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then whatever results are irrespective of the mid
dle term are read o£E as the conclusion. This 
plainly does not constitute a game, but merely a 
mechanical plan for working out a series of puz
zles. As a logical machine for three terms, it is 
very workable, and possibly amusing. If there 
are some children or some grown people who 
may be led by the pleasing device of colored 
counters to exercise themselves in drawing or in 
testing conclusions, it will doubtless do some 
good. Tbe same thing is more readily accom
plished, however, by algebraical than by geo
metrical means. 

But mechanicallogical methods do not show to 
good advantage in anything so simple as syllo
gism. Their proper field Is in more complicated 
combinations of premises. It may well be doubt
ed whether they do not injure rather than add to 
the automatic feeling of the inevitableness of a 
conclusion, which is what one has to trust to in 
real life. One does not strengthen the legs by 
using crutches, although they form an admirable 
means of getting over the ground when legs are 
found to be inadequate. If a person is unable to 
say at once what conclusion, if any, follows from 

" any simple pair of premises, he may feel sure that 
his logical machinery is in need of oiling. What 
plan is best for putting it into good condition it is 
not an easy matter to decide. Probably the 
ideally perfect method would be for the person 
who sees at once, to drag out of the sub-conscious 
regions of his mind the actual process by which 
he sees, and to set it forth in the plain light of 
day, and then to discipline the patient with count
less instances imtil the process has become auto
matic to him also. To expound to him the rules 
of syllogism is a very difiEerent thing; it is a mat
ter of accident whether they follow the actual 
course of thought or not in any given instance. 
At the same time, he ought to have perfect com
mand of some good and simple method, and to be 
able to apply it with ease as a means of last re
sort in cases of difficulty. That such cases are 
not far to seek, it would be very easy to show. 
Euclid himself does not seem to have been aware 
that the coatrapositive of a proposition is always 
true. And his latest followers, with the single 
exception of Mr. Halsted, so far as we have 
noticed, have thought i t ' necessary, for instance, 
to prove that two parallels to a line cannot go 
through a point, or, in other "words, are parallel 
to each other, although it is a mere restatement 
of the axiom that through a point only one paral
lel to a line can be drawn. 
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Fine Arts. 
THE AMERICAN ART ASSOCIATION. 

AT the Third Prize Fund Exhibition, under the 
management of the American Art Association, 
there is a collection of some 830 pictures. As 
has been the case in the two previous exhibi
tions, many of the important canvases have been 
contributed by American artists abroad. Tliis 
year, however, Messrs. Harrison, Simmons, Mos-
ler, Walter Gay, Bridgman, and Donoho, who 
have been prominent contributors in the past, 
are'unrepresente"d, and Messrs. Boggs andUlrioh 
are exemplified by comparatively unimportant 
pictures. The good average which has charac
terized the exhibitions is well sustained this year, 
for there are some new names of note among the 
contributors from the foreign colony, and the 
artists at home seem to have made even more 
than the usual effort to be well represented. 

In figure-painting the honors are carried off by 
Mr. Robert P. Blum, whose picture, "Venetian 
Lace Makers," No. 24, is much the best work he 
has ever exhibited. A dozen of th3 proverbially 
picturesque Venetian girls of the people are seen 
in this picture seated In groups around their 
cushion-stands In a large room, the doors and 
windows of which are shaded from the outside 
glare by green blinds. The gay, almost gaudy, 
colors of the girls' dresses are happily contrasted, 
and the picture Is excellently painted throughout. 
In fact, it is marked by unusual knowledge and 
completeness in treatment, and is in every re
spect a strong picture. There are some delight
ful bits in it, such as the figure of the girl bend
ing over her work near the door in the middle of 
the composition, and the one in the red dress in 
the foreground, in which admirable delicacy of 
color and breadth of painting are shown. The 
effect of diffused light in the room is well render
ed, and the girls, chatting and laughing over their 
work, look natural and real. 

" A Difficult Duet," No. 128, by P. D. MOlet, Is 
a picture which shows to perfection this artist's 
recognized cleverness in painting subjects of the 
latter part of the eighteenth century. The young 
woman at the piano, the man in striped change
able sUk coat and periwig playing the violin, the 
quaint old piano, the music stand, the round 
mirror on the wall, are all executed with the pre-
ciseness and prim charm o? a Dutch master. The 
picture is simple in composition and quiet and 
agreeable in color. 

