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LOUIS ARMSTRONG, SWEET AND HOT 
The masier as trumpeter and composer. His early recordings, now reissued^ are monuments to the "golden 

age" of jazz. . . . Alvah Bessie passes judgment on the reluctant Mr. Disney's dragon. 

N o BOOK on modern music, so far as I know, 
lists Louis Armstrong, the great Negro 
trumpeter, as a composer. Yet some day 

the records he made ten and fifteen years ago 
will be placed among the highly important 
contributions to American music. Not avail
able for many years, these records are now 
being reissued, and I envy those who will 
hear them for the first time. T h e album 
of records by Armstrong and his Hot Five, 
recently pressed by Columbia in its series of 
"Jazz Classics" reissues, contains typical ex
amples of the early blues jazz. 

T h e blues are an American folk music 
whose importance is only now being fully 
understood. When they first became popular, 
in the twenties, the blues were regarded as 
erotically suggestive in both words and music. 
Yet blues songs did not go beyond the frank
ness which can be found in any folk art. 
Their content resulted in part from the demo
ralizing effect of poverty and exploitation 
upon Negro family life, and also from the 
fact that most Southern Negro singers and 
musicians of that time could not get jobs 
except in "less respectable" places of enter
tainment—a phase of Southern city life sup
ported by white politicians. Besides, owners of 
the recording companies and cabarets were 
exploiting the market for eroticism. T h e busi
nessman who hired blues singers and mu
sicians to perform "what would sell," at the 
same time censored the bitter social content of 
the music. 

Nevertheless, the blues had a simplicity of 
structure and sincerity of emotion which lifted 
them far above most of the sentimental bal
lads of the twenties. Most important, they 
were perfect for instrumental jazz improvisa
tion since their short, poignant phrases could 
be woven into innumerable complex, exciting 
patterns. 

Many jazz musicians then, both white and 
Negro, improvised imaginatively and feelingly 
upon the blues. In Armstrong, however, ideas 
flowed so freely, with each "chorus" a de
velopment of the one before, that the music 
attained a tighter unity, a greater resemblance 
to a complex, thought-out, "writ ten" compo
sition. The music was still partly a collective 
creation. Yet there is no contradiction be
tween such collective work and artistic unity 
(as can be seen by studying the folk art of the 
Middle Ages, for example). The musicians 
Armstrong worked with, such as Johnny 
Dodds, Jay Higginbotham, "Kid" Ory, all 
"spoke the blues" as a natural language, giv
ing Armstrong ideas and backing up his most 
imaginative flights with perfect taste. T h e 
record of "S . O. L. Blues" listed below, in 
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which Armstrong provides a searing climax to 
Dodds' blues solo on clarinet, is a perfect 
example of such fine collective composition. 

T h e trumpet style created by Armstrong, 
while new to jazz, was basically only an 
adaptation of structural forms implicit in in
strumental blues jazz. One of these forms 
was the interweaving of two melodic lines, 
the small band "counterpoint" so natural to 
the blues. Armstrong's trumpet style suggested 
a two-voice counterpoint, playing a "lead" 
melody and accompanying arpeggios and deco
rative figures at the same time (in the man
ner, for instance, in which Bach, Handel, and 
Vivaldi wrote for violin). Fine examples are 
the succession of trumpet choruses in "Knock-
in' a Jug," "Twelfth St. Rag," and "Tight 
Like This ," and the affectionate adornments 
of the melody in "Squeeze M e " and "Basin 
St. Blues." (The last-named is one of the 
finest blues-inspired tunes of the twenties.) 
Another basic device was the "riff," the con
stant repetition of a short blues phrase to tie 
a performance together. This is the structure 
of "St. Louis Blues" and "Mahogany Hall 
Stomp," in which the melody gradually re- , 
solves itself into the pounding, climactic in
sistence upon a single figure. 

