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Messrs: H o d z a and Benes have . If it is so , m a k e n o m i s t a k e : this l e t t ered 
bourgeois , w h o k n o w s h o w to speak to t h e s i m p l e fo lk , w h o s e w a r m 
greet ings q u i c k l y correct the first impress ion o f a u s t e r i t y h e g ives , w h o 
speaks s lowly , w i t h his eyes half c losed, as t h o u g h he were pursu ing s o m e 
inner t h o u g h t beh ind his g lasses—this m a n is n o t o n l y the chief of an 
honorable P r o t e s t a n t family . N o r is he o n l y a p a r t y m e m b e r w h o m a 
pol i t ical m o v e m e n t has unexpec ted ly carried to the top. T o m o r r o w h e 
m a y v e r y wel l b e o n e of the n e w m e n of t h e n e w E u r o p e . 

A L B E R T S A R R A U T 

By ODETTE PANNETIER 

-Translated from Candide, Paris Conservative Weekly 

H E M A K E S o n e th ink of a B u d d h i s t m o n k in an educat iona l film, or 
a provincia l n o t a r y w h o has c o m e incogn i to to Par i s to per form a m a r -
r iage . 'He has t h e flat nose and the s l an t ing e y e s o f t h e one , and of t h e 
other , the p o m p o u s air, the so lemn bearing, a n d the p a s s i o n a t e a t t a c h -
m e n t to a bowler h a t and a cane w i t h a s i lver k n o b . 

H e speaks s l o w l y , we igh ing and r e w e i g h i n g his words , s a v o r i n g 
t h e m as he u t t e r s them.' H e has n o t y e t e x h a u s t e d t h e pr ide h e experi -
ences at f ee l ing h imse l f so discreet , so sens ib le , so - in te l l igent . 

H i s great p o w e r lies in h a v i n g a brother w h o m n o o n e e v e r sees . 
Y o u h a v e to h a v e a radical c o n v e n t i o n , rife w i t h t h r e a t s and h i d d e n 
traps, before y o u finally see h im appear, ta l l , s l ender , round-shou ldered , 
w i t h cheeks t h a t are too hol low, c h e e k b o n e s t h a t are t o o p ink , a m u s -
tache l ike a l ightning-rod. C l e m e n c e a u u s e d to s a y : — 

'Alber t Sarraut? Oh , ye s , that ' s the o n e w i t h t h e in te l l i gent brother . ' 
I t is true t h a t M a u r i c e Sarraut is in te l l igent . I n t e l l i g e n t l ike all t h o s e 

w h o adv i se m u c h . a n d never act . Albert Sarraut is n o t part icu lar ly s t u p i d 
either. A n d h e is b r a v e enough, ' too . H e h a s p r o v e d this b y fighting s e v -
eral duels . T h a t w a s a long t ime ago. H e h a s d o u b t l e s s b e c o m e m o r e dis -
creet s ince then . B u t in the trade o f t h e m u s k e t e e r o n e does n o t w a i t 
unt i l s i x t y t o retire. 

B y a s t range p h e n o m e n o n this m a n , so b r a v e in l i fe , is in po l i t i c s 
submis s ive a n d vac i l la t ing . H i s brother , w h o g u e s s e s all his s e n t i m e n t s 
w i t h an a l m o s t f emin ine intui t ion, has b e c o m e for th is w e a k l i n g in search 
of support , a sor t o f tender, inte l lectual N a n n y . W h a t e v e r M a u r i c e ad-
v ises h i m to d o , A l b e r t does. O n e has the p o w e r a n d t h e o ther exercises it . 

