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Art. 
What Is Art? By John C. Van Dyke. 

New York: Charles Scr ibner ' s Sons. 
$1 net . 

The t i t le of Professor Van Dyke 's new 
book. suggests a t rea t i se on pure ass-
the t lcs ; i t is r a t h e r an a t t emp t to meet 
cer ta in c u r r e n t misconceptions. "We get, 
Mr. Van Dyke fears , our not ion of a r t 
chiefly from museum ofllcials and deal
ers , and t h a t means t h a t we indulge 
both the his tor ic and commercial fal
lacy. A r t is ne i the r a cur iosi ty nor a 
commodi ty ; " a r t is p r imar i ly a mat
t e r of doing, somewhat a m a t t e r of see
ing and feeling, and perhaps no t a t all 
a m a t t e r of theme or th ink ing . " If t he 
dea le r and the pedan t have var ious ly 
misled us , the modern a r t i s t also has 
often been fai thless to the t r ad i t i on of 
his craft. "For pungent good sense com
mend us to- the chapter on The Use of 
the Model, which Is Incidentally a quiet 
but sca th ing exposure of the l i te ra l i sm 
t h a t afflicts modern a r t . A tour th rough 
a gallery migh t a lmost persuade the 
visi tor t h a t memory and invent ion had 
been s t r icken off the a r t i s t i c vocabu
lary. 

Towards the connoisseur who treas
ures wha t is ' r a r e and the Phi l i s t ine 
•who adores only w h a t is dear , our au-

^thor is impar t ia l ly severe. Both a re 
enemies of sane a r t appreciat ion. Mr. 
Van Dyke deprecates t h e creat ion of 
^fanciful personal i t ies in a r t . I t offends 
;hlm, for example, t h a t Mr. Berenson 's 
Amico di Sandro gets Into the a r t his
tories and even "influences" a r t i s t s who 
a re the re by grace of documents . I t 

iseems to us t h a t these Ingenious • recon
s t ruct ions s t and or fall by the i r own 
credibili ty. If Mr. Berenson has cor
rectly assembled the works of an un
known personal i ty , t h a t ar t i s t , whom 
we may call Amico di Sandro, or Mas
te r of t h e Chant i l ly Es the r—the n a m e 
not ma t t e r ing—may perfectly well have 
influenced a contemporary . Objection 
lies, if a t all, to the reconstruct ion, not 
t o the n a m e or Imputed influence. 

To feel qual i ty is the chief business of 
a r t appreciat ion, and while Mr. Van 
Dyke may not have successfully defined 
qual i ty—an almost impossible task—-he 
sufficiently in t ima tes how It is to be 
looked for. W h a t we w a n t ' Is t he im
mediate effect of the work of a r t itself. 
A connoisseur of our acquain tance asks 
himself on en te r ing a gallery, W h a t a r e 
the two finest p ic tures In th is r o o m ? 
end arr-ives a t resul t s often contradic
tory to catalogues and guidebooks. Mr. 
Van Dyke deplores t he craze for old 
mas te r s and urges an inte l l igent pat ron
age of our own ar t . H e r e i t seems to 
us is some neglect of fundamenta ls . A 
real ly intel l igent pa t ronage of bur own 
a r t m i g h t leave nine- tenths of i t wholly 
unpatrbnized, whi le t he gr ievance 
aga ins t t he plutocra t ic collector Is no t 

t h a t he affects Rembrandts , bu t t h a t 
he does no t love those he. owns. • Any 
k ind of honest love of a r t as a r t mus t 
work for the ar t i s t ic good of the coun
try. A fine work of ar t , we. th ink, is 
never expatr ia ted where it finds a lover. 
And quite practically it has been the en
lightened collectors of older a r t among 
us who were the best pa t rons of Whis
tler, Puvis , and Manet. We hear t i ly 
wish t h a t the t y r a n n y of the dealer and 
a r t h i s to r ian may be abated, and we feel 
deeply the insinceri ty of much collect
ing, bu t we a re convinced tha t the only 
salvat ion is to eschew the bad and hold 
fast to the good a r t of whatever period. 

