
S I G H T S A N D S O U N D S 

/ / < / / THE LIHLE FOXES 
The film version of Lillian Hellman's powerful play lives up to the original. Alvah Bessie calls it "A perfect 

fable for our times." What the movie industry can really do. 

THE text is taken from the Song of Solo
mon, chapter two, verse fifteen: "Take 
us the foxes, the little foxes, that spoil 

the vines; for our vines have tender grapes." 
Lillian Hellman wrote her most accomplished 
play around this text, and the film that has 
been made from the play lives up to the origi
nal in its power and illumination. Miss Hell-
man herself wrote the screen play, and she 
has pulled no punches. This is a picture that 
will surely influence the millions who see if. 
influence them to an understanding of the 
forces at work in our society, and to a de
termination that is voiced by at least one of 
the characters—not to be idle or complacent, 
not to sit around and watch that small minor
ity of the human race who, like the Biblical 
locust, devours the earth. They will fight these 
locusts; they will fight the little foxes in the 
great vineyard of the earth's wealth. 

For the purposes of her story, Miss Hellman 
premised the Hubbard family of the South 
in the early 1900's. The Hubbards—Ben, 
Oscar, and his son Leo, and the sister of the 
two brothers, Regina Giddens—are the little 
foxes of the title. The brothers' greed is 
boundless; their ruthlessness in attaining their 
•ends knows no let or hindrance. At the same 
time, they are thoroughly human beings; their 
motivation is understandable; they are out to 
get what they can take, and they are com
pletely class-conscious. Says Ben to Regina, 
when she has momentarily out-foxed him, 
"There's a place in the world for people like 
you and me; we'll get ahead." 

Regina Giddens (nee Hubbard) is the vil
lain of the piece. You may feel at times that 
Miss Hellman has overplayed her hand in 
this character, who at moments bears no re
semblance to the vast majority of human 
beings. But before the author is through with 
her, you will understand that Regina Giddens 
is a thoroughly credible character. She has her 
counterpart in many men and women of great 
wealth, just as her brothers, Ben and Oscar, 
have their aggressive counterparts in our time. 

Regina wants the world, and she means to 
have it. To achieve it, she is willing to sacri
fice her brothers, her daughter, her ailing hus
band, Horace. Him she drives to his death— 
worse still, she permits him to die when it is 
entirely within her power to prevent his 
t^eath. And by letting him die, she assures 
Ijerself of seventy-five percent of the cotton-
milling business her brothers are negotiating. 
Her triumph is empty, however, for her 

aughtcr abandons her at the moment of Re-
g ;na's greatest material success. "I don't want 
d le world," she tells her mother, and she indi-
c; ites her intention to go somewhere else, asso

ciate with people, struggle as part of that seg
ment of society which can no longer sit silently 
and watch the locusts devour the earth that 
belongs to the majority. 

Miss Hellman has written a perfect fable 
for our times. The little foxes have no con
cern with their "inferiors" except to keep 
them in line. They are frequently kind to their 
Negro servants, but only on condition that 
the latter "keep their place." The rulers can 
afford to be charitable so long as the majority 
upon whom they prey does not challenge their 
power and their "superiority." The audiences 
will not only identify many contemporary indi
viduals in the Hubbard brothers and their 
sister; they will recognize the class nature of 
our society itself. For the fable is not over
simplified. 

The audience can recognize and reecho the 
sentiments of certain characters; that there are 
better ways to make a living than to "play 
one group of workers off against another," to 
"create sweatshops" and exploit those who 
must live in them; to oppress the Negro be
cause his skin is black. For the characters in 
The Little Foxes rise from the particular to 
the general. They are both types and human 

beings, individuals as well as symbols. 
There are few words adequate to praise the 

job done by Miss Hellman; by William Wy-
ler, the director; by Gregg Toland, the 
photographer of Citizen Kane; by the en
semble of actors. Mr. Wyler has used his 
players and Mr. Toland's camera with imagi
nation and intelligence. The film moves from 
point to point with astonishing fluidity. 

Bette Davis, in the role Tallulah Bankhead 
created on the stage, rarely has been better. 
She is an actress of enormous sensitivity and 
power of projection, and although unfortu
nately made up to look like Miss Bankhead, 
she gives the role an individual cachet. As 
Regina Miss Davis has created a character 
that will live in the annals of the film. The 
recent stylization of her technique is still evi
dent, but less obtrusive. Many of her neurotic 
mannerisms have been dropped, and she pos
sesses an authority that confirms once more 
her preeminent position as an actress of, by, 
and for the films. 

