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I'll erelong , Cut to shoes Î or the worthy Kntgtits 

to use. 

The regular dialogue metre, the iam
bic trimeter, is rendered by the conven
tional English five-stress iaipibic. Prob
ably few English readers would desire 
or, at first, be content with a reproduc
tion of the six-stress iambic But it 
would have been interesting to see how 
so skilful a translator would have man
aged the real equivalent of the Greek. 
Browning in his "Fiflne at' the Fair," 
has naturalized this unpoijular measure 
by the help of rhyme. Rhyme could 
hardly be tolerated in translating Greek 
dialogue, as it would, inter alia, often 
unequally yoke together lines disjoined 
by the sense. But Mr. Rogers, if any 
one, might have managed, by overlap
ping caesura, or otherwise, to prevent 
the lines from breaking each into two 
three-stress lines. To the common ob
jection, that English ears revolt against 
the two extra syllables, the reply might 
be urged that, to ears accustomed to the 
Greek trimeters, the line is deficient 
without this extra "foot." And, if the 
closest approximation to the original 
is the real desideratum, mere Procrus
tean habit need not stand in the way of 
any experiment not actually inconsis
tent with the genius of English verse. 

Of the translation itself little, except 
in praise, need be said. The renderings 
of the difficult original are entertaining 
and 'often" even sparkling. Above all, 
they are close to the Greek. So uniform
ly faithful, indeed, is Mr. Rogers to 
the original that it is hard to see why 
he occasionally leaves out some essen
tial phras?, like (v. 282) irSs TOJ- ^mpov 
or (v. 1228) !> Trpea^v- That the trans
fer of puns is labored and often 
requires a footnote is not really a serious 
defect. We are not as much concerned 
about the puns as the parodies, and, 
above ajl, the lyric element in Aristo
phanes; and in both of these Mr. Rogers 
is admirable, although in "The Acharn-
ians," his lyric verse is not laid under 
contribution as it is, for example, in 
"The Frogs." Some of the made-to-
order compounds are blind or - forced, 
like "syco-Phasian" (v. 726), where "sy
cophant" has not been introduced into 
the previous line;, "verdict-bite" (376) 
hardly takes hold of the imagination; 
and a coined word like "seekrian," used 
three times in 595 and 596, fails to be 
intelligible and serves only to annoy 
the reader. On the other hand, "hemiry-
slushifled" (382) is intelligible, and is 
in line with the Aristophanic pro tem
pore compounds. The Shakespearian "en-
sh ie ld ," t o t r a n s l a t e erao-iriSiitro/im (368) , 

indicates careful • selection.. His use, 
following Tyrrell's and Ellison's ver
sions, of Scotch and Irish in the 
Megarian and Boeotian dialect scenes, 
is an obvious device to an inhabitant of 
the British Isles and successfully re
flects the dialectic differences in the 
original. > 

The translation of the "Knights," al
though published subsequently to that 
of the "Acharnians," takes its place as 
earliest of the plays. The two are now 
also published as Vol. I of the six-vol-
urne series, each containing two of the 
eleven comedies of Aristophanes, with 
the "Menaechmei" of Plautus, and an in
dex, added to Vol. VI. What we have 
said of the translation of the "Achar
nians" applies in general to that of the 
"Knights," hut the puns and plays upon 
words, it may he noted, are better man
aged in this play, e. g. (11. 278-9): 

o 
. . . contraband o£ war.he takes 

^For the Peloponnesian galleys, trapping 
them with—girdle-cakes. 

At 11. 454-6, indeed, not content with 
the original, Mr. Rogers gives us a 
three-story-pun: . 

And with those entrails beat him, 
.And strings o£ sausage-meat, and try 

Meet punishment to mete liim. 

In the "Knights" he also accepts the oc
casional chances for his more serious 
lyric effort, e. cj., 11. 58-1-589: 

Holy Pallas, our guardian Queen, 
Ruling over the holiest land, 
Land poetic, renowned, and strong. 
First in battle and first in song. 
Land whose equal never was seen. 
Come to prosper our Choral band! 
Bring thou with thee the Maiden bright. 
Her who greets us in every fight, 

VICTORY! 

The virtues, in short, of these transla-
itions are many and great, and all 
minor criticisms seem like hypercrit-
icism in welcoming a version so spirit
ed, readable, and accurate of an author 
•whose text bristles with difficulties for 
Ithe translator. 

Art. 
TURNER'S GALLERY. 

