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Mr. Chesterton went so far as to say he
should not: obJect to the Municipal Council
passing on the eligibility of a play.

The late John Davidson left a written
request that all persons happening to pos-
sess copies of certain plays and adapta-
tions of his makmg should " destroy them,
and that these pieces should never be
produced; the titles of the plays being as

follows: ‘“Queen Fiammetta,” “The Chil-
dren of the King,”” “Fanny Le Grand,”
“Phadre,” “Lancelot,”” “The Game of
Life.”

R. L. Stevenson’s story, ‘“The Suicide
Club,” which has been produced with
grisly effect at the Grand-Guignol in
Paris, under the title “Les Nuits du

Hampton’s Club,” and was acted by that
company on its English tour of season
before last, is in process of dramatiza-
tion for English production by Seymour
Hicks. ’

The London Afternoon Theatre began
its season at His Majesty’s Theatre on
November 11. A two-act opera by Joseph
Holbrooke, with a libretto by W. E.
Grogan, “Pierrot and Pierrette,”” was
produced, as also J. M. Synge's Irish com-
edy, “The Tinker’'s Wedding.”

M. Antoine promises for - production at
the Odéon this season a dramatization of
“David Copperfield,” by Max - Maurey.
Other pieces announced are-an adapta-
tion by André de Lorde, from Guy de Mau-
passant; an historical play by Maurice
Donnay of the Academy; ‘“Parrain,” a four-
act play by Pierre Veber; “L’Impasse,” a

five-act piece by Emile and Philippe
Mgreau; “L’Orniére,” by Charles Desfon-
taines, * and ‘‘Reines de -‘rois)”’ by Léon

NN

Helpnique_a,n‘d.:tha.nnes_ Gravier. . ¢

Music.

OPERATIC EXTENSION

Beginning last Monday, and continu-
ing five months, New York will have
fifteen or sixteen operatic performances
a week. Not many years ago one com-
pany -singing five times a week was
found quite enough, sometimes more
than enough. When Oscar Hammerstein
built the Manhattan Opera House there
were few who believed that he would be
able to hold his own for even one sea-
son against the millionaires who con-
trol the Metropolitan Opera House. Last
week he entered his fourth season with
brighter prospects than ever. Some of
his achievements have even had their
influence on the production of opera
abroad, and they have done much to-
ward stimulating that general interest
in opera throughout this country which
is one of the most notable phenomena
of the day.

Observers of musical conditions in
this country have long considered it
anomalous that, whereas in Italy, Ger-
many, and France every large city has
a long opera season, nearly always by a
local company, American cities, includ-
ing some numbering over a million in-

.|both the New York companies;

T

.wrong about this conoclusion.

habitants, have hitherto been content to:

take their annual allowance of opera in
a festival lasting a week or two, during
which so much is offered that the feast
degenerates into a gorge. As many
music-lovers persistently refused to pat-
ronize such performances, the impres-
sion was created that the American pub-
lic, outside of the metropolis, which is
semi-foreign, did not care for grand
opera. Obviously, there was something
Is not
opera everywhere more popular than
concerts and do not concerts flourish
surprisingly in American cities? The
great European artists come over- here
for their most abundant harvests; the
operatic prima-donnas earn even more
by giving recitals than they do at the
Metropolitan and Manhattan; and a
number of cities, among them Philadel-
phia, Boston, Pittsburgh, Chicago, St.
Louis, Cincinnati, Washington, St. Paul,
Milwaukee, San Francisco, Los Angeles,
and Seattle, have permanent orchestras
of their own. 1Is it not a foregome con-
clusion that opera, because of its more
direct appeal not only to the masses
but to those who have most money to
spend, will flourish in our ecities if
homes are built for it and local compa-
nies installed?