The rest of the cast functions continuously 
on a high plane of performing skill. As Re-
gina's daughter young Teresa Wright has 
charm without any ingenue sappiness; charm 
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THE LITTLE FOXES, and One of their victims. Reading clockwise, Charles Dingle, Patricia 
Collinge (the victim), Carl Benton Reid, and the vixen-in-chief, Bette Davis. 

27 

PRODUCED BY UNZ.ORG
ELECTRONIC REPRODUCTION PROHIBITED



CAMP 
LAKELAND 

Jri: 

( 

on Sylvan LaKe 
Hopewell Junction, N. Y. 

For • 
Balanced Vacation 

Action Aplenty: Toflnit, Handball, 
Swimming, Archery, Rowing, Track, 
Baslietball, 

Entertainment: Oscar Smith and hit 
Keynoters, B'way show* and r«> 
views nightly. Stan of theatra. 

Easy Living: Large, Comfortable 
Accommodations, Excellent Food. 
Chambermaid Servico. 

$19.50 per week 
$3.50 per day 
* * s i ^ p - w r ^ 
• - - a s s * - " — ~ ~ 

Cars leave daily from 2700 Bronx 
Park East. For transportation call 

OLinville 5-8639. 
City office: 80 Fitth Ave. GR 5-2898 

Thero IB something BOW In eampe. Luxnrione ^— 
•harming — epacious -— magnificent —- yet •Im-

pllclty prevails — n o oetenlaCion. 

GAMP COLEBROOK 
COLEBROOK MVER, CONN. 

DIANA & ABE BERMAN, formerly of Uncas Udoa. tre 

Sleased to announce their new location in tha center of the 
erkshires. alt. 1500, formerly an ncclusive country <dub. 

• Beautiful mountain lake, eurrounded by 320 *wm • ! 
pines, hemloeks, poplars, eto. 

• Arthtlo lodges—faoine lake— 
beautifully landscaped, each 
with fleldstone fireplace, 

• Excellent clay tennis courts 
and new cement handball 
courts. 

• P ing -pong , croquet green, 
archery, baseball field. 

• Orchestra and social aotivities. "X 
Special Sept. Rates $ 2 5 per Week, $ 4 per Day 

N. Y. P h o n e — Ah 4 - 0 0 6 3 

CAMP BEACON eocon 731 1 

BEACON, N. Y. 

Special Labor Day Weekend 

BOATING & ALL SPORTS 

Transportation 
Phone Ol 5-8639 

( C I O PB'' week 
^ 1 0 $3.50 per day 

Most enchantingly beautiful spot in the Catskills 
Far off the beaten path. Elevation 2500 ft. 

HILI.CREST O n 
B e a v e r k i i l L . a k e 

Livingston Manor R. R. Station UNION GROVE, N. Y. 
Phone Livingston Manor 218J1I 

Telegraph—Hillcrest, Livingston Manor, N. Y. 
Delightful mile-long lake at your door 

All outdoor sports — free on the premises 
No social staff. Fine American-Jewish meals 

Labor Day Weekend—3 Days—$11. Daily Rate $4. 
September Uate $17 per Week. 

Formerly Lewtsohn's Estate—Open Ail Year 
One hour from N. Y. 225' aores of fascinating hiking oouutn. 
Sports: fast tennis courts, handball, swimming, bicycling, golf, 
horseback. Indoors: Ping Pong, games, recordings, UIWMT, dancing, 
ffsceptional company, excellent cuisine. Every comfort. IncomiHirable 
Burroimdings. 
(TeL Highland Mills 7895) Your Hostess: Fannie Goldberg 

Cz^p Fcilaimr of ihi Trail 
Oifers its facil it ies fop a pleasant vacation 

Tennis Handball — Baseball — Swimming — Danc
ing — Entertainment — Delic ious F o o d •— Friendly-

Atmosphere — $ 1 7 . 0 0 per week 
Buchanan, N. Y. Tel . Peokskil l 2 8 7 9 

and genuine emotion. Herbert Marshall as 
Horace Giddens, the husband, rises above the 
usual run of his performances, which have 
tended to be restrained to the point of v\rooden-
ness. He is credible and moving. The brothers 
Hubbard, Charles Dingle and Carl Benton 
Reid, and the former's son, Dan Duryea, 
carry, their stage roles over to the screen mag
nificently. The daughter's lover, as played by 
Richard Carlson, overcomes the screen juve
nile's perennial handicap and emerges with a 
genuine characterization. 

