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SIGHTS AND S O U N D S 
Greeks bearing gifts?—Children in the movies—That play Tovarich—Living art 

N O B O D Y can say that Hollywood is 
not at least as alive to the march of 
events as the White House or the 

N E W MASSES. The latest evidence of this 
awareness is a movie based on the cooperative 
movement, which of late has been under 
scrutiny in Sweden and elsewhere by various 
New Deal emissaries and which came in for 
critical comment in an article in this magazine 
about a month ago. In that article it was sug
gested that unless a more solid alliance was 
established betwen organized labor and the 
cooperative movement, there existed a danger 
that finance capital might seize the opportunity 
to pervert the cooperatives into a mass base 
for its own unpleasant purposes. W e do not 
relish looking a gift horse in the mouth, but 
when Hollywood undertakes to broadcast fa
vorable propaganda for the cooperatives, it is 
time for all good men to pay keen and critical 
attention. The President's Mystery (Repub
lic Pictures) is cleverly offered as having 
been based on the story in Liberty last year 
which was written by Rupert Hughes, Samuel 
Hopkins Adams, Anthony Abbott, Rita Wei-
man, S. S. Van Dine, and John Erskine, 
around an idea supplied by F.D.R. In the 
movie, the gentleman with the $5,000,000 
cash-convertible estate undertakes to spend his 
money rehabilitating a New England town by 
erecting a canning cooperative. Through this 
fabric runs the lively, melodramatic tale of 
how the gentleman in question manages to 
erase his identity and start life anew from 
scratch. 

Child actors have unnecessarily been for a 
long time a thorn in the flesh of moviegoers 
who like their fare to have at least some faint 
resemblance to the facts of life. Perhaps this 
disaffection has grown to the proportions of 
effective mass protest of late, because we are 
beginning to see some films in which children 
get half a chance to behave as they really do. 
The recent Girl of the Ozarh did some satis
factory pioneering in that direction, and now 
The Devil Is a Sissy (Metro-Goldwyn-
Mayer) gives a tribe of scholboys an oppor
tunity to show in realistic terms the terrific 
dramatic tension that arises day by day 
through such events as the accidental frac
turing of school windows, snatching of fruit 
from the green-grocer, and the more serious 
consequences of stealing money for serious 
ends. The filmic moralizing that surrounds 
these departures from the alleged cultural norm 
is superficial, but the goings-on among the 
kids is handled by them and the director in 
a fairly genuine way. 

Julie Haydon, who did such an appealing 
and skilled piece of work in Hecht and Mac-
Arthur's The Scoundrel, seems to be getting 
kicked around the M.-G.-M. lot in a way she 

doesn't deserve. You can see her now as a 
shop girl in a current melodrama, The Long
est Night, which is all about how her sweet
heart is accused of murdering a lady biiyer 
who is his mother, and how the store is, 
and then again is not, to be sold by Robert 
Young. ROBERT W H I T E . 

T H E T H E A T E R 

RE V I E W I N G a play like Tovarich for a 
Marxist magazine is a bit of a head

ache. In its own terms the play is so arrant a 
romance that it might seem captious to com
plain seriously of its two or three nasty and 
historically unjustified cracks at Communists 
and the Soviet Union. It might seem like com
plaining that a book like Graustark was an un
true picture of imperialist intrigue in the Bal
kans. And especially the complaint might seem 
stupid in view of the play's cracks at White 
Russians and in view of its brief, yet deft and 
telling argument for trade-unionism. Yet the 
cracks against Communists and the Soviet 
Union must be complained of, because first, 
they are put into the mouths of characters who 
are supposed to be speaking seriously from 
their own experience, and second, because they 
repeat canards that are being widely used at 
the present time in the rising tide of anti-
Soviet propaganda. 

But please don't get the idea that Tovarich 
has been conceived and offered as anti-Soviet 
propaganda. I t is really a very pleasant comedy 
about some emigres in Paris and how the four-

billion-franc fund entrusted to them by the 
last czar is at last turned over to the Soviet 
government. They are imperial highnesses or 
majesties or something, and they go into serv
ice with the family of a PVench banker where 
they eventually find themselves called upon to 
serve a Soviet commissar with whom they have 
had dealings before. The story is not very im
portant, and there is a quantity of about-facing 
on the part of the Whites and the Red that 
assumes a logic only in terms of what we have 
been taught to believe is the romantic French 
point of view. Jacques Deval, who wrote Her 
Cardboard Lover, did the French text from 
which Robert Sherwood has written this Eng
lish version. Whatever else may be said, it is 
interesting to see how the Soviet commissar 
stands out as the only character of the play to 
have a dynamic historical meaning extending 
beyond the bounds of the dramatic action. And 
this wasn't the author's intention; it just 
couldn't be helped. 