Philadelphia always seemed to have
as much opera as it cared for while it
got one performance a week from our
Metropolitan singers, When Mr. Ham-
merstein built his opera house in that
city, those -who believed he was doing
an unwise thing were again. m the ma-
Jorlty, Dut ‘they were mistaken The ap-
petite for opera grows as it is catered
to. Two weeks ago the Philadeiphia
season was opened by the perform-
ance of the same opera—“Aida”—by
_ and
both the houses were filled to their ca-
pacity. In its dependence on borrowed
companies, Philadelphia is behind Bos-
ton; which has achieved the distinction
of having an opera house and a com-
pany of its own—our only non-metrcpol-
itan city, if we except New Orteans
with its French company, of which
this can be gsaid. The eagerness
with which Boston took up the pro-
ject of having a real opera house
and home-made opera is indeed quite
amazing. Although it was understood
from the beginning that more reliance
would be placed on good ensemble than
on thc engagement of “stars,” all of the
boxes and the parquet seats were taken
for three seasons before the first had
begun! To satisfy the demand Mr. Rus-
sell actually had to enlarge his scheme
by adding Thursday and Saturday to
the opera nights. Besides its fifteen
weeks of home-made opera, Boston will
also have two weeks of German opera
by our Metropolitan artists and two by
the French and Italian singers a: the
Manhattan, so that her season wil}l fall
only a week short of ours. -

Details regarding their .scheme of

operatic expansion have been furnished
recently by MM. Gatti-Casazza and Dip-
pel. The Boston company is affiliated
with our Metropolitan, which lent Mimes.
Nordica and Homer for the opening
night and will help on other occasions,
getting the occasional services of Boston
singers in return. This is only one of
many arms which the Broadway oc-
topus is stretching out in all directions.
Another one takes in Atlanta, the inhab-
itants of which, though numbering only
150,000, have engaged the Metropolitan
forces for a whole week next May. The
guarantee called for was subsecribed in

one day and a completely equipped stage

is to be made ready. St. Louis, which
formerly did not seem to care for opera,
has begged to be included in the next
spring tour. Baltimore is to be favored
with a series of weekly performances
instead of a festival. - In Chicago Mr.
Dippel has rescued the Auditorium from
the low level to which it had sunk, and
it is to be once more the home of grand
opera. Seidl, Nordica, De Reszke, and
the other Grau artists used to look for-
ward to the Chicago visits on account of
the Auditorium’s excellent acoustic qual-
ities, which are now duplicated in Bos-
ton’s new opera house. V

It is- Mr. Dippel's mtentmn gradual-
ly to take all our leading cities into
his circuit, and thus to extend the cpera
season from five months to nine. Chi-

.

cago is to have its own company, af-.

filiated, like that of Boston, .with the.

Broadway house; and other cities, it is

expectéd, will soon follow these exam-

ples. But the most extraordinary aspect
of this policy of extension is the inclu-
sion of Paris, which is to be visited
next spring for a series of Italian eve-
nings which, with Caruso, cannot fail
to be successful. Nor can there be any
doubt as to the outcome of the German
nights to be given there the following
year, for the Parisians, though they are
Wagner enthusiasts, have seldom if ever
heard his works as well given as they
are here. Mr. Hammerstein also has
engaged a Parisian theatre for a series
of French performances. He will not be
carrying coals to Newcastle, but simply
cause the best Parisian singers, nearly
all of whom he has, to return for a visit
to the scene of their former triumphs.
it is because our American managers
have corralled nearly all of the world’s
greatest artists that they can thus en-
large their plans to international dimen-
sions. Various advantages will result,
so far as America is concerned. Here-
tofore American students have been com-
pelled to go abroad because, in Germany
and Italy -alone there are.a sufficient
number of opera houses to offer them a
start. As our own buildings mulliply,
this will no longer be necessary. Amer-
ican composers are more likely to get
the encouragement they deserve;
as for foreign composers, they are al-
ready looking to America as the best

and ’
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- place for producing novelties, because
we have the best singers. Puccini is
writing his new opera, “The Girl of the
. Golden West,” for the Metropolitan, and
‘Humperdinck will soon cross the At-
"lantic to let us enjoy his “Children of
- the King” before éven the Germans have
heard it. New York is destined to be-
-come, operatically, what Paris was in
the days of Meyerbeer.

