie discloses Robert Preston in
bed with a youthful gigolo; later on,
Victor/ Victoria makes much mirth out
of that mountainous jock Alex Kar-
ras’s prideful exclamation that his se-
cret love’s no secret any more. All of
which is just the thing to induce
nausea rather than guffaws in all those
folks who thought Making Love was a
sensitive exercise in restrained good
taste.

But then, Victor/ Victoria is two hours
plus of celluloid mixed-metaphors, as
baffling as it is fitfully exhilarating.
For all its thoroughly modern sexual
politics, this film relies on a host of
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archaic movie antecedents, both ac-
knowledged and implicit. The script is
a credited remake of a 1933 German
movie musical, Viktor und Viktoria, con-
cerning a down-and-out chanteuse
who attains show-business glory but
complicates her private lifc by posing
as a female impersonator. (Viktor und
Viktoria was previously remade in En-
gland in 1935 as First a Girl with the
delectable dancer Jessie Matthews in
the title role; “First a girl, then a boy,
always a joy” went the ad campaign
for that one.) The look of the movie is
captivatingly retro in more ways than
one—art dircctor Rodger Maus’s
snow-sprinkled Parisian alleyways
have the tasty marzipan verisimilitude
of all those movies which used to con-
jure up ooh-la-la on the Paramount
soundstages. Victor/Victoria is likewise
peopled with the phantoms of some of
Hollywood’s more treasured arche-
types. There are caustic Continental
waiters with gummy accents, out of
Lubitsch and Wilder; and in the per-
son of a beetle-brained, platinum-
wigged Lesley Ann Warren, as James
Garner’s neglected moll, we have that
favorite caricature, the sibyllant bim-
bo—wheedling and pouting through a
mouthful of bonbons like Jean Harlow
in Dinner at Eight, peevishly screeching
malapropisms through her uptilted
nose like Jean Hagen’s Lina Lamont
in Singin’ in the Rain. Edwards’s most
persistent homages, however, are to
his own past work—a haplessly klutzy
private eye in the Inspector Clouseau
tradition, velvety 360-degree tracking
shots around Andrews dclivering a
torch song in her imperturbable blue-
white mannecr, a la Darling Lili.

With the inescapable casting of
Edwards’s personal vedette in the cen-
tral role, Victor/ Victoria’s deliriously in-
tricate plot requires a suspension of
disbelief that borders on the surreal.
In the early scenes, before she bobs her
hair and dons a tux, she’s supposed to
look a haggard twenty-nine, a thorny
challenge mastered by this eerily
changeless star. Once her hair has
been brilliantined and her lipstick
lightened to a pale pink hue, what she
really resembles’ is Sandy Duncan
transfigured with David Bowie
makeup. The climax of Victoria’s
cabaret turns comes when she rips off
her bespangled wig of the moment to
reveal her closely sculpted pate. The
onstage audience gasps and applauds
the ostensible illusion that she is a boy,
when logic would dictate that what
they’re witnessing is an unsung pal of

INQUIRY

Djuna Barnes making a spectacle of
herself. Andrews’s most nonplussed
admirer is a Chicago gangster scout-
ing new talent for his deco speakeasy.
James Garner’s part consists primar-
ily of a series of befuddled reaction
shots, and no wonder—this character
may be confused as to the sexual
identity of the creature who’s captured
his heart, but it’s the actor who’s
understandably at sea when it comes
to making any sense of the script under
the circumstances. (It should also be
mentioned that to give the impression
that Garner is still on the sunny side of
forty, he sports even more pink grease-
paint than his transvestite costar.)

Still there’s something disarming
about Edwards’s headlong perversity.
It’s a measure of this director’s scram-
bled sensibility that by far the most
appealing and straightforward per-
formance in the film is given by Robert
Preston as Victoria’s mentor, a mid-
dle-aged gay entertainer whose philo-
sophical sprightliness gets him
through any farcical crisis. Toddy is
the one character in the movie who is
sure of his place in the cosmos and
comfortable with it, and as an actor
Preston gives the same impression. He
doesn’t embroider the part with cffete
flourishes to protect himself from
being too closely identified with what
he’s playing—he sails through Victor/
Victoria with that unflappable gusto
that has been Preston’s trademark
since The Music Man. While Garner
and Andrews toil grimly to preserve
their former selves in a celluloid aspic,
Preston amiably radiates the assur-
ance that his gifts have only ripened
with age.