LONDON, August 2. 
More than half a century has passed 

;since Turner bequeathed his pictures 
land drawings to the nation, but it is 
;only now, with the opening of the new 
iTurner wing at the Tate Gallery, that 
ithey have been brought together into 
one almost complete collection and ar
ranged with some show of appreciation 
for the value of the bequest. "The na
tion buried Turner with threefold hon-
ior," Ruskin said years ago; "Turner's 
body in St. Paul, his pictures at Char-
jing-Cross, and his purposes in Chan-
ioery"; and the saying is not merely 
witty, but true. Buried, his pictures 
'and drawings were at the National Gal-
;lery in more senses than one. The walls 
iof the Turner Room upstairs were dls-
lastrously overcrowded; to the Turner 
iRoom in the, basement few save the 
enthusiast ever penetrated. It was left 
to a private Individual to make possi-
'ble the exhibition of Turner's works as 

Turner wished them to be exhibited. To 
the late Sir Joseph Duveen the nation 
owes "Turner's Gallery"—the gallery 
for which Turner stipulated in his will, 
though the question has been raised as 
to whether the site chosen for it comes 
equally within the requirements he ex
acted. However, the Tate, or the Na
tional Gallery of British Art, to give it 
its official name,, is a branch of the Na
tional Gallery to which the pictures 
were to go, arid at this late day there is 
no use pointing out the mistake of hav
ing placed it so far from Trafalgar 
Square and in such an out-of-the-way 
corner of London; the interest for us is 
less in the legal interpretation of the 
will than in the manner in which ad
vantage has been taken of the finest op
portunity ever yet given for the exhibi
tion of any one master's work. Not 
Velasquez in Madrid, not Rembrandt 
in Amsterdam, not Hals in Haarlem, is 
so fully represented as Turner is now 
in London^ after his long years of wait
ing. 

The Turner wing is built at the back 
of the Tate Gallery, of which it has be
come a part. One large and one smaller 
room for paintings, and three still small
er'rooms for water-colors and drawings, 
are on the main floor, while below, in 
the basement, are four more rooms of a 
fair size for paintings and water-colors 
both, and a hall where a few designs 
and plans are hung. The largest room 
of all is pleasantly spacious but high 
out of all proportion, with a lieavy bar
rel-shaped roof. The light is conse
quently poor. Worse still is the scheme 
of decoration, astounding nowadays 
when the value of restraint in these 
matters is almost everywhere appreciat
ed. Nothing could be more gaudy; even 
the National Gallery at Vienna, as I re
member it in its first fresh gorgeous-
ness, was quiet in comparison. For the 
background to the paintings is a Vene
tian brocade of a sharp, vivid red, so 
dazzling that I can see no excuse in the 
suggested explanation that it was the 
background used by Turner in his own 
gallery in Queen Anne Street. This may . 
be, but Turner's ceiling must have been 
comparatively low; the ceiling here is 
immensely high, -svhich makes all the 
difference. Time in London works won
ders, and fog and smoke and grime 
quickly tone down the crudest and most 
glaring colors; but so great a stretch of 
even dingy red brocade will be,, if less 
glaring, scarcely more beautiful. Those 
walls which have been treated with 
greater reserve and less deference to 
Turner, and covered with a coarse-grain
ed Japanese gold paper, 'are at least 
neutral in character, and therefore in
offensive. 

With so many rooms at his disposal, 
the keeper, D. S. MacColl, has found the 
hanging a simple matter. He has been 
able to place almost all the paintings 
on the line with a margin of wall be-
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tween, instead of piling one above the 
other and fitting them into a sort of 
mosaic puzzle, as in the. old Turner 
Room at the National Gallery, and the 
result is that never have they been seen 
so well before. By showing only a cer
tain number of water-colors and draw
ings at a time, changing the collection 
at intervals, no overcrowding is neces
sary in this section either. 

