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Baltic Deputy; indeed, the new film has a
greater appeal because it has a half-dozen
performances as compelling as Cherkassov’s
in Baltic Deputy.

The scenario writer, I, Gruzdyev, has
allowed the film to follow Gorky’s own
episodic narrative rather than making of it
.a single composition. The incidents are divided
by subtitles consisting of passages from My
Childhood. Don't let this scare you, because
the realization of character, the depth of
Gorky himself, is in the picture.

The orphaned Gorky was brought up in
the brutish menage of his grandfather who
was the owner of a dye shop where all the
Kashirins, his grandfather’s side of the family,
and the Peshkovs, Grandmother Ivanovna’s
branch, worked in the family enterprise.
Grandfather was a mad old fool with an
unbridled temper, who beat the grandchildren
with soaked rods and grandmother with his
fists. M. G. Troyanovsky’s portrayal of the
patriarchal tyrant allows us to see old
Kashirin in the light of his own childhood,
which occurred in the beastly environment of
an earlier czardom. He beats the women and
children because that is his right, because he
was beaten so in his own youth. This is the

way things are to Grandpa Kashirin, the.

piously orthodox, who inherits the medieval
tradition of patriarchy.

Grandmother is shrewd and kind, a great
teller of stories, who secretly worships a
household fairy who can be importuned to
bless the migrations of the family by receiving
a bast shoe under the stove. She shapes the
sensitive boy’s character and shields him from
grandfather’s tempers. As played by V. O.

Massalitinova, Gorky’s grandmother becomes

the noble creature she was in the affections
of the author. The treacherous, loutish uncles
of the boy, full of plots over the dye vats,
are two vivid revelations of peasant degrada-
tion in Holy Russia. Their broods of impish
kids are going through the process of becom-
ing the sneaks their fathers are. When
grandma and grandpa take young Gorky away
after Uncle Mikhail, in a drunken pique,
burns the dye shop, a cousin his own age
makes a face at the departing boy. Uncle cuffs
him vigorously and the kid in turns smacks
his little sister beside him. What a sharp in-
cidental note to show us how they released their
misery on each other,

Another boyhood friend was the apprentice,
Gypsy, who could dance, do sleight of hand,
and sing like an angel for his little friend
Alexei. D. Sagal plays the tough, lovable
Gypsy in a beautiful fashion. But Gypsy is

y W
./ ——— .

QAT

Charles Martin

e vwwwmmnwnnwum\" TN

"‘ w'l”[l M ‘”VU [T f‘ VW " ‘” ”fl IWV]V‘\W W N’wwm[

| ;
! !

DWIGHT DEERE WIMAN PRODUCTIQM
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“A first DENNIS @ VERA P
rate KING ZORINA SEGAL |
musical in RODGERS’ and HART’S Musical Comedy Hi
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H.erald % with Audrey Christie, Charles Walters and 50 Lovely Dancing Angels
Tribune. = @ SHUBERT THEATRE, W. 44th St. Eves. 8:30. Mats. Wed. & Sa
T

ik 8

-

The Desperate Cries of 3 MILLION
Helpless Victims MUST be Answered'

HOMELESS destitute, hungry—3 million defenseless Spanish women and chxld
torn and battered by a daily rain of death from the skies, beg for your help.
No democratic human can turn a deaf ear to the urgent cry of maimed, starvip

bewildered victims of a ruthless terror which knows no mercy, no chxvalry.‘

To escape this relentless carnage, they have fled the ruins of their homes, seeking“

l i

refuge in Government Spain. They need food and clothing to ward off the ravages‘

-starvation and cold, medicine to fight disease.

They Need It NOW'!

In their plight, they turn desperately to Democratic Ametica, where Humanity’s
has never been refused. Americans everywhere are asked to give their share, no ma
how small, to help fill the American Relief Ship for Spain

This is our l‘ast Qpp al

to Aid Spapish Democracy.

This Is YOUR Chance to Help
Do It TODAY! Do It NOW!

~ Help Fill the

AMERICAN RELIEF SHIP
FOR SPAIN

Mail This Coupon TODAY==»

MEDICAL BUREAU & NO. AM.
COMM.-AMERICAN RELIEF  SHIP
FOR SPAIN CAMPAIGN, i |

Room 201, 381 Fourth Ave., N. Y. C
Enclosed find my contribution whi¢]
used to help fill the American Reli
for Spain. P i

Name.
Address.
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1 as no other in years has been, by its great tor), Yella Pessl’s nd Sixth English
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Le Roy (Musicraft), while Handel has only

two entries:| a rather dull violin sonata in
A-major (Musicraft) and a pretty good harp-
sichord suite-—the one with the “Harmonious
Blacksmith”. [finale (Columbia).