Such serenity in the face of the on-
slaught of time is not exactly a Blake
Edwards hallmark. The more his
movies strain for an air of blithe con-
temporaneity, the more outmoded
they seem, like a breathless dowager
wriggling into a formfitting polyester
pantsuit. §.0.B.’s most dated element
was its heavy-handed trendiness—the
notion that raunch was the key to lur-
ing all those post—Last Tango in Paris
movie patrons. Victor/ Victoria wants to
startle and titillate us moderns with
the revelation that androgyny can be
fun, an idea that had more currency in
those go-go unisex days of a decade
ago and more. But it’s the movie’s
musical numbers that really betray
Edwards’s out-of-sync quest for novel-
ty. I’m not referring so much to our
coloratura stars’ versions of Henry
Mancini Muzak, which as usual be-

long to no period but Andrews Stan-
dard Time. Rather, it’s the “deca-
dent” whoops-a-daisy antics of Lesley
Ann Warren’s girls and Robert Pres-
ton’s boys that are pale shadows of
Bob Fosse’s retrospective riffs on the
twenties and thirties in the likes of
Cabaret and Chicago, themselves near-
ly a decade old.

The inadvertent pathos in
Edwards’s work arises from the strug-
gle of the director pushing sixty who
wants to prove how with it he still is.
Yet the very real delights in Victor/
Victoria come out of his mastery of
those timeless staples from a nearly
vanished school of moviemaking. No-
body choreographs a slapstick ballct
with more cool comic dispatch than
Edwards. A fugitive cockroach fet
loose in a bourgeois Paris bistro occa-
sions a speeded-up exercise in
mayhem worthy of Mack Sennctt,
transformed with the Olympian de-
tachment of Lubitsch by Edwards’s
serene visual elegance. And when it
comes to confecting a klieg-lit toy city
more intoxicating than the real thing
could ever be, Edwards knows more
than a hyperthyroid upstart like Fran-
cis Coppola is ever likely to lcarn. It’s
probable that Edwards will never re-
solve the conflict between his arthritic
quest for novelty and supple show-biz
aplomb, but it’s that odd contradic-
tion that gives his movies their ex-
asperating fascination. By mixing
together so many discordant elements
out of six decades of movies, including
some of his own, this director has once
more made a film of defiant original-

ity. |
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Business Opportunities

YOUR OWN TELE-COMMUNICATIONS NET-
work—amazing profit, low cost. For details send 85 10
X64, P.O. Box 8950, Honolulu. HI 96815.

Education

DYNAMIC NON-TRADITIONAL DOCTORAL
program directed by accomplished scholars. Write:
Southeastern University, 5163 DeGaulle Dr., New
Orleans, LA 70114.
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Financial

AVOID TAXES LEGALLY! FIFTH AMEND-
ment-W4E Income Tax Return Information. In-
cludes cxamples. $2.00, Write: Libertarian Library,

© P.O. Box 1363Q, Aspen, CO 81612,

Food
RECIPES FOR TWENTY DELICIOUS VEGE-

tarian main dishes—mushroom tofu stroganoff, millet
cheese souffié, spinach lasagna, and more! Send $2 10
JC, 1654 Euclid, NW, Box |, Washington, D.C. 20009.

Health
HOW SAFE IS YOUR DRINKING WATER?

Home-portable water purifier turns any water into
pure drinking water. Removes 106 toxic chemicals
including PCBs and THMs. Free brochure. Write:
KHEM, 3022 Brighton First St., Brooklyn, NY 11235.

LIVE LONGER! WRITE FOR INFORMATION:
INDIVIDUAL DYNAMICS, P.O. Box 8350-1,
Knoxville, TN 37916.