T h e t w o o f t h e m are great feudal lords , R a d i c a l a n d anti -c lerical , 
w h o s e d o m a i n comprises the entire c o u n t r y s i d e o f Carcassonne and 
Tou louse . T h e y rule their lands a m i a b l y b u t firmly. 
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F r o m t i m e to t i m e t h e y not ice a m o n g their ' v a s s a l s ' and ' ser f s ' a 
chi ld , an a d o l e s c e n t , w h o deserves to 'be s o m e b o d y . ' T h e y ravish h i m 
a w a y from the d i sconso la te mother , from the res igned, but proud , father. 
T h e y m a k e a R a d i c a l o u t of him. W h e r e u p o n t h e youngs ter b e t r a y s their 
hopes , and t h e y feel lost , l ike a m o t h e r hen w h o s e brood has run a w a y 
to w h o k n o w s w h a t hazardous des t iny . 

W H I L E M a u r i c e reasons and treats pol i t ics l ike a g a m e of chess , A lber t 
t ends to m a k e e v e r y t h i n g concrete in phrases, w h i c h are des t ined , ac-
cording to h i m , to surv ive for poster i ty . E v e r y b o d y k n o w s the m o s t 
f a m o u s o n e , w h i c h d a t e s from the t i m e of t h e Po incare m i n i s t r y , w h e n 
M r . A l b e r t Sarraut w a s Min i s ter o f the I n t e r i o r : — 

' C o m m u n i s m — - t h a t ' s the enemy. ' 
T h a t w a s t h e t i m e w h e n he dreamed all n i g h t o f p lots , b o m b s , a t -

tacks on Par i s led b y a Cachin or a Ber thon , w i t h their k n i v e s c l enched 
in their t e e t h . 

F r o m t i m e to t i m e s o m e n e e d y rascal, k n o w i n g a b o u t the i n n o c e n t 
h o b b y o f t h e M i n i s t e r o f the Interior, w o u l d c o m e to .see h im, 'and o n 
be ing a n n o u n c e d w o u l d as sume a ret icent air, h e a v y w i t h m y s t e r y : — 

' I k n o w w h e r e " t h e y " m e e t . . . .' 
F r o m b e h i n d go ld -r immed glasses the s o m b e r e y e s o f - a m a n d a r i n 

g l e a m e d w i t h a mi l l ion sparks. 
' W h e r e ? . . . C o m e , talk . . . I'll reward y o u ' . . .' 
T h e d r a w e r o f t h e desk wou ld slide open , and t h e - e n c h a n t e d v i s i tor 

wou ld p e r c e i v e a m a g i c h e a p of c r u m p l e d , b a n k n o t e s , r eady to be g i v e n , 
and g o o d to take . 

Can Mr.- Sarraut h a v e s igned a secret p e a c e t r e a t y w i t h t h e C o m -
m u n i s t s ? T h e Humanite has taken his return to power v e r y n i c e l y . 
N o t h i n g r e m a i n s o f the v io lent hatred of old. D o u b t l e s s i t has ceased to 
be a g o o d e lec tora l p lank. For e i ther side. 

B u t h a s Mr.- Sarraut also renounced the y e l l o w peril? H a v e t h o s e 
t w o peri ls , t h e red a n d the ye l low, d i sappeared, gone , taken flight l ike 
n i g h t m a r e s a t d a w n ? From his l ong arid use fu l s t a y s in As ia , A lber t 
Sarraut h a d b r o u g h t back- a h a u n t i n g m e m o r y o f the fur t ive , h i d d e n 
hatred o f t h e ye l l ow-sk inned m a n , o b s e q u i o u s l y stirred u p aga ins t the 
whi tes . I f o n e w e n t to see h im during Poincare 's reg ime a t the s o f t h o u r 
o f twi l ight , a t the h o u r w h e n the minis ters t a k e their sober recreat ion, 
o n e w o u l d find h i m b e n t over a m a p of As ia l ike a c l a i r v o y a n t o v e r her 
cards; 

H e w o u l d s m i l e sad ly , s igh a l i t t le , take off his g lasses , p u t t h e m on 
again, turn as ide to spi t , and predict w i t h a m o n o t o n o u s v o i c e t h e e n d 
o f E u r o p e a n c iv i l i zat ion . 