One of the best genre pictures in the exhibition 
is -'Porging-the Blade," No. 62, by P. S. Dellen-
baugh. The subject is nothing more than a 

blacksmith standing by a forge with a long blade 
on which he is at work in his hands, but it is so 
well painted, the effect of light coming througd 
a narrow window and falling on the figure and 
the dusty brick walls of the forge is so truthfully 
given, detail is so carefully painted, while com
pleteness of ensemble is preserved, that this little' 
picture is admirable. 

"The Death of Minnehaha," No. 69, by W. L. 
Dodge, which is said to be the work of a young 
painter of one-and-twenty, is certainly a picture 
of much promise. The canvas is large, and con
tains three life-size figures. The dead body of 
Minnehaha is laid on a bier in the middle of the 
picture, and two warriors are seen mourning, 
the one on his knees on the ground at the head of 
the bier, the other seated, holding his head in his 
hands, at the foot. The painting is in general 
broad and skilful, and the picture possesses many 
excellent technical qualities. It is in no way 
remarkable for color, and it is seriously 
deficient in drawing in parts, notably in the fig
ures of the two mourning braves; but the nude 
torso of the dead girl is good, the picture holds 
together well, and is well managed as to general 
treatment. It is the most ambitious work in the 
exhibition, and as the contribution of a young 
artist, who has but recently come into notice 
among the American artists abroad, it is entitled 
to consideration as well as for its intrinsic merits. 

" A Souvenir of Pioardy," No. 167, by P. C. 
Penfold, a life-size study of a fisher-girl carrying 
a heavy seine net on her shoulder, with a back
ground of beach and ocean—a strong, vigorously 
painted figure;'"The Toilers of the Sea," No. 
105, by George Hitchcock, a party of flsbermen 
and women coming across the sands at low tide, 
painted in a strong effect of light with great tnith 
of observation and justness of values ; " The 
Tired Moss Gatherer," No. 137, by J. Garl 
Melchers, a peasant girl lying with her basket at 
her side on the dunes at early evening, a pic
ture painted in a quiet key of color, and 
noticeable for its line quality of at
mosphere; "Arr iva l of the Pishing Boats," 
No. 156, by W. E. Norton, a scene on a stone pier 
at Dieppe, representing a crowd of market peo
ple and idlers congregated at the water side, 
where a mass of boats are being moored, whose 
tall masts and broad sails rise in picturesque 
lines against the gray Prench sky—an effec
tively composed and frankly painted picture; 
" Charity," No. 84, by C. L. Pox, life-size figures 
of a strolling player-girl lying on a rush mat in 
a hut, with a wrinkled old crone bending over 
her, in wliich there is some good painting, but 
which is insufficient in drawing; " La voir 
in the Gatinais," No. 32, by Amanda 
Brewster, a large canvas with a num
ber of figures of washerwomen at the edge' 
of an enclosed basin of water, composed in 
a haphazard sort of way, but of considerable ex
cellence as a study; and " Consolation, Church of 
St. Piac, Brittany," No. 183, by H. M. Rosenberg, 
a nook in an old country church, with five old 
peasant women sitting in a row on a bench 
awaiting the coming of the priest—a picture 
which is sober and dignified in intention, but 
which would be more successful were it 
less bizarre in composition—are other works 
by figure painters sent to the exhibition from 
Europe which merit commendation. 'To these 
should be added Mr. Childe Hassam's three ex
cellent pictures of Paris scenes—"Les Grands 
Boulevards," No. 103; " Uver the Seine," No. 103, 
and " A Paris," No. 101. • , 

" Woman Milking," No. 325, by Horatio 
Walker, which shows the interior of a stable 
with a strong light coming in through the open 
doorway and a woman milking a cow—a vigor
ous and healthy piece of realistic painting; " The 
Year was Young," No. 176, by Mary 0. Richard-
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s o n , a n e x c e l l e n t l i f e - s i z e s t u d y of a y o u n g w o m a n 

w i t h a c h i l d i n h e r a r m s , p a i n t e d i n a n o u t - d o o r 

e f f e c t w i t h a b a c k g r o u n d of g r e e n f o l i a g e , r e m a r k 

a b l e f o r i t s s u b t l e m o d e l l i n g a n d s i m p l i c i t y ; " I n 