But a special place should be reserved for 
Patricia Collinge, as brother Oscar's wife, 
Birdie. In a way it is unfortunate for Miss 
Davis that Miss Collinge plays in this film 
the same role she had on the stage, for Miss 
Collinge offers us that extra something which 
makes the difference between a stunning per
formance such as Miss Davis', and a true 
creation. In an emotional scene that runs no 
more than five rninutes, she completely steals 
the picture from the star. M^aking all due 
allowances for the fact that Miss Collinge is 
playing a sympathetic character against Miss 
Davis' vixen, you cannot help feeling that 
where Miss Davis is intelligent and sensitive, 
Miss Collinge's Birdie is riot only intelligent 
and sensitive, but deeply felt and powerfully 
projected. T h e actress has completely under
stood the character of the defeated wife of the 
tycoon—the destruction of a woman's funda
mental kindliness and human potentialities by 
a brutal husband who mistreats, neglects, and 
despises her. Few such portraits of human 
character are seen upon our screens, and if 
The Little Foxes offered nothing more than 
Miss Collinge's Birdie, you would still have 
to see it. 

But it offers much more. I t demonstrates 
what our film industry can do with a fine, 
honest script, adapted by an author who pos
sesses a reputation sufficient to prevent her 
creation from being mishandled; plus a bril
liant cast excellently directed and beautifully 
photographed. The Little Foxes is an ex
perience in the cinema as it was in the theater; 
an experience in the understanding of our life. 

ROBERT LOUIS STEVENSON'S Dr. Jekyll 
and Mr. Hyde has been filmed by the 
moving picture industry three times. John 
Barrymore's horrendous interpretation of the 
schizophrenic Dr . Jekyll disturbed our youth
ful dreams. Fredric March essayed the rple 
some years later, made up to look more like 
an anthropoid than Barrymore's pterodactyl, 
and now we have poor old Spencer Tracy. 

W e say poor old Spencer Tracy because 
he is one of our most charming leading men, 
with no small amount of masculine appeal 
and histrionic ability. If I were M r . Tracy, 
I 'm sure I'd sue Metro-Goldwyn-Mayer for 
what they have wrought this time. 

Figurez vous, as the French say. Some 
brilliant mind in the M O M office decided 
that in remaking the old yarn^—and a swell 
yarn if is at that—Stevenson's fantasy should 
be turned to realistic uses. You can just hear 
the boys in the story conference saying, "Look 

—this Dr. Jekyll ; he was a guy just like you 
and me, see? I t ain't likely that he would 
turn into a hydrocephalic idiot like John 
Barrymore's Mr . Hyde. No siree. The point 
of Stevenson's story is that there is some evil 
in the best of us, and some good in the worst 
of us, and that's the idea to plug." So what 
did they do ? Well, what they did was a 
caution. 

Instead of turning poor Spencer Tracy into 
a Barrymorjsh monster, they merely had the 
makeup man touch up his gentle, kindly face 
to look somewhat coarse and brutal. So Jekyll, 
transformed for the first time into Hyde, 
looks at himself in the mirror and winks. 
When he winks, you—and the audience— 
know just what he is thinking. T h e good 
Dr . Jekyll, having given free rein to his 
baser impulses, is out to pick up a girl, since 
as his regular self he has to be terribly polite 
and genteel to Miss Lana Turner , his fiancee. 
So he goes to a low music hall. There he 
finds Ingrid Bergman herself, a luscious lady 
with accommodating morals. Boy,, oh boy. 
T h e audience howled itself sick at this con
ception of evil. 

Well , of course, the boy grew worse. I t 
got so he not only drank charnpagne and 
picked up Ingrid, but even tripped up waiters, 
beat Ingrid, discovered that he was constantly 
turning into Hyde even without taking the 
steaming potion he had concocted, and the 
first thing you know, he strangled Ingrid. 
Then he beat Lana Turner ' s ham-acting papa, 
Donald Crisp, over the bean, and, by that 
time you knew he was finished. 

Spencer Tracy does his best; at moinents 
he is not only convincing, but exciting to 
watch. Let us say nothing about Miss Lana 
Turner ; Miss Ingrid Bergman, who is a real 
actress with a real actress' temperament, does 
the best she can with the mess M G M has 
tossed at her. But Spencer Tracy ; weep for 
him, if you can keep from busting a stay. 

