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not——tennis at its

best on 4 fast clay courts —a private lake and swim-
ming pool = 7 badminton courts — handball —
bn:yclmg — 25 od\u outdoor and mdoor sports,
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entertainment by a brilliant Theatte Group. Dan:mg
Good food, fine company == moderm quarters.
Rates: $25 to $35,
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N. Y. OFFICE: 55 WEST 42ad STREET, Tel. LO 5-5887
Write or phone for lllustrated folder
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ABELIGHTFUL HIDEAWAY IN THE MOUNTAINS
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WOODBOURNE.ILY. Tel WOOBSOURNE 1150

'l'hm is somethlng new in eamps. Luxurious —-
— - yot sime
plicity prevaﬂs ~— no ostentation,

CAMP GOLEBROOK

COLEBROOK RIVER, CONN.

DIANA & ABE BERMAN, formerly of Uncas Lodge, are
eased to announce their new location in the center of the
jres, ait. 1500, formerly an exciusive couniry club
[ Beautiful mountain lake, surrounded by 320 acres of
pines, heml ¢,

with fieldstone fireplace.
@ Excelleat clay tennis courts
and new cement handball
o Plnq pong,

eﬂN uet green,
archery, baseball field.
@ Orchestra and social activities.

AUGUST RATES $27.50 & UP
N. Y. Phone — AL 4-0063

Most enchantingly beautiful’ spot in the Catskills
Far off the beaten path. Elovatiom 2500 ft

nlLLCR EST Beaverkill I.ake

Livingsten Manor R, R. Station UNION GROVE, N. Y.
Phone Livingston Manor 218J11
Delightful mile-long lake at your deor
All outdoor - sports — free on the premises
No socml ata! an-Jewish meals
51 $ $22 week
Telegranh—HIllcrest Livingston Manor. N. Y.
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SUBSCRIPTION RATES
AND RECORD PREMIUMS
One Year of NEW MASSES.......... $5.00
Six Months of NEW MASSES....... 2,75
*Thirteen Weeks of NEW MASSES 1.00

* Not good for renewals.

On any subscription longer 'I'han I3

weeks you may have the recordings of
BEHIND BARBED WIRE (three records)
for an additional $1.75; NO FOR AN
ANSWER (five records) for an ad-
ditional $3.00; or SIX SONGS FOR
DEMOCRACY (three records) for an
“additional $2.00.

USE THIS COUPON

T . S — T i Matt f—" — — ——_ M S——, S— V———

NEW MASSES, 461 Fourth Ave., N, Y. C.
Gentlemen: Enclosed find § . . , . . for which
please send me NEW MASSES for . . . « + . .
year. { also want you to send me the recordings of

L T T e T T R S T T

(postage charges collect) for which enclosed find an

addifional $ . . , ., . ., . . .

Name . . . . ¢ ¢ v v v v v a a e o oe .

Address . . . . . 0 0 s e e e e e e e

City . . ... . . State , . .
-12-41

government might be set up in their absence.

Maritain’s admiration for the French work-
ers and farmers is summed up in his remark
that “It is the privilege of the humble folk
alone to be great in the midst of total dis-
aster.” He describes their effort to rebuild as
best they can under the fist of the enemy and
the senile rancor of their appointed guardian,
but hints that a day must come when rebuild-
ing is not enough, when they must rise against
their native and foreign oppressors.

It is unfortunate that Maritain should be
misled by the same demagogy which was used
by German agents like Bonnet and Doriot
to disrupt the unity of the French people
against fascism. He states, with no factual
evidence whatsoever, that the workers were
demoralized by Communism, and attacks the
Popular Front. As for the campaign in France,
even the New York Times was obliged to
record the bravery of Communists at the
front. And every week brings new stories of
anti-Nazi underground work conducted by
the Communist Party.

Mr. Maritain is much fairer -to his foes.
In a burst of unpolitical generosity he im-
agines that pity for the suffering people en-
tered into the traitors’ scheme to capitulate.
Sooner say that the jackals show pity for the
deer when they let the lion eat first.

CuarLes HumsoLpr.,

Brief Review

MEN OF WEALTH, by Jokhn T. Flynn. Simon &
Schuster, $3.75.

In a suotitle John T. Flynn describes his
Men of Wealth as “The story of twelve sig-
nificant fortunes from the Renaissance to the
present day.” In a preface more than usually
expansive (if not in words, certainly in
promises), Mr. Flynn says he will paint
picture of the economic system” of the time in
which lived each of his twelve figures ranging
from Fugger through Vanderbilt, Mitsui,
Zaharoff, Rockefeller, and Morgan. But some-
how Mr. Flynn fails to live up to his promises.
He is content for the large part to describe
his villains as ‘men with one characteristic in
common—a lust for accumulation, for money
for the sake of money. All of them succeed
because they are above ethical considerations,
because, to put it as bluntly as does Mr. Flynn,

they are dishonest in the grand manner. But ‘

nowhere do the times and social backgrounds
emerge. Mr. Flynn’s economics remain over-
simple, devoted to the proposition that the
New Deal was just as bad as Alf Landon
said it was, and that the ills of evil capitalism
can be cured by some sort of reformed capital-
ism never described. The only figure for whom

“Mr. Flynn has any praise is Robert Owen,

eighteenth century reformer. The rest are
worthless buccaneers, distinguished only for
their greed. It is worth mentioning that when
Mr. Flynn discusses the Rothschild family,
he indulges in more than a suggestion of anti-
Semitism. Men of Wealth makes pretty tire-
some reading that never gets any place.

