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SUNDAY 

Eve at 8:15 
February 5th 

MECCA TEMPLE 
ISSWestSSthSt. 

M a r i a G A M B A R E L L I 
A R T H A G R A H A M 

Doris Chas. 
H U M P H R E Y - W E I D M A N 

and Datice Group 
HAL LEROY 

Arthur MAHONEY*Thalia MARA 
Juan MARTINEZ & ANTONITA 
EDWIN MICHAELS of "Pinocchio" 

i ANNASOKOLOW 
i FELICIA SOREL'S "Railroad Dance" 
1%, ixom Maic ConnoUir'a play "Everywhere I Roam" 

I T A M I R I S 
I Ticket.: »2-2« ^-^ ^-^^ 85 ' 55' £".*5-50 
W cA ^Ameticcm Dance Assoclalion/1580 B'way OiBth St.) 

Med. Bur. & No. American Comndltee, 381 4lh Ave. (27th 
St.), Workers Bookshop, 50 East 13th Street. Leblongs. 
B'woy at 42nd Street and c^ Univer^ty BookBhops 

Sponsored by AmeTican Dance 'Associaiion '^ 
Beneiit MEDICAL BUREAU & NORTH AMERICAN 

COMMTTTEE TO AID SPANISH DEMOCRACY 

nANNUAL 

of the 
RETAIL DRUG STORE EMPLOYEES 

Local 1199, U.R.W.E.A.—C.I.O. 

SATURDAY, FEB. 4TH 
Main Ballroom, Hotel St. George, B'klyn 
Continuous Dancing until 4 a.m. to the rhythms of 
P A U L A S H and his oreheBlra R A L P H H A Y E S 

Tickets $1 in advance and to the membership; 
$1;25 at the door 

;; THE 

COMMITTEE for DEFENSE: 
of DEMOCRACY 

FIRST BIRTHDAY PARTY 
!;Safurcla/, January Twenty-Eight, at 8 P. M. 

at the 
;: Club Mirodor, 201 West 52nd Street, N. Y. C. 

: MEL WAYNE'S Swing Orchestra 
!; Bor—Buffet Guest Artists 
!; Subscription $1.00 Entertainment 
s Tickets at Room 300, 1650 B'dway. (CO S-0850) 

Please mention NEW MASSES when patronizing advertisers 

the 1925 period, the film presumes on that 
knowledge and leaves much explanatory ma
terial unsaid for the American audience. Thus, 
the question of unemployment which is raised 
by the oppositionists in the film who say 
planned production and improved techniques 
will cause unemployment, is not answered ade
quately by the protagonists of the Soviet 
people. It is simple stuff for a Moscow school
boy to answer that one. That answer is: there 
was no unemployment. Improving production 
freed thousands of workers for immediate jobs 
on other necessary works. Before the beginning 
of the second Five-Year Plan unemployment 
insurance was already a thing of the past be
cause there was simply no unemployment. 

JAMES DUGAN. 

Noel Coward's 
New Offering 

A NEW revue opened last week. The music 
was dull, banal, and imitative. The 

jokes were delicate little period pieces, dredged 
up from ten-year-old back copies of the New 
Yorker. The dancing was feeble. So was the 
singing. The two big numbers have been on 
victrola records for five years, to the delight 
of Harvard freshmen, circa 1932. 

The revue starred one of the world's great
est comediennes. But although the audience 
cooperated manfully, the lady's material was 
so utterly awful that even she couldn't do 
much with it. 

But because the revue was Set to Musicj 
written, staged (and the staging was terrible), 
conceived, rehearsed, directed (the direction 
was halting, to put it in kindly phrase) by 
none other than the great god Noel Coward, 
the SRO sign hangs on the Music Box ticket 
window these brisk January nights and young 
men in white ties and silk hats fight for every 
inch of the available standing room. Ho-hum. 

Beatrice Lillie carries the whole show on 
her wonderfully expressive shoulders, and 
there were moments when she almost—^but 
not quite—made up for the incredible stupidity 
of the rest of the Coward opus. But even Miss 
Lillie can't do much with a spy sketch which 
has all the earmarks of something gotten up 
in a big hurry for the Harvard Hasty Pudding 
Club by one of its less talented members. "The 
Stately Homes of England" number is all very 
well, but it turns up in Act I I as well as Act I 
and it's five years old in the first place. Be
sides, Pins and Needles and Sing Out the 
News people do that sort of thing with much 
more flair. 

Set to Music is really a downright scandal. 
Only a British sophisticate with one of those 
cast-iron reputations would have had the 
nerve to dish up a revue so old, so inexpert, 
and so dull for a Broadway audience. After 
all, the standards are pretty high this season. 
We have Leave It to Me! and The Boys from 
Syracuse. But then, only a really blue-blooded 
New York night-club sucker would be dope 
enough to lay out $4.40 for the dubious pleas

ure of sitting through Set to Music. Only, I 
wish Beatrice Lillie wOuld get somebody good 
to do her a show, because I think she's wonder
ful. Woe! that she has to struggle through 
the songs and skits of Mr. Coward's dreary 
offering. 