Throughou t this l i t t le book, Mr. Van 
Dyke shows h i s familiar quali t ies of 
l i t e ra ry dist inction and clear th ink ing . 
I t will do good wherever it is read. Whe
the r a prophet of the beautiful who 
consents ne i ther to bai t wi th florid 
phrase nor yet to adopt t h e yawp bar
bar ic can m a k e himself heard In our 
par t icu la r desert , is quite another ques
t ion. 

The whole period in which Gothic archi
tecture arose, found' a completer expres
sion than other styles have ever attained, 
reached its limit of possible development, 
and then suddenly declined, was less than 
four centuries. To study its essential fea
tures we need seek no example outside 
the narrow geographical limits of the old 
Royal Domain, whose structures have been 
very happily described in "Cathedrals and 
Cloisters of the Isle de France," by Elise 
Whitlock Rose, with illustrations from 
original photographs by Vida Hunt Fran
cis (2 vols., Putnam). All the genius of 
the northern French—a race whose daring 
magination and undeviating adherence to 

direct and logical expression fitted them to 
measure themselves with the noblest prob
lems of architecture^was concentrated on 
these buildings. In the other arts they took 
no such significant part. Thus they ex
pressed a deeper religious sentiment than 
Europe had yet known, and demanded of 
common and often inferior materials a long 
series of constructive tours-de-force. In 
the fact that nothing was built purpose
lessly or fantastically lies the interest of 
their work. Huysmans has found from the 
patient examination of a single cathedral 
that every detail of carved stone or painted 
glass is to some extent a mystical expo
sition of the history and doctrine of the 
Church; Viollet-le-Duc and Choisy show 
that every moulding was cut in conformity 
with an underlying constructive idea, and 
even In the matter of contemporary his
tory the stones' of these churches are more 
truthful witnesses than the written records. 
The author of the present volumes has a 
scholarly historical knowledge, and, better 
still, she shows an Intimate acquaintance 
with the buildings themselves. The work 
of the illustrator is in sympathy with the 
text. Besides the familiar general views 
there are many charming details of 
porches, chapels, and galleries. 

"The Whistler Book," by Radakichi 
Hartmann (L. C. Page &. Co.) bears an 
over-ambitious title, and is here and there 
marred by phrases more florid than exact 
or expressive. On the whole. It is a sym

pathetic and judicious criticism. It takes 
courage to assert- the comparative empti
ness of the famous "White Girl," and inde
pendence to write that technically Whistler 
was probably hot "the best etcher of his' 
day." In the nocturnes and lithographs 
our author finds the most individual and 
exquisite expression of Whistler's genius. 
The entire book is an odd combination of 
real perceptiveness, with extravagance of 
statement and allusion, but it has the vir
tue of readableness and enthusiasm, and 
often it cuts to the heart of the matter. It 
is carelessly printed, proper names being 
frequently disfigured. Monet for Manet, on 
page 79, and Walter Gray tor Gay, on 
page 226, are perhaps the worst instances. 
There are fifty-seven illustrations, a bibli
ography, and a list of paintings not quite 
complete or up to date. 

"Peasant Art in Sweden, Lapland, and 
Iceland" Is the attractive title of the spe
cial Autumn Number of the International 
Studio (John Lane Co.). On inspection 
one regrets the prominence given to Swed
ish art, much of which seems derivitive 
from southern models. In silver-smithing 
and weaving, however, we have the true 
primitive note. Whatever is given from 
Lapland and Iceland seems pure gold. Es
pecially the bed panels of Iceland preserve 
a robust tradition running back to the so-
called dark ages. Beside the illustration 
after peasant objects there are photo
graphs and color-prints after paintings de
picting the houses and the peasants them
selves, in all six hundred cuts. 