What Turner might think of the 
choipe of pictures and drawings shown is 
a question. It cannot be denied that in 
this particular, the conditions of his be
quest have not, even now, been over 
strictly adhered to. For two of his pic
tures, the Sun Rising through Vapor and 
Dido Building Carthage—the painting 
which he said he intended for his wind
ing sheet—he demanded a place between 
two Claudes at the National Gallery, 
where they were to prove to his disap
pointment, could he have foreseen it, 
the superiority of the Claudes. This 
v/ish has been respected, though, just 
at this moment, the Turners do not 
hang between the Claudes, but on either 
side, and, in one case, with another pic
ture separating them; an arrangement 
which may be temporary, however, as, 
what with the building of new rooms 
and the rearrangement of others, the 
present state of the National Gallery is 
somewhat chaotic. To those who have 
long been familiar with the Gallery, it 
will come also as a surprise to find the 
four pictures transferred to the British 
Section, where they are hanging in the 
Turner Room. For there is still a Turn
er Room, though not now the old well-
known one, but the room adjoining, 
v/here the Landseers and Wards once 
were. In saying this, I am explaining 
just how Turner's wishes have been dis
regarded. His intention was that all the 
pictures of his gift should be included 
in Turner's Gallery, but, no doubt that 
he may retain a place among the mas
ters of the world, fifteen or sixteen pic
tures, some of which are landscapes be
longing- to his early period and some 
brilliant Venices belonging to the later, 
have been kept in Trafalgar Square. , A 
number besides are still scattered about 
in • provincial galleries. Again, the in
ference is that Turner was disposing of 
finished work alone when he made his 
bequest. But many unfinished paintings 
are hung, one- series having a good-sized 
room devoted to them especially, and 
the unfinished drawings and water-coj-
ors are more numerous. Whether he 
would have countenanced the public and 
permanent exhibition of all of-them, it 
would be difficult for the present genera
tion to decide, but at least their value 
to artists and students is assured. For 
people who understand; nothing could be 
more suggestive than to pass from the 
rooms of masterpieces upstairs to one 
of the basement rooms -filled with a' 
series of fairly large landscapes that 
date back to a tiine when he had not 

outgrown the influence of Gainsbor
ough and the Dutch landscape men, and 
that were sketched in boldly and vigor
ously and then abandoned. It is sug
gestive, too, to compare with the elabor
ately completed work, those little sketch
es in water-color or pencil or chalk that 
were the preliminary notes for them. 

The work has been hung with due re: 
gard to historical and biographical se
quence as well as decorative effect. The 
large gallery contains the large master
pieces that belong, mainly, to the early 
and middle periods, whileohe still ac
cepted the then recognized conventions 
of landscape, and before he had devel
oped from them a formula of his own. 
Here are the Calais Pier and.the Ship
wreck, with their dramatic conception 
and composition, their splendid energy, 
so well subordinated to the traditions 
he had inherited; here are the melo
dramatic Hannibal Crossing the Alps 
through the storm that Turner had 
watched and noted at Farnley, and the 
ingenious Apollo- Slaying the Python, 
both characteristic of the reverence for 
historical and classical motives, for the 
"grand manner," still cultivated in 
landscape as in subject pictures when 
Turner set out upon his career; here 
are one or two of the anecdotes in the 
manner of Teniers and the little Dutch 
masters, or inspired, some contend, by 
the'sriocess of Wilkie; and here, in the 
centre of honor, is the great master
piece of all,. Crossing the Brook, which, 
for dignity of design, harmony of color, 
serenity of atmosphere and feeling, has 
in its own way never been surpassed by 
Turner or any other painter. In the 
adjoining, smaller gallery are the can
vases which were discovered but a few 
years ago, rolled up out of sight in the 
cellars of the National Gallery, and of 
which I wrote so fully at the time they 
were first exhibited at the Tate. Once 
more, as in the room first allotted to 
them, one marvels at the indifference or 
indolence of the authorities, who for 
years kept burled in the cellars such 
little masterpieces of atmosphere and 
movement and light as the two or three 
versions of Yacht Races in the Solent, 
such a revelation of the tenderness and 
mystery of night at sea as The Eve
ning Star, such a riot of color and sun
shine and gorgeousness as the Interior 
at Petworth, in which Turner seems to 
have anticipated the modern Impres
sionists and delighted in demonstrating 
to them how easily and supremely he 
could forestall them and beat them in 
their own game. It is an astonishing 
performance, the more • so because in 
most of the interiors which Turner now 
and then painted he preferred to ad
here to Dutch models, even to Rem
brandt, as was seen in a very curious 
picture by him contributed to this 
year's exhibition of Fair Women ar
ranged by the International Society at 
the Grafton Gallery. In the same room 

