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Art. 
:_ Storia, delV Arte Italiana. Da Adolfo 
, Venturi . Vol. V I : La Scul tura del 

Ju-iQuattrocento. Pp. I i l+1180; 781 half-
' f tone cuts. Milan: Hoepli. 30 l ire. 

In previous notices of Professor Ven-
tu r i ' s s tupendous history, we have found 
t h a t i ts quali t ies and defects lay in a 
pecul iar and in teres t ing at t i tude of the 
au thor . He follows well-travelled roads 
in the spir i t of a pioneer. Where one 
expects the geographer, one finds the 
explorer. He under takes his gigantic 
task l ight-heartedly as a constant adven
t u r e , and so throughout he re ta ins his 
en thus iasm. He is, moreover, an ex
plorer of taste, and if In his capacity as 
sent imental t ravel ler he a t t imes exag
gera tes the interest of h is discoveries, 
that , too, is thoroughly in character . 
T h a t he should often discover wha t has 
already been charted, t ha t he should 
judge too quickly and positively is also 
Inevitable under the circumstances. 80I-
vitur eundo is a shade too much his en
s ign. Every page of the present yolume 
testifies to a ler t and genial investiga
t ion, bu t one suspects t ha t he pr in t s 
about as quickly as he wri tes . On page 
662, for example, the Riar io tomb in 
San t i Apostoli, Rome, is by an anony
mous imi ta tor of Mino; by page 950 it 
Tias become, r ightly, we think, a fine 
-work by Andrea Bregno. Such revisions 
a r e better made before pr in t ing begins. 
'W'e has ten to add t h a t a procedure 
which in the volumes on paint ing is 
often t ry ing is acceptable in the present 
volume. I ta l ian sculpture has never 
Tiad a Cavalcaselle or a Morelli. Since 
Cicognara, more than a century ago, 
t he re has been no such comprehensive 
survey. We are more inclined, there
fore, to be grateful for wha t is afforded 
Tis than to dwell upon defects. Schol
a r s will find in th is volume a constant 
source of suggestion and contention, and 
t h e y will know how to use it with the 
necessary reserves. The general reader 
needs a word of caution, perhaps, t ha t 
t h i s big tome looks more author i ta t ive 
t h a n i t is. 

Tha t Professor Ventur i should not 
know the few fine examples of I ta l ian 
sculp ture in America is na tura l . He is 
also much inclined to regard as negligi
ble whatever he mus t take at second 
hand. Yet the museums of Boston and 
New York, and the Widener collection, 
Phi ladelphia—to mention only obvious 
examples—would have furnished him 
necessary items. In the same way, he 
is too prone to s t igmatize as forgeries 
works which he knows only in photo
g raphs . Sometimes one fears he goes 
on a calculus of probabili t ies in reject
ing terra-cottas outside of I taly. Who
ever declares all exiled Renaissance ter
ra-cottas in public and pr ivate galleries 
t o be forgeries will e r r only in about 
one case in four. Is Professor Ventur i 

content with this degree of accuracy? 
To discuss in detail so extensive a 

work is, of course, impossible in the lim
i ts of a review. We may, however, 
briefly note points tha t may specially 
interest both the s tudent of a r t and 
the general reader. The life of Bertoldo 
is one of the best in the book, abound
ing in new material . Professor Ven
tu r i great ly overpraises tha t indus
t r ious Lombard craftsman, Gian An
tonio Amadeo. The tr ivial i ty of Amadeo 
is so pa tent and so generally recognized 
t h a t we need not argue it. Enough to 
say t h a t h is sculpture is t ha t of a dec
orator, his architectonic sense nil, h is 
decoration ra ther exuberant <than fine. 
The invention of the lovely frieze of the 
Por t inar l Chapel, S. Eustorgib,- Milan, 
seems absolutely beyond his powers. In 
i ts execution he may have h a d ' s o m e 
part , as Professor Ventur i surrriises 
One mus t question also the a t t r ibut ion 
of the terra-cotta Pie ta in S. Satire, Mi
lan, to Amadeo. The usual at tr ibu
tion to Caradosso is far more ac
ceptable, for the work is plainly tha t 
of a t ransi t ional sculptor imbued wi th 
the dawning ideals of the Golden Age. 
Andrea Bregno, dominant a t Rome in 
Sixtus IV's- t ime; Giorgio da Sebenico, 
a vigorous Dalmatian sculptor in the 
Venetian t rad i t ion; Giovanni Dalmata 
—these are examples of in teres t ing ar
t is t ic personalit ies now first brought 
wi th in the popular ken. Even the fair
ly experienced student of I ta l ian sculp
tu re will find that to page over th is 
bulky volume is the equivalent of many 
exploring tr ips . In such fireside trav
els, the range of which we have bare
ly suggested, Professor Ventur i Is al
ways the learned and genial, if a t t imes 
errat ic , guide. 