If you see the play, you'll enjoy it except 
for the few minutes when slanders are coming 
across the footlights. T h e acting company in
cludes the very talented Marta Abba, an 
Italian actress who appears in an American 
theater for the first time, and other such 
capable performers as John Halliday, Ernest 
Lawford, Jay Fassett, and Margaret Dale. 
Gilbert Miller's direction and Raymond 
Sovey's sets are eminently suited to the occa
sion. A. W . T . 

T H E F I N E A R T S 

BECAUSE for decades the American! 
worker was deprived of access to works-

of art in any form it is peculiarly true today 
that every work of art produced in this coun
try in a sense is revolutionary. T h e groping 
for artistic expression is a primitive stirring 
of forces which, as they grow more sophisti
cated, can become the basis of deliberate social 
protest. Only in recent years have the Ameri
can people adopted the movies, the radio, the 
phonograph record. And these have, for the 
most part, been successively perverted so that 
they failed to satisfy the needs of the audience. 

The simultaneous opening this week of 250 
exhibitions sponsored by Living American Art, 
Inc., of New York, in 225 cities in 46 states 
indicates beyond cavil that art on a mass base 
is here. An estimated attendance of 500,000 
people in the run of these shows warms the 
heart of the painter who has become accus
tomed to shows inspected by a few hundred. 
The painter's best work has always been liter
ally stifled in collections. Would it be cred
iting the Pittsburgh steelmasters with too 
much caginess to suggest that their private 
collections were frequently inspired by dread 
that vigorous works might fall into brawny 
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SPAIN SPEAKS! 
MASS MEETING 
MADISON SQUARE GARDEN 

8th Ave. and 49th-50th Sts. 
MONDAY 
EVENING 
OCTOBER 
26, 1936 

8 P.M. 

Box Seats 
and 

Orchestra 
$1.00 

Reserved 
Section 

40c 

General 
Admission 

25c 

TO HEAR 
Three Representatives of 

Spanish Democracy 
Direct from Spain 

Hon. Marcelino Domingo 
Tormer Minister of Education 
President, Left Republican Party 

Isabella De Palencia 
Writer and former Spanish 

Delegate to the League 
of Nations 

Father Luis Sarasola 
Catholic Priest and Scholar 

Co-Chalrmen: 

Bishop Robert L. Paddock 
Dr. Harry F. Ward 

Aus.: Joint North American Comm. to Aid Spanisli Democracy 
GRAY'S, 1482 Broadway; Columbia Beolishop. 2980 Broadway: 
Putnam's Bookstore. 2 W. 45tli St.; Worlters Boolishop. 50 E. 

IStli St.: Rand Scliooi. 7 E. I5tll St. 

FLASH / / 
I s t N e w Y o r k 
A p p e a r a n c e 

ERNST 

F a m o u s German P l a y w r i g h t in Exi le 

TOLLER 
who will reveal Mtherto unknoum facts 
ahout Hitler and his regime when he SPBAKS ON 

"HITLER—The Promise and the Reality" 
FridayEve.,Oct.30—MECCA TEMPLE 

L 
55th St. (Bet. 6th & 7th Avenues) 

W A I / D Q F R A N K , C h a i r m a n 
Tickets. $a.20. $1.66. $1.10, 830. 55o, 35o on 
Sale at Box Office & Amer. League Against 
War and Fascism. 268—4th Ave. & 45 E. 17 St. 
N. T. V. ana Col. V. BooJishops; Workers 
Bookshop. 50 E. 13 St.: Woman's Int'l League 
Peace & Freedom, 1502 Kings Highway, B'lyn. 
AuBpiceg: Henri Barbusse Memorial Comm. 

a^ANSANT'REVUE ^ 
s t a r s of " N e w F a c e s " 

Bill Matons and 
Experimental Dance Group 

Lee Harrett, M. C. 
And dancedancedancedanee to 

Lido Ballroom Orchestra 

Friday, October 23, at 9 P . M . 
I R V I N G P L A Z A 
( Ins tead of Hotel Delano) 

Tickets: 49c in advance at 50 E. 85 St., 60c at door. 
Auspices: AMERICAN ANTI-NAZI SPONSORING 
COMMITTEE IN AID OF GERMAN SEAMEN. 

HOME MADE 
assorted 

CHOCOLATE 
$1 per lb. 

For mail order send check or money 
order plus 15 cents for postage, 

681S BAY PARKWAY, BROOKLYN, N.Y. 

arms ? Siqueiros has observed that Mexico re
sorted to the mural as a primitive device to 
expose paintings to large numbers of people. 
The collotype process with its incontestable 
fidelity of line and tone is a readier solution 
for an industrialized country. Moreover, 
reproduction on a large scale permits the 
painting to enter the home where its cultural 
effect can be exercised at a maximum. The 
potency of the artist's weapon, multiplied in 
vast number, is impossible to exaggerate. True, 
Maxfield Parrish has been run off on calendars 
in astronomical millions. But the square root 
of a zero dream infinitely multiplied still 
produces zero. 