Timely’s ' [Eighteenth-Century Symphonies
album was released quite a few months ago,
but I think it escaped attention in these pages.

) altoget};Er too good to be skipped, for

Max Goberr

first editions

an’s Sinfonietta provides skillful
of unusual and attractive works
by Locatelli, Pergolesi, and Carl Stamitz. The
best records|recently of old music are the
Telemann Harpsichord Fantasias played by
Dr. Wolff: |(Columbia) and an album of
Flemish, FreTAch, and Italian madrigals (¥ ocal
Music of the Renaissance, Musicraft) sung
by ‘Arthur Lief's Madrigalists. And at last
the famous |[L’Anthologie Sonore collection,
edited by Dr. Curt Sachs, has been made
reasonably available to those who can’t shell
out $20 for|a complete volume. Now any
record can be bought singly (at $2). Perhaps
the best to |start with are the Bach two-
harpsichord ¢concerto (two records), Handel
oboe sonata, |or the Gabrieli music for brass
instruments—-but ‘almost everything in this
remarkable series is of really exceptional
interest.
From the standard orchestral repertory the
following are all. admirably played and re-
corded: Beethoven's Leonore No. 2 and Eg-
mont overtures, and the early Triple Con-
certo, all conducted by Weingartner (Colum-
bia); excerpts from Berlioz’ Damnation de
Faust—including the Rakéczy March—con-
ducted by ‘Beecham (Columbia); Brahms’
Academic Festival overture conducted by
Bruno Walter (Victor) ; Liszt's Les Préludes
and Schumann’s Second Symphony conducted
by Ormandy (Victor); the Rossini-Respighi
ballet La B Lutique Fantasque, conducted by
Eugene Goossens (Victor) ; Schubert’s Un-
finished Symphony and Sibelius’ Finlandia—
the best of | myriad versions—conducted by
Beecham (Columbla)
Roy Greae.

The Photograph as
Art and Document

AwmEericaN BuHoOTOGRAPHS, by W alker Evans.”

Museum of Modern Art. $2.50.

EW people pay real attention to photo-

graphs; it is ‘rarely demanded of them.
Under its mendacious title, Life, for example,
supplies us legularly with scores of snappy
photos which| can, and, should, be seen while
turning the page. Its two million copies weekly
have corrupted our taste into a desire for hasty
titillation ; the under-angle shot, the debutante

‘in season, anf' the very bedroom (exclusive)

R [

of the well known diplomat, taken candid with
all his little habits. Life pays—and it has been
able to take talented, young, and technically
agile photographers and twist them into its
pattern of snobbish vulgarity. The very real
pressure of this success, Walker Evans has
resisted with all the force of his art.

Qur attention is compelled in these photo-
graphs by a combination of reticence, delicacy,
and a bitter surgical honesty ; then what seems
the most casual element becomes, as we study
it, an irreducible point of the photograph.
Look at the remarkable “Girl in Fulton
Street,” where the central figure is the half-
turned head with its masklike hat in the style
of 1929, The face itself has a tragic and al-
most ferocious sensitivity, as if it. were a kind
of self-portrait of the artist; yet see the other
details; the three anonymous hats of the men
just beyond, a steel arm of a crane, and espe-
cially the edge of the store window on which
the girl is leaning, where the mixed and
illusory reflections provide a kind of strip of
confusion against which the girl’s face looks
back with such intensity.

" This method of providing a marginal area
of contrast runs through many of the photo-
graphs, especially in the first group of fifty.
By this means, Walker Evans reveals a certain
hideous miscellanecousness of American life:
the used cars abandoned on a field; a con-
fused and helpless back room, revealed through
an open door; the tires, tubes, and spare parts
displayed on the front of a garage; and the
magic advertising words, the names, the signs,
ubiquitous, ugly, meaningless, and powerful.
Inside this macabre world, the photographer
has isolated a series of American faces. Few
are seen with pity; some are too brutal (the
legionnaire with the mustache), some too
brutalized (the Negro dock-worker); but
mostly the effort of the artist has been simply
to expose, and that is a great deal.

