The Magnificent Madmen

Our Lord Don Quixote; The Life of
Don Quixote and Sancho with Re-
lated Essays, by Miguel de Unamuno,
Translated by Anthony Kerrigan; intro-
duction by Walter Starkie. Princeton:
Princeton University Press, Bollingen Se-
ries, LXXXV (Vol. 3 of Unamuno’s
works), 1967. xxv + 553 pp. $6.50.

I REMEMBER reading once that a sophisti-
cated American leader had said that what
the American lawyer needed most of all
was a good course in the French novel. I
venture the suggestion that today what the
American liberal intellectual needs is a
well-grounded knowledge of Don Quixote
and Sancho. He needs to know about the
visions of Cervantes and Unamuno and
thus about Latin liberals. Literary figures
like Hamlet, Faust, Oedipus, Don Juan, and
especially Don Quixote seem to become
greater than their creators. As Unamuno
said, Cervantes was born to write Don
Quijote de la Mancha. Unamuno was great-
est when he was weaving the course of the
lives of Don Quixote and Sancho through
Spanish tradition. But he does not weave
them with pedantry—like some of the end-
lessly edited and footnoted texts of Cervan.
tes—but through imagination, vision, and
symbol, through a sense of tragedy,
through understanding and love for San-
cho, and through humor. Yet when Unamu-
no speaks of the weaknesses of Spain, it is
with the voice of irony and sarcasm.
Anthony Kerrigan’s translation is based
on a thorough knowledge of Spanish; it is
smooth-flowing and of a high literary qual-
ity. He is to be congratulated on a notable
achievement in the art of translation. Pro-
fessor Walter Starkie’s introduection is rich,
not only in the scholarship of Spanish liter-
ature, but in personal recollections of Una-
muno. Count Keyserling once said of Una-
muno that he was “probably the most im-
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portant Spaniard that has ever lived since
Goya.” No doubt The Tragic Sense of Life
is Unamuno’s best known work (it is to be
Vol. 4 of the Bollingen Unamuno Series),
but the present work strikes to the heart of
all those who have loved Spanish literature
and Spanish intellectual achievement. The
book itself is a series of essays on most of
the chapters of the original Cervantine
work.

Time and again Unamuno is sarcastic
about the intellectuals who would destroy
Don Quixote by ridicule, by practical jokes,
or by sending him back to his village in La
Mancha—the name of which as a literary
device Cervantes forgets. But our petulant
scholars, mockers such as the Duke and his
household, and “this crowd of stupid uni-
versity graduates, curates, and barbers of
today think only of asking themselves: why
does he do it?” So Unamuno says: Let us
leave to the savants the useful task of inves-
tigating the meaning Don Quixote might
have had in its time. The rest of us then are
free to see the work as eternal, outside of
any epoch, “and to expound whatever its
reading suggests to us.”

To Unamuno, no doubt, one of the most
poignant moments is in Chapter XI when
Don Quixote gave his discourse to the goat-
herds on the golden age—“Fortunate age
and centuries of fortune on which the an-
cients bestowed the name of golden. . ..”
Barbers and curates might say the future
is to be beautiful, but Don Quixote knew
that only the past is beautiful, and it is a
vision of the past which impels us to a con-
quest of the future. The goatherds did not
understand a word of it, but they enter-
tained him with the singing of one of their
number. In no case should Don Quixote’s
discourse have been reduced to the goat-
herds’ level of understanding. But the San-
cho’s of today seek for “concrete and prac-
tical solutions, and when they listen to any-
one it is to hear what remedies are offered
for the ills of the country or for any other
set of ills. . . . Thus it is with Sancho-
panzism, now called positivism, now nat-
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uralism, now empircism; once cured of
fright, it mocks the quixotic ideal.”

It has been proposed that the American
movie industry make a film of Don Quijote
de la Mancha. But Spanish critics have said
it is quite impossible because we could tol-
erate neither an ugly Don Quixote nor a fat
Sancho Panza. Could we stand a hero who
is rich in spirit and often mad? Or, could
we stand heroes who, like Don Quixote,
seek another golden age, as when he pro-
posed to Sancho that they become shep-
herds? Don Quixote has, indeed, a range
of social symbols that stand outside the
pragmatic and engineering imagination.
Unamuno compares his heroes (including
Sancho who is a hero in his madness at the
end of the chronicle) with Ignatius of Loy-
ola, Saint Teresa, and with Don Juan. He
makes comparison also with quite contrary
German figures, such as the sentimental
and romantic Werther, or with Goethe’s
Faust and Margaret. Unlike Margaret, how-
ever, “When did Dona Inés ever ask Don
Juan if he believed in God, or inquire into
the nature of his faith?”’ But in all possible
literary comparisons, please remember that
the madness of Don Quixote is not the mad-
ness of the rampaging mass men in our
summer streets.

If our intellectuals can look at them-
selves in the light of the knightly vision of
Don Quixote, they may say with him after
one of his adventures, “I know who I am,”
which is one of the central statements of the
Spanish drama of the Golden Century. But
as Unamuno plays the changes of under-
standing, he says “Only the hero can say
‘I know who I am’ because for him being
is aspiring to be.”

Unamuno was himself a remarkable and
complicated genius, whose image time has
softened and bitter event has endeared.
But here more must be said about Don
Quixote and Sancho than about the univer-
sal writer who created this book—about the
book Cervantes was born to write.

Reviewed by Francis G. WILS.(;JN
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The Movies as an Art Form

Man and the Movies, edited by W. R.
Robinson, Baton Rouge: Louisiana State
University Press, 1967. 371 pp. with il-
lustrations, $7.95.

-

A DECADE AGO this recent collection of es-
sentially academic—and somewhat literary
—analyses of the motion picture art would
hardly have been published. The public,
and indeed the academic community,
tended to view the motion picture as a
“popular” art. For the public to view an art
as “popular,” as mere entertainment, is all
right; for the academic community to
maintain such a view is to relegate that art
to the role of, at best, a pleasant trivia. The
fact that this book appears today from an
academic press, written primarily by per-
sons in the academic community, is almost
sufficient to demonstrate the status of “seri-
ous art” that the motion picture now has
achieved. As an intelligent and even enter-
taining approach to the analysis of the me-
dium, it is a welcome addition to the grow-
ing library of film criticism that recently
has seen the addition of Francois Truffaut’s
elaborate Hitchcock (Simon and Shuster,
$10) and the outstanding Cinema World
paperback series on film directors (Double-
day, $2.95 each).

As editor Robinson states this collection’s
purpose, it is essentially “a collaborative
enterprise by predominantly writer-and-
scholar-teachers on location at the univer-
sity.” The collection is, he assures us in his
Iucid introduction, “a literary view of the
movies” with the contributors “concentrat-
ing mainly upon narrative and humanistic”
qualities inherent in film art.

Mr. Robinson has assembled some nota-
ble literary commentators to write about
the movies: included among the book’s es-
sayists are novelist-critics like Leslie Fied-
ler, George Garrett, R. V, Cassill, Fred
Chappell, David R. Slavitt, and Jonathon
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