Mr; Sarraut h a s renounced these preoccupat ions , w h i c h p e o p l e crea te 
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for t h e m s e l v e s in a period of prosperi ty in order to m o l l i f y fa te b y n o t be-
i n g w h o l l y h a p p y . 

N o w he has again taken u p his res idence in t h e P l a c e B e a u v a u . H e 
h a s recovered his office w i t h a small u n c o n f e s s e d j o y , a n d the logs t h a t 
smolder in the f ireplace, and even the d o o r m a n , w h o h a d o n c e c r u s h e d 
his fingers in t h e d o o r of his carriage as he -c losed it . 

A g a i n the c a n v a s e s and the frames will be h e a p e d e v e r y w h e r e in t h e 
Min i s ter ' s r o o m : against the wal ls and t h e armcha irs , a n d in the l i t t l e 
retreat where a Min i s t er anxious to be c lean e v e n in t h e p h y s i c a l s e n s e 
has the r ight to w a s h his hands . 

F o r p a i n t i n g is Mr. Sarraut's great pass ion . T h e r e is n o t an exhib i -
t ion to w h i c h he does n o t hurry. H e will n o t l e a v e B r e u g h e l e x c e p t for 
Chagal l , and ,only Dera in can console h i m for t h e sad spec tac l e o f a 
R e n o i r returning to Amer ica af ter h a v i n g been s e n t o v e r so le ly for t h e 
purpose of an exhibi t ion . H e loves p a i n t i n g w i t h t h e lugubr ious h u n g e r 
o f the poor dev i l s s tand ing w i t h e m p t y s t o m a c h s before a butcher ' s 
shop . T h i s cold, formal , met i cu lous and bored m a n w h e n y o u s p e a k to 
h i m about p a i n t i n g d i sp lays the lyricism of a s c h o o l b o y let o u t on his 
spr ing v a c a t i o n . A n d h o w touch ing and b e a u t i f u l i t is to hear h i m say. 
a l m o s t p i o u s l y : — 

' I , w h o a m a connoisseur of pa int ing . . .' 
L e t his min i s ters be tray h i m : Modig l ian i wi l l c o n s o l e h im. L e t M r . 

M a r c e l Regn ier objec t tha t there are o n l y a f e w d e m o n e t i z e d penn ie s 
in the treasury: h e will find himsel f an o b s c u r e l i t t l e pa inter o f St . 
D e n i s w i t h c a n v a s e s which , it seems , w o u l d g i v e a k i n g courage o n t h e 
e v e o f a revo lut ion . 

N O W that, he is the head of the G o v e r n m e n t h e h a s b e c o m e a sort o f 
G r a n d C h a m . H e b e h a v e s l ike a m a n u s e d t o t h e b o d y g u a r d s , £o the 
reporters , to the m a g n e s i u m l ights , and to t h e c r o w d w h i c h s h o u t s th ings 
w h i c h lucki ly o n e does n o t unders tand. H e smi l e s a l i t t l e ; he does ' Bon-
jour, bonjour' w i t h his h a n d ; he does no t see a n y b o d y ; h e marches on in 
his g lory. P e o p l e to right and to le f t are l ike t w o y i e l d i n g gray wa l l s in 
w h i c h one has ne i ther the t ime nor the w i s h to recogn ize a fr iendly f a c e 
or an a f fec t ionate look. H e passes and is gone . T h e S t a t e c la ims h i m , for 
h e is the S ta te . 