"Great Masters of Dutch and Flemish 
Paintinij," by William Bode (London: 
Duckworth), is among the more recent Im
portations of the Scribners. It is a trans
lation of the second edition of "Remhrandt 
und seine Zeitgenossen." The encyclopse-
dio director of the Kaiserfrledrichsmuseum 
never appears to better advantage than 
when he writes on the painting of the 
Netherlands, and these essays on Rem
brandt, Hals, the Genre Painters, The 
Landseapists, Still Life men. Van Dyck, 
and Rubens are welcome In an English 
dress. Since the collection is already 
standard, it leaves the critic rather little 
to say; One might find that undue em
phasis is laid upon Rembrandt's realism 
and his phantasmagoric quality insufBcient-
ly brought out. Many will feel that the 
great superiority of Vermeer of Delt, in 
his class, might have had fuller recogni
tion. On the other hand, many will find 
it difficult to accept Dr. Bode's very high 
estimate of Wouvermans. With his many 
merits, the rather negative color and gen
eralized textures of this artist seem to 
relegate him to a lower place. On the very 
disputable matter of Cuyp, Dr. Bode has 
almost persuaded us to regard golden medi
ocrity as greatness. This essay and that 
on Brouwer are perhaps the best in the 

collection. Certainly the keenest and- most 
debatable portion of the book is the at
tempt to identify the early paintings of 
Van Dyck, particularly those which he ex
ecuted as Rubens's assistant. . In general 
Dr. Bode contrives to be true to humane 
criticism without heing false to connois-
seurship. The English version, by Mar
garet L. Clarke, is tolerable, but too often 
defective in idiom. "Sunday" repeatedly 
applied as an adjective to landscapes 
means, of course, "holiday" or • "festal." 
The following sentence illustrates certain 
not uncommon defects of Judgment in the 
author and of style in his translator: 
"Amongst the Teutons, ar t repeatedly 
reached a maturity which can stand com
parison with the noblest ar t phases of the 
Greeks and Italians." But these are venial 
blemishes in a usually excellent hook. 
About two score good half-tones, several 
from little known originals, give a special 
interest to this edition. 

A. Maecallum Scott's "Through Finland" 
(E. P. Dutton & Co.) is a somewhat dry, 
but instructive reference book and guide 
for travellers. The illustrations are an 
important feature and give a good idea 
of the country. There are chapters on Art 
and Artists, Architecture, and Legends and 
Literature. The chapter on the architec
ture of Helsingfors is perhaps the most 
interesting. The author finds in the build
ing there much that is related to Japa
nese and other Oriental style, sometimes 
grotesque, but " t h e expression of a na
tional temperament, undisciplined as yet, 
without tradition and without experience, 
but gaining these as it develops." 

Students of architectural style will be 
interested in the collection of fagades and 
interiors, which is heing issued by Nils 
Wasastjerna, one of the leading archi
tects of Helsingfors. Many details sup
port the above quoted verdict of Mr. Scott 
(Helsingfors; Helios). 