Merchandise

UNIQUE 3-D LOGIC GAME/PUZZLE

QUINTILLIONS: 12 handfinished, laser-
cut (!) hardwood blocks (“solid pentominoes”).
Build hundreds of elegant figures, play 5
strategy games. Libertarian-designed and
-made, sensuous quality; a cerebral feast. $29
ppd. from KADON, INC., 1227 Lorene,

Pasadena, MD 21122,
Clal

5933308

Miscellaneous

MAYBE WE COULD GET SOME ACTION
if Reagan and staff were among that 9.5 million! In a
way they are—what do they produce on the supply
side? Send SASE to unemplovment and free-ride end-
ing to EVEN AGE, P.O. Box 2243, Youngstown, OH
44504.

Music

MUSIC SINGS A PRETTY SONG—MONEY!
Listen to “When Black Is You,” “Say Hello to Dolly-
Jo.” “Got’cha Muchacha,” “Tender Gifi"—vyou can-
not buy these songs anyplace else in the world!!! And
you'll clamor to invest in and/or bankroll new music
company being formed by 9-finger “W”. You'll never
get rich any other way! For cassette and investment
option, send $10 to KING LYRIC ENTERPRISES.
1712 Waikiki Way, Tampa, FL 33619.

Organizations

NUCLEAR ARMS CONTROL HOTLINE—
call (202) 543-0006 to get the latest information on
arms control and military budget legislation, and what
vou can do about it. Update weekly. Council for a
Livable World, 100 Maryland Ave., NE, Washington,
D.C. 20002.

REVOLUTION NOW! JOIN THE INTERNA-
tional Ecologism Political Party. Newsletter $5.00.
Write: 1330 S.E. Bristol, #14, Santa Ana, CA 92707.

R

S

Personals
NEW-AGE SINGLES—DISCOVER “CONTACT
High”! National magazine for conscious singles. De-
tails frec—sample copy $2. Write: P.O. Box 500-IN,
Mendocino, CA 95460.

DELTA DEMOCRAT-TIMES ALUMS: WE'RE
having a reunion! It will be in Greenville from April 29
through May 2. For details write DD-T Reunion. Box
1015, Greenville, MS 38701. Or call Sallic Ann
Gresham at (601) 335-1155. Don’t miss it—a once-in-
a-lifetime chance to publicly excoriate and even punch
out Hodding.
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AD-VENTURE! FOR SEXUALLY MA-
ture, liberal minded, free spirited adulis of ®
“All Sexual Persuasions.” Explicit uncen-
sored “Personal-Contact’’ mag/catalog $3.00
(refundable). All rushed in plain wrapper.
STATE YOUR AGE!! FABRICO (2P), 1512
N.E. 29th Street, Ocala, Florida 32670. “AD-
VENTURE ADVERTISING AGENCY div
FABRICO, LTD. (Owned & operated by Free-
dom-loving Libertarians).
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Publications

ASIA PERPLEX YOU? “THE ASIA MAIL™
—American perspectives on Asia and the Pacific—
brings vou up-to-date with a balanced picture of Asia.
Serious analysis, light features, columns, book reviews,
bulletin board of exhibits and performances. and a list
of consulting cditors that reads like a “Who’s Who™ in
Asian-American affairs. Write: THE ASIA MAIL,
P.O. Box 1044, Dept. RI, Alexandria. VA 22313. Sam-
ple copy available—$1.50 for postage and handling.

BILDERBERGER MEETING WORKING PAPERS:
Complete transcripts $5. Free research catalog. Write:
Alpine Enterprises, P.O. Box 766, Dearborn, MI
48121.

WORLD’S MOST SARCASTIC ORGANIZATION!
$10 annual membership, $50 life membership (barter
accepted). Send SASE for free lucky wooden nickel
and details to NOT-SAFE, P.O. Box 57431Q. Monte-
cito, CA 93108.

YOU? A LEADER? HELP START INTERNA-
tional party to lay foundations for happier Earth where
we ordinary people control new commonsense econ-
omy, true democracy, a beautiful caring world. U.S. or
Canadian one-doliar bill brings book. Write: 21st Cen-
tury, Box 34, Station S, Toronto, Ontario. Canada
M5M 3YO.