D u r i n g the intermiss ions in his power, h e h a s c o n t r a c t e d a great l o v e 
for the C o t e d 'Azur . O n e year he was seen a t J u a n - l e s - P i n s — w h e n t h a t 
p lace was n o t y e t a perpetua l ly turbulent a n d v u l g a r c o u n t r y fair. H e 
w a s not i ced b e c a u s e n o b o d y could help n o t i c i n g h i m . C o m i n g from t h e 
nor th , from T o u l o u s e , he w a s not . famil iar w i t h t h e l a t e s t fashions . So 
o n e d a y the as ton i shed publ ic saw a m a n rush ing i n t o t h e casino, dressed 
in b lack, w i t h a bowler h a t on his head, carry ing a c a n e w i t h a s i lver k n o b 
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as a bead le w o u l d carry a halberd. T h e tritons and na iads w h o were sun-
n i n g their sk in and hair a lmos t died w i t h laughter . M r . Sarraut b e c a m e 
purple in the face . T h e y , s a w h i m disappear b y a h idden s ta ircase and 
t h e n reappear on t h e beach where all alone at t h a t hour h e ran and 
s t u m b l e d , a baff led fug i t ive , s i lhouet ted black against the y e l l o w sand. 

T h e n e x t year h e took his revenge ; as t h e y s a y , - ' I r e m e m b e r it as if 
i t were y e s t e r d a y . ' I t w a s t h e sacred hour a t the M i r a m a r . Arr ived a 
s e a - w o l f w h o s e j e r s e y shirt l e f t his arms bare, and w h o s e shorts revea led 
his s h a g g y legs. A r o u n d his neck w a s the red handkerchie f of t h e l ocomo-
t i v e driver . I t w a s M r . Albert Sarraut . 

L E T U S g o back to the serious th ings : for example , the f a t e of France . 
M r . Sarraut d id n o t w a n t to form his minis try . T h r e e d a y s before pos ing 
for the c a m e r a s o f the w h o l e world, he declared to his m o s t i n t i m a t e 
f r i e n d s : — 

' I d o n ' t k n o w if L e b r u n will call m e , but I k n o w o n e t h i n g : under no 
c i r c u m s t a n c e s wil l I form a minis try . ' 

A n d t h e n p e o p l e intervened'. Maur ice , the brother-governess , M r . 
M a n d e l , the l i t t le friends w h o w a n t e d to g e t port fo l ios , M r . Jacques 
Stern , w h o h a d a d o p t e d M r . Sarraut 's d o o r m a t as a p lace to s leep, M r . 
Cami l l e C h a u t e m p s , w h o w a n t e d to ex tend his rai lroad v e n t u r e s , and 
p e r h a p s e v e n M r . L e b r u n , w h o is qu i te capable of h a v i n g a personal 
op in ion i f t h e c i rcumstances d e m a n d it . 

T h u s so l ic i ted M r . Sarraut passed his h a n d across his brow several 
t imes w i t h t h e ges ture of a m a n w i t h a headache w h o m f ive .young 
ladies are b e g g i n g to d a n c e a p o l k a w i t h t h e m . T h e n h e said :— 

' Y e s . ' 
B u t b y t h a t t i m e all the press agencies h a d a lready spread the news . 

T h e n e x t t h i n g to d o w a s to form the min i s t ry in ques t ion . M r . Sarraut 
h a d e x h a u s t e d all his s t rength in t h a t 'Yes , ' w h i c h h a d so re l ieved M r . 
Lebrun . • . . . . . . 

W h e r e u p o n M r . M a n d e l v e r y "obligingly p u t h imse l f a t M r . Sar-
raut ' s d i sposa l . H e cal led u p o n Messrs . J e a n Z a y and G u e r n u t and G e n -
eral M a u r i n ; h e re legated M r . P a u l - B o n c o u r to a s o f t j o b o f which , 
h o w e v e r , n o t h i n g w a s le f t but the shell . W i t h o u t real iz ing i t he p l a y e d 
the role of Puck in A Midsummer Night's Dream. 

M r . Sarraut , u p o n learning t h a t his min i s t ry w a s f o r m e d , w a s v e r y 
h a p p y indeed . 

' H a v e all t h e port fo l ios been dis tr ibuted? All of t h e m ? R e a l l y ? ' 
he asked M r . M a n d e l . 