B l o s s o m T i m e , " N o . 6 0 , b y H e r b e r t P . D e n m a n , 

t w o y o u n g g i r l s i n p s e u d o - G r e e k c o s t u m e , 

p a i n t e d i n a d e l i c a t e c o l o r s c h e m e of p a l e t i n t s , 

a n d n o t i c e a b l e f o r r e f i n e d d e c o r a t i v e q u a l i t y . 

" T h e W e d d i n g G o w n , " N o . 152 , b y R h o d a 

H o l m e s N i c h o l s , a s t r o n g l y p a i n t e d s t u d y of a 

y o u n g w o m a n s e w i n g o n a w h i t e s a t i n r o b e ; 

" S e a r c h i n g f o r t h e W i l l , " N o . 1 3 , b y W . V . 

B i r n e y , a c l e v e r g e n r e , i n w h i c h a n o l d w o m a n 

i s s e e n b e n d i n g o v e r a t a b l e p i l e d ' w i t h q u a n t i t i e s 

of m u s t y b o o k s a n d p a p e r s ; " G i v i n g a n 

E s t i m a t e , " N o . 135 , b y L e o n M o r a n , a n i c e l y 

p a i n t e d c o n c e i t o f a s i g n - p a i n t e r ( in t h e t i m e 

of L o u i s X V I . ) a n d h i s p a t r o n d i s c u s s i n g t h e 

c o s t o f a g o r g e o u s l y c a r v e d a n d g i l d e d s i g n 

b o a r d ; " I n s p i r a t i o n , " N o . 20 , b y E d w i n H . 

B l a s h f i e l d , a l a r g e c a n v a s w i t h a f e m a l e f i g u r e of 

M u s i c , s e a t e d i n a s o r t of n i c h e , a n d a n a n g e l o r 

m u s e h o v e r i n g a b o v e h e r — a d e c o r a t i v e p i c t u r e 

p o s s e s s i n g m a n y s u b s t a n t i a l m e r i t s ; a n d " S a p 

p h o , " N o . 126, b y G . W . M a y n a r d , a p i c t u r e o f 

t h e p o e t e s s s e a t e d o n a h i g h b e n c h i n a m a r b l e 

h a l l w i t h c l o u d s of i n c e n s e f l o a t i n g a b o u t , p o s 

s e s s i n g g r e a t b e a u t y of t o n e a n d r e f i n e d i n s e n t i 

m e n t — t h e s e m a y b e p i c k e d o u t of t h e l a r g e n u m 

b e r o f o t h e r figure p i c t u r e s f o r s p e c i a l m e n t i o n . 

" S t i l l L i f e , " N o . 339 , b y " J . A l d e n W e i r , a 

s t u d y of b l u e a n d w h i t e j a r s , a b r a s s l a n t h o r n , a 

c o p p e r b a s i n o r t w o , a n d a b u n c h o£ l i l a c s , t h e 

w h o l e p l a c e d o n a n o l d t a b l e , w i t h a p i e c e of 

t h e w a l l o f a s t u d i o a s a b a c k g r o u n d , i s e x 

c e e d i n g l y h a n d s o m e i n c o l o r . I n t h e s a m e field 

a r e t o b e s e e n t w o s t iU- l i f e p i c t u r e s b y E m i l C a r l -

s e n , " D e c o r a t i v e P a n e l i n Y e l l o w s , " N o . 4 1 , a 

r a t h e r i n e f f e c t i v e a n d f o r c e d a r r a n g e m e n t of 

y e l l o w roBes a n d y e l l o w s t u f f s ; a n d " A z a l e a s , " 

N o . 4 2 , a g r e a t b u n c h of p i n k flowers i n a s t o n e 

j a r w h i c h a r e c e r t a i n l y p e o n i e s , a n d w h o s e t i t l e 

o f A z a l e a s i n t h e c a t a l o g u e m u s t b e o w i n g t o a 

m i s t a k e — a c o l o r s t u d y of c o n s i d e r a b l e b e a u t y , 

s t r o n g l y a n d f r e s h l y p a i n t e d . 