To the painter, Living American Art opens 
vistas of a decent living from an unexpected 
quarter. Royalties will be paid to the artists 
themselves, regardless of the current owner
ship of the originals. Such royalty rights have 
no established legal recognition at this time 
and it has been customary to ignore the paint
er's moral right to a return from sale of 
reproductions of his work. Roughly, this 
project may be expected to do with painting 
what the phonograph record did with music. 
It must reach untouched social strata where 
the hunger for works by native sympathetic 
artists is part of a general hunger for under
standing. It paves the road for a great period 
in American pianting. One of the most as
tounding facts in the current political cam
paign is the failure of Landon to jibe at 
W.P.A. support of artists: less than thirty 
years ago an administration that thought 
artists needed to live would have been laughed 
out of office. SIDNEY KAUFMAN. 

The Radio 
(Times given are Eastern Standard, but all programs Usted are en 
coast-to-coast hookups. Headers are asked to report at once any 
anti-working-class bias expressed by these artists or their Bponsors.) 

FOBTHCOM:ING B B O A D C A S T S 

Earl Broader, Fri., Oct. 23, 10:45 p.m., N.B.C. red. 
Stephen Vincent Benet. "American Poetry," Fri., 

Oct. 23. 11 a.m., Columbia. 
Irvin S. Cobb, Sat., Oct. 24-, 10:30 p.m., N.B.C. red. 
Julian Sawyer, Communist Party candidate for lieu

tenant-governor of New York. Mon.. Oct. 26, 
N.B.C. blue. 

Parent-Teachers' Association (National Congress). 
"Prenatal Growth," Wed., Oct. 28, + p.m., 
N.B.C. blue. 

National Education Association. Dr. Belmont Far
ley on "Equal Educational Opportunities for 
Every Child." Wed., Oct. 28, 6 p.m., N.B.C. 
red. 

"Mother" Bloor. Fri., Oct. 30, 11 p.m., N.B.C. red. 
Theater Collectiire. Continuing the series of weekly 

programs sponsored by the International Work
ers Order, supplemented by the I.W.O. sym
phony and mandolin orchestras. Thursday, Oct. 
22, WMCA. N.Y., 9:45 p.m.; Thursdays, Oct. 
22, 29, WCFL, Chicago, 8:30 p.m.; Thursday, 
Oct. 22, WIP , Philadelphia, 9:30 p.m., KQV, 
Pittsburgh, 9:15 p.m.; Friday, Oct. 23, WJBK, 
Detroit, 9 p.m.; WHK, Cleveland, 10:30 p.m. 

FOOTBAIX 

St. Mary's-Fordham. Sat., Oct. 24, 2:15 p.m., 
Columbia and N.B.C. red. 

Yale-Rutgers, Sat., Oct. 24, 1:45 p.m., Mutual. 

VXGVUiS, XIBATVBES 
Beethoven Sonata Series. Alexander Semmler, pian

ist. Sundays. 10:30 a.m., Columbia. 

r The Theatre Union 
Needs Your 
^^m^^^^^mmmm^^^^mm^mmm^i^ 

Support!! 
^^K^^K^^^mmmK^^^m^mmmmm 

Because 
9 IT HAS MOVED TO TIMES 

SQUARE FOR YOUR CON
VENIENCE 

• IT PRODUCES PLAYS YOU 
WANT TO SEE 

O IT HAS NO ANGELS —NO 
LARGE SUBSIDY 

• IT NEEDS YOUR SUPPORT 
TO PRODUCE T H E S E 
PLAYS FOR YOU 

The Theatre Union Offers to 

subscribers a seat reduction 

unparalleled on Broadway-

Each subscription Reserves 
One choice Orches t ra scat for 
J O H N H O W A R D I . A W S 0 N ' S 

"MARCHING SONG". . . $ 1 . 5 0 
One choice Orches t ra Seat for ftj S O 

2nd produc t ion * ^ * * * * * * 

Box Office Value $3.00 

Both Seats for $2.00 
plus small subscription charge 

to cover mailing . 1 5 

Total Cost of Subscription $2.15 
Subscribers are notified three weeks in advance of 
opening to insure their choice of date and location 
in the first four weeks of the rwn of each pUiy. 

SUBSCRIBE NOWil 
THE THEATRE UNION, Inc. 
125 West 45th Street, New York City 
I encloses for Subscription(s) in 
Theatre Union, Season 1936-7. 

Name ..... 
Address 
City . State 

RENTS ARE RISING! 
A group of forward-looking engineers, archi
tects and educators is planning to build for 
use and not for profit 

AMERICA'S FIRST 
CO-OPERATIVE VILLAGE 

a complete and functionally integrated hous
ing community. Details to be discussed at 
membership meeting open to public. 

TUBS. , OCT. 27, 1936—8:30 P .M. Sharp 

South Hall 
R U S S E L L SAGE FOUNDATION 
130 East 22nd Street, New York 

Address inquiries to 
CO-OPERATIVE HOMES SOCIETY, Inc . 
1270 B r o a d w a y New York City 

CHlckering 4-3586 
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