W E NOW COME TO one of the worst turkeys of 
this or any other Broadway season, a charm
ing little number entitled Where There's a 
Will. It was billed as a comedy, and has some
thing to do with one gang of the characters 
having illegitimate children at the expense of 
the opposition's honor. Sacha Guitry wrote 
and starred in the play in France, but either 
the translator took out all the dirty lines or 
Frenchmen are easily amused—for nobody 
laughed the other night when I saw it. Nobody 
at all. It was very awkward, and towards the 
end several people began to chuckle feverishly 
because they felt so sorry for the cast. 

Incidentally, there was one interesting 
actress in it—a lady named Anita Bolster, who 
deserved far, far better for her American 
debut. 

Heaven only knows why anybody in his 
right mind took the trouble to produce Where 
There's « Will in New) York. The whole 
thing fills me with gentle melancholy. 

R U T H MCKENNEY. 

Four Art 
Exhibitions 

H ELD for the benefit of Chinese civilian 
victims of war is "Three Thousand 

Years of Chinese Jade," on view at the Arden 
Gallery, New York City, till February 4. 
The admission fee of 50 cents is amply re
paid by the sheer sensuous beauty of the jade 
axes, hilts, spearheads, cups, daggers, orna
ments which comprise the first comprehensive 
exhibition of jade to be organized in this 
country. Scholarship is not needed for one to 
know that here is art of a high order, an index 
of the ancient and stable civilization of China, 
now threatened by fascist invaders. Although 
the growing practice of charging admission 
to exhibitions is not wholly to be commended, 
this is a worthy cause and a noteworthy ex
hibition. 

On view through February at the Riverside 
Museum, New York City, is the retrospective 
exhibition of the documentary photographs of 
Lewis W. Hine, some of them made as long 
ago as 1905. In a period when documentary 
photography is the vogue and when much 
photography is wrongly described as docu
mentary, it is important to study these pio
neer works. For they possess indisputable 
social content, plus form. They serve also as 
a tradition for the newer generation of pho
tographers. 

There is a lesson social artists may well 
learn from photography, namely, that to be 
a powerful social weapon a picture must be 
concrete and realistic, packed with tangible 
content. The nature of the photographic me
dium permits this objective to be achieved, 
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possibly more easily than in the mediums of 
painting and the graphic arts. At any rate, 
artists who rely on the older mediums will 
have to substitute for the unflinching fidelity 
of the camera eye an equal vigilance of the 
human and more fallible human vision. In 
calling for a greater degree of observation 
from social artists, the critic has this impor
tant precedent. 

The recent exhibition at the ACA Gallery, 
New York City, "Paintings by Seventeen Ar
tists on Social Themes," indicates that indeed 
artists are more and more coming to under
stand that no art can be born of lack of 
experience and knowledge. Even if they have 
not always been able to study their subjects 
from the life, as in Harriton's Memorial Daj/j 
Chicago J 1937 J nevertheless the themes they 
choose to present are from life, though but 
reported. Other subjects, as Tromka's share
croppers and coal town and Gottlieb's fisher
men, have been directly observed.' 

A further step in growth is that artists 
are finding time to "think of their painting 
problems in esthetic terms." This fact, con
tinues the brief introductory note in the ex
hibition's catalogue, means that "their works 
have plastic as well as pictorial meaning." 
An admirable instance is Evergood's The 
Hurricane, in which plastic values are created 
not for their own sake, but to enhance the 
psychological impact of the painting. This 
picture is built around the idea of the need
less waste and devastation of the hurricane; 
horror great enough to arouse the human will 
to action is its method of protest. Here method 
and meaning are fused. Here, also, we have 
the argument of fact that form and content 
must be fused if the work of art is to achieve 
its objective. 

An experiment in form and content which 
has a useful purpose of a somewhat different 
nature is the photographic documentation of 
the modern dance now being carried on by 
Barbara Morgan. Recently her photographs 
of Mar tha Graham, Doris Humphrey, Charles 
Weidman, Hanya Holm, Jose Limon, and 
younger dancers dancing have been exhibited 
at Columbia and Barnard. They are now 
being circulated throughout the country to 
numerous dance centers, including the West 
Coast, Chicago, New England colleges, Phila
delphia, . and elsewhere. For communities 
which have not had an opportunity to see in 
reality the revolution which has overtaken 
the dance in our era, these photographs are 
a revelation. For students of the dance and 
for future ages, they are indispensable docu
ments. E L I Z A B E T H N O B L E . 