For .he is a v e r y consc ient ious m a n . 
. M r . M a n d e l reassured h im. W h e r e u p o n M r . Sarraut w e n t on his w a y . 

T h a t v e r y : d a y a n e w exhib i t ion w a s o p e n i n g ! • 
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D A R I U S M I L H A U D 

By M . D . CALVOCORESSI 

From the Listener, Weekly Organ of the British Broadcasting Corporation 

M I L H A U D has a lways been , regarded as t h e s t o r m y petre l of con-
t e m p o r a r y French music . H e o w e s this r eputa t ion p a r t l y to the dis turb-
ances created b y certain of his works : the Etudes for pi'aho and orchestra 
in Par i s in 1921; the final scenes of Christophe Colomb n i n e years later in 
Berl in . B u t h e owes i t also to his l o u d l y proc la imed a n t i - W a g n e r i s m , his 
ant i - impress ion i sm, his interest in ragt ime a n d j a z z , his l o v e for the 
gro te sque , the farcical and the outre, the par t he p l a y e d as an e x p o n e n t of 
p o l y t o n a l i t y and as leader of the short - l ived g r o u p k n o w n as Les Six. 
I n ac tua l faxt , he is a remarkably alert, impul s ive , indus tr ious and versa-
t i le composer , w h o knows e x a c t l y w h a t he w a n t s , h o w e v e r bewi lder ing a 
d ivers i ty of m e a n s h e m a y h a v e tried in order to a c h i e v e his a im. 

H e was born in Provence , and is of J e w i s h p a r e n t a g e . I n h i m the sur-
f a c e qu ickness and exuberance .of the . southern F r e n c h works in associa-
t ion w i t h the deep sens i t iveness , the thoroughness , t h e enquir ing m i n d , 
t h a t are-characterist ic of t h e Jewish race a t i ts best . H i s career began in 
o n e s t o r m y period and cont inued , after .the-War, in a n o t h e r e v e n s torm-
ier. W h e n in 1910, at the age of e ighteen , h e s t a r t e d his profess ional 
studies , a t the, Paris Conservatoire, D e b u s s y w a s asser t ing his in f luence in 
s p i t e of v i o l e n t oppos i t ion , .and Schonberg and S t r a v i n s k y were l o o m i n g 
on t h e horizon. Al l . three .made their impress ion u p o n h i m . So did Alber ic 
M a g n a r d , a. composer w h o s e mus ic , informed, b y aus tere ideal i sm, is no t 
general ly apprec iated in France' and remains prac t i ca l ly u n k n o w n else-
where . . ; 

B u t m o r e than any music , the writ ings of Franc i s J a m m e s a n d of 
P a u l Claudel contr ibuted to the forming of his o u t l o o k . J a m m e s ' p o e m s 
(of w h i c h he se t m a n y to mus ic b e t w e e n 1910 a n d 1918) conf irmed his 
in s t inc t ive disl ike for ' the languid m i s t y a t m o s p h e r e of mus ica l impres-
s ionism, ' and revealed to h i m the p o e t r y of e v e r y d a y l i fe , t h e charm of 
h u m b l e persons and familiar ob iec t s . 

H e s tar ted on his creed u n o s t e n t a t i o u s l y e n o u g h , w i t h a v io l in c o n -
certo , a s tr ing quarte t , a p iano sui te , an orchestral s u i t e and se t t ings of 
p o e m s b y Claudel to which J a m m e s h a d cal led his a t t e n t i o n . In 1910 he 
b e g a n se t t ing J a m m e s ' play.Z-a Brebis egaree, w h i c h he finished in 1915. 
I t is a s imple and a genuine ly express ive work . T h e n h e m e t Claudel , and 
o u t of their col laboration c a m e a; long series of works for the s t a g e — t h e 
satiric, drama, Protee, Orestie (Claudel 's F r e n c h trans la t ion of the 
i E s c h y l u s tr i logy) , the bal let L'Homme et son Desir a n d Christophe Co-
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