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T H E F A T E O F H O M O S A P I E N S . By H. G. 

Wells. London: Seeker and Warburg. 
f939-
(Henry W. Nevinson in the Listener, London) 

g I D E by side with Bernard Shaw, Mr. 
Wells has been for nearly forty years 

the major prophet of English-speaking 
people, and prophets have seldom been 
cheerful or cheering. Except for a few pas-
sages in Isaiah and the Revelation, the 
Jewish prophets were Wailing Walls. Plato 
saw that Athens was rushing to ruin. Car-
lyle and Ruskin were full of lamentation 
and woe. It is the part of a "prophet to 
perceive his people's errors, to warn,- to 
castigate, and, if possible, to guide. Mr. 
Wells admirably fulfills all these parts; 
even the last. H e also, like Saul, is among 
the prophets. 

Of all his prophetic books I think this 
is.the. best and,most definite. Crammed 
with thought and knowledge, it is difficult 
to criticize.in detail, but the main purpose 
is. never in doubt, and it is written re-
gardless • of common opinion. There is 
much to offend our Labour Party "equally 
with the Communists, and even more to 
offend the followers of all the main sys-
tems .of religion. His aspect of religion 
reminds one of Goethe's saying: 'Who has 
art. and science has religion too, but who 
has neither art nor science had better have 
religion.' Mr. Wells's aspect is entirely 
irreligious in the ordinary meaning of the 
word, though he reveals a deeper meaning 
when he writes: 'The world as I see it 
today is altogether more marvelous, 
mysterious and profound,' a saying which 
reminds one of Herbert Spencer's awe in 
the face of the universal mystery. 

But Mr. Wells reviews the forms and 
rites of the accepted religions and sternly 
rejects them all, reserving his strongest 
denunciation for the Catholic Church. He 

regards that Church as 'the most formi-
dable single antagonist .in the way of 
readjustment to the dangers and frustra-
tion that now close in upon us all.' As to 
Protestantism: 'It culminates in atheism 
without qualification.' Does he, then, 
condemn it? N o t at all. 'Its final stage is 
a world of grown men, free from super-
stitious fear, and free equally from belief 
in any guidance of the world that can 
relieve, them from responsibility for the 
shortcomings and failures of our race.' 

The Prophet admits that he has lost 
most of those hopes that inspired thinkers 
toward the end of last century, when they 
liked to call themselves 'meliorists,' sang 
'Say not the struggle naught availeth,' 
and expected the redemption of mankind 
by Free Trade, Parliaments and imita-
tions of the British faith and institutions. 
We put our hopes too high, he now thinks, 
and he has no such hopes left. But he still 
looks to the study of biology and ecology 
as possible means of salvation. That new-
fangled word 'Ecology' implies the ad-
justment or adaptation to surroundings 
for want of which the primeval monsters 
of earth gradually disappeared, as man-
kind will disappear unless we adjust our-
selves to Nature. Some ninety years ago 
Tennyson in his noblest poem raised the 
same question of our destiny:— . 

'So careful of the type?' but no. 
From scarped cliff and quarried stone 
She cries ' a thousand types are gone: 

I care for nothing, all shall go.' 

That was Nature's warning, and mankind 
may be no exception. Mr. Wells makes 
little account of the appalling forecast 
that with mankind all arts and literature 
will slowly be absorbed in slime. 