Here the special quality of photographs, that
they are also facts, gives to every ingenuity
and sensitiveness of the photographer the mer-
ciless edge of truth. It is this quality which
makes the collection such an appalling record
of America. Perhaps Evans, in the second
portion of the book, wished to contrast the
square wooden boxes of company towns, with
the involuted, delicate fantasy of certain Amer-
ican architecture. But the latter, placed side
by side with the harsh force of the streets in
which workers live, become dead, pleasureless
relics, ornate as tombstones. The real force
of the book is not in the photographs of scroll-
work, but in the faces and the interiors, as
individual as faces, of Alabama and Connecti-
cut, in the somber, lyric “Factory Street in
Amsterdam, N. Y.,” in the “Church of the
Nazarene,” which corcentrates, in its burn-
ing contrast of black and white, the religious
hysteria and the degrading poverty from which
it springs.

Such photographs as these have, beyond
their artistry, the stature of documents and if
we wish to understand ourselves we must
look at them,
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Letters reproduced ex-
— actly like typewriting,

Multigraphing— .oy ixe” spewnces,

mimeographing, printing and mailing. Quality work
at low prices.

MAILERS ADVERTISING SERVICE
121 West 42nd Street, N. Y. C, BRyamt 9-5053

FOR IMMEDIATE
RESULTS

CLASSIFIED ADS 40c¢ a line

7T words in a line Deadline Fri,, B p.m. Min, charge $1.20

VACATION RESORTS

MOUNTAIN FARM, high altitude, good food, informal
ease, reduced rates now, winter and spring. $4 week,
Elmwood Farm, Hunter, N. Y. Tel: AUdubon 3-7T973.
Mrs. Perlov. Transportation arranged.

ROOMS FOR RENT

COMFORTABLE, DELIGHTFULLY f{furnished room.
Privacy. Kitchen facilities. Subways convenient. 15 min-
utes Times Square, $30 couple. $22 single. Phone:
WA dsworth 8-2932

CHILDREN BOARDED

EXPERIENCED GOVERNESS will care for children,
wholesome food, modern improvements, beautiful Fishkill
mountains, 14 hours from Grand Central progressive
schools in town. Mrs. Grete Popper, Patterson, N. Y.

PIANO TUNING

PIANO TUNING, regulatmg and repaxring. Tone
restoring and voicing. Excellent work. Ralph J. Appleton,
247 West 34th Street, Tel. LO ngacre 5-5843.

RUSSIAN RESTAURANT

KAVKAZ RESTAURANT, 332 East 14th St,
garden.” Most excellent ‘‘shashliks.”
Russian and American dishes.

“Open air
Home atmosphere.

INSURANCE

Whatever your needs—PAUL CROSBIE, established
since 1908 —FREQUENT SAVINGS, 185 William St.,
N. Y. C. Tel. BE ekman 3-5262.

SCHOOLS—INSTRUCTION

MANDOLIN INSTRUCTION. C(lass for beginners
(children and adults) at Freiheit Mandolin Orchestra
opens soon., 106 East 14th St. Apply by mail,

GOINGS ON

ANALYSIS OF THE NEWS of the Week every Sun-
day evening at 8:30 p.m. at the Workers School,
35 East 12 Street, 2nd floor. Admission 20 cents.

EARL BROWDER;, MARKOFF, THE COLORFUL
CHENISHEVSKY FOLK DANCE GROUP, MARC
BLITZSTEIN IN MODERN PIANO EXCERPTS
ORGAN COMPOSITIONS, ANNA SOKOLOW AND
GROUP: SIX STAR PROGRAM FOR THE 15TH
ANNIVERSARY CELEBRATION OF THE WORK-
ERS SCHOOIL at Mecca Temple, Friday, December 16,
1938, 8:15 p.m, Tickets now on sale. 35c, 55¢, 83c and
$1. 10. Reservations: AL 4-1199 at School office, 35 E.
12th St, Room 301,

I

ADVERTISE YOUR NEXT AFFAIR IN
the NEW MASSES uader

‘‘GOINGS-ON”’

A Column Devoted to What’s On Around

Town!
Pames, Dances, Lectures, Etc.
DEADLINE: FRIDAY, 5 P. M.

RATE: 40 CENTS A LINE
7 WORDS TO A LINE MINIMUM CHARGE 8$1.20

Please mention NEW MAssES when patronizing advertisers