The Pennsylvania Academy of the Pine 
Arts announces its one hundred and sixth 
annual exhibition, which will open to the 
public Sunday, February 5, and close Sun
day, March 26. The exhibition will con
sist of original works by American art ists 
in oil painting and sculpture, which have 
not before been publicly shown In Phila
delphia. All works intended for exhibi
tion must be entered upon regular entry 
cards, which must be properly filled out 
and sent to the academy by Monday, Janu- ' 
ary 2. The jury of selection consists of 
the following members: Painting—Willard 
L. Metcalt, chairman; George Bellows, 
Adolphe Borie, Joseph De Camp, Daniel 
Garber, Walter MacEwan, Carl Newman, 
De Witt Parshall, Henry J. Thouron, and 
J. Alden Weir. Sculpture—Hermon A. Mac-
Neil, Bela L. Prat t , and John M. Bate-
man. The hanging committee is composed 
of Willard L. Metcalf, Charles Grafly, and 
Adolphe Borie. The academy's committee 
on exhibition has as chairman Clement 
B. Newbold. 

Richard La Barre Goodwin, the landscape 
painter, died at Orange, N. J., last Saturday,-
at the age of seventy years. 

From Paris comes news of the death of 
the landscape painter Jean Emile Rente. 

The death is announced from Berlin of 
the art ist Ludwig Knaus, who. In the seven
ties, of the last century, was considered one, 
of the great genre painters of the world. 
At the Metropolitan Museum are to be found 
his Repose in Egypt of the Holy Family, 
The Old Woman and Cats, the female figure 
of Peace, and a Girl's Head. Other impor-. 
tant pictures by him are Funeral in a Hesse 
Village, His Excellency Travelling, The Vil
lage Musician, The Inn, The Refractory 
Model, Solomon's Wisdom, and Peep Behind 
the Scenes. He was born in Wiesbaden In 
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1829, and from 1874 to 1884 was professor at 
the Berlin Academy; -• • 

Finance. 
WALL STREET AND WASHINGTON. 

That financial markets should have ex
cited themselves, both before and after 
Mr. Taft's message to Congress, over 
what the President would advise regard
ing this session's company legislation, 
was in reality quite needless. The Stock 
Exchange (which may have .got a peep 
at'advance sheets of the message) pro
fessed cheerful expectation that the 
President would advise against further 
restrictive laws as to corporations. The 
expectation was fulfilled, to the extent 
that Mr. Taft declared his opinion that 
"the existing legislation with reference 
to the regulation of corporations and 
the restraint of their business has reach
ed a point where we can stop for awhile 
and witness the effect of the vigorous 
execution of the laws on the statute 
books." Since, however, the President 
not only assumed that existing laws 
would be enforced, but also declared 
that he should not renew his former 
proposals to authorize railway "pools" 

• for establishing joint rates, the mfes-
sage, from Wall Street's point of view, 
contained bitter as well as sweet. When 
it was published in full, the stock mar
ket lost all. its advance of the two pre
ceding days. 

But the concern' of the market, over 
either sort of recommendation, was su
perfluous. I t is true • that - laws of the 
first importance have on rare occasions 
been enacted in the final three months' 
session of an expiring Congress—even 
after an "opposition landslide" in No
vember. The passing of the Specie Re
sumption Act in 1875 is a notable case 
in point. But in 1875 the doininant par
ty, though defeated at the polls, still 
had a workable majority • of 100, good 
until March 4. The dominant party of 
to-day has less than half that majority, 
and such majority as it has is not work
able, in the face of the schism in the 
party. 

The points of interest which were 
lacking in the President's message were 
to a certain extent provided in the De
partment reports. One introduced the 
remarks of the Secretary •• of Agricul
ture, repeating enthusiastically the Sec
retary's well-known views on the crops 
of 1910. We have produced this year, he 
points out, farm products "with a value 
reaching ?8,926,000,000," which "is larg
er than that of 1909 by $305,000,000," 
and is a sum the meaning of which "no
thing short of omniscience can grasp." 
The value of the corn crop, in Mr. Wil
son's language, "belongs to the stories 
of magic"; the value of the cotton crop 
is 13 per cent above the five-year aver
age. 