MIDTOWN quiiiiva

Fort Dix Exe. ~.oe.l.78  Hartford ... 1.38
Mount Freed 1.00 Monticello 2.10
Atlanuc ClY wonivnnn 200 Liberty .memmemicoemen2.38

1.20 Ellenvllh [——— X | Y
Pawllng — 1.10 Boston oo . 3.00
143 WEST 43rd ST. L] BR. 9-3800

gREEN MANSIONS
welcomes you to
its new theatre,
lounge, cocktail bar,
sun-decks. Log Cabin
Clubhouse, each room -
with private bath.
Private: golf course,
lake,” 13 champion-

ship tennis courts, all
on premises.

LENA BARISH: SAM GARLEN
Directors

N.Y. C. office: 11 W. 42nd St. ~
Telephone; BRyant 9-1738

Write for Booklet NM

In the Adirondacks-WARRENSBURG, N. Y.

Saeks Farm
Saugerties, N. Y. Telephone 590J

Unusually beantiful countryside,  acres of pime
woods, Picturesque hiking trails. Intimate, informal.
Finest home cooking. Tennis, horseback, swimming,
bicyeling $18 $20 by the weck, $3.25-83.50 by the
KE EARLY RESERVATIONS
’ OPEN ALL YEAR

@Zzarming

UNPRETENTIOUS
on picturesque bay at
Gloucester—fine spirit,
whole-hearted direc-

tion. All land and sea
sports, Send for bookiet,

ABRAM RESNICK
Director
Gloueaster, Mass.

GENTRAL
VALLEY
N. Y.

0

Formerly Lewlsohn’s Emto—Onon All Year
One hour from N. Y. 225 !uscmatmg hiking country.
Sports: fast tenniz courts, ha.ndbau 8 bicyeling, golf,
horsebaok. Indoors: Ping Pong, games, recordings, libmry danc!nz
exeemiona.l company, excellent cuisine, Every comfort. Incomparable

oundings,
(Tel. Hiuhland Mills 7895) Your Hostess. Fannie Goldberg

FARM HOTEL

Only 65 mllu from the City amidst magnificent Candle-
Lake and Berkshire Hills. Swimming, tennis on
%rem‘m Free hmmn? Hot-Cold running water. Showers, '
usslan-Amencan Kitchen. Children aecommodated s4 00
per day. $22.50 per week. Special 1am|ly rates. For {ree

hooklet and reservatlons write to STANLEY LAPINSKY,
g{_\;liggng RM, SHERMAN, CONN - or call New Mil-

Enjoy your vacation at NN

EAGER ROSE GARDEN

BUSHVILLE, N. Y. Betw, MONTICELLO and FERNDALR
Promiaent Artists
® Musie and entertainment.
@ All sports. Social activities.
® Make reservations early.
Attractive rate for August

PHONE CR 5.3714
RN oR MONTICELLO 571
27
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LOUIS ARMSTRONG, SWEET AND HOT

The master as trumpeter and composer. His early recordings, now reissued, are monuments to the ''golden

age” of jazz. ... Alvah Bessie passes judgment on the reluctant Mr. Disnéy's dragon.

lists Louis Armstrong, the great Negro

trumpeter, as a composer. Yet some day
the records he made ten and fifteen years ago
will be placed among the- highly important
contributions to American music. Not avail-
able for many years, these records are now
being reissued, and I envy those who will
hear them for the first time. The album
of records by Armstrong and his Hot Five,

N 0 BOOK on modern music, so far as I know,

recently pressed by Columbia in its series of

“Jazz Classics” reissues, contains typical ex-
amples of the early blues jazz.

The blues are an American folk music
whose importance is only now being fully
understood. When they first became popular,
in the twenties, the blues were regarded as
erotically suggestive in both words and music.
Yet blues songs did not go beyond the frank-
ness which can be found in any folk art.
Their content resulted in part from the demo-
ralizing effect of poverty and exploitation
upon Negro family life, and also from the
fact that most Southern Negro singers and
musicians of that time could not get jobs
except in ‘less respectable” places of enter-
tainment—a phase of Southern city life sup-
ported by white politicians. Besides, owners of
the recording companies and cabarets were
exploiting the market for eroticism. The busi-
nessman who hired blues singers and mu-
sicians to perform “what would sell,” at the
same time censored the bitter social content of

‘the music.