In his subsequent review of the world's 
peoples the Prophet finds little ground for 
hope. In spite of a violent contempt for 
Marx, he rather favors the Russians, 
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t h o u g h h e ca l l s t h e i r c o u n t r y a h u g e 
m o n s t e r w i t h t h e b r a i n of a n e w t . H e 
s t r o n g l y a p p r o v e s of F r a n k l i n R o o s e v e l t 
a s a S o c i a l i s t , b u t r e g a r d s t h e S t a t e s as a 
h u g e m o n s t e r w i t h t h e b r a i n of a h o r s e . 
H e l o a t h e s t h e r e s t r i c t i n g t y r a n n y of 
H i t l e r , b u t t h i n k s M u s s o l i n i ' s F a s c i s m 
r a t h e r l e s s h i d e o u s in c o m p a r i s o n . H e sees 
l i t t l e h o p e in t h e s u p e r s t i t i o n s of I n d i a o r 
t h e i g n o r a n c e of A f r i c a . A s t o o u r s e l v e s , 
h e n a t u r a l l y c h a r g e s u s w i t h i n g r a i n e d 
s n o b b e r y a n d f u t i l e t r a d i t i o n s , w h i l e h i s 
o n s l a u g h t u p o n o u r p r e s e n t P r i m e M i n -
i s t e r is e q u a l e d in v i o l e n c e o n l y b y .his 
a s s a u l t u p o n t h e C a t h o l i c C h u r c h . 

A n o t h e r a p p r o a c h i n g d a n g e r t o t h e 
h u m a n r a c e w a s c l e a r l y p e r c e i v e d a t t h e 
b e g i n n i n g of t h e G r e a t W a r , w h e n t h o u -
s a n d s of e n e r g e t i c y o u n g m e n , u n d e r t h e 
s t r e s s a n d b o r e d o m o f a m e c h a n i z e d l i fe , 
c o u l d find n o o u t l e t f o r t h e i r e n e r g y b u t 
w a r . I h a v e s e e n m u c h of w a r in al l i t s 
f o r m s , b u t I c o u l d n e v e r w r i t e s u c h a 
d e s c r i p t i o n o r a n t i c i p a t i o n of m o d e r n w a r 
a s t h e P r o p h e t g i v e s u s h e r e . I t is o v e r -
w h e l m i n g ; a p i c t u r e f a r m o r e l o a t h l y t h a n 
t h o s e d r a g o n s of t h e p r i m e . I t is t h e d e -
c l i ne of M a n t o t h e i r l eve l , o n l y t o b e 
e s c a p e d b y a d j u s t m e n t , b y t h a t ' e c o l o g y ' 
w h i c h m a y b e d e v e l o p e d b y a ' W o r l d 
B r a i n . ' H o w t h a t W o r l d B r a i n is t o g r o w 
f r o m t h e u n i o n o f a n e w t ' s b r a i n w i t h t h e 
b r a i n of a h o r s e is n o t e x p l a i n e d . ' E i t h e r 
l i f e i s j u s t b e g i n n i n g f o r m a n k i n d o r i t is 
d r a w i n g v e r y r a p i d l y t o i t s c lose , ' s a y s 
M r . W e l l s in h i s c o n c l u s i o n . T o s o m e s m a l l 
e x t e n t , I s u p p o s e , t h e c h o i c e o f r e a d j u s t -
m e n t is s t i l l o p e n t o u s , a n d w e m u s t h o p e , 
t h o u g h h o p e is s l i g h t . 

C H I N P ' I N G M E I 

T H E GOLDEN LOTUS. Translated from the 
' Chinese by Clement Egerton. London: 

Rout ledge. 1939. 
(Raymond Mortimer in the New Statesman and 

Nation, London) 

C h i n e s e n o v e l k n o w n a s Chin 
P'ing Mei w a s w r i t t e n a b o u t 3 5 0 y e a r s 

