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NEW MASSES

SIGHTS AND SOUNDS

Joris Ivens’s “The Spanish Earth” and Hollywood’s “Dead End”—The good and bad of Gershwin

EW YORKERS are indeed privileged.
Joris Ivens’s long-awaited film, Tke
Spanish Earth (released by Contem-
porary Historians), is now running at the
55th Street Playhouse. Every true friend of
the Spanish people, every lover of democracy,
everyone who is vitally interested in great art
in the cinema, should see this film. It is re-
grettable, therefore, that the film could not
open simultaneously in every city and town in
the United States. It is common knowledge
by now that the commercial distributors re-
acted very favorably toward the film, but that
they were afraid to handle it for fear of the
attitude the Legion of Decency and other re-
actionary organizations might take,
It is difficult to find adequate expressions

to describe the film. The old clichés have be-

come shop-worn. And yet, one must of neces-
sity resort to them. For the film is moving
and stirring. And it is also sensitive, poetic,
hard, terrifying, and optimistic about the fate
of the Spanish people. Those are queer terms
to apply to a film that deals with a war.

Those who saw the Ivens’s films for the
first time last year (NEwW Massgs, March 31,
1936) will recognize the artist. Not only is
he the creator of the most important docu-
mentary film that has been made, but also a
man who began as a sensitive amateur with
Rain and developed to a mature artist with
The Spanish Earth, In giving me his views
on the documentary film about a year ago,
Ivens remarked that: “All we can do with it
is to accuse and show the way. Unlike the
acted film, there was no possibility of identifi-
cation with the actor, or emotional relation-
ship to the development of the plot. Thus
we can never indicate the future.”

And so, before he left for Spain, Ivens,
together with Lillian Hellman and - Archibald
MacLeish, wrote a scenario. It was to be an
enacted film. A film that would attempt to
create the widest possible sympathy for the
Spanish people in the same way most movies
establish sympathy for their heroes. But when
Ivens got to Spain, when he saw the war at

the front and the battle with the land at the

rear, he soon realized that “men cannot act
before the camera in the presence of death.”
Instead he saw that the “Spanish earth is dry
and hard, and the faces of the men who work
that earth are hard and dry from the sun.”
Thus he abandoned the original script for

one - determined by actuality. With Heming-

wav he set about planning a film on the basis of
what was then taking place. Together with
John Ferno, a young Dutch photographer who
had worked with Ivens before, they made
their film. They went into the front-line
trenches and worked and fought on an equal
basis with the defenders of Madrid, and the
brave defenders of the Madrid-Valencia high-
way. After several months in Spain, Ivens
and Hemingway came back with ten thousand
fect of film. With his most capable co-

worker, Helen van Dongen, Ivens turned his
raw film into a brilliant motion picture. It
represents a wonderful example of codperative
effort. Marc Blitzstein and Virgil Thompson
arranged the music, and Irving Reis, of the
Columbia Broadcasting System, supervised the
recording. Everyone connected with the film
understood what was wanted. They all be-
lieved in what the film had to depict: “The
men, who never fought before, who were not
trained in arms, who only vwanted work and
food, fight on.”

The Spanish Earth does everything Ivens
maintained a documentary film could not do.
There may be no identification with any one
actor, but there most certainly is a very posi-
tive identification with the people of Spain.
There is every identification with the peasants
who for fifty years wanted to irrigate their
land but were held back by the landlords.
There is every identification, both intellectual
and emotional, with the people of Madrid
who stay in their city under the barbaric shell-
ing by the fascists because (as Hemingway
says): ““These are their homes. Here is their

~war. This is their fight. The fight to be

allowed to live as human beings.”

In the first minutes of the film, we are
shown soldiers going into battle. The off-
screen voice says: ‘“This is the true face of
men going into action. It is a little different
from any other face you will ever see.” The
Spanish Earth, in the same way, is different
from any other film you have ever seen.