FRASHERID’S “SONG OF ALBANIA"—BEAUTI-
ful translation—one of Albania’s renowned pocts—
19th century. Send $7.50 1o 21 Sycamore Ave., Floral
Park, NY 11001. ’

“LIBERTARIAN CONNECTION '—I13-YEAR-OLD
open-forum magazine. Subscribers may (but needn’t)
insert four pages per issue free, unedited. “Libertarian
Connection” had Rothbard, Hospers. Childs,
Grinder, and Block before you ever heard of them.
Read tomorrow’s leading thinkers today. Eight issues
(1 vear)/$10.00. Sample $1.00. Write: 9850 Fairfax
Sq., #2321, Fairfax, VA 22031.

FREE SAMPLE—POLITICAL NEWSLETTER.
Write: WASHINGTON REPORT. P.O. Box 10309,
St. Petersburg, FL 33733.

“HOW TO EXECUTE AN AGENCY” BY
E. Waterhouse Allen. Wicked, informed satire about
Bureaucratic Types vou should recognize! Distilled
from 50 vears’ work in human service agencies. 135
pages, st edition, ppd. 83.95. Write: BARK-BACK
(I}, P.O. Box 233, Glenshaw, PA 15116.

MIDDLE EAST ISSUE: ARTICLES ON IS-
lam and the Media, Palestinians, Muslim Brother-
hood, Isracli Dissent, Sufism, Zionism. Book Reviews
and Bibliography. Send 83 to CRITIQUE. 2364 Val-
ley W. (Q). Santa Rosa, CA 95401.

REJECTS—“SUPPRESSED™ WRITINGS ON
children, religion, academics, psychiatry, leftist pub-
lications, pedophile liberation, ctc.—80¢ (stamps/
cash). Write: David Sonenschein., P.O. Box 4755, Aus-
tin, TX 78765.

THE SHAME ON PAGE THREE! WHAT IS IT?
Share the shocking secret of this (guaranteed) original,
never-before-explored fictional dissertation on “Rac-
ism.” Written in galley sheet form (true title on illus-
trated page three) this is destined to become a major
movie—and when published in book form. gallev
sheets will become collectors’ items. Send only 86.95 to
NEVER-TOLD-TALES, 1712 Waikiki Way. Tampa,
FL 33619.

TWO BOOKLETS PROVIDING VITAL INFOR-
mation for the 80s: “Nuclear Strategies™ and “Hu-
manism.” Dynamic perspective. Send $3.50 plus $1.50
for postage and handling to PHOENIX FOUNDA-
TION. Dept. C. P.O. Box 8000. Hermosa Beach, CA
90254.

WHAT IS REALLY HAPPENING IN FEL
Salvador? How great a radiation threat is posed by
nuclear power plants and their toxic wastes? Read
about these and other crucial issues in THE PRO-
GRESSIVE—America’s leading independent maga-
zine. New subscriber offer: 12 issues for $12.00. If vou
enclose pavment with your order. you will receive an
extra month free. Write: The Progressive. 409 E. Main
St., Madison, WI 53703.

WHAT PUBLICATION MAKES CHRIS HOCK-
er cringe? Sample copy $1. Write: Ru. 10, Box 524,
Florence, SC 29501.

Services

ATTENTION  NEWSLETTER IVRITERS.
WRITERS, RESEARCHERS. POLITICIANS.
Send for free information regarding unique research
clipping service. Davis Research. P.O. Box 15336, Sun
City, AZ 85372,

INDEXER WITH 10 YEARS' EXPERI-
ence seeks work on anarchist, libertarian and revision-
ist history books. Write: Paul Spragens. 1287 Universi-
ty Ave., Berkeley CA 94702 or call (415) 849-3858.

LIBERTARIANS AND FREE-MARKET ORIENTED
individuals: computerized resumé database serving
pro-freedom organizations scecks your participation.
Full range of opportunities and contacts. $1.00 for
costs brings permanent, updatable listing. Send re-
sumé and cover letter to THE CLEARINGHOUSE,
325 Pennsylvania Ave.. S.E., Washington, D.C.
20003.

PROFESSIONAL WRITING, EDITING. RE-
search—write to M & T ASSOCIATES, P.O. Box
8366, Chicago, IL 60680 or call (312) 327-2582.