Quite unexpedtedly, in view of rumors
that had been circulated, the acoustic prop-
erties of the New Theatre proved to be not
only tolerable, but exceptionally good for
operatic performances. The test was made
on Tuesday night with Massenet’'s “Wer-
ther.”
licious sound, while the brass actually cante
out too loud in some places. Two previous
attempts are on record to float this opera.
but they were made in the Metropohtan
the vast spaces of which proved fatal to
its delicate charms, even: though the cast
included Jean de Reszke and Emma Eames.
In the New Theatre, the opera is sung by
' Geraldine Farrar, who presents some lovely
pictures in it; the popular French tenor.
M. Clément; beside Miss Gluck and M. Dinh

Gilly, all of whom made successful' débuts.-

“Werther” has at last found- its proper
surroundings, and, judging by its receptlon
it 1s likely to succeed at last.

In the days of Hans von Biilow Lhe Rus-
sian music of the period was regarded a:s
the limit of the allowable in the matter of
dissonance and general deflance of the con-
ventional. The ‘trouble with those com-
posers was that they had little to offer
besides dissonance and defiance, and so
their works .have been consigned.to ob-
livion. The men who survived were the
melodists,. Tchaikovsky, Rubinstein, and
Rimsky-Korsakoff, whom the cacophonists
gscorned. At the present day no composer
is more prominent in Russia™than Sergei
Vassilievich Rachmaninoff, who made his
New York début on -Saturday afternoon by
playing his second pianoforte concerto with
the Boston Symphony Orchestra. 1t is well
known that Brahms owed the beginning of
his. fame to the Hungarian dances he had
arranged and published. Rachmaninoff.
similarly, might have remained anknown
to the general public had it not been for a
prelude which became a “best seller,” and,
strange to say, deserved all the vogue it
got, for it is good music. His concerto had
been played here before more than once,
but he showed- that there is more in it than
had previously been suspected. Tt is a
pleasure to add that he is not a cacophon-
ist; Russia has apparently recovered from
that disease. .

From Rome we learn of the. presentation,
at no remote date, of the new operetta by
Ruggiero Leoncavallo, which is called “Mal-
ll:orouk,” and the libretto of which i_s by
Maurice Vaucaire. The opera will be of-
fered this season to the German as well
as to the Italian public. Its subject is al-
legorical, and it is said that the hero has
nothing in common with the Malbrouk of.
the old French. song. Signor Leoncavallo’s
Marlborough is derived, rather, from Boc-

- caccio, and from such analyses of the piece
* as are available, one gathers the impres-
sion that the new opera is of the merriest.

“Ludwig Schytter, the Danish composer,

1A later opera,

The strings and woodwind had a de-.

has died in Vienna, his place of residence
in recent years, in his sixtieth year. His
songs and compositions for pianoforte
number' about 110, and he wrote also a
one-act opera, “Hero” (1898), and a comic
opera, -

News comes of the death of Nicolo Spinel-
li, winner of the second. prize in the Son-
zogno competition of 18%0, when Mascagni
won. the first with “Cavalleria Rusticana.”
“A Basso Porto,” has been
successfully produced in Italy, as also in
Germany and at London.

Art.

THE BOSTON ART MUSEUM.

On Monday the Boston Museum of
Fine Arts opened its new building to the
public. It is the first structure of the
sort that has taken into account the re-
motér growth of ‘the collections it
houses, and it'is, as well, the first mu-
seum that makes a logical division be-

'tween display and storage’of ifs treas-

ures. Though it hds two and ‘a half
times the floor area of the abandoned
building in Copley Square, it is stiil but
a scant half of the greater museum that
it is to be. The facade expresses clear-
ly the double function suggested above.
A well-lighted lower story is largely giv-
en up to administration, study rooms,
and objects in"storage” exhibition; the
higher upper story is devoted to exhibi-
tion galleries containing the objects of
most general value and appeal.