This has really been a swell season for the
motion pictures. In addition to The Spanish
Earth, we have had in little more than a month
They Won't Forget, The Life of Emile Zola,
and now  Samuel Goldwyn’s production of
Dead End (United Artists). Produced with
the care that is typical of Mr. Goldwyn, the
film speaks out openly against poverty, - the
slums, and their consequences. Its major
message, of course, is that slums breed crime.
It also brings into sharp contrast the lives of
the rich (who live next door to the tenements)
with those tough little kids of the street.
Lillian Hellman, who has written a swell
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script, preserves the minor motif of police bru-
tality in a strike situation which was in play-
wright Kingsley’s original. -

This version will inevitably be compared
with the Norman Bel Geddes’s stage produc-
tion. As such it will suffer. It isn’t that the
film has lost any dynamic quality in the process
of cleaning up the street language, but rather
that, except for a few small passages, Direc-
tor William Woyler’s production hasn’t too
much imagination. The set on the stage had
terrific. realism, But the same set (it is even
a little more elaborate) on the screen remains
only a set, artificial. It is very much like the
motion-picture set of Winterset. But Winter-
set at least, consciously formalized the set into
a symbol. After the first half hour I felt as
though I were being hemmed in by the set
and the rectangular screen. The spectator
actually got.a feeling for the slum; you were
actually able to smell the place.

On the other hand, Wyler gives us two
very remarkable scenes: the first between Baby-
Face Martin (Humphrey Bogart) and - his
mother; the second between Martin and his
former girl friend turned prostitute. When ~
she says, “You're looking at me as I was;
look at me now!”’; and throws her face from
the shadow into the hard sunlight, the effect
is tremendous. Sylvia Sydney plays the sister
of the gang leader. Her part has been enlarged
to suit the film and its new romantic needs.
She doesn’t have much opportunity for ex-
tended acting, but she does succeed in giving
a warm characterization of a typical New
York working girl. ,
PrTER ELLIS.

GERSHWIN’S MUSIC

F the audience of over twenty thousand
I that jammed the Lewisohn Stadium in

‘New York on August 9 came to praise
Gershwin, it was immediately obvious that
the musicians were expressly out to bury him.
The Gershwin Memorial Concert incidentally
broke the Stadium attendance record (set at
one of Gershwin’s own evenings in 1932}, but
its objective—despite all well-meaning motives
—was iconoclastic: smashing a legend, throw-
ing a cruelly harsh spotlight -on the feet of
clay that had lately supported the god of
Tin Pan Alley. Ferde Grofé and Alexander
Smallens conducted, Harry Kaufman played
the piana, Ethel Merman and members of the
original Porgy and Bess cast sang. All of them
are presumably great admirers of the com-
poser, but they could hardly have done him -
greater disservice than by their clumsy per-
formances that exposed every flaw and patch
of the Concerto in F, Porgy and Bess, An
Admerican in Paris; even the Rhapsody in
Blue seemed to justify the most disparaging
criticism that has been heaped on these works
in the past. The latent enthusiasm of the
crowd evaporated and only an occasional
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magical moment gave an indication of its po-
tential force: Todd Duncan’s incomparable
projection of “I Got Plenty of Nuttin’” and
Ethel Merman (woefully miscast in “The
Man I Love” and “You Can’t Take That
Away From Me”) going at last to town in
“I Got Rhythm.” At the 1932 concert I had
one of the most literally thrilling musical ex-
periences I had ever known when thousands
of subdued hummed voices took up the andante
tune of the Rhapsody and transfigured it
from sloppy lushness into an incredibly rich
and strange wave of song, a tonal tide that
flooded the entire stadium. The other evening
it was taken up again, but a large part of the
audience was filing impatiently to the gates;
no longer a miracle, the old sorcery was
blurred and nearly impotent.

Bored and disheartened I watched the thun-
derclouds gather in the darkening sultry sky,
and I thought the interruption of a storm
would be perfectly appropriate to this anti-
climactic end of a career. Since the audacious
clarinet glissando of the white hope of jazz
first signed (in Goldberg’s* phrase) American
music’s Declaration of Independence, the de-
flating process has worked even more steadily
than Gershwin’s creative activity. The Second
Rhapsody and Rhumba have already been for-
gotten, the great American folk opera was a
sputtering rocket that didn’t quite go off, even
the songsmith’s craftsmanship seemed sterile
and shaky in the Shall We Dance film music.
Perhaps Gershwin was written out, perhaps
he had never fully found himself. His death
in Hollywood removed any possibility of an
answer. All we know is that an astonishing
career ended “not with a bang, but with a
whimper.”