a g o . T h e i d e n t i t y of i t s a u t h o r is u n c e r t a i n , 

a n d t h e w o r k c o n t a i n s p a t c h e s f r o m a n -
o t h e r h a n d . ' T i l l t h e t w e n t i e t h c e n t u r y , ' 
I q u o t e f r o m M r . A r t h u r W a l e y ' s p r e f a c e 
t o Dream of the Red Chamber,' t h e C h i n e s e 
d i d n o t c l a s s n o v e l s a n d p l a y s a s l i t e r a -
t u r e . . . . T h i s n o d o u b t is d u e p a r t l y t o 
a P u r i t a n a t t i t u d e w i t h w h i c h o u r o w n 
e y e is n o t a l t o g e t h e r u n f a m i l i a r . L o v e , i t 
is a s s u m e d , s h o u l d ex i s t o n l y a s a m e a n s 
t o p r o c r e a t i o n . B e t w e e n w h i l e s , l e s t i t 
s h o u l d a c q u i r e a s c a n d a l o u s p r e s t i g e of i t s 
o w n , i t o u g h t n o t t o b e w r i t t e n a b o u t o r 
d i s c u s s e d . F i c t i o n , in C h i n a o r e l s e w h e r e , 
. i n s i s t s u p o n t r e a t i n g l o v e a s a r o m a n t i c 
p a s s i o n r a t h e r t h a n a bourgeo i s - o b l i g a -
t i o n . . . ' T h e Chin P'ing Mei w a s n o t 
m e r e l y d e s p i s e d b y t h e s c h o l a r s , i t w a s 
s u p p r e s s e d , t o w a r d t h e e n d o f t h e 1 7 t h 
c e n t u r y , b y t h e a u t h o r i t i e s . T h e a u t h o r , 
i n d e e d , t r e a t s l o v e a s g a l l a n t r y r a t h e r 
t h a n r o m a n c e . E n t i t l e d The Golden Lotus, 
t h e first E n g l i s h t r a n s l a t i o n - h a s n o w 
a p p e a r e d — a n o t h e r v e r s i o n is p r o m i s e d 
f o r t h e a u t u m n . 

I b e g a n r e a d i n g t h e b o o k w i t h s o m e 
t r e p i d a t i o n — i t r u n s t o o v e r 1 ,500 p a g e s — • 
b u t I c o n t i n u e d t o t h e e n d , a n d t h e ' e x -
p e r i e n c e w a s f a s c i n a t i n g . M e a n w h i l e , t w o 
f r i e n d s p i c k e d u p e a c h a v o l u m e , a n d s o o n 
f o u n d t h e m s e l v e s i m m e r s e d . I c o n c l u d e 
t h a t t h e b o o k is l i k e l y t o h a v e a w i d e r 
a p p e a l t h a n o n e m i g h t s u p p o s e . B u t The 
Golden Lotus is n o t a s e c o n d Tale of 
Genji—it i s n o t e v e n , a s f a r a s I c a n j u d g e , 
a g r e a t n o v e l . T h e a u t h o r is r e m a r k a b l e 
n e i t h e r f o r i m a g i n a t i v e p o w e r n o r f o r 
i n t e n s i t y o f f e e l i n g . T h e r e a r e m a n y 
p r e t t y t u r n s o f p h r a s e , b u t I s u s p e c t t h e m 
t o b e t r a d i t i o n a l . T h i s is a p r o s a i c b o o k 
a b o u t c o m m o n p l a c e p e o p l e . H e r e i n d e e d , 
I t h i n k , i s t h e e x p l a n a t i o n o f i t s c h a r m : 
g r a d u a l l y , l i k e a n a r chaeo log i s t p i e c i n g 
t o g e t h e r t h e e v i d e n c e p r o v i d e d b y p a l e o -
l i t h i c c a v e - d w e l l i n g s o r t h e e x c a v a t i o n s of 
a K n o s s o s , we: find t h e p i c t u r e o f a p a s t 
s o c i e t y d e s i g n i n g i t se l f in o u r i m a g i n a t i o n . 
S i m i l a r l y , M a c a u l a y ' s N e w Z e a l a n d e r 
c e n t u r i e s h e n c e m i g h t d e d u c e V i c t o r i a n 
E n g l a n d f r o m t h e n o v e l s of T r o l l o p e . 