WARNER BROTHERS' most recent anti-Nazi 
film. Underground, is playing the smaller 
houses, and it might be well here to remind 
those who have not seen it, to see it now. 
I, myself, have just got around to it, and 
I'd like to add a few words of my Own to 
Joy Davidman's review in the July 15 issue. 
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For, despite some omissions and distortions, 
Underground is an extremely important pic
ture. T h e major omission, as Miss Davidman 
pointed out, is the failure to show that this 
underground movement in Germany is largely 
organized and directed by the German Com
munist Party. The distortions are slight, and 
result from an attempt to point up the drama 
by circumstances that are not very likely to 
occur in real life. 

But the important thing about Underground, 
aside from its enormous excitement, the ex
cellence of Vincent Sherman's direction, and 
the sound, understanding performances by 
Mart in Kosleck, Kaaren Verne, Philip Dorn, 
and Jeffrey Lynn, is' the insight it affords 
into the nature of the German opposition to 
Hitlerism—an opposition that finds its coun
terpart throughout the world, wherever people 
fight reaction. You learn from this film that 
the anti-Hitler fighters are no small, isolated 
group of courageous intellectuars. You learn, 
as you must instinctively have known, that 
they comprise a powerful, integrated, and 
infinitely courageous majority of the common 
people: workers, farmers, professional persons, 
throughout the land. They give the lie di
rect to Klaus Mann who, in a recent issue of 
the magazine Decision, saw fit in attacking 
Underground to libel the German people 
themselves. " T h e primary task of an anti-
Nazi film," said M r . Mann, "is to reveal and 
to dramatize the real atrocity of the Nazis, 
the misery and boredom of daily life in the 
Thi rd Reich, the martyrdom and stupidity of 
the German masses. . . ." [My italics—A. B.] 

T h e people of the German underground— 
and we do not need this fine picture to con
vince us—are far from stupid, far from being 
martyrs in the sense that M r . M a n n implies. 
And it is not likely that they would find that 
"the real atrocity" of the Nazis is the "misery 
and boredom of daily life." They have had 
their sons, brothers and sisters, their fathers 
and husbands torn from them for torture and 
death. They have had their organizations 
smashed, their standards of living lowered to 
the vanishing point, their children regimented 
and miseducated, taught to despise each other. 
Perhaps this is what M r . Mann means by 
"misery and boredom," and if so, he has 
chosen a singularly inept phrase. But the ac
tivity of the people portrayed in Underground 
can scarcely be called "stupid." 

I t will hearten you to see this film, and it 
will encourage you even more to experience 
the reaction of the audience. Their hatred of 
fascism in every form is evident in the way 
they respond to certain sequences of the film; 
their understanding of the issues is shown in 
their warm approval of those characters who 
represent the real people's opposition to Hitler. 
The picture has almost everything—suspense, 
^ound humor, valid sentiment. I t is a credit 

i to Hollywood. 
1 

•BHE FILM Inside Russia has been released by 
al company called Hoffberg Productions, Inc., 
which advertises it as a documentary. Actu
ally it is an old travelogue, although this fact 
is never indicated in the projected titles, or 
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A DELIGHTFUL 
Post'Labor Day 

WEEK-END 
New Masses invites you to say farewell to siimmer In the lofty Rip Van Winkle 
country. Climax your season at a luxurious mountain lodge with friends of your 
own choosing. Take a tip and— 

MAKE YOUR RESERVATIONS NOW! 
HERE ARE A FEW REASONS WHY: 

% A sparkling stage revue by the Chester Theatre Group 

0 Stefan Kozakevich 
Baritone with the San Carlo Opera Company and nephew of Chaliapin in 
an all-Soviet song recital. 

9 Ruth Bluestone 
A new kind of dancer who combines ballet and theatre techniques to create 
fresh and sensational dances. 

# Buddy Yarus and others of the American Youth Theatre 
The well-known madwags in a new program of skits and sketches. 

# Piano recital by a brilliant concert artist 

# Private lake and swimming pool, badminton, tennis, skating and at 
least twenty more indoor and outdoor activities. 

# After-breakfast lectures by authorities in the field of politics and 
military science. 

CHESTERS' ZUNBARG 
Woodbourne, New York 

SEPTEMBER 5th—SEPTEMBER 7th 
TWO FULL DAYS 

Special transportation arrangements for those without cars at minimum rates. 
Cost of Weel£-End Minus Transportation $10.00 

THIS IS A SPECIALLY RESERVED WEEK-END. 

