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which Dante himself m i g h t h a v e been proud," 
etc . 

Such guides scarcely po in t out t h e t rue ob
jects for admi ra t ion in Mrs. Browning ' s writ
ings ; and i t would r equ i r e r e m a r k a b l e intelli
gence t o der ive f rom th i s book a n accu ra t e im
pression of he r sensit ive a n d h igh-s t rung na
ture—on one side ignoran t , n a r r o w , self-willed, 
a n d inte l lectual ly obs t ina te ; on t h e other full 
of accompl ishment , sweetness, a n d generous 
h u m a n i t y . The best t h ings in t h e vo lume a re 
t h e accounts of " F lush , " Mrs. Browning ' s spa
niel ; and those are no t ve ry good. 

Tales of the Birds. By W. W a r d e Fowler . 
W i t h i l l i is trat ions b y B r y a n Hook. Mac-
mil lan & Co. 1888. 8vo, pp. 209. 

T H I S book is handsomely p r in ted on heavy 
paper , in la rge type , wi th wide marg ins , and 
several examples of an ar t is t ' s manner ism. 
The r ead ing -ma t t e r is less laudable , and we 
should doubt t h a t i t would engage a n adu l t 
mind , o ther t h a n a reviewer 's . The au thor 
seems to us e i ther t o h a v e tr ied to wr i t e a book, 
or t o have t a k e n a con t r ac t to t h a t end. The 
b i rds a r e m a d e to t r y t o tell tales l ike persons, 
b u t seem to labor uude r the au thor ' s own disa
bi l i ty , and i t would have been be t te r to leave 
t h e m wagg ing their ta i ls to sui t themselves. 
Al toge the r , we fancy t h a t t h e publishers ' decla
r a t ion , " The r i g h t of t rans la t ion and reproduc
t ion is reserved," m u s t be t a k e n humorously. 
I t is t h e best th ing in t h e book. 
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Fine Arts. 
THE VERESTCHAGIN EXHIBITION. 

WHATEVER creates a sensation in Europe, whe
ther in the arts, the drama, or in literature, 
nowadays inevitably finds its way to New York. 
The exhibition of pictures by M. Vassili Veres-
tchagin has been a little late in arriving, how
ever, for some of the works now to be seen at 
the galleries of the American Art Association 
were shown in Paris fully ten years ago. Since 
then this collection has been exhibited in 
the important cities of Europe, finishing 
up with London, where it was shown last 
spring. Ingenious advertising, claptrap, and 
humbug found their highest expression in the 
methods employed here on behalf of the Mun-
kacsy pictures the past two winters, and it is 
due to the Verestchagin management to say 
that so far their ways have been much less ob 
jectionable. No " private view for the clergy " 
or anything of that sort has been announced, 
and the accessories of the exliibition are of a 
different kind from those which distinguished 
the Munkacsy shows, with their mysterious gas
light effects and their hired weepers and attend
ants with muffled tread. Indeed, the arrange
ment of the Verestchagin galleries is elegant 
and in excellent taste. There are some very 
handsome rugs hung up here and there, some 
fine old tiles and pieces of pottery, some effect
ive drapery and other articles used In the de
coration of the rooms. 

But the pamphlet is here. It appears in this 
case in the form of two appendices to the cata
logue: Appendix No. 1, " Progress in .A.rt," 
and Appendix No. 3, " Realism." Both are 
from the facile pen of M. Verestchagin himself; 
and in these the artist, or, as he is denominated 
in the catalogue, the " Painter, Soldier, Travel
ler," sets forth his principles and defines his 
creed. In "Progress in Art," great stress is 
laid on the necessity of depicting events which 
occurred out of doors, in out-of-door light, and 
not under the concentrated light of the studio 
window. The author in this does no more than 
repeat the teachings of ISdouard Manet and 
Claude Monet, who preached the doctrine of 
plein air long before him, and, what is more, 
practised what they preached. The objections, 
" Not only in the perfect construction of their 
pictures, but also in the sublimity of concep
tion, the old masters stand on an unapproacha
ble height, and we can only strive after them," 
to quote M. Verestchagin's summary of such 
speeches ;andagain, "The same assertion blocks 
the way, ' The old masters have done thus, and 
therefore . . . ,' " are not so often heard 
at the present time, but it is not because of M. 
Verestchagin's work that this is the case. As 
we have said, the new doctrine was preached 
before his time. Bastien-Lepage was one of 