I n t h i s s o c i e t y t h e r e is l i t t l e w e c o u l d 
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call ' t h o u g h t , ' re l ig ion is m e r e r i t u a l , all 
t h e e n e r g e t i c c h a r a c t e r s b e h a v e b a d l y . 
The Golden Lotus, i n d e e d , p ro f e s se s t o b e 
a c a u t i o n a r y t a l e a b o u t a c o r r u p t m a n in 
a c o r r u p t soc i e ty , a n d occas iona l l y t h e 
a u t h o r d i r e c t l y a d d r e s s e s u s t o p o i n t a 
m o r a l , b u t h e i m p r e s s e s o n e n o t b y a n y 
d i s t i n c t i o n of m i n d b u t b y t h e a c u t e n e s s 
of h i s o b s e r v a t i o n . T h i s n o v e l is f a r m o r e 
r ea l i s t i c t h a n t h e c i n e m a t o g r a p h i c ep ics of 
Zo la , o r t h e s u m p t u o u s e m b r o i d e r i e s of 
F l a u b e r t . M o n e y , f o o d , d r i n k a n d love -
m a k i n g a r e t h e p r e o c c u p a t i o n s of t h e 
c h a r a c t e r s . T h e ' h e r o ' is a y o u n g m a n l iv-
ing in a c i t y n e a r S h a n t u n g , d u r i n g a p e -
r iod o f m i s r u l e , n o m i n a l l y d u r i n g t h e S u n g 
D y n a s t y . T h e a c t i o n is d i v i d e d b e t w e e n 
h i s se rag l io ( w h e r e h e k e e p s six wives , 
a d a u g h t e r , a s o n - i n - l a w a n d a n u m b e r of 
s e r v a n t s ) a n d t h e o u t s i d e w o r l d , w h e r e b y 
s m a r t t r a d i n g h e i n c r e a s e s h i s i n h e r i t e d 
f o r t u n e , a n d b y we l l -p l aced b r i b e r y a t t a i n s 
off ic ia l p o w e r s . A b l e n d of C a s a n o v a a n d 
R o c k e f e l l e r , f o r t h r e e v o l u m e s h e con-
t i n u e s t o g e t m o r e w e a l t h a n d m o r e 
w o m e n ; t h e n t h e m o r a l of t h e b o o k , 
r a t h e r b e l a t e d l y , is d r i v e n h o m e ; h e d ies 
f r o m a n o v e r d o s e of a p h r o d i s i a c , a n d 
c a t a s t r o p h e s o v e r w h e l m h i s accompl ices . 

T h e c h a r a c t e r - d r a w i n g is less r e m a r k -
a b l e , I t h i n k , t h a n t h e t r a n s l a t o r sugges t s , 
b u t o n e c h a r a c t e r , t h e G o l d e n L o t u s 
he r se l f , is a m a s t e r p i e c e of f a s c i n a t i n g 
v i l l a iny , r e m i n d i n g o n e of M r a e . H u l o t in 
La Cousine Bette. A n y o n e w h o h a s v i s i t ed 
t h e l a b y r i n t h i n e Se rag l i o a t C o n s t a n -
t i n o p l e o r t h e Ali K a p i a t I s f a h a n m u s t 
h a v e t r i e d t o i m a g i n e t h e p u l l u l a t i o n t h a t 
o n c e o b t a i n e d t h e r e — n o t a Scheherezade 
l a v i s h n e s s of lovel ies , b u t s w a r m s of f a t , 
id le , i l l i t e r a t e w o m e n , c r o w d e d t o g e t h e r , 
q u a r r e l l i n g , s p y i n g , l y i n g , e a t i n g swee t s . 
M o d i f i e d b y t h e r e f i n e m e n t of C h i n e s e 
t a s t e a n d t h e e l a b o r a t i o n of C h i n e s e 
m a n n e r s , t h e l i fe o f a : gynaeceum is in 
t h i s n o v e l m o s t c o n v i n c i n g l y p a i n t e d : we 
w a t c h t h e j e a l o u s i e s b e t w e e n t h e wives , 
r e f l e c t e d a n d i n t ens i f i ed in t h e j e a l o u s i e s 
b e t w e e n t h e i r s e r v a n t s ; t h e t a l e - b e a r i n g , 
t h e v i s i t s of g r e e d y r e l a t i o n s , t h e h u m i l i a -

t ions , t h e p e t t y c rue l t i e s , t h e i nces san t 
in t r igues . T h e w o m e n a r e less exac t l y 
s eg rega ted t h a n a m o n g M o s l e m s , t h e y 
rece ive m a l e r e l a t i o n s a n d o n occas ion 
s t r a n g e r s ; t h e y d r i n k wine . 