Fill out Blank below and return or call New Masses CAIedonIa 5-3076 

1 wish l o make reaerratlons ( o r • 
Sept. 5 th to 7 th . 

REMITTANCE ENCLOSED «... 

DEPOSIT ENCLOSED $ 

people at $10 .0O per person for NEW MASSES weekHjad 

V eheok Q ntale 

Q female 

• eonple 

I WILL NEED TRANSPORTATION • 
V check 

Name... 

Address... 

Te lephone number... 

Mall to NEW MASSES, 4 6 1 4 t h Ave. 
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B O O K S 
T H E D O N F L O W S H O M E T O 
T H E SEA 

by M. SHOLOKHOV 

**A monumental work of literary art whose 
beauty, scope and strength must be uni
versally celebrated wherever fine literature 
is loved.*'—Samuel Sillen, 

Reg. $3 .50 . O u r low price 5 2 . 7 9 

*AND QUIET F L O W S T H E 
D O N 

by M. SHOLOKHOV 
•(only 20 copies left at this price) 

Reg. $3.00. Our low price $ 2 . 3 9 

AN AMERICAN LOOKS AT 
KARL MARX 

WILLIAM BLAKE 

A discussion of the elements of Marxian 
economics. 

Reg. $5.00 $1.29 

WORKERS BOOK SHOP 
50 East 13th Street, New York City 

"WE PAY THE POSTAGE" 

T H E M U S I C R O O M 
presents on 

K E Y N O T E R E C O R D I N G S 
8 stirring songs of the Red Army 
complete with English translations 

THE RED ARMY CHORUS 
of the USSR 

4 — 1 0 " r e c o r d s i n deco ra t i ve a l b u m 
K 1 0 3 — $ 2 . 5 0 

E R I C B E R N A T S 

-^M/lkKot^ 
UNION SHOP 

133 W. 44th St., N. Y. C. LO 3-4420 
Open Evenings Mail orders filled promptly 

A R C A D I A 
Fishklll, N. Y. 

LABOR DAV WEEKEND — $15.50 
(Friday supper thru Monday) 

1100 acres of woods, trails and scenic wonders. 150,000 gallon 
tloltywood pool, tennis, handball, swimmino, cycling, flshtng, re-
oordings. Special group rates after Labor Day. Inquire about Post 
Labor Day Rates. 
Phone: Beacon 727 R. R. Station: Beacon, N. Y. 

George A. Podorson 

LOCUST GROVE FARM 
SYLVAN LAKE, HOPEWELL JUNCTION, N. Y. 
Labor Day at an artist's, farm, dbd îcated to gootl food, 
good fun, good fellowship Complete sports including 
handball, pinoponii. bicycles, tennis, swimming, boating, 
horses, etc infornjal entertainment — barn dances — Just 

55 miles from N. Y. 
Rates from $18 weekly—$3.50 & $4 daily 

Phone: 42 F 31 City info.: IHott Haven 9-4913 

the commentary by Norman Brokenshire. The 
film was probably made around 1924, judg
ing from the clothing of both the Soviet people 
and the tourists, the 1917-vintage Renaults 
on the streets, and the rudimentary appear
ance of factories and - industries as compared 
with those in recent clips. 

Much of the footage is taken with blurred 
shots from train windows, beautiful but bad
ly photographed scenery, and people rushing 
around in the jerky manner of those in early 
nickolodeon films. However, you will see 
some interesting things: the beginnings of col
lectivization, the unveiling of Oriental wo
men (imagine how long ago this was shcjt!), 
the early creches and workers' schools being 
established on farms and in factories; the 
delegates from the various constituent re
publics of the Union; the emphasis on op
portunity for all. Compare these shots with 
the new reels from the USSR and you will 
realize how far the Soviets have progressed 
toward their collective goals. 

A L V A H BESSIE. 

Ellington's Music 
A review of some of the Duke's recent 
recordings. 

D UKE ELLINGTON'S music has continually 
progressed in technique and ideas. Dur

ing the past year he has turned out some of 
the finest records of his career. Here is a 
music unique in jazz, far above any other 
large-band product. Yet its strength comes 
from the fact that its roots are deep in the 
basic folk idiom of jazz, the blues. I t is from 
the "neutral" mode of the blues idiom, dan
gling between major and minor, that Ellington 
gets the poignance of his melodic phrases and 
the extraordinary progressions from key to 
key of his melodic lines. And it is from the 
free improvisation of the great small-band 
blues jazz that he gets his dissonant counter
point and his intricate play of one rhythm 
against another. 