Nevertheless, the blues had a simplicity of
structure and sincerity of emotion which lifted
them far above most of the sentimental bal-
lads of the twenties. Most important, they
were perfect for instrumental jazz improvisa-
tion since their short, poignant phrases could
be woven into innumerable complex, exciting
patterns,

Many jazz musicians then, both white and
Negro, improvised imaginatively and feelingly
upon the blues. In Armstrong, however, ideas
flowed so freely, with each “chorus” a de-
velopment of the one before, that the music
attained a tighter unity, a greater resemblance
to a complex, thought-out, “written” compo-
sition. The music was still partly a collective
creation. Yet there is no contradiction be-
tween such collective work and artistic unity
(as can be seen by studying the folk art of the
Middle Ages, for example). The musicians
Armstrong worked with, such as Johnny
Dodds, Jay Higginbotham, “Kid” Ory, all
“spoke the blues” as a natural language, giv-
ing Armstrong ideas and backing up his most
imaginative - flights with perfect taste. The
record of “S. O. L. Blues” listed below, in
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which Armstrong provides a searing climax to
Dodds’ blues solo on clarinet, is a perfect
example of such fine collective composition.

The trumpet style created by Armstrong,
while new to jazz, was basically only .an
adaptation of structural forms implicit in in-
strumental blues jazz. One of these forms
was the interweaving of two melodic lines,
the small band “counterpoint’” so natural to
the blues. Armstrong’s trumpet style suggested
a two-voice counterpoint, playing a ‘“lead”
melody and accompanying arpeggios and deco-
rative figures at the same time (in the man-
ner, for instance, in which Bach, Handel, and
Vivaldi wrote for violin). Fine examples are
the succession of trumpet choruses in “Knock-
in' a Jug,” “Twelfth St. Rag,” and “Tight
Like This,” and the affectionate adornments
of the melody in “Squeeze Me” and “Basin
St: Blues.,” (The last-named is one of the
finest blues-inspired tunes of the twenties.)
Another basic device was the “riff,” the con-
stant repetition of a short blues phrase to tie
a performance together. This is the structure

of “St. Louis Blues” and ‘‘Mahogany Hall
Stomp,” in which the melody gradually re- .

solves itself into the pounding, climactic in-
sistence upon a single figure. »
Armstrong’s decline as a composer came
when the conditions for. jazz performance
banished the style and content of the small
band blues. Today he is as great a master
of the trumpet as ever, but the sentimental
tunes and large-band harmonies are a barrier
to free creation, just as the blues and small
band improvisation were an inspiration. The
records listed below are only a sampling of
his finest work, much of which is still not
available, They are not only a monument to
the “golden age” of jazz, but splendid music
in their own right, revealing the possibilities
of jazz in a future when musical creation is
less dominated by the market and the business-
men who run it. ‘
Columbia’s album of records by Louis
Armstrong and his Hot Five contains-typical
examples of the early blues jazz. The record-
ing itself is acoustically poor, dating from
1925, and I have heard finer blues tunes than
some of these. But everyone interested in jazz

should own at least the discs containing “Skid-
Dat-De-Dat,” “Muskrat Ramble,” and “Cor-
net Chop Suey,” and play them through a
dozen times.

“Skid-Dat-De-Dat” is a summation of the
instrumental blues. The openirg choruses,
with trumpet, clarinet, and trombone weaving

together and apart, are a perfect example of -

the “ensemble” texture, partly harmonic,
partly contrapuntal, which makes this blues
jazz at once restrained and moving. Equally
fine are Johnny Dodds’ clarinet answers to
Armstrong’s comic vocal, and Louis’ simple,
touching cornet phrases at the close. This kind
of music takes careful listening, but will re-
ward anybody who gives it proper attention.
“Muskrat Ramble” is a fine, jolly, exuberant
“rag’ featuring Kid Ory’s driving, rough

“folk style” trombone. “Cornet Chop Suey”

is a perfect example of a performance built out
of “stop-time” and “breaks,” the shattering,
powerful arpeggios which were an integral
part of the developing blues style for trumpet.
Other Armstrong records in the Columbia
series of Hot Jazz Reissues are: “Knockin’ a
Jug,” “Twelfth St. Rag,” “S. O. L. Blues,”
“Squeeze Me,” “Mahogany Hall Stomp,”
and “Beau Koo Jack.” You might also throw
in Bessie Smith’s “Cold in Hand Blues,” with
Louis on cornet. The following may be found
on either Vocalion or the new Okeh label:
“St. Louis Blues,” “Basin St. Blues,” “Tight
Like This.” (The Columbia records are fifty
cents, the Okeh thirty-five.)
' MARTIN MaAcCK.

Disney Disappoints

The Grahame fable is twisted info a
blurb for the Disney Studio.

Now that the reluctant Disney has con-
sented to bargain collectively with his em-
" ployees of the Screen Cartoonists Guild, the
public may conscientiously see his latest pic-
ture, The Reluctant Dragon. What they will
get is a glorious disappointment on almost
any score. For the new feature-length produc-
tion is a glorified trailer celebrating the life

and works of Walt Disney, with the Kenneth -

Grahame fable running about twenty minutes
at the end of the celebration.

The whole thing comes at a moment of
supreme irony, for the subject matter of the
film is intended to demonstrate to the audience
what a fine, successful man is Mr. Disney,
what a magnificent plant he possesses for the
production of his animated cartoons (it sure
.is), and what a great and happy little family
collaborates with- him in these productions.
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