Workshops/Conferences

LAST YEAR WE HAD OVER 50 WORK-
shops, 2 mini-conventions, exhibitor’s space, parties,
and a banquet (in addition to many fine speakers and
panelists)! Come and join the fun at the only indepen-
dent major libertarian conference! Tired of listening
only to the politicians in the movement? Come to FoF-
Con ’82 and hear the whole picture. For more details
contact The Future of Freedom Conference Series. 405
E. 3rd. #319, Long Beach, CA 90802.
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Some people

over what tﬁe

Sometimes they're angry 4z us—we have a habit of jabbing at
cherished political beliefs and philosophies. More often, ’
they're angry @long with us—sharing our outrage at some of %,
the inanities that pass for reason in Washington these days. ‘

But always, it’s an anger of the noblest kind. The reaction
of people who really care—who know that the search for
truth can take some pretty aggravating twists and turns: across
party lines, beyond conventional wisdoms, head-on against
strong personal convictions.

Will THE NEW REPUBLIC make yoz angry? Only if you
care about where our country is going in politics, foreign
affairs, social justice, economics, the arts. Only if you're
prepared to read some of the most provocative, compelling,
cage-rattling journalism appearing anywhere today. By
such lights as Morton Kondracke, John Kenneth Gal-
braith, Nicholas von Hoffman, Carl Bernstein, Joseph
Alsop, Lester Thurow, Shirley Christian, Daniel Pat-
rick Moynihan, Garry Wills, Paul Fussell. And, of
course, our own curmudgeonly “TRB,” Richard Strout.
For example: ]

In a series of timely articles, THE NEW REPUBLIC
explored the idea behind supply-side economics: that
producers should be encouraged, through tax incentives, to
produce. We agreed with the idea, but not the practice under
Reagan. Are rich people, we asked, the true producers of
wealth? Or just the most conspicuous consumers of it?

While everyone else was praising Japan's “miracle
economy” to the skies, Daniel Yergin in THE NEW
REPUBLIC predicted that the Japanese bullet train may be
headed off the tracks. And for a reason you probably never
thought of.

In several articles, we pointed out how giant corporations
seem to be running American foreign policy. We didn'’t cite
merely the obvious cases, like Chile. We showed how U.S. oil
companies were propping up the Marxist regime in Angola
and how banks were siding with the Russians
against Solidarity in Poland. And a special
investigative report in THE NEW REPUBLIC
(reprinted later by newspapers around the
country) revealed how Saudi Arabia secretly

-

SPECIAL INTRODUCTORY RAT
SAVES YOU A BIG 44% OFF!

{ ver y angf y
reag '

thinks is a genius: Johnny
Carson.
You'll also enjoy

penetrating film reviews
by Stanley Kauffmann.
Robert Brustein’s knowing

theater coverage. And an incompa-

rable roster of book reviewers,
including Irving Howe, R W.B. Lewis,

Anne Tyler, Robert Coles and Alfred Kazin.

So if you're ready to be challenged, stimulated and excited'
... if you're ready for a weekly dose of information and
insight from one magazine that doesn't care whose toes it
steps on, yours included . . . you're ready for THE NEW
REPUBLIC.

And it’s ready for you. With a special introductory offer
that actually saves you 44% off the regular subscription price
... and a giant 75% off the single-copy price! Just mail the
coupon below or the postpaid card opposite. And send no
money now, unless you prefer. But do act today, while this
money-saving rate is in effect.

Knowing you, you're likely to be very angty if you miss it.

pressured corporations into lobbying to pass
the AWACS bill.

While even many conservative publications
urged a wait-and-see attitude shortly after
martial law was imposed in Poland, THE
NEW REPUBLIC took a tough line from the
start.

And if you also tend to get emotional
about things cultural, there’s still more in
store for you. Our outspoken TV critic, Mark
Crispin Miller . . . who didn’t hesitate to blast
the phoniness of a sentimental special on race
relations, or shy from praising a performer he

[] YES! Please enter my subscription to THE NEW REPUBLIC immediately at the
special reduced rate of one full year (48 issues) for just $18. (I save 44% off the regular
$32.00 subscription rate . . . and an extraordinary 75% off the $72.00 single-copy total!)
0O Payment enclosed O Bill me later Charge my (JVISA [0 MasterCard [J American Express

Acct. #

Exp. Date Signature

Print name

Address

City

THE NEW State Zip

REPUBLIC P.O. Box 955, /- Farmingdale, NY 11735
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