This scheme has imposed difficult con-
ditions upon the architect, Guy Lowell,
and his advisory committée, Messrs. E.
M. Wheelwright, D. Despradelle, and R.
G. Sturgis. It was a question of a fromt
500 feet long with a height of only
some forty feet. The trustees had de-
termined to avoid that excessive height
which, affording monumental opportuni-
ties to the architect of a museum, iro-
poses in bad lighting and ill-proportion-
ed gallery walls, ‘a permanent discom-
fort upon the visitor. Thé lower story
also must be generously pierced for
light, and could not serve merely as a
base. The architect frankly accepted
the situation and carried the second-
story windows down to the string mould-
ing by brackets—or one might say a
false balcony—thus making the lower
windows a kind of sash for the more or-
nate upper opening and thereby gain-
ing, with a vertical motive, a sense of
height. Again, the squatness of  the
front is dissimulated by bringing the
wings forward 120 feet towards Hunt-
ington Avenue, and providing both them
and the central entrance with slender
Ioniec porticos. By proper flandscape
gardening of the vast forecourt thas in-
closed—and this, naturally, will take
time—the building w111 gain in seclu-
sion and dignity.

It has seemed well to go rather: fully
into this' matter of plan, because on

no other basxs can the merits - of the-
building be apprecmted The de51gn is
absolutely a structural_one, being direct-
ed throughout by the inmer require- -
ments. Great mgenulty has been stiown
in dra.wmg archltectural profit from the
cramping conditions. What is even iore
remarkable in the whole thing is the
fidelity with which -the architect has ap-
plied his science and taste to the essen-
tial matter in hand. He has caught the
spirit of the Museum, and has expressed
it for all timé.” When one thinks of the
gpecious libraries that are put up irre-
spective of the service they must ren-
der, of museums that belittle and crush
the beautiful objects they contain, one is
tempted to require a monument for Mr.’
Guy Lowell and his associates.

One enters by a massive staircase im
three flights to reach the elliptical ro-
tunda, which eventually will be the dis--
tributing centre of the pile. At the
front of the staircase well is the refer-
ence library and collection of photo--
graphs, approaching -which one may
look into the balconied courts which con-
tain the casts. Later these facsimiles
will have a hall of their own, and the
courts will be used for originals. 7 urn-
ing to the right at the head of the steps,
one passes two small galleries and
reaches the great hall devoted to the
Egyptian collections. The walls, as gen-
erally in the museum, are of plaster
carefully glazed, and very lively in ef-
fect. The remarkable Mastaba tombs
with painted reliefs, which have been
long in storage, are mow set ap entire
and divide the early from the middle
period. They supply a broad record of
Egyptian life, FHunting, warfare, com-
merce, the handicrafts—all are repre-
sented. The wooden images and lime-
stone reliefs exemplifying the earlier
dynasties are famous. These are set up
with ‘abundant space, and fragments of
two colossal statues in alabaster have
been added. Probably nothing in Amer-
ica so completely expresses the gravity
of this early style.

Passing to the left from the Hall of
Late Egyptian Art one may make the
round of five halls in the east wing, be-
ginning with archaic Greek and finish-
ing with Greco-Roman art. Again the
walls are treated in grayish roughcast
subtly toned. In this department the
advantages of an elastic and humane
system of exhibition appear conspicuous-
ly. The aim has been to give an anthol-
ogy of classic art century by century,
and nothing has been omitted that could’
add to 'the veracity and interest of the
picture, nothing omitted that is merely
repetitious and tedious. Thus ths ar-
chaiec room, which contains the famous:
Assos reliefs and a fragmentary funeral
slab, really gaipns its effect from a splen-
did vase of the type of Douris, and even
more from a central case containing a
small group of those austere little
bronzes' which represented the so-called