People's 
Music 

THE art of music is so firmly enchained 
by the cupidity of managerial exploita

tion that we must all join in the fight to 
assist and maintain the activities of a free 
art. Such a fight is now being waged by the 
supporters of the Federal Music Project, to 

: GROUP TH£>irft£ PRODUCTIONS 

"An entertaining play. Excellently acted." 
—Watts, Herald Tribune 

'THE GENTLE 
PEOPLE' 

A Comedy by IRWIN SHAW 

Franchot Sylvia Sam 

TONE SroNEY JAFFE 
BELASCO THEATEH, 44th Street, East of Broadway 
ETOI. 55e to $3.30 MATS. THUR. & SAT. S5e to $2.20 

"The most absorbing drama of the season." 
—Lockridge, The Sun 

'ROCKET TO 
THE MOON' 

By CLIFFORD ODETS 

Morris Eleanor Luther 

CARNOVSKY LYNN ADLER 
WINDSOR THEATER, 48th Street, East of Broadwar 
Eves. 55c to $3.30 MATS. WED. & SAT. SSc to $2.20 

;EXTRA MATINEES LINCOLN'S AND WASHINGTON'S BIRTHDAYS; 

/ • 

\ 

• "It cannot and must not be missed by one who loves 
his country and his theatre."—WHIPPLE, World-Tel. 

RAYMOND MASSEYin 
ABE LINCOLN IN ILLINOIS 
By ROBERT E. SHERWOOD Staged by ELMER RICE 

PLYMOUTH THEATRE. W. 45+h St. . Clr. 6-9156 
PRICES: EVENINGS 8:30, ORCHESTRA $3.30, BALCONY |2.75 to |1.1» 

MATINEES WED. & SAT. 2i30, $2.76 to $1.10 
EXTRA HOLIDAY MATINEE MONDAY FEBRUARY 13th 

. / 

B I G B l n IM By Theodore Pratt. IMAXrNE ELLIOTT Thea., 39tK St.. E. of B'way. 
L U n Evgs. (exc. lUon.) 8:40; 25C-SM0. Matinee Saturday, 2:40. CH. 4-9714 

FEDERAL THEATRE 
PROJECT for N. Y. C. 

« 

f 

_ANDROCLES 

i 

AND THE LION. By Georae Bernard Shaw. LAFAYETTE Thea., 
I3lst St. & 7th Ave. Evgs. 9 (exc. Mon.) 26c-55c. Mat. Sat. 3 

WORKS 
PROGRESS 

ADM. 

AWME &SING 
By Clifford Odets. (Yiddish Version.) DALY'S Thea., 63rd St.. East • 
of B'way. Wednesday to Sunday Evgs. Incl. at 8:40. Sunday Mat. 
at 2:40—25c-$l.l0, . ^ ^ _ ^ _ ^ ^ ^ _ ^ 

P I N O C C H i O 
Dramatized hy Yasha Frank. RITZ Thea., 48th St., West of B'way. 
Every Evg. (exc. IHon.) 8:45. Mat. Sat. 2:45. Mat. l5o to 55o; 
Evgs. 25e to 83c. ^ ^ ^ ^ _ _ _ 

MON. 
Jan. 30 

8:30 
p.m. 

T H E N E W Y O K K S I N F O N I E T T A 
MAX GOBERMAN, Conductor 

Program 
CORELLI Christmas Concerto 
BACH Concerto in D Minor 

Ralph Kirkpatrick, Harpsichord 
MOZART. Serenade "Notturno," No. 6 
SHOSTAKOVICH.......Tteo Pieces for String Octet 

WASHINGTON IRVING H I G H SCHOOL, I7th & Irving Place 
Tickets: Steinway Hall, Workers Book Shop' or write to 350 West 57th St., New York City. 50 
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NEW MASSES PRESENTS 

A N N A S O K O L O W 
and Her Dance Unit 

Sunday, February 26, 8:30 p. m. 
Alvin Theatre, 2^0 West ^2nd Street, N. Y, C, 

T i c k e t s : 83o—$1.10—$1.6S—$2.20 

Benefit: New Masses and Medical Bureau to Aid Spanish Democracy 

Make reservations now I Call CAledonia S-3076 

N E W M A S S E S EECTURE B U R E A U 
will f u r n i s h s p e a k e r s t o o rgan i za t i ons a n d c lubs . 

Harry Carlisle 
Theodore Draper 
James Dugan 
Harry Cannes 

Sender Garlin A. B. Magil 
Henry Hart Joseph North 
Milton Howard David Ramsey 
Joshua Kunitz Sam Sillen 
Richard Wright 

Write to New Masses Lecture Bureau, 31 E. 27th Street 
OP Call CAledonia 5-3076 regarding our Lecture Plan. 
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