Armstrong's decline as a composer came 
when the conditions for jazz performance 
banished the style and content of the small 
band blues. Today he is as great a master 
of the trumpet as ever, but the sentimental 
tunes and large-band harmonies are a barrier 
to free creation, just as the blues and small 
band improvisation were an inspiration. T h e 
records listed below are only a sampling of 
his finest work, much of which is still not 
available. They are not only a monument to 
the "golden age" of jazz, but splendid music 
in their own right, revealing the possibilities 
of jazz in a future when musical creation is 
less dominated by the market and the business
men who run it. 

Columbia's album of records by Louis 
Armstrong and his Hot Five contains typical 
examples of the early blues jazz. T h e record
ing itself is acoustically poor, dating from 
1925, and I have heard finer blues tunes than 
some of these. But everyone interested in jazz 

should own at least the discs containing "Skid-
Dat-De-Dat ," "Muskrat Ramble," and "Cor
net Chop Suey," and play them through a 
dozen times. 

"Skid-Dat-De-Dat" is a summation of the 
instrumental blues. T h e openir:^ choruses, 
with trumpet, clarinet, and trombone weaving 
together and apart, are a perfect example of 
the "ensemble" texture, partly harmonic, 
partly contrapuntal, which makes this blues 
jazz at once restrained and moving. Equally 
fine are Johnny Dodds' clarinet answers to 
Armstrong's comic vocal, and Louis' simple, 
touching cornet phrases at the close. This kind 
of music takes careful listening, but will re
ward anybody who gives it proper attention. 
"Muskrat Ramble" is a fine, jolly, exuberant 
"rag" featuring Kid Ory's driving, rough 
"folk style" trombone. "Cornet Chop Suey" 
is a perfect example of a performance built out 
of "stop-time" and "breaks," the shattering, 
powerful arpeggios which were an integral 
part of the developing blues style for trumpet. 

Other Armstrong records in the Columbia 
series of Hot Jazz Reissues are: "Knockin' a 
Jug ," "Twelfth St. Rag," "S. O. L. Blues," 
"Squeeze Me ," "Mahogany Hall Stomp," 
and "Beau Koo Jack." You might also throw 
in Bessie Smith's "Cold in Hand Blues," with 
Louis on cornet. T h e following may be found 
on either Vocalion or the new Okeh label: 
"St. Louis Blues," "Basin St. Blues," "Tight 
Like This ." (The Columbia records are fifty 
cents, the Okeh thirty-five.) 

M A R T I N M A C K . 

Disney Disappoints 
The Grahame fable is twisted into a 
blurb for the Disney Studio. 

N ow that the reluctant Disney has con
sented to bargain collectively with his em

ployees of the Screen Cartoonists Guild, the 
public may conscientiously see his latest pic
ture. The Reluctant Draffon. W h a t they will 
get is a glorious disappointment on almost 
any score. For the new feature-length produc
tion is a glorified trailer celebrating the life 
and works of Wal t Disney, with the Kenneth 
Grahame fable running about twenty minutes 
at the end of the celebration. 

T h e whole thing comes at a moment of 
supreme irony, for the subject matter of the 
film is intended to demonstrate to the audience 
what a fine, successful man is M r . Disney, 
what a magnificent plant he possesses for the 
production of his animated cartoons (it sure 
is), and what a great and happy little family 
collaborates with him in these productions. 
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Therefore the gods of Hollywood and all 
points east must still be holding their sides 
when they cOnterhplate the strange fact that 
this man Disney has been paying.his host of 
ingenious people wages averaging around fif
teen and twenty dollars a week, and after 
much reluctance has finally been brought to 
heel by the union members in collective bar
gaining assembled. 

But you may take a look at M r . Disney's 
plant—it is enormous. If you take it all at 
face value, you will want to work there, for 
all the working, girls are as beautiful as Cen
tral Casting can manage to make them. All 
the young rnen who make the cartoons and 
animate them are smiling and handsome. And 
not only are all these people utterly charming 
(they probably are at t ha t ) , but so contented 
and happy with their landscaped factory, their 
art life-classes, and their air-conditioned 
sweatshop that you would never think they 
wanted more than twenty dollars a week for 
the simple tasks they perform. 