those who pushed it to complete and satisfac
tory results. M. Verestchagin, if judged by 
some of his works at the galleries in Twenty-
third .Street, has signally failed to do so. 
Take, for example, one of the pictures in tho 
series of three which are grouped under the 
title of " Eye for Eye, Tooth for Tooth—Cru
cifixion by the Romans," No. 91. This picture 
represents the Crucifixion of Christ and the 
two thieves, as M. Verestchagin supposes it to 
have happened. He has visited the place ; he 

ihas made studies there, presumably of the land
scape and of the types of the people as he finds 
them in our time. The crucifixion took place 
out of doors. Does this picture look like a scene 
out of doors ? Is there any air in this pasty 
gray and black sky ? Is this hot color, this 
brickish red £ind yellow in the fiesh tones, like 
the effect of diffused light ? Are these brown 
shadows on the under sides of hands and arms, 
and under the chins of the people in the crowd, 
ever seen out of doors ? And this flat look in 
everything—these heads, which are only masks 
cut out on the background, and these crudely 
colored garments, these garish whites and reds 
and yellows—do things look like that out of 
doors ? Assuredly not ; and if all this was not 
done under the disadvantage of artificial 
lighting " inside of four walls," then it is but 
a lame attempt to paint en plein air. 

In the second appendix to the catalogue, 
" Realism," our artist-author says ; " I hold, 
though, that the art of representing subjects in 
a realistic manner does not entitle a person to 
the name of realist," and he then proceeds to 
annihilate De Neuville because he painted some 
pictures of the Zulu war without going to 
Africa to get realistic effects after the war was 
over. " There are no Britishers nor Zulus to 
be found in the pictures. Instead of the 
former, we behold Frenchmen dressed up in 
British uniforms, and instead of Zulus, the 
ordinary Parisian negro-models, reproduced in 
various more or less warlike attitudes;" and 
the author asks, " Well, is that realism I" and 
answers quite rightly, " No." It is a matter of 
fact, however, that the pictures were painted 
principally in order to introduce portraits 
of British ofllcers in the action, and this 
M. de Neuville did, and did.very well on the 
whole. As for his own position as an artist 
and his own influence on civilization, M. Veres
tchagin quotes approvingly the following pas
sages from an article published in a religious 
journal in London, the Christian: " These 
paintings are the work of a Russian, Verestcha
gin—a painter equal to ariy of his contempora
ries in artistic ability, and beyond any painter 
who ever lived in the grandeur of his moral 
aims and the application of his lessons to' the 
consciences of all who take the least pains to 
understand him. . . . I wiU only say that 
he who misses seeing these paintings will miss 
the best opportunity he may ever have of un-
dei-standing the age in which he lives ; for if 
ever the nineteenth century has had a prophet, 
it is the Russian painter Verestchagin." 