Take "Concerto for Cootie," for example. 
A song for solo trumpet accompanied by full 
band, it is a long, single, continuously devel
oping melodic line, from the lamenting phrase 
with which it opens to the three stabbing 
notes of its coda, a beautiful example of 
Ellington's lyricism. O r there is "Cottontail," 
a fast stomp which opens with a tune of whose 
wide intervals and solid impact Stravinsky 
or Bartok would be proud, and continues 
breathlessly through an exciting series of dis
sonant clashes of melody and counterposed 
rhythms—a remarkably subtle and exciting 

NEW MASSES C l a s s i f i e d Ads 
50c • lin*. Payable in Advance. M!n. charge $1.50 
Approx. 7 words to a line. Deadline Fri. 4 p.m. 

FOR RENT 

Will sublease furnished 3 rm. apt. in exclusive Riverdale 
section. Real country—river view, near Grand Central 
Station. Free garage—$50. KI 9-8392-George. 

FURS 

F U R S STYLED T O YOUR P E R S O N A L I T Y BY 
ARMAND. Repairing, glazing and remodeling done at 
moderate rates. Prices are steadily rising—so buy now. 
ASK F O R MR. ARMAND, 145 W. 30 St., N. Y. C. 
ARMAND E T SOEUR, CHi 4-1424. 

INSURANCE 

Whatever your needs—PAUL CROSBIE, established 
since 1908 — F R E Q U E N T SAVINGS, 42 Broadway. 
T R A D E U N I O N AGENCY. Tel. HAnover 2-3435. 

PIANO TUNING 

P I A N O TUNING, regulating, repairing and voicing. 
Member Nat'l Ass'n Piano Tuners, Inc. Ralph J. Apple-
ton, 505 Fifth Avenue, Tel. MUrray Hill 2-2291. 

TRAVEL 

Young lady wishes to join party traveling West or to 
Mexico. Write NM, Box 1774. 

VACATION RESORTS 

AVANTA FARM, Ulster Park, N. Y. Telephone 591 M 1. 
Ideal Resting Place. Jewish-American table. Bathing. 
$14 week,, $2.50 day. Children $9. 

EAST H I L L FARM. Youngsville, N. Y. Breezy vaca
tion spot on the mountain top. Modernized. Colorful 
bedrooms, rustic dining room. Swimming, tennis, etc. 
And food! Mmm! $17 week, $2.75 day. Tel. Jefferson-
ville 78F21. Booklet on request. Managers: Four Young 
City Slickers. Reservations essential. 

E L M W O O D FARM invites you to spend your vacation 
or weekends in the Switzerland of America. Comfortable 
rooms, excellent food, congenial company. Hiking, bi
cycling, fishing. E L M W O O D FARM, HUNTER, New 
York. 

WEARING APPAREL 

W H Y PAY FOR SNOOTY LABELS? Especially since 
Miss Goodwin reopens her shop September 2 with a 
really handsome collection of origmal models. (DRESSES 
& COAT.S) at a great saving to women. 474 7th Ave. 
near 36th St. LA 4-4026. 

WANTED FOR NEW MASSES 

CAMPUS AGENTS W A N T E D by N E W MASSES. En
terprising students can earn high commissions through 
sale of subscriptions and individual copies. For details 
write: Promotion Director, N E W MASSES, 461 Fourth 
Avenue, New York City. 

SALESMEN WANTED TO S E L L N E W MASSES on 
streets. Very high commissions—energetic young men can 
earn $3 to $5 a day. Apply Promotion Director, New 
Masses, 461 Fourth Ave., N. Y. C. 

NEW MASSES would be grateful for V O L U N T E E R 
clerical H E L P in circulation campaign. Apply Room 
1204, 461 Fourth Ave., N . Y. C. 

May 7, 1940 ISSUE for our own files. Please send to 
Circulation Department, 461 Fourth Avenue, Room 1204, 
New York City. 

GOINGS ON 
MARXIST ANALYSIS O F T H E W E E K ' S N E W S by 
Oakley Johnson, Daily Worker staff writer, Sun., Aug. 
31, 8:.S0 P. M., Workers School, 50 E. 13 Street, Ad
mission 25 cents. 

SALESMEN WMTED BY NEW MASSES 

to sell the magazine at 
lectures, meetings, busy 
street corners, etc. Liberal 
commissions enable ener
getic sellers to earn 
substantial sums weekly. 

Apply: Promotion Director. 
NEW MASSES. 461 Fourth Avenue 
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