Let it go. The Reluctant Dragon takes you 
on a conducted tour of Disney Productions in 
the genial company of funny-faced Robert 
Benchley. For "purposes of "plot" it is M r . 
Benchley's screen wife who wants him to sell 
Wal t the idea of filming the Kenneth Gra-
hame children's story about the dragon who 
did not want to breathe smoke and fire, but 
was an earlier Ferdinand; and the knight. Sir 
Giles, who would rather drink tea than kill 
dragons; and the disappointed little boy who 
finally arranged a setup so the terrified vil
lagers would feel that their champion, Sir 
Giles, was not being remiss in liberating them 
from the scourge. 

I t is a charming story, but it is scarcely 
made more charming by changing the dragon 
from Grahame's original—who was a. poet— 
to the peculiar conception of a male homo
sexual. In fact, you will probably find it 
revolting. 

These things are not incidental phenomena. 
It 's true that during the conducted tour you 
learn something—too little—of the way car
toons are animated and technicolored, and you 
will see one beautiful satirical short that is 
worth the price of admission (if the price is 
small) . T h a t is the job called How to Ride a 
Horse—it is a scream. But you will also see 
other evidences of the sort of insensitivity 
that made M r . Disney so reluctant to bargain 
with his employees. One sequence occurs in 
a sound studio, where M r . Benchley listens 
to an orchestra warming up on the overture 
to Martha. Enter a lady of advanced age, 
who is about to sing. Benchley, on learning 
her name, remarks that he has heard her sing 
at the Metropolitan. H e settles back, antici
pating a few moments of charming classical 
music sung by an accomplished soprano. You 
will therefore be appropriately embarrassed 
when this lady, who obviously has a trained 
voice and has seen better days, is exhibited in 
public singing an aria as though she were a 
hen. I t is nearly heart-breaking, and it is an 
Index of the producer's taste as well as his 
sensitivity. 

weuome, MORRIS U. SCHAPPES J - «»«•«> - •» "»« • 
m « « C e mMM?»7TWTVtf^ *<* 3"^ in the cont inuing defeuM 
j T l i m . » » J T l M i l i A i n " of a noted fighter against fascSflm. 

A U G U S T 1 2 — 8 : 3 0 P . M . 
Speakers: Morris U. Sehappes, Alfred K.- Stera and others 

Fraternal Clubhouse AdmiMion 25e 
1 1 0 West 4 8 t h St., N. Y. (air condi t ioned) Entertainment—^Earl Robihson 

CRITICS' 
PRIZE 
PLAY 
1941 

"WATCH ON THE RHINE" 
LILLIAN HELLMAN'S New Play 

with 
LUCILE , PAUL , MADY 

WATSON LUKAS CHRISTIANS 

MARTIN BECK THEATRE 
W. 45 St. — Air-Conditioned 
Eves. 8:40. Mats. Wed. & Sat. 

HERMAN SHUMLIN 
presents his 

PRIZE-WINNING 
HITS 

ETHEL BARRYMORE 
'THE CORN IS GREEN' 

By EMLYN WILLIAMS 

CRITICS' 
PRIZE 
PLAY 
1941 

NATIONAL THEATRE 
W. 41 St. Eves. 8:40 — Air-Conditianed 

ND Mon. Perfs. Mats. Wed., Tliurs. & Sat. 

George A. Podorson 

LOCUST GROVE FARM 
SYLVAN LAKE, HOPEWELL JUNCTION, N. Y. 
Greet Summer at an artist's farm, dedicated to good food, 
good fun, good' fellowship. . . . Complete sports including 
handball, pingpong, bicycles, tennis, swimming, boating, 
horses, etc. Informal entertainment — barn dances — Just 

55 miles from N. Y. 
Rates f r o m $18 week ly—$3.S0 & $4 d a i l y 

Phone: 42 F 31 City info.: Mott Haven 9-4913 

A R C A D I A 
Fishkill, N. Y. 

1,100 Acre Estate • 15,000 gallon Hollywood pool 
sport facilities • Library, recordings 

• Al l 
Unexcelled cuisine 

Few choice rooms left for August 
The rates are more than reasonable! 

Beacon 727 R.R. Station: Beacon, N. Y. 