with this newly-discovered series sev
eral examples of his late manner long 
familiar to visitors to the National Gal
lery have their place, dominating them 
all 'The Fighting Temeraire and Rain, 
Steam, and Speed—the Great Western, 
Railway, in which Turner showed that 
he, the artist, had eyes for the grandeur 
and romance and picturesqueness of 
those then modern inventions and in
novations which Ruskin, his prophet, 
never ceased to denounce. The regret 
is that Turner did not occupy himself 
more with subjects of this kind than 
with the canals and lagoons of Venice, 
which, to be honest, he did not see -as 
truly and sympathetically; that is, if 
we can trust to the evidence of the 
ipaintings as they exist to-day. There 
are artists of younger generations who 
have understood still better the beauty 
of rain, steam, and speed, but it was 
Turner's triumph that he could under
stand it .at all when railways were as 
yet a novelty and landscape was hide
bound by tradition. The paintings 
downstairs are of lesser interest and 
importance. The more complete are not 
to be counted among his unqualified suc
cesses. Some of the later examples seem 
to have suffered from the effect of time 
and his own failure to safeguard him
self against it; most of the earlier 
would not be of very special interest it 
Turner had not painted them, though 
in one or two there is a suggestion, a 
premonition, of the beauty that Corot 
was ultimately to make his own. The 
unfinished series to which I have re
ferred belongs mainly to about 1807-
1808, the period of several of the very 
fine canvases in the rooms above and 
of the Winds and the Sun Rising 
through Vapor at the National Gallery, 
but I cannot say that any of these land
scapes reveal more unmistakable marks 
of genius than the unfinished • oils of 
many of his contemporaries might; to 
a far greater extent than in his finished 
pictures of the same date he appears to 
have been restricted by his deference to 
prevailing standards and , conventions, 
and it is not unlikely that he realized 
it, and for this reason never carried 
them further. They should teach .-a 
much-needed lesson to the young stu-, 
dent Of to-day by reminding him that 
ideference to tradition is the most solid 
foundation to independence and orig
inality in an artist. Had it not been 
Turner's habit to hoard his notes arid 
sketches, sometimes the slightest, it 
would be puzzling to say why this series 
was preserved by him. 

On the whole, a better selection of 
water-colors might have been made. 
Some fifty or sixty of the finest done in 
Italy and Switzerland, along the French 
rivers and in England, are still in the 
National Gallery as^I write, though, in 
face of the chaos through which it is 
passing, I should not venture to say 
that this means they will be there to-
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morrow. Others tha t the enterpr is ing 
iu tn ide r into the basement a t Trafalgar 
Square may remember there of old are 
already a t the Tate , and have been added 
to from the nineteen thousand and so 
which came into the possession of the 
Government after Turne r ' s death. The 
drawings in var ious med iums and in
cluding the s tudies for the Liber a re 
a record of a busy life which has never 
been told as it should, perhaps , because 
there was so l i t t le in it, except work, of 
which to tell. The very excess of ma
ter ia l in th is section necessari ly proves 
a drawback. I t can be no l ight mat te r 
to select from almost twenty thousand 
examples, even though Rusk in and his 
successors have sorted and catalogued 
them. 

A new editiori of the catalogue of the 
Ta,te Gallery has been published jus t 
in t ime for the opening of the Turner 
Wing. I t contains, in addit ion to a 
sketch of T u r n e r ' s life, an account of 
h is bequest and i ts administra ' t ion from 
the moment of h is dea th un t i l now. I t 
also gives a complete l ist of the works 
he bequeathed, explaining, by appro
pr ia te references, which of these are a t 
the Nat ional Gallery, which a t the va
r ious provincial galleries. The pictures 
are described, the measu remen t s given, 
impor tan t facts in connection wi th them 
stated, and impor t an t references to them 

• quoted. N. N. 

Finance. 
A FINANCIAL SYMPTOM. 

The curious chapter in our interna
t ional t r ade , which began wi th the ?7,-
200,000 " impor t excess" of June , 1909— 
the first d isappearance of the monthly 
export surp lus in a dozen years—seemed 
to have culminated In the $19,200,000 
impor t excess of last March. T h a t was 
the largest excess of the period, run
ning considerably beyond the inwa,rd 
balances of June , July, and August , 1909, 
or of February , 1910. I t was felt, when 
the March t r ade s ta tement was given 
out, t h a t the abnormal phenomenon 
would no t be seen again . Pr ices were 
slowly re laxing on the g rea t commodity 
marke t s , which was the way to correct 
a s i tuat ion ma in ly created by the fact 
tha t our prices were out of joint with 
the res t of the world. Credi t marke t s 
were s imul taneous ly contract ing, • t hus 
apparen t ly removing the machinery 
through which forestallers, speculators, 
and even plain producers were holding 
back goods from m a r k e t so as to sus
tain the artificial prices. As a ma t t e r 
of fact, the foreign t r ade s i tuat ion did 
begin to improve a t j u s t t h a t t ime. 
There was, to be sure , ano the r " import 
excess" last April , where the re had been 
none a year before; bu t t he April ex
cess, $853,000, was a trifle compared 
with the $19,390,000 Q.f March. Moreover, 

in May came an export excess of $11,-
200,000, against a s imi lar excess of only 
$7,200,000 in May, 1909, and finally, 
June showed $8,100,000 export surplus , 
where the same month in 1909 gave an 
excess of more than $7,000,000 to the 
imports. In other words, the merchan
dise balance seemed definitely to have 
turned. 