T h e p r o s t i t u t e p l a y s a n i m p o r t a n t p a r t 
in social l i f e : s e v e r a l of t h e h e r o ' s wives 
began as ' s i n g i n g g i r l s , ' a n d w h e n lad ies 
g ive a p a r t y t o t h e i r f e m a l e f r i ends , t h e y 
s e n d - t o t h e b r o t h e l fo r e n t e r t a i n e r s , w h o 
a r e w a r m l y w e l c o m e d , e v e n v i s i t i ng t h e 
n u r s e r y . N u n s , m o n k s a n d p rofess iona l 
' g o - b e t w e e n s ' ( f e m a l e m a r r i a g e - b r o k e r s ) 
b u s y t h e m s e l v e s w i t h v a r i o u s misch ie f s . 
T h e r e is a p e r p e t u a l i n t e r c h a n g e of p r e s -
en t s , silk, s i lver , p ig s a n d s t u f f e d d u c k s 
be ing spec ia l ly a p p r e c i a t e d ; s laves p l a y 
Lepore l lo o r A n t i n o u s ; j u s t i c e is b a s e d 
u p o n b r i b e r y a n d t o r t u r e ; s e c u r i t y de -
p e n d s u p o n p r o t e c t o r s , w h o t h e m s e l v e s 
m a y fall , a t t h e I m p e r i a l C o u r t ; a n d 
u l t i m a t e l y t h e f a t e of e a c h i n d i v i d u a l is 
d e t e r m i n e d b y h i s h o r o s c o p e . 

T h e p e c u l i a r i n t e r e s t of The Golden 
Lotus, I t h i n k , is t h a t i t desc r ibes w i t h 
de ta i l ed n a t u r a l i s m a soc i e ty c o n s p i c u o u s 
for m a t e r i a l e l egance . I f D e f o e h a d l ived 
in t h e V e n i c e of T i t i a n o r of T i epo lo , h e 
m i g h t h a v e p r o d u c e d a E u r o p e a n e q u i v a -
l e n t . I d o u b t if o u r C h i n e s e a u t h o r w a s 
r e m a r k a b l e f o r aes the t ic sens ib i l i ty , b u t 
h e be longed t o a c iv i l i za t ion w i t h a g r e a t 
t r a d i t i o n of s t y l e in a r t , m a n n e r s a n d 
eve ry d e p a r t m e n t of l i fe ; h i s wr i t i ng , in 
ve r se a s wel l a s in p r o s e , is fu l l of p h r a s e s 
a n d i m a g e s t h a t a r e n o d o u b t c o n v e n -
t iona l b u t s u r p r i s e . a n d e n c h a n t t h e 
i g n o r a n t W e s t e r n r e a d e r . H e h a s g r e a t 
skill in n a r r a t i v e , so t h a t w e a l w a y s w a n t 
t o k n o w w h a t h a p p e n s n e x t ; a n d t o w a r d 
t h e end of t h e b o o k w e pe rce ive t h a t h e 
h a s a w i d e r s w e e p o f i m a g i n a t i o n t h a n w e 
h a d s u p p o s e d , fo r t h e des t in i e s of t h e 
c h a r a c t e r s a f t e r t h e h e r o ' s d e a t h d o m o r e 
t h a n p o i n t a m o r a l — t h e y r evea l t h e 
i nev i t ab l e h a n d of N e m e s i s . 