Ike WooMan^i 
FOR THE SPIRITED 

Tennis — handball — swim
ming — ping-pong — bad
minton — archery — moun
tain trails — croquet — culi
nary masterpieces — fishing 
— boating. 

Rates $25—$27.50 per weeic 
SIGGIE GOLDNER, PHOENICIA, NEW YORK 

FOR THE LAZYBONES: 
Well-stocked library — Art 
classes — crafts — dark room 
musical recordings — open 
fireplaces — spectacular coun
try. 

Tiu^P WtTY 
Wirigdaiev N/'Y. 

A GAY WAY TO 
REST and PLAY 

Dance to the Music of 

SIDNEY BECHET 
And his 

Neic Orleans Feetwarniers 

Join the lively crew that flocks 
to Unity for friendly fuii . . . 
Hike through the green Berk
shire countryside or swim in the 
clear refreshing waters of Lake 
Ellis. Spend a gay holiday with 
every facility for vacation time 
pleasure. 

Theatricals — Tennis — Boating 
Riding—Archery — Ball Games 

AMPLE ACCOMMODATIONS 
Make reservationa in advatwe it coining 

Fri. Eve. or Sat. 

Rates: $22 week —$3.75 day 

For further information write OMce, 1 Union 
»«., N. Y. City. Bus Schedule: Cart leave 
troo Bronx Park Bast (Alter ton Ave. Station, 
White Plains train IRT) Sun. 10:S0 A.M., 
Mon. thru Thura. 10:30 A.M. <6 6 P.M., Fri, 
<S Sat. 10 A.M.. g:SO & 7 P.M. 

CAMP UNITY 
WINGDALE, X. Y. : : WINGDALE 2 4 6 1 

N. y . OFFICE PHONE GR 7-1960 

" A HONEY 
OF A SHOW" 

—Walter Wlocfteli 

MY SISTER 
EILEEN 

The RiofoHS LaugA HU 
B I L T M O RE T H E A T R E 

47th St. West of B'way. CI t-?353 
Evgs. 8:40. Mats. Wed. & Sat.. 2:40 

A I R CONDITIONED 

THE MUSIC ROOM 
presents on 

KEYNOTE^ECORDS 

Talking Union 
an album of six union songs 

The f i rst a lbum oi i ts k i nd . D e d i c a t e d t o t h e 
m e m o r y o f J o e H i l l . 3 — 1 0 " records 

in a l b u m — $2.50. 

THE MUSIC ROOM 
UNION SHOP 

133 W. 44th St., N. Y. C. LO 3-4420 
Open Evenings Mall orders filled promptlr 

HOLD-OVER—THIRD SENSATIONAL WEEK 
Why Hitler will failt See the great picture 

SOVIET FRONTIERS on the DANUBE 
and 

OUR DAILY BREAD 
Also Soviet shorts & latest newsreels. Cent, from 10:30 A.M. 

till Midnisht—ISc to 2 P.M., 20c to 6 P.M. weekdays 
IRVING PLACE THEATRE—Irving Place at 14th St. 
Benefit Block Tickets at Reduced Prices GR S-4049 

SUMMER RATES 
LOOK YOUR SUMMER BEST REDUCED RATES NOW 

i n complete v is i ts ' IS9>S i lA 
* * (regularly 10 for $27.00) q » A « » » W 
M M complete v is i ts ' tt/itt A A 
* • » (regulorly 20 for $45.00) ^ ' * W « W W 

NCLUDES —Swedish Mas
sage — Vapor Baths — In
dividual Exercise — PostuVo 
C o r r e c t i o n — Open Roof 
F a c i l i t i e s — Handball — 
Paddle Tennis — Ping Ponj 
—I Solarium — Body Build
ing — Vibrators — Electric 
Barrels — Bicycles — Tennis 
Instruction, etc. 

• V v * * . 

m 
20 Visits Special, no massage $25.00 
12 Visits Special, one month gym course 10.00 
Complete Trial Visit 2.00 

14S7 Broadway at 4 2 n d Street 
On the R o o f — W i s c o n s i n 7 - 8 2 5 0 — Women Only 
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