A good part of this essay on " Realism " 
is devoted by the author to defending him
self against the adverse criticisms which 
some of his pictures have received from those 
who have said that they are not true ; and 
M. Verestchagin avers that he did them on 
the spot, and that they are true. We shall 
have to take his word for i t ; our business is 
now to coLsider how well he has represented 
pictorially what he saw. The first and one of 
the most Important things in making a picture 
is composition. M. Verestchagin, however 
much he may insist upon the necessity of paint
ing things just as they are, has nevertheless-
a tendency, very marked in some of his pic-
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tu res , to force a scene from life w i th i ts i r regu
la r g rouping into a r b i t r a r y lines ; he exhibi ts a 
decided preference for the t r iangle in composi
t ion, and uses i t whenever possible. Note the 
perspective lines of the t op of the wal l a t the 
left in the p ic ture of the Crucifixion, and those 
of the tops of the th ree crosses on the r i g h t con
v e r g i n g to t h e cen t re of t h e p i c tu re , in proof of 
this . The same th ing is found in the " Blowing 
from Guns in Bri t ish I n d i a , " No. 93, in which 
the long row of soldiers a n d the vic t ims a t t h e 
mou th of each gun, the line of soldiers in the dis
tance, a n d t h e line of the hills beyond, al l con
verge to a poin t a t the ex t r eme left. The effect 
is forced a n d artifloial. I t is seen aga in in 
" The K r e m l , " No. 90, and in each of t h e pic
tures ca ta logued u n d e r the t i t le " Solomon's 
Wal l , " No. 13. As to genera l t ruthfulness of 
effect, in t h e render ing of values in sunl ight 
and in shadow, for ins tance, the re a re v a r y i n g 
degrees of m e r i t in M. Veres tchagin ' s work. In 
some of the pic tures he exhibi ts m a r k e d skill 
in represent ing difficult effects on a large scale. 
In- " The W i n d o w of Sel im - Shisti 's Monu
men t , " No. .51, a p ic tu re in which a n u m b e r of 
Mohammedans in whi te c lothing a r e shown 
grouped abou t a whi te m a r b l e ve randa , in full 
sunl ight , he is notably successful. The general 
effect impresses one as being t r u e t o na tu r e , 
and the pic ture , moreover , is excellently pa in ted 
in detai l . " The P r i v a t e Mosque of t h e Grea t 
Moguls in t h e Pa lace of Delhi ," No. 61, is an 
other example of successful t r e a t m e n t of l a rge 
masses of whi te . The whi te m a r b l e walls and 
floors of the cou r t and por t ico a re in diffused 
l ight , wi th s t rong reflections, and the pa in t e r 
h a s m a d e good use of t h e oppo r tun i t y t o 
produce a s t r ik ing effect w i t h simple means . 
The broad expanses of wh i t e marb l e a r e pa in t 
ed w i th jus t sufHcient detai l , and the differing 
values a re rendered wi th m u c h exactness of 
observat ion. Color notes of green a n d yellow, 
found in t h e costumes of t h e people p r a y i n g in 
t h e port ico, a re in t roduced in t h e prevai l ing 
scheme of whi te wi th excellent results. A n 
other p ic tu re , which shows M. Veres tchagin 's 
apprecia t ion of subt le values, is a small 
canvas , a s tudy f rom n a t u r e apparen t ly , 
" T h e E a r t h H u t s a t Sh ipka , " No. 76—a 
c a m p of. soldiers, w i th the g round covered 
w i t h a deep snow. Bu t i t is in the smal ler of 
the t w o pictures called " Solomon's W a l l , " No. 
13, t h a t M. Veres tchag in is seen a t his best. 
I t is qui te the best p ic ture in the collection, t o 
our mind, a n d if t he re were more like i t t he 
pure ly a r t in te res t of t h e exhib i t ion would n o t 
be so overshadowed by the sensat ional in teres t 

to which so m u c h prominence is given. This 
p ic tu re , which must no t be confounded wi th 
the l a rge r one wi th the same t i t le a n d the 
same ca ta logue number—an inferior perform
ance—possesses fine quali t ies of color, and is ex
cellent in ensemble. 