T h e p r e s e n t e x h i b i t i o n is v e r y w e a k i n p o r t r a i t 

w o r k . T h e r e a r e o n l y five o r s i x a l t o g e t h e r , a n d 

of t h e s e o n l y o n e , " P o r t r a i t , " N o . 5 3 , b y K e n 

n e t h R . C r a n f o r d , a h a l f - l e n g t h figure of a g e n 

t l e m a n , h a s m u c h m e r i t t o r e c o m m e n d i t . I n 

l a n d s c a p e s t h e r e i s a fine s h o w i n g . 

" Over all the hill-tops Is rest, 
Even th ro ' the t rees t h o u feelest 
Scarcely a b r ea th , " 

i s t h e d a r i n g t i t l e g i v e n b y M r . T h o m a s A l l e n t o 

h i s p i c t u r e , N o . 3 , i n t h e c a t a l o g u e . I t i s a l a r g e 

l a n d s c a p e , s i m p l e a n d n o b l e i n c o m p o s i t i o n . A 

h i U s l o p i n g d o w n f r o m r i g h t t o l e f t , w i t h a g r o u p 

of m a s s i v e t r e e s h a l f - w a y d o w n t h e d e s c e n t , a 

p u r p l e - t i n t e d e v e n i n g s k y , a n d t h e n e w l y r i s e n 

m o o n r i d i n g i n t h e s k y j u s t a b o v e t h e c r e s t of t h e 

h i l l , i s t h e m o t i v e , a n d i t i s b r o a d l y a n d a m p l y 

p a i n t e d . T h i s p i c t u r e b e l o n g s a m o n g t h e b e s t 

A m e r i c a n l a n d s c a p e s of r e c e n t y e a r s . I t i s 

a n e x c e l l e n t e x a m p l e of t h e b e s t k i n d of r e a l i s 

t i c t r e a t m e n t of n a t u r e c o m b i n e d w i t h a fine 

p o e t i c f e e l i n g . T w o p i c t u r e s , " A n O c t o b e r 

D a y , " N o . 3 1 3 , a n d " N i g h t , " N o . 214, e x e m p l i f y 

t h e c h a r m i n g t a l e n t o f M r . T r y o n . " N i g h t " i s 

a p i c t u r e of t h e m o o n n e a r l y a t i t s f u l l , r i s i n g 

j u s t a b o v e t h e h o r i z o n , w i t h a l o w - r o o f e d b a r n 

a n d a h a y - s t a c k i n t h e f o r e g r o u n d of t h e c o m p o 

s i t i o n . T h e a r t i s t h a s s u c c e e d e d a d m i r a b l y i n 

r e n d e r i n g h i s e f fec t , a v e r y d i f f i cu l t o n e , t o o , a n d 

i n g e t t i n g r i d o f t h e p r e s e n c e of p a i n t i n h i s p i c 

t u r e . T h e m o o n s e e m s a c t u a l l y t o l i g h t t h e 

p i c t u r e , i n e v e r y p a r t of w h i c h t h e r e i s a 

v i b r a t i n g s e n s e of a t m o s p h e r e i n b o t h l i g h t 

a n d s h a d o w . T h i s p i c t u r e b y M r . T r y o n i s 

o f a h i g h o r d e r of m e r i t , a n d w o u l d h o l d 

i t s o w n i n t h e m o s t d i s t i n g u i s h e d c o m p a n y . 

" B r o a d A c r e s , " N o . 86 , a l a r g e c a n v a s s i g n e d b y 

E d w a r d G a y , i s t h o r o u g h l y A m e r i c a n i n s u b j e c t . 