CRITICAL GRAVE-DIGGERS and autopsy per-
formers are always on the job, indeed they
have seldom been known to wait until the

death certificate is signed. They had marked

out Gershwin long ago, and he played into
their hands as prodigally as into those of his
ecstatic admirers. There never was any con-
cealment of his weaknesses, and one has only
to reread the premiére reviews of his major
works to be reminded that the critical fra-
ternity missed no frailty. Then, too, Gershwin
was led on by his ambition and his intellectual
friends to overreach himself. He had to
wrestle with the wraith of symphonic jazz,
to have a fling at the great American opera.
He used the rewards of his early success to
study hard and work hard, but a grasp of
the large forms isn't something that can be
learned. He attained enough of a grasp of
. instrumentation to belie the Grofé legend,
but orchestration is much more than instru-
mentation and it, too, is nothing that can be
acquired. Grofé himself, for all his exciting
Pandora’s bag of tricks, hasn’t got it, where-
as Duke Ellington apparently was blessed
with it from the cradle. The gods omitted
some gifts from the largesse they showered
on Schubert, Schumann, Chopin, and Wolf;
Gershwin could hardly have been expected to

* GeorGE GERSHWIN: A STUDY IN AMERICAN
Music, by Isaac Goldberg. Simon and & Schuster.

succeed where they failed. A few of the
larger works hang on by virtue of a few
pregnant passages, even the Rhapsody exists
as an entity because (again to quote Gersh-
win’s biographer) “the whole of the Rhap-
sody is greater than the sum of its parts.”

It is impossible for any American growing
up in the twenties to evaluate the Rhapsody
in Blue with any degree of dispassion. We
can't pass impartial, critical judgment on
music that has so much extra-musical mean-
ing for us. Like so many of the Gershwin
songs, the Rhapsody has resounded in our ears,
on our tongues, and under our fingers so long
that it has passed into our bloodstreams. And
it would be beside the point to dissect it; its
faults and merits by themselves give no indi-
cation of the significance it assumed from the
very first performance in 1924. It said some-
thing we were waiting to hear, in our own
voices and our own language, and we cannot
forget it.

Apart from the Rhapsody, the accepted
Gershwin legacy simmers down to the songs,
and even his detractors, reluctantly agreeing
to their perfection, are forced to change their
ground and belittle the form itself. Which
is ridiculous. The cult of size is an untenable
one in any art. We do not esteemm Dowland,
Wolf, Duparc, and Fauré the less because
their finest work was in the song form. Like
them Gershwin was born to it, and perfected
himself in its particular craftsmanship. A cre-
ator of ideas and motifs rather than long lines
and elaborate webs, his best tonal inventions
are sharp, many-faceted gems, cut and pol-
ished with painstaking care and taste. Yet
they have none of the icy sparkle of jewels;
there is true warmth and glowing fire in their
depths. He turned out many synthetic stones
in the Broadway tradition, some mediocre,
others good representative examples of their
genre. But there is also a handful marked by
genius, and one has only to run through the
Gershwin Song Book to recognize its unmis-
takable stamp.

It is ironic that Gershwin critics have de-
nied him or ignored one of the two finest
qualities in his best songs, the delicacy of
sentiment, the masculine tenderness that dis-
tinguishes this Jewish boy (born Jacob Gersh-
win in Brooklyn, brought up as a Tin Pan
Alley plugger), as heir to one of the great
traditions of English music. Daniel Gregory
Mason, in his T'une In, 4merica, pontificates
at length over the poisonous domination of
Jewish tastes and standards on music in
America, and particularly New York—
“Oriental extravagance, sensuous brilliancy
and intellectual facility and superficiality . . .
general tendency to exaggeration and dispro-
portion . . . poignant eroticism and pessimism.”
If Gershwin’s work had no other significance
it would still be of vital importance in refut-
ing such Ur-Nazism. His songs—concerned
as they are with the popular convention of
love—are far removed from both eroticism
and sentimentality. Hear again “Da Do Do,”
“Someone to Watch Over Me,” “So Are
You,” “My One and Only” to see how re-
mote Gershwin is from both the usual Alley
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caterwauling and the stickiness of many a
famous “‘serious” song writer. In their sim-
plicity, directness, and freshness it is no affec-
tation to say they are akin (for all the differ-
ence in idiom) to many of the Elizabethan
airs, still the purest treasure of English song.

‘There are extravagance, superficiality, dispro-

portion enough in his larger works, but there
he was floundering. In the songs he is eco-
nomic, sure-handed, and sure-headed, and he
strikes cleanly home, As for pessimism, the
other great quality of Gershwin’s best work
is 1ts exuberant spontaneity, the gusty lift one
finds in the opening of the Rhapsody, ‘‘Clap
Yo' Hands,” “I Got Rhythm,” the “Winter-
green for President” parade in Of Thee I
Sing—all of them in his own (and our)
musical speech, not merely vulgar or high-
spirited, but a distinctive and optimistic utter-
ance, as American-to-the-core as that of Mark
Twain, or—in music— “Turkey in the Straw”
and. “Oh, Susanna.”