All this is reassuring, but possibly 
just a little overdrawn. ' When a statis
tician deals with the actual size of suc
cessive crops, with their effect on rail
way trafiic, on the country's export 
trade, on the cost of living in the case 
of grain and on activity at the mills 
in the case of cotton—he stands on firm 
ground. But when he begins to deal 
with values—especially with values ob
tained through multiplying total bales 
or bushels by the market price on a sin
gle stated day—he sometimes arrives at 
strange results. Such calculations may 
not belong to the stories of magic, but 
they are very likely to take their place 
in the realm of sleight-of-hand, or in the 
field of expert accountants retained to 
prove a case. Our crops of 1910, all 
things considered, are a mainstay of the 
financial situation; but the wheat crop 
is far more useful a contribution to 
prosperity because wheat prices have 
fallen, and the cotton crop very much 
less so because cotton sells at so exorbi
tant a figure. Mr. Wilson's line of ar
gument lurches perceptibly over into 
that Inverted political economy which 
halls with delight a deficient crop with 
excessive prices, and has serious doubts 
over a "bumper yield" sold at- values 
more Inviting to consumers. 

The Secretary of the Treasury, as was 
to be expected, indulges in no such jug
glery of figures; it is rather his conclu
sions which are interesting to finance. 
He takes up courageously the question 
of currency reform, and makes some 
really pregnant comments—'as, for in
stance, that the present system of dis
tributing and redistributing bank re
serves is vicious, that there is no way 
now of suddenly increasing currency 
in a crisis, except through the futile 
and obsolescent law of 1908, and that 
the present bank-note system, with its 
requirement of government bond collat
eral, will not adapt itself to the fluctuat
ing needs of trade. 

But when Mr. MacVeagh approaches 
high economic theory in his report, he 
arrives at some deductions quite as nov-
el'- as Mr. Wilson's. That "panics are 
no longer - necessary and no longer re
spectable" is at any rate a safe asser
tion. No business man and no economic 
philosopher was ever heard to declare 
that a panic was needed for the general 
welfare, or that a run on banks, which 
was being chronicled in his diary, was a 
highly respectable event. But the Secre
tary's further deduction that panics are 
not only avoidable, but that "we can 
continue to have panics or we can stop 
having panics, exactly as we prefer," 
and that "It is for the government to 
say whether it will, have panics in the 
future or whether it will not," calls for 
somewhat different comment. 

A well-ordered currency and a proper 
centralization of financial resources 
v.ould do much'to mitigate the evils'of 
those violent reactions In flnanciar sta

bility and financial confidence, which are 
partly inherent in human nature aud; 
partly, in this country, a consequence-
0° thei excessively daring use of credit by 
our greatest capitalists. But it would 
hardly bring about a financial millen
nium, in which fright over really alarm
ing financial situations should be a.. 
thing of the past. 

One of the strongest arguments for a. 
Central Bank, for instance, is the pros
pect that it might, under wholly enlight
ened and Independent administration, 
exercise over the most powerful manipu
lators, and promoters, and over the ex
cesses of the financial community in 
general, just such imperious restraint 
ai is exercised abroad by the Banks of 
E3ngland and of. Germany; that it might, 
at a moment when the strongest powers-
of Wall Street had overstrained bank. 
resources to support an extravagarit 
Stock.Exchange speculation, put up the 
ofiicial rate of discount, not lower it, as 
was done in New York city, with the 
natural results, last October and in the-
same month a year ago. If a scheme for 
a Central Bank which, beyond any cavil, 
guaranteed exactly such large-minded 
oversight in affairs financial could he 
contrived and presented to the people, 
it would probably be accepted. But the 
question appears to be, can just that dis
interested policy, at such times and by 
such an institution, be assured? • . 
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Buy and sell .bills of 
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on all foreign points; 
also make collections, 
arid issue Commercial 
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available in all parts of 
the world. 
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