The National Academy of Design has 
selected the following jury of selection for 
the winter exhibition of 1909: J. Carroll 
Beckwith, Edwin H. Blashfield, Howard 
Russell Butler, Walter Clark, Charles H. 
Davis, Frederick.Dielman, Paul Dougherty, 
Frank V. Du Mond, Ben Foster, August 
I'ranzen, Daniel Chester French, William 
J. Glackens, Francis C. Jones, F. W. Kost, 
Will H. Low, Walter L. Palmer, Edward 
W. Rediield, F. K. M. Rehn, Robert Reid, 
W. T. Smedley, Henry B. Snell, C. Y. Tur
ner, Henry O. Walker, Harry W. Watrous, 
J. Carlton Wiggins, Frederick Ballard Wil
liams, and Cullen Yates. The hanging com
mittee is made up of Elliott Daingerfleld, 
J. Alden Weir, and Frederick G. R. Roth. 
The jury ot selection for the annual exhi
bition of March, 1910, consists of Herbert 
Adams, Jolin W. Alexander, Hugo Ballin, 
Gifford Beal, Emil Carlsen, F. S. Church, 
E. Irving Couse, Kenyon Cox, C. C. Curran, 
G. Warren Eaton, A. L. Groll, Birge Harri
son, Childe Hassam, William'H. Howe, Wil
liam Sergeant Kendall, Louis Loeb, Her
man A. MacNeil, J. Francis Murphy, Walter 
Nettleton, Edward H. Potthast, Henry 
Prellwitz, Leonard Ochtman, Will S. Robin
son, Edmund C. Tarbell, A. T. Van Laer, 
Douglas Volk, and Irving R. Wiles. The 
hanging committee will be Gari Melchers, 
H. Bolton Jones, and Isidore Konti. 

The National Academy of Design has 
elected twelve painters and six sculptors 
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as associate members. The painters are 
Miss Mary Cassatt, Reynolds Beal, Paul 
Cornoyer, Miss Lydia Field Emmet, George 
Bellows, Charles Noel Flagg, .William J. 
Hays, George Hitchcock, Arthur Hoeber, 
Ernest Peixotto, Frederick J. Waugh, and 
Henry O. Tanner. The sculptors are Lo-
rado Tatt, Robert I. Aiken, Augustus Luke-
man, Evelyn B. Longman, Attilio Piccarilli, 
and Henry M. Shrady.. 

Among the exhibitions in the dealers' 
galleries in this city are paintings by a 
group of Boston artists at Macbeth's, till 
April 29. 

At an auction of the paintings of the 
late John T. Martin, held in this city last 
week, the following prices were paid: 
Vibert, The Canon's Dinner, $6,500; Schrey-
er, Wallachian Post, $7,100; Bargue, The 
Sentinel, $9,600; Diaz, The Bathers, $6,300; 
Daubigny, Twilight on the Seine, $13,100; 
Millet, Going to Work, $50,000; Troyon, 
Animaux a I'abreuvoir, $25,100; Cbrot, La 
Charette, $30,000; Breton, TheReapers' Rest, 
$6,000; Knaus, the Christening, $8,900; Van 
Marcke, Cattle, $16,500; De Neuville, Charge 
of Dragoons at Gravelotte, $10,200. Mr. Mar
tin had bought the Millet in 1882 for $14,000. 

Edward H. Barnard, the landscape paint
er, died April 16 at Westerly, Mass;, at the 
age of fifty-three. Mr. Barnard first studied 
architecture at the Massachusetts Institute 
of Technology, but later became a stu
dent at the Boston Art Museum. He then 
went to Paris as a pupil of Julian, and each 
year of his stay abroad he exhibited a pic
ture in the Salon. Returning to America he 
opened a studio in Boston. 

The death is announced in Edinburgh of 
W. Beattie Brown, the landscape artist, at 
the age of eighty-six. He had exhibited an
nually at the Royal Scottish Academy since 
1848. 

Finance. 

History of the Bank of England. By A. 
Andreadfis; t rans la ted by C. Meredith, 
with a preface by H. S. Foxwell. Lon
don: P. S. King. 

With all t ha t Engl i shmen have writ
ten concerning the i r g rea tes t financial 
inst i tut ion, it has remained for a Greek 
to wr i te in French , and pr imar i ly for 
French readers , the first complete his
tory of the B a n k of England . Since the 
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work had to be done by a foreigner, it 
is by all means fitting t h a t an Engl ish 
translat ion should be forthcoming; and 
Professor Foxwell 's appreciat ive, yet 
discriminating, introduct ion adds mate
rially to the value of the volume. 