A w a v i n g field o f r i p e g r a i n fills t h e f o r e g r o u n d , 

a n d i n t h e m i d d l e d i s t a n c e a r e s e e n a r o w of t e l e 

g r a p h p o l e s i n d i c a t i n g a r o a d w a y t h r o u g h t h e 

fields, a n d a s t a g e - c o a c h t o i l i n g w e a r i l y a l o n g u n 

d e r t h e h o t s u n ; c l u s t e r s of c o u n t r y h o u s e s a r e 

s c a t t e r e d a l o n g t h e r i s i n g g r o u n d i n t h e d i s t a n c e , 

a n d a l u m i n o u s n o o n - d a y s k y s t r e t c h e s h i g h u p 

o v e r a l l . T h e r e i s a g r e a t d e a l of n a t u r e i n t h i s 

p i c t u r e , a n d i t i s c o n s c i e n t i o u s l y a n d f r a n k l y 

p a i n t e d . " B y t h e W o o d s i d e , " N o . 1.53, b y B u r r H . 

N i c h o l l s , i s a n a u t u m n s c e n e , of w o o d s a n d fields 

a n d a d i s t a n t r i v e r , i n w h i c h t h e r e i s s o m e e x c e l l e n t 

d r a w i n g of t r e e s . " S n o w a n d S u n s h i n e , " N o . 

161,- is o n e of M r . W a l t e r P a l m e r ' s e f f e c t i v e a n d 

t r u t h f u l s t u d i e s o f w i n t e r s u n l i g h t . " L a t e 

A f t e r n o o n , " N o . 59 , a l a r g e l a n d s c a p e b y C h a r l e s 

H . D a v i s , r e v e a l s a flat p l a i n a n d l o w h o r i z o n 

v r i t h a b r o a d e x p a n s e of p a l e - t i n t e d s k y a n d a 

m o u n t a i n of p i n k c l o u d s . I t i s d e l i c a t e a n d 

p r e t t y t o t h e p o i n t o f w e a k n e s s , a n d i s a r t i f i c i a l 

a n d f a l s e i n e f fec t . " M o o n r i s e , " N o . 1 6 6 , b y 

R i c h a r d P a u l i , r e m i n d i n g o n e s t r o n g l y of t h e 

m e t h o d s of D a u b i g n y , y e t p o s s e s s i n g g o o d 

q u a l i t i e s of i t s o w n ; " T h e T i d e R i v e r , " 

N o . 3 4 1 , b y C h a r l e s H . W o o d b u r y , a- l a r g e 

l a n d s c a p e r e p r e s e n t i n g m a r s h l a n d s w i t h s t a c k s 

of d r i e d g r a s s e s a n d a s t r e a m of t i d e w a t e r w i n d 

i n g t h r o u g h t h e m , l u m i n o u s a n d f a i r l y g o o d i n 

e f f ec t , b u t a l t o g e t h e r t o o b r u t a l i n t e x t u r e ; " T h e 

C l o s e of a n A u t u m n D a y , " N o . 4 5 , b y B . W . 

C l i n e d i n s t , a n i c e l y - p a i n t e d p i c t u r e o f a g a r d e n , 

e v i n c i n g a c c u r a t e o b s e r v a t i o n ; a n d " A G a r d e n 

b y t h e D a n u b e , " N o . 83 , b y R . B . F i t z , a s t u d y of 

a p o t a t o - f i e l d , i n w h i c h t h e r e i s e x c e l l e n t q u a l i t y 

o f a t m o s p h e r e — a r e s o m e o t h e r n o t a b l e l a n d s c a p e s . 

M r . M u r p h y i s w e l l e x e m p l i f i e d i n " S e p t e m b e r 

N o o n , " N o . 144, a n d " M o r n i n g G r e y s , " N o . 1 4 6 ; 

M r . D e w e y i n " O c t o b e r , " N o . 6 4 ; M r . V a n B o s -

k e r c k i n " N e a r t h e S e a , S o u t h P l y m o u t h , " N o . 

2 3 1 ; a n d M r . M i n o r i n " S e p t e m b e r A f t e r n o o n , " • 

N o . 1 3 1 , a n d " S o l i t u d e , " N o . 133 . M r . R e h n e x - ' 

h i b i t s a s t r o n g l y - p a i n t e d m a r i n e , " T h e S u r g i n g 

S e a , " N o . 173 . 

" The ' Young Folfes' Cyclopaedia ' should be In every 

iuveuile l ibrary.* '—i^om a Report of the Connecticut 
ioard of Education, . 