Of the numerous p ic tures of mi l i t a ry sub
jects , of t h e pic tures which we h a v e been to ld 
present the ho r ro r s of w a r as they have never 
before been presented on canvas , the re is l i t t le 
good to be said. " The Conquered," No. 88, a 
field covered w i th dead bodies, w i th a priest 
and a soldier in the foreground, is t a m e a n d 
uninteres t ing . " The Spy ," No. 84, and " The 
Road of the W a r Prisoners," No. 86, a re equal ly 
commonplace, though the s tory of the l a t t e r 
as re la ted in de ta i l in the catalogue is hor r ib le 
enough. ' ' Af te r the Ba t t l e , " No. 81, showing the 
tents of the hospital surgeons and a l a rge n u m 
ber of wounded men af ter the ba t t le of P levua , 
tells i ts s tory bet ter , b u t is of indifferent 
mer i t ar t i s t ica l ly , while ' ' Before the A t t a c k , " 
No. 79, is cheap and t a w d r y in the ext reme. 
M. de Neuville, whom M. Veres tchagin affects 
to despise, has pa in ted this sor t of subjects infi
ni tely bet ter , and so have other mUitary paint
ers of the m o d e r n French school. 

Sca t te red th rough t h e galleries a re numerous 
small studies of heads in oil, " Russian Types ," 
" B h u t a n e s e of Sikkhim in the H i m a l a y a s , ' ' 
'• H i n d u W o r k m a n , " " P o r t r a i t of a Jewish 
R a b b i , " etc. , in which we m i g h t have expect
ed to find some evidence of technical abi l i ty . 
Though usual ly p re t ty fa i r ly d r a w n , they 
are , w i thou t exception, ve ry weakly pa in t 
ed, a n d in no case do we find the slightest 
c h a r m of color. " The P o r t r a i t of a Jewish 
Rabb i , " No. 38, for example, is ho t a n d " foxy ' ' 
in color, and exceedingly ha rd and d r y in fac-
ture. The wrinkles in the forehead a re naively 
indica ted by crooked lines of blackish 
paint . W h e r e the a r t i s t has been unembar 
rassed b y the difliculties inhe ren t in the mere 
technical handl ing of color, his a t t e m p t s a t 
c h a r a c t e r s tudy are more successful. His 
pencil d r awings and d rawings in oil wash on 
canvas , a n u m b e r of which a r e h u n g in a gal
lery a p a r t , a n d cata logued under the head ing 
of Sketches, a re many of t h e m excellent, and 
some of t h e m even admirab le . They a re 
a m o n g t h e most interest ing th ings in the exhi
bi t ion. 

I n t h e pictures i l lus t ra t ing the life of Christ , 
t he re is not so much g round for impugning the 
ar t i s t ' s motives as the sensational incident 
which occurred when they were exhib i ted in 
Vienna migh t have led us to expect. E ealistical-

l y t r ea ted , a n d wi th a s m u c h of the cotdeur 
locale as i t is possible t o p u t into t h e com
position a t this la te day , no doub t the p i c t u r e 
of " T h e Holy F a m i l y , " No. 45, possesses ele
ments of t r u t h and probabi l i ty . I t is l ikely t h a t 
Veres t chag in ' s p ic ture comes n e a r e r to being a 
r ep re sen t a t i on of facts t h a n do those of t h e 
same subject b y R a p h a e l a n d o the r mas te r s 
of t h e Renaissance , who mere ly pa in ted comely 
I t a l i a n women in convent iona l robes of blue or 
red , a n d beaut i fu l ch i ld ren ; or t h a n those b y 
R e m b r a n d t do, who pa in t ed the common people 
of h is n a t i v e t o w n in the i r every-day costume, 
as t h e companions of Christ . Nevertheless , 
his " Ho ly F a m i l y " is mere ly a p i c tu re of a n 
Orienta l family in a shady cou r tya rd , where t h e 
fa ther a n d a n apprent ice , one of his sons pos
sibly, a r e a t w o r k a t a carpenter ' s bench, a n d 
the mothe r Is seen seated on the g r o u n d nurs ing 
an infant , and some o ther ch i ldren a r e p lay ing 
nea r b y ; while the son who was t o become t h e 
Grea t Teacher sits a p a r t a t t h e bo t tom of a 
flight of stone steps, r ead ing from a scroll 
which he holds in his hands . I t is a fa i r 
ly well-painted p ic ture , and the re is a good 
feeling of a tmosphere in it, b u t i t is no t o t h e r 
wise r emarkab le . No one, in looking a t it, cer
ta in ly , would t h ink i t was m e a n t for a p ic tu re 
of t h e Holy F a m i l y , we re i t no t t h a t M. Ve
res tchagin , in spite of his loudly hera lded r ea l 
ism, has adopted t h e convent iona l t y p e of head 
for his figure of Chris t . H e r e i n h e renounces 
his real is t ic principles, a n d m a y be j u s t l y 
charged w i t h sensationalism. • Of the o ther pic
tu res in th i s series t he re is l i t t le to be said, ex
cept t h a t " The P rophecy , " No. 49, and " Jesus 
in t h e Deser t ," No. 47, a r e s t r ik ing ly suggest ive 
of Claude Monet in the t r e a t m e n t of the land
scape. 