H o w f a r t h i s E n g l i s h ve r s ion is a c c u r a t e 
I c a n n o t te l l , b u t i t r e a d s v e r y s m o o t h l y , 
a n d t h e s t y l e is b o t h e u p h o n i o u s a n d 
m a t t e r - o f - f a c t . P r o f e s s o r .Gi les d e c l a r e d 
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t h a t t h e t r a n s l a t o r of t h e Chin P'ing Met 
w o u l d n e e d t h e n e r v e of a B u r t o n , a n d 
a t m o m e n t s Co lone l E g e r t o n h a s t a k e n 
r e f u g e in t h e d e c e n t o b s c u r i t y of a 
l e a r n e d t o n g u e , w h i c h is m u c h p r e f e r a b l e 
t o m u t i l a t i n g t h e or ig ina l . B u t t h e n u -
m e r o u s r e a d e r s w h o a r e p a i n e d b y t h e 
d e t a i l s of love-ma.k ing , t h o u g h t h e y d e -
l igh t in t h e d e t a i l s of m u r d e r , a r e a d v i s e d , 
e v e n if t h e y k n o w n o L a t i n , t o l e ave t h i s 
b o o k a lone . F o r m y p a r t I a m p r o f o u n d l y 
g r a t e f u l t o t h e t r a n s l a t o r for t h e l o n g 
l a b o r s t h a t h a v e g i v e n m e a s ingu la r a n d 
m o s t . p l easurab le exper ience . 

L A U G H T E R D O W N THE Y E A R S 

I N P R A I S E OF C O M E D Y : A S T U D Y I N . I T S 

T H E O R Y A N D P R A C T I C E . By "James Fei-

bleman. London: Allen and Unwin. 
I939-
(Sean O'Casey in the Sunday times, London) 

J . J E R E in t h i s b o o k , if we h a v e n ' t a ful l 
a n d p e r f e c t a c c o u n t , we h a v e a t l e a s t 

a su f f i c ien t a c c o u n t of w h a t c o m e d y h a s 
b e e n , w h a t i t is t o d a y J a n d w h a t i t m a y b e 
l ike, t o m o r r o w . T h e a u t h o r h a s e v i d e n t l y 
w a n d e r e d o v e r a w o r l d of l i t e r a t u r e so t h a t 
h e m a y b e a b l e t o p u t be fore t h e r e a d e r 
t h e f u n n y f a c e of c o m e d y , look ing t h r o u g h 
a g lass b r i g h t l y , b e g i n n i n g w i t h t h e c a v e 
m a n , s i t t i n g o v e r h i s s m o k y fire, a n d 
t h i n k i n g of al l t h e f u n n y t h i n g s h e wil l 
p r e s e n t l y e n g r a v e u p o n t h e wal l of h i s 
d a r k dwe l l i ng -p l ace , u p t o t h e d a y of 

' C h a r l i e C h a p l i n a n d J a m e s J o y c e . W e see 
c o m e d y p r a n c i n g a b o u t e v e r y w h e r e , in 
t h e g l o r y of G r e e c e a n d the g r a n d e u r of 
R o m e , in -bus iness , in f a sh ion , in po l i t i c s— 
e x c e p t in t h e o n e t h i n g cal led re l igion. 

I t is i n t e r e s t i n g t o r e a d in th i s v a l u a b l e 
b o o k t h e s t r a n g e e x p l a n a t i o n s of c o m e d y 
g iven b y d i f f e r e n t t h i n k e r s w h o go b y t h e 
b igge r n a m e of p h i l o s o p h e r s . F o r i n s t a n c e , 
s o m e fe l low n a m e d G o t t s c h e d t o o k ' t h e 
a r i s t o c r a c y as . t h e n o r m for r e a s o n s of re -
s p e c t , a n d i t w a s o n l y n a t u r a l t h a t t h e o n l y 
f a u l t s h e c o u l d d i s c o v e r in th i s l i gh t w e r e 
p e t t y e r r o r s c o m m i t t e d by t h e m i d d l e 
c lass in i t s e f f o r t s t o a p e t he a r i s t oc r acy . ' 