This present week, however, the Gov
ernment has published a repor t on the 
country 's foreign commerce in Ju ly— 
which calls for some reflection. The 
month has brought us back again to an 
"import excess,'- which is $2,800,000, or 
only a few hundred dollars shor t of t ha t 
of a year ago. I t will possibly be suggest
ed t h a t the dwindling agr icu l tu ra l ex
ports of the month were responsible for 
1;his. In point of fact, however, the 
July exports as a whole actual ly in
creased $5,000,000 over 1909; it was im
ports again which did it. They rose 
nearly $5,000,000 over a year ago, and 
except for the very abnormal year 1907, 
they exceeded the Ju ly imports of any 
previous year in the his tory of the coun
try. When, moreover, one figures out 
resul ts for the seven completed mon ths 
of the year to date, he finds tha t , as 
agains t the $372,000,000 excess of ex
ports for the period in 1908, and the 
$67,000,000 of 1909, the present year has 
an export excess of only a beggarly $1,-
600,000. 

This is a very remarkab le exhibit , and 
it is quite impossible to ignore its Im
portance as a symptom of the day. I t is 
not necessary to reyive the obsolete 
"mercanti le theory" to asser t tha t , when 
our annua l excess of exports over irn-
ports has for decades been utilized in 
off se t t ing , heavy annua l dues of our own 
to Europe, it cannot Ve cut off for half 
a year without in some way affecting the 
country 's position on the in te rna t iona l 
money market . 

No one has ever been able to deter
mine with any approach to exactness 
the various i tems in th is "economic bal
ance" between ourselves and the outside 
world. Fifteen years ago, a very thor
ough investigation by the head of a 
well-known New York in te rna t iona l 
bank ing house calculated t h a t the an
nua l payments due from the United 
States to Europe, wholly outside of mer
chandise account, were no less t h a n 
$350,000,000, of which near ly one-third 
was for money spent abroad by Ameri
can touris ts , while something less t h a n 
one-half was for remi t tances aga ins t 
European holdings of Amer ican securi
t ies or European inves tments in o ther 
American fields. Since 1895, Amer ican 
securit ies held abroad have In the ag
gregate been reduced and wi th t hem the 
annua l "coupon payment ." Bu t foreign 
expendi ture by ' American- tour i s t s and 
by American res idents in Europe has 
been enormously increased; not only do 
two or th ree tirhes as m a n y Amer icans 

gQ, aferpad now &s, theEi fewt eacb P I 

them, on the average, spends two or 
three t imes as much. Even assuming 
the $350,000,000 "invisible balance" then 
reckoned to be sti l l in force, the "vis
ible balance" of $251,000,000 on merchan
dise export account for the calendar 
year 1909 would fail to meet the bill, 
and a fur ther decrease of $65,000,000 
for the first seven months of 1910 would 
hard ly help the mat te r . 

Our impor t t r ade is undoubtedly 
bound to grow, wi th the rapid expansion 
in the country ' s population, bu t our 
export t r ade grows wi th it. The sal ient 
fact a t p resent is an increase in im
ports , wholly out of proport ion to the 
export increase, and the explanation of 
th i s fact, after allowing for some $13,-
000,000 decrease in the seven months ' 
cotton exports—due to last year 's de
ficient crop-TT-is t h a t prices have been 
held so. h igh in the United States as to 
a r res t our export t rade, where we had 
enough to spare for the outside world, 
and s imul taneously to expand abnormal
ly our impor t t rade , because we were 
the most profitable m a r k e t in the world 
on which to sell. I t the resul tant sit
uat ion is unna tu ra l—as it seems to be— 
then it should cer tainly appear tha t the 
only immedia te remedy is reduction in 
such prices. 
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Letters 
of 
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ble transfers of money 
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and Travellers' Credits 
available in all parts of 
the world. 
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