Gershwin’s lively mind was prey to too
many influences: the manifestos of such lively
art spokesmen as Seldes and Van Vechten, the
operettas of Gilbert and Sullivan, foreign con-
temporaries such as Milhaud (whose Création
du Monde, written a year before the Rhap-
sody in Blue, echoes in many of the latter
work’s most characteristic passages), the cult
of the pseudo-spiritual exhibited so strongly
in Porgy and Bess. But subtract them all and
there is a residue, small but precious, of pure
Gershwiniana, and it is for that he will be
remembered.

For that (in actual achievement) and for
what he meant to us. Many a popular tune-
smith has influenced us more than we realize.
The tune hits that everyone hears and sings
and thinks he forgets sink into our subcon-
scious. Gershwin more than any other has
shaped our experience, for his were not only
tunes that we remembered longer than others:
their greater solidity and pointedness, their
moving grace and tenderness struck more
deeply than the rest, permitted a greater accre-
tion of feeling and association. He gave voice
to something that was inexpressible in our-
selves, shop girl and street cleaner and intel-
lectual alike. For the first time since Stephen
Foster, Americans and the American tempera-
ment found musical expression. All our
“serious” composers, the MacDowells, the
Parkers, the Chadwicks, and the more or less
hard-boiled compesers of today have missed it,
just as Gershwin did when he tried hardest to
write “American music.” But when he

whipped up the Rhapsody in Blue to meet
Whiteman’s rapidly approaching concert date,
when he busily manufactured the Broadway
show “numbers” by which he made his living,
he became articulate:
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Gershwin won't bulk large in the history
of music. Only a few songs will keep him in
the ranks of even the minor artists. But he
spoke for us, and for all his and our stuttering
and mispronunciations and harshness of idiom,
we suddenly found eloquence.

R. D. DARRELL.
*

Forthcoming Broadcasts

(Times given are Xastern Daylight, but all
programs listed are on coast-to-coast hookups)

Questions before Congress. A representative dis-
cusses current issues Wednesdays at 3:30 p.m.
and a senator on Thursdays at 5 p.m. C.B.S.

Harold L. Ickes. The Secretary of the Interior dis-
cusses the workings of his department during
another U.S, Cabinet program, Fri, Aug. 20,
10:30 p.m., C.B.S.

Salzburg Music Festival. Maestro Toscanini con-
ducts Mon., Aug. 23, 4:20 p.m., N.B.C. blue,
and Tues.,, Aug. 24, 12:30 p.m.,, N.B.C. red.

Mme. Chiang Kai-shek. Will speak from Shang-
hai on “Facing the North China Crisis,” Mon.,
Auvg. 23, 7:30 p.m., C.B.S.

“The Straw.” Peggy Wood continues the Eugene
O’Neill cycle, Mon., Aug. 23, 9:30 p.m., N.B.C.
blue.

“Henry IV.” Walter Huston, supported by Brian
Aherne, Walter Connolly, and Humphrey Bo-
gart, in the seventh of Columbia’s Shakespear-
ean cycle, Mon., Aug. 23, 9 p.m, C.B.S.

National Radio Forum. Leading political figures
in the nation’s life will speak from Washington,
Mon., Aug. 23, 10:30 p.m., N.B.C. blue.

Broadcast from Jupiter. The Hayden Planetarium
continues its series, Tues., Aug. 24, 5145 p.m.,
C.B.S.

Ralph Bates. From Spain every Tuesday and Fri-
day at 7:30 p.m., via short wave on station
EAR, 31.65 meters. On all other nights, a fif-
teen-minute news broadcast at 7:30 p.m.

Recent Recommendations
MOVIES
The Life of Emile Zola. Easily the best film of the

year, powerful and profound.

You Can’t Have Everything. A better than average
backstage musical with the hilarious Ritz
brothers.

Ourselves Alome. Realistic dramatization of the
Irish rebellion of 1921. Should be on your
“must” list.

High, Wide and Handsome. A fairly entertaining
story about the Pennsylvania oil boom with
music by Jerome Kern.

Super-Sleuth. Jack Oakie and Eduardo Ciannelli in
a funny detective yarn.

They Won't Forget. A powerful and extremely
moving film of a lynching in the deep South.

PHONOGRAPH RECORDINGS

Beethoven. The A-major quartet, Opus 18, No. 5,
is recorded by the Lener foursome on Columbia
301, and the trio in C-minor, Opus 1, No. 3, is
played by Milton Kaye, Max Hollander, and
Sterling Hunkins on a Mousicraft release.