YOUNO FOLKS' i Common Things.;...%2.50 

CYCLOPJEDIA \ Persons and Places... 3 .50 

*** Sent, postpaid, on rece ip t of pr ice. 

HENEY HOLT & CO., Publ ishers , New York. 

BRENTANO'S, 5 Union Square, 
NEW YORK, 

Have cons tan t ly In s tock GUIDE BOOKS to all p a r t s of 
t he world , all t he NEW NOVELS a n d MISCELLANEOUS 
BOOKS on the day of Issue. 

Orders by m a i l p rompt ly a t t e n d e d to . 
For a n y desired in format ion a b o u t hooks publ ished or . 

t h a t a r e to be published, old and r a r e books, Eng l l ' ' 
French, German , Spanish, or I t a l i an books, wr i t e to 
and i t wi l l receive our i m m e d i a t e a t t en t ion . 

F. W. C H R I S T E R ' 
S54 Fif th Avenue , be tween 38th a n d S9th Sts., New ,. >. 
I m p o r t e r of Foreign Books, Agent for t he leading s 
Publ ishers , Tauchnl tz ' s Bri t ish Authors , Teubner ' s s •• k 
and La t in Classics. Cata logue of s tock mai led on dei . d. 
A la rge M s o r t m e n t a lways on h a n d , a n d n e w b o c e-
celved f rom Par i s a n d LelpzlK as soon as issued. . r. 

B ^ROWN, BROTHERS &- .0., 
59 ' W A L L S T R E E T . 

BILLS OF EXCHANGE. 

COMMERCIAL AND TRAVELLERS' CREDITS 

Avai lable In all p a r t s of t h e Wor ld . 

PO]? Or a tour r o u n d the w o r l d ! Five 
^- '* - ' t i m e s a b r o a d ! As escort , compaulon , 

&c., to p a r t y of means , by thoroughly 
UTTT?nP TT / re l iab le g e n d e m a n . Address "K. , 

JJj u x\. \JJr J^ . care of Nation, New YorK City. 

Z 7 YES Fitted with proper Glasses. Field, 
JZL Marine, a n d Opera Glasses, Telescopes, M' 
scopes. Acoustic Cane for Deafness, Ea r Cornets, e tc . 
JUr Marine, a n d Opera Glasses, Telescopes, Mlcro-
icopes. Acoustic Cane for Deafness, Ea r Cornets, e tc . 

H ; W A L D S T E I K , Optician, 41 Union Square , New York. 
Catalogues by enclosing s t a m p . Establ ished 1810. 

r^ATALOG NO. 23, BEING "ODDS 
O and ends " from t h e " L i t e r a ry Juafe SJiop " of A. S. 
Clark, 34 Ptvrk Bow, N. Y., n o w r e a d y . 

Roberts Brothers' 
NEW BOOKS. 

A AVeek Away from Time. 
16mo. Tasteful cover. Price, ?1.25. 

' A W e e k Away from Time * is the record of del ightful 
days wh ich some happy summer idlers passed on " t h e 
ve ry t ip of t he end of t he heel of Cape Cod," where t ime 
Is of no account . I t is a k ind of modern Decameron, w i t h 
stories r e l a t ed by the var ious members , whi le still an
o ther reci tes thei r daily adventures . I t is a c h a r m i n g 
s u m m e r book, a n d will be found in all tourists* t ravel l ing 

A NEW "NO NAME" NOVEL. 

Cracker Joe. 
16mo. Brown cloth. Pr ice , $1.00. 

* Cracker Joe * is a s tory of Flor ida life, w r i t t e n by the 
au tho r of some of the most popular novels of t he day, 
w h o n o w seeks t he anonymousness of the " No Name Se
r i e s . " I t m a k e s the e leventh volume In t he th i rd " N o 
Name Series. ' ' 

The Shajing of Shagpat. . 
A Novel. By George Meredith, au thor of ' R ichard Feve-

I re l ,* ' E v a n H a r r i n g t o n , ' ' H a r r y Richmond,* * Sand ra 
Belloni, ' ' Ehoda Fleming, ' ' Cittorla, ' ' Diana of t he 
C r o s s w a y s . ' ' The Egoist, ' a n d ' Beauchamp 's Career , ' 
in our n e w a n d handsome uniform 12mo ed i t ion ;^ 
b o u n d in Engl ish cloth, uncu t . Pr ice , $a. 