T h e b o o k goes o n t o te l l a b o u t t h e t h e -
o r ies p u t f o r w a r d b y v a r i o u s t h i n k e r s t o 
exp l a in t h e a n t i c s of i n d i f f e r e n t a n d d a n c -
ing C o m e d y : t h e n o m i n a l i s t i c , b y H o b b e s ; 
g e n t e e l , b y M e r e d i t h ; s u b j e c t i v e - m e t a -
p h y s i c a l , b y B e r g s o n ; s u b j e c t i v e - l i t e r a r y , 
b y J a n k e l e v i t c h , L e a c o c k a n d o t h e r s ; 
p s y c h o a n a l y t i c , b y F r e u d ; a n d t h e logical , 
b y Z u v e r a n d G r a v e s ; till t h e m i n d of t h e 
r e a d e r ree ls o u t a w a r n i n g t o d a n c i n g 
C o m e d y a g a i n s t a n e r v o u s b r e a k d o w n , 
a n d begs h e r t o s i t d o w n a n d r e s t a l i t t l e so 
t h a t h e m a y t h i n k t h e s e t h i n g s " o u t in 
q u i e t u d e a n d p e a c e . 

T h e r e is a n i n t e r e s t i n g c h a p t e r o n t h e 
close r e l a t i o n b e t w e e n c o m e d y a n d t r a g -
e d y . I t s e e m s to m e t h e fo l lowing is b u t a 
c o m m o n t r u t h : ' T h e r e is n o t h i n g t h a t 
d o e s n o t h a v e i t s t r a g i c a s wel l a s i t s c o m i c 
a s p e c t . ' B u t t h i s t r u t h , c o m m o n a s i t is, 
h a s b e e n d e r i d e d , e spec ia l ly o n t h e s t a g e , 
b y t h e succes s fu l e f f o r t s m a d e t o d i v i d e 
t h e o n e f r o m t h e o t h e r . S o m e w h e r e , s o m e -
t i m e , t r a g e d y of s o m e s o r t c o m e s i n t o e v -
e r y m a n ' s l i fe ; b u t t h r o u g h t h i s d a r k n e s s 
t h e r e is a l w a y s a s e a m of l a u g h i n g l i g h t , 
a n d wel l fo r u s i t is so , - for b y l a u g h t e r c a n 
m a n s u r m o u n t t h e i n s u r m o u n t a b l e , a n d 
w e r e m e m b e r C u c h u l l a i n l a u g h i n g l o u d , a s 
h e l a y d y i n g , a t t h e a n t i c s of t h e r a v e n 
s l i p p i n g a b o u t in t h e b l o o d t h a t flowed 
f r o m h i s w o u n d s . • 

R e l i g i o n , po l i t i c s , a n d l i fe i tself n e e d 
m o r e c o m e d y t h a n t h e y a r e a l l o w e d t o 
g e t — c o m e d y t h a t is f r ee f r o m s a n c t i -
m o n i o u s t i m i d i t y a n d t r i v i a l i t y , c o m e d y 
t h a t wil l s l a p t h e f a c e h a r d , a n d , if neces -
s a r y , wi l l e v e n c u t t o t h e b o n e so t h a t t h e 
t h i n g s l a u g h e d a t m a y - s h e d s o m e of t h e i r 
v a n i t y a n d fooler ies . R i c h e r a n d . d e e p e r 
c o m e d y t h a n t h e r e s p e c t a b l e f u n o f Alice 
in Wonderland, t h a t h i t s t o o l i g h t a n d 
r u n s a w a y t o o q u i c k . 

So a r g u e s t h i s b o o k , a g r e e i n g w i t h 
N i e t z s c h e , w h o c o u l d n o t be l i eve in a g o d 
t h a t , n e v e r l a u g h e d . A n d if t h e s o m e w h a t 
d r y n a t u r e of t h e w r i t i n g b e o v e r l o o k e d , 
h e r e w e h a v e a s t u d y of C o m e d y - r u n n i n g 

. t h r o u g h al l i t s d e g r e e s t h a t is well w o r t h 
r e a d i n g . -
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OUR OWN BOOKSHELF 
BACKGROUND TO SEPTEMBER 3 

NOT PEACE BUT. A SWORD. By Vincent Sheean. 
•New York: Doubleday, Dor an and Company. 
I939- 367 'pages. $2.75. 