The la rges t p ic ture in t h e exhibi t ion is a huge 
canvas r ep resen t ing a procession t h r o u g h a 
s t ree t ' in J e y p o r e , w i t h the P r ince of Wa le s 
and his staff r id ing in c o m p a n y wi th the Ma
h a r a j a h a n d o the r n a t i v e chiefs on t h e backs 
of elephants . I t is called " The F u t u r e E m p e 
ro r of Ind ia , " and is m u c h b e t t e r done t h a n 
show pic tures of th i s sor t a re wont t o be . There 
is decided abi l i ty of a cer ta in order shown in 
the m a n a g e m e n t of this p a n o r a m i c canvas , a n d 
some very good pa in t ing in pa r t s . I t is need
less t o say i t is t hea t r i c a l ; f rom t h e n a t u r e of 
the subject i t could scarcely he lp being so. I t 
will no doub t p rove to be one of the mos t a t 
t r a c t i v e fea tures of th i s la tes t of p ic ture shows, 
where t h e bass-drum accompan imen t , t h o u g h 
somewhat muffled, is y e t loud enough t o be of
fensive to delicate ears. 
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THE ISLE OF PALMS. 
By Dit. C. M. N E W E L L , l^mo, 4C0 pp. Price, 

$1.50. I l lustrated by our best Marine Artists. 
"Dr. Newell's new Ocean-romance Is crowded with 

stirring incident and thrilling adventure. No one but a 
sailor could have written it, and only those who have 
witnessed such scenes can aopreciate the marvellous 
fidelity of the descriptions. The wild, warring elements 
have for him a special fascination, which he pictures 
lor landsmen with singular vividness."—.Bos(07i Tran
script. 'The Isle of Falms' is even more to a boy's 
liking than ' The Voyage of the Fleetwlng.' It is the 
only story that describes a battle with the giant Devil 
I'lsh, which nearly destroyed the ship. But that which 
will most delight tiie juveniles of all ages is the pursuit 
and final capture of the most beautiful Mermaid known 
of in Wonderland. 
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Readings; Notes; New Books (this departnicnt contains 
reviews of over forty new English and American books); 
Latest French Books; Classified List; Without Com
ment, covering principal English Books for the month, 
with price and class; Magazine Leaders, Indexing 272 
Periodicals, American, English, French, German, Ita
lian, and Spanish; Latest Foreign Books, etc, 

NOTICE.—THE OCTOBER ISSUfi OF BOOK CHAT 
CONTAINS A (tO-PAGE CATALOGUE OF STANDARD 
WORKS IN ALL BRANCHES OF LITERATURE, AR
RANGED BY SUBJECT. Send for sample copy, 10 
cents. $1.00 per year. 

BRENTANOS, Publishers, 
New York—5 ITnlon Square; Chicago—101 State Street;. 
Washington-1015 Pennsylvania Ave.; Paris—17 Ave
nue de I'Opera. 

A COURIER OF MANY YEARS' EX-
JTI perience desires an engagement for European 
travel. Kefers to patrons in New York, Boston, Phila
delphia, and San Francisco. Address F. S. BARNARD, 
70 Rue Lauriston. Paris. 
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v 3 guages. Miscellaneous Books in Foreign Languages. 
Catalogues on application. Foreign Periodicals. 
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