The Alkahest. 
By Honore de Balzac. Uni form wi th ' P6re Gor io t , ' ' The 

Duchesse de Langeals , ' ' C^sar B l ro t t eau , ' ' E u g t o l e 
Grande t , ' * Cousin P o n s , ' ' The Country Doctor, ' a n d 
' The Two Brothers . ' 13mo, half morocco, F r ench 
s tyle . Pr ice , 11.60. 

Sold by all Dooksellers. Mailed, postpaid, by t he pub 
lishers, ROBERTS BROTHERS, Boston. 

R >AG DOLLS.—Vide Nation, Feb. Nos. 
t 3 (night dress 39 cents). Box 185, Beth lehem, P a . 

JOHN EVERETT ,BRADY. 
I. SOUND-CHANGES IN MODERN 

GREEK: 
( G e r m a n t e x t ) D i e L a u t v e r a n d e r u n g e n d e r n e u -

g r i e c h i s c l i e n V o l k s s p r a c h e u n d D i a l e k t e . 
8 v o , 7 5 c e n t s . 

A p r a c t i c a l t r e a t i s e o n t h e s o u n d - c h a n g e s i n 
M o d e r n G r e e k a s d e v e l o p e d f r o m t h e A n c i e n t 
G r e e k . T h e M o d e r n G r e e k p r o n u n c i a t i o n i s a l s o 
d i s c u s s e d . G£ v a l u e t o s t u d e n t s of G r e e k P h i l o 
l o g y , a n d e s p e c i a l l y t o a n y i n t e r e s t e d i n t h e s t u d y 
of t h e M o d e r n G r e e k l a n g u a g e . 

" To TeuXP? TOUTO fie'yi(TTOl/ TrapeKet TO epSidif>epov fii^ 
TrdvTa'EWriva, t6i{os 6/xios Sta Trarra'E^Aiji/a (^lAoAoyof " 
—N e a * E ( ^ 7 j ^ € p t s ( A t h e n s ) . '"ATroSetKvuet (7-<^aAepdi/ 
T7)v epaa-tJiiaV7}v Trpo<i>opdv KOX /xercL TTOAA^S e^)3pn?«tas 
epeuca Tas SIOACKTOUS T^S reocAAij^iK^?. , . ' H 3toL̂  
Tpi^rj avTfj fi.eyi(rT-t]v d$iav exel fila TTayTa 'EAArjfa /cat 
lieyiQ-Ta fita Tous <^iAoAdyovs."—'AKpoTToAts {Athens). 

" I s a n o t h e r e x a m p l e of t h e g o o d w o r k w h i c h 
t h e y o u n g e r A m e r i c a n s c h o l a r s a r e d o i n g . " — 
London Academy. 

" I s t h e f r u i t of g r e a t l a b o r . " — B a s i ; L.Oilder-
sleeve. 

II. STUDIES IN QUINTUS CURTIUS 
RUFUS, 

B y t h e s a m e a u t h o r . ( E n g l i s h T e x t . ) J u s t 
r e a d y . 8 v o , 81 .00 . 

B. Westermann & Co., 
838 B R O A D W A Y , K E W Y O R K . 

\TASH &• FIERCE, So NASSAU ST., 
J. V N. Y., Booksellers. Local History, Genealogy, 
F i r s t Amer ican Edit ions, Old a n d Scarce Books in a l l de
p a r t m e n t s . Catalogues sen t on appl ica t ion. 

CCHOOL BOOKS IN FOREIGN LAN-
^ guages . Miacellaneous Books in Foreign Languages . 
Catalogues on appl icat ion. Foreign Per iodicals . 

CAjttL ScHOENHOF, impor te r , 144: T remon t St.. Boston. 

TZPOREIGN BOOKS. —French, German, 
J. {Russian, Swedish, Danish, Polish, Hungar ian , etc . , 
e tc . H . B O S E N T H i L & Ct)., - ' 

I t Cooper Union, N , r , ' 

LICENSED TO UNZ.ORG
ELECTRONIC REPRODUCTION PROHIBITED