Professor Andrgadgs t races briefly the 
development of banking In England 
prior to the es tabl ishment of the Bank, 
and then discusses the foundation and 
organization of t ha t inst i tut ion. He 
does full just ice to the economic and 
political conditions leading to t he cre
ation of the Bank, but deals very Im
perfectly wi th the in teres t ing and little-
known l i te ra ture upon the subject of 
banking t h a t appeared in England be
tween 1650 and 1700. The early vicissi
tudes of the Bank a re then narra ted , as 
well as its discreditable record dur ing 
the period of the South Sea Company. 
He makes it -clear t ha t the Bank would 
have seriously compromised Itself if i ts 
enemies had not secured the rejection 
of its proposals, and tha t it finally avoid
ed disaster "only by breaking its word" 
and "using methods unwor thy of a great 
establishment." 

The history of the next seventy years 
is briefly sketched, and i t mus t be said 
tha t the au thor has not t rea ted ade
quately the relat ion of the Bank to the 
development of banking facilities in 
England. The critical period from 1793 
to 1819 is more fully coiisidered, the 
author , upon the whole, inclining to the 
tradit ional view tha t the policy of the 
directors was fundamental ly unsound 
and at t imes positively reckless. I t is 
a t th is iJoint t h a t Professor Foxwell 
takes issue wi th him, point ing out t ha t 
the real cause of restr ic t ion was the 
"persistent demands" of the government 
upon the Bank, and tha t the critics have 
never given due weight to the practical 
difl5culties of the si tuation. Discussion 
of what might have been is usually un
satisfactory; but Professor Foxwell is 
on secure ground when he shows tha t 
even the severest critics admit that , 
pr ior to 1S08, there was "no substant ia l 
ground for complaint" concerning the 
policy of the Bank ; and t h a t thereafter , 
with the usury law forbidding a higher 
ra te than 5 per cent., the Bank could 
not control speculation by the modern 
expedient of ra is ing the r a t e of interest . 
Most of the troubles a t tending restric
tion. Professor Foxwell th inks , were due 
"to the rap;d growth and reckless ad
vances of the country banks," the Bank 
of England being "practically responsi
ble for the solvency of th i s crowd of 
small, ill-managed ins t i tu t ions ," but not 
dar ing to "call them to account, on 
peril of provoking a general collapse of 
credit." Some of the policies and many 
of the arguments of the directors Pror 
fessor Foxwell is, of course, obliged to 
disapprove; but in the main he believes 
that their action was "guided by sound 
instinct." In the in teres t both of his
torical t ru th and sound economic theory, 

it is great ly to be hoped tha t Professor 
Foxwell will find opportunity to wri te 
a thorough account of th is most inter
est ing chapter of financial history: 

Dur ing the twenty years following 
resumption. Professor Andrfiades shows 
tha t the policy of the Bank was fre
quently far from prudent, part icularly 
dur ing the crises of 1825-6 and 1837-9. 
He then considers the Bank Act of 1844 
and the discussions thpi led to its enact
ment . In th is par t of his field he does 
litt le more • t han give a competent ac
count of main events, and manifests 
some desire to avoid subjects about 
which so much controversial ink has 
been spilled. He notes a growing ten
dency of economists and financiers to 
accept the conditions created by the Act 
of 1844, but observes also tha t Mr. Pal-
grave and others believe tha t i t is nec
essary to s t rengthen the reserve of the 
Bank, in view of present-day conditions, 
and give grea ter elasticity to note is
sues. To th i s la t te r opinion Professor 
Foxwell s t rongly inclines. The "con
s t i tu t ion and policy of national banks" 
he regards as "in some respects the su
preme economic question of the day"; 
and he believes t h a t " inst i tut ions wield
ing nat ional resource? and under the di
rection of men represent ing general 
public in te res t s" are imperatively de
manded by the conditions of modern 
finance. 

A second and revised edition of "Ameri
can Railway Transportation," by Emory R. 
Johnson, has recently appeared (see the 
Nation December 31, 1903, p. 532). The 
book is unchanged in its plan and scope, 
the need for a revision being found in the 
rapid advance which has been made in 
railway practice and railway regulation 
since the appearance of the treatise in 1903. 
Statistics and bibliography have been 
brought down to date, and the State and 
interstate legislation of the last few years 
has been summarized. The book still con
tinues to be the only available comprehen
sive treatment of the railway question an 
the United States. 
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