Handel, The peerless William Primrose and an
orchestra conducted by Walter Goehr make a
gem of the concerto in B-minor for viola and
small orchestra (Columbia),

Haydn. The light choral works, “Die Harmonie in
der Ehe,” and “Die Beredsamkeit,” well sung by
Lehman Engel’'s W.P.A. Madrigal Singers on
a Gamut disk. )

Mozart. The Budapest foursome plays the F-major
quartet (Victor Album M-348).

Scarlatti. Ernst Victor Wolff at the harpsichord
gives us the F-minor sonata (Gamut).

De luxe rooms with individual

screened sun porches, adjoining
bath and shower; comfortable
T w l N bungalow rooms. All land and
water sports; music, danecing,

PINES

RN
A Camp for
Adults

entertainment.
Booklet on request.
TWIN PINES on TROUT LAKE
SAMUEL SAIDEL, Prop.
P. 0., Lake George, N.Y,

§ Pleasurable retreat for rest and solitude, among
scenic hille of Westchester Co. Hotel with
camp activities. 100-acre estate, private lake,
sports, golf nearby. 30 miles from city, excel-
lent cuisine, reasonable rates.

For information, write or telephone

ARMONK VILLAGE 955
PAINT-WRITE-STUDY-REST

at SACKS FARM

Saugerties, N. Y. R. No. [, Box 267 Saugerties 82 F §
Running brook for bathing and fishing.
Horseback Riding. Finest home cooking.

August: $17 per week

City Information: BUtterfield 8-9683
AU IR R HIRIeE

THE HARMONY
COUNTRY CLUB

ON LAKE ANAWANA
HURLEYVILLE NEW YORK

@ private lake and beach ® all sports )
@ sun pavilions ® tops in entertainment
City Information: Dlckens 6-3273

@lz arm z' ng

UNPRETENTIOUS
on picturesgue bay at
Gloucester—fine spirit,
whoie-hearted direc-
tion. All land and sea
sports. Send for booklet *

ABRAM RESNICK
Diractor
Gleucasier, Mass.

CLASSIFIED ADS 40c a line

6 words in a line 3 lines minimum

VACATION CAMPS, RESORTS

CAMP FOLLOWERS OF THE TRAIL
Social and cultural activities—Summer sports. New
Tennis Courts, handball, pingpong, swimming. Ideal
place for vacation—§14. 50 per week. N. Y. Central to
Peekskill—By boat to Indian Point. Write Buchanan,
New York, or Pbone Peekskill 2879.

AVANTA FARMS, ULSTER PARK, NEW YORK
‘Workers resting place,
cordially invites you for quiet vest. Plenty of good, fresh food. Bathing
59, of proceeds to go to Daily Worker”
Special Rate: Week, $12.50; Day, $2.30; No Children.
West Shore Railroad. Phone Ulster Park 9-F'22,

MOUNTAIN LAKE FARMS, Union Grove, N. X. (near
Livingston Manor). E. Keiser. Swimming, boating,
tennis, pingpong, fishing, ete. Large, beautiful lake,
glorious mountain country. 400 acres—2,500 ft. Deli-
cious meals, all conveniences. $18 and $20 per week.

BERT FRIEDBERG invites you to a delightful farm
situated on 150 acres of beautiful country. Always
pleasant companionship. Good food. Tennis, swim-
ming, riding.

THE HIL-BERT HOUSE
Yake Mahopae, N, Y. Telephone: Mahepae 2083

FURNISHED ROOMS—BROOKLYN

MANHATTAN BEACH HOTEL
37 Minutes Times Square.
Make This Your Summer Home.
Recreational Facilities. Solariums. Single, $8 up.
SHeepshead 3-3000.

TYPING SERVICE

THESES, MANUSCRIPTS typed—called for and de-
livered—25 cents per 1,000 words—call 6 to 7 P, M.
TR. 8-3178, or write ¥-B Typing Service, 788 Bast
175th Street, New York City,

CHILDREN BOARDED

NURSE will board children from birth up. Reason-
able. Mrs. Senia Green, 2544 Rast 24 Street, Brooklyn,
Phone SHeepshead 3-3707 W.

 MAILING SERVICE

COMPLETE MAILING SERVICE: We are prepared

to handle your Printing, Multigraphing, Mimeograph-
ing and Mailing needs. Quick service, low prices,

any quantities, MAILERS ADVERTISING SERVIOE,
121 West 42nd Street, N, Y. C. BRyant 9-5053.