\ / T R . S H E E A N ' S book is a bitter and com-
pelling description of the year of Fascist 

victories, March, 1938, to March, 1939. Some-
how or other, or perhaps because he has the 
foresight of a good journalist , he always man-
aged to be on hand when decisive events were 
taking place in Spain, Czecho-Slovakia and 
elsewhere in Europe. Readers of Personal His-
tory need not be told t ha t he has turned out an 
eloquent t rac t ; more important , he has writ-
ten a call to arms against the fury of Hitlerism. 

The epilogue of Not Peace But a Sword was 
finished on March 2.0,. 1939, a few days after 
Hitler had marched into Prague..By that time 
Mr. Sheean had very, definite opinions about 
the responsibility for Czecho-Slovakia's trag-
edy, for Spain's conquest, by General Franco 
and his German and I tal ian henchmen. The 
villain of the European piece, as Mr. Sheean 
saw it, was Neville Chamberlain and men of 
his type in Britain and France 'who consist-
ently put the interests ' of their own class 
above those of their ' own nation or of human-
ity itself.' 

• Mr. Sheean doesn' t s top there. In Prague, on 
the night of September 29, 1938, he learned of 
Munich. ' F r o m tha t night on I knew tha t 
France and Britain would never fight for any-
thing worth fighting for; tha t their resistance, 
when it came, would come for their money-
bags or for their empires, never for. a principle 
of any consequence to the human race; tha t 
no pledged word, no law arid no reason could 
henceforth count i n - t he processes by which 
governments determined- the fate of man-
kind. ' . 

• Perhaps Mr . Sheean has now changed his 
mind. Was he at the radio, listening on the 
morning of September 3, when the tragic voice 
of Neville Chamberlain declared, 'We'shall-be 
fighting against brute force, bad faith, injus-
tice, oppression and persecution, and against 
them I ' am certain t ha t right will- prevail.' 
Has he read what Mr . Chamberlain told Par-
liament tha t day, ' I t rus t I may live to see the 
day when Hitlerism has been destroyed.and a 

restored and liberated Europe has been reestab-
lished?' 

Mr. Sheean is probably ready now to change 
a few of his conclusions. Nevertheless, his crit-
icism of British and French policy in the year 
prior to the conquest of-Prague still stands. 
For it is likely tha t if British and French states-
men had understood from the beginning the 
aims and methods of Hitler—as it was their 
duty to do—the headlines from Europe today 
would be different. Had they taken a s tand 
earlier against Hitler and Mussolini they might 
have had a better chance to head off war. 

Much of Mr . Sheean's book is devoted to 
his observations of the fighting and of the life 
in war-torn Spain. Here are some of his best 
pages. Here, and in the rest of the volume, are 
powerful portraits . Here, in other words, is a 
book which provides a tragic background for 
the war which is now upon us 

— S H E P A R D STONE 

SOCIOLOGY AS A R T 

AMERICAN SOCIAL PROBLEMS. By Howard 
Odum. New York: Henry Holt and Company. 
1939-549 pages. $4.00. 

" ^ [ O O T H E R volume of general sociology 
even remotely approaches this one by the 

director of the Inst i tute for Research in Social 
Science of the University of Nor th Carolina. 
Writ ten clearly, and frequently with con-
siderable eloquence, it presents all the major 
problems of contemporary America, and from 
every angle, historical, political, economic, 
aesthetic, religious, and in the international 
frame-work. T h e colossal amount of informa-
tion in it does not hinder the reader, for Dr . 
Odum has managed to weave:it into a stirring 
story, a t once rigorously scientific and gen-
uinely patriotic. Often, and most unusual for 
an academician, he stops to transform a mass 
of facts and historical at t i tudes into a brief 
prose poem tha t brings back the aroma of 
events and people tha t have become mere 
chronicle. This, for example, comes from the 
section dealing with the natural resources of 
colonial America:- ' ' 

'Whatever of romance and beauty may 
have been in the earlier forest picture mus t 
have been reflected in hidden ways or :in retro-
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