“MY NEW ORDER” is a collection of Hitler’s
speeches by Raoul de Roussy de Sales, former
correspondent in the United States for Paris
Soir. Its thousand pages cover Hitler's first
efforts in Munich in 1922 to the proclamation
of June 22, 1941, which opened the German-
Soviet war, It is rather a pity that the section
1918-33 is only about a tenth of the whole,
because those are the years which are least
available in other books of reference. The
editor has contributed several pages of com-
ment to each of the sections but they do very
little to clarify the text. His prejudice against
the Soviet Union is so great that it has led
him into the most ludicrous blunders. In one
place, he has created a single “war front” of
‘“Hitler, Stalin, Mussolini, and Japan.” This
should be news to Hitler, Mussolini, and
Japan. In another place he thinks that Hitler
did not make any demands on Stalin because
he “was too pressed by time.” The idea did
not even suggest itself to the author that Hit-
ler ‘had reason to know that he could not get
any appeasement out of Stalin; he did not
make any demands of that kind because he
knew they were futile. My New Order is a
companion volume to the same publisher’s edi-
tion of Mein Kampf; the editors of both of
them performed the incredible feat of making
Adolph Hitler more comphcated than in the
original.
THEODORE DRAPER.

Wandering Workers

?

-and reach even the least of Russians.’

THE BATTLERS, by Kylie Tennant. The Macmillan

Co. $2.50.
A CZARIST policeman once told the young
casual laborer Maxim Gorky that he
had discovered a secret. “There is a web
covering Russia,” said he. ‘“The czar sits in
the center and the threads stretch out to cover
" But
Gorky belonged to another web that the im-
perial watchdog knew nothing about.

The Battlers is a story of the dispossessed
of eastern Australia, and this second kind
of web is printed on the map of Australia
by the soles of their feet. They know Aus-
tralia better than any others; and they feel
they are the true people of the land, they
are its heart. So did Gorky's wanderers feel;
Russians in Russia, without a country and
yet the lifeblood of it. This Australian seg-
ment of the army of hunger, which bivouacs
on the red plains, is recruited from the coun-
try unemployed, town rejects, the road-born,
bankrupts of the great droughts, ousted
farmers, drifters, the issue of prisons and re-
formatories, and even a few insane through
want. They have no home but the track;
this same track of theirs is a jail, a tread-
mill. They cannot move off it and they can-
not live on it: they must just keep moving,
If they stay on it and keep moving, they
preserve their recognized status as bagmen
(tramps) and dolecatchers, and are toler-
ated. Between the cyclone and the anti-rabbit
fence, which protects the wheat and stock,
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the eternal wandering workers follow the
track, motor road, sheep lane, sandy wheel-
track, unprinted dust, north and south to the
orchards and canneries, according to the sea-
son, or out into the far waterless west, for
sheep shearing, wheat loading, or the rumor
of a new-opened ore reef. They are not the
suddenly unlanded farmers of The Grapes of
Wrath, but Gorky's wanderers, the perpetu-
ally expelled and disinherited, who must walk
till times change.

They are not looking forward to an El-
dorado or a California of milk and honey.
They have a precise idea of what awaits
them; they have accommodated themselves
to their forty years in the desert, and their
traveling is in proper stages. It is calculated
in days’ journeys which will bring them to
the next doletown on the next Thursday.
They camp in tents, or under their carts
on the fringes of desert villages, or green
towns: mere human scum to the inhabitants,
they are warned off the pastures and the
grassy embankments of dams. They are only
a kind of human locust to the resident unem-
ployed, stripping the country of seasonal work
and odd jobs. Therefore, any local politi-
cal interest in favor of the  unemployed
makes haste to get “the battlers” out of the
district.

They know their misery: they have con-
structed a class pride out of it. They have
to battle for every bite and every drop that
passes their lips. Battle means work, beg,
borrow, or steal ; 1t means, get by hook or
by crook.

Each sundown is therefore a victory for
every battler still alive, Boredom and des-
peration possess some of the women; some
few of the men are rebels, some are confused
and scatterbrained, a good many believe in
the union. Most of the work they do is
unionized, and done under industrial awards:
it is a social crime to do scab labor (when
it is to be had), if the union organizer has
forbidden it. But the unions do not care
for the particular needs of the bagmen and
their talk of a bagmen’s union (traveler’s
union). It is only the women who fancy their
sorrows will be partly over when they settle
down, “localize”; the men feel that the road
is in their bones and the only wark they
can get is seasonal: the best they can do is
to protect themselves as wanderers.

The dole is not enough to keep them in
the coarse black tea they enjoy and they think
it only fair that they should sometimes take

a sheep or steal a few leaves from the corn

stocks for their horses. On the track is no
grass; sometimes not even a gaunt thistle or
grey saltbush. They do no harm—they do
not want to rouse the countryside and queer
the pitch for the battlers who come after.
They earn what they can, they beg what they
can, they swap what they can. Stealing is a
mere last resource, and yet they feel that
something is owed to them; they do not ask
much,

There is nothing wrong with them—
they are not lazy, they have kin somewhere,
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they once had work and hopes, they still have
hopes. Their fair hair is bleached, their lips
cracked ; they are scarecrows, they lack teeth
and they have the desert eye diseases. They
suffer from hunger. They must even battle for
a drop of water in a country where it is not
uncommon to see five years go by without
a rain cloud in the sky. They stoop to the
yellow puddles where dams once were, and
beg to share with the grudging housewife
the thick dregs in iron tanks.

The drama is great that lies behind the
great canvas of this book. These people are
the victims of an antique system which took
over a,vast continent with the simplehearted
notion of sending chain gangs there to work
in peonage for a few high caste land owners.
That has changed because the exploitation of
the land has become more efficient.

But it is still woefully out of date. Aus-
tralia is a kind of czarist Siberia in the
South Pacific, its first colonists recruited in
the same way, from persons exiled for life
for political agitation and the crimes of want.
Every improvement made in the government
of the country, as well as its advanced in-
dustrial unionism, has been gained through the
great sufferings and struggle of the people.
And the battlers are right in feeling that they
are the real Australians, They are still fight-
ing the fight that always had to be put up
by those people. They are not self-satisfied
like the city slugs or the land-swollen squat-
ters (rich planters); they are longing and
battling for the good day to come, in what-
ever way they can, when something even
more than efficient unionization will give
them food, water, land, and jobs. Only a
radical change will do any good to-a coun-
try of this sort. It is only a great change
which will free the battlers from the prison
of the road.

This is the great drama of the book.
What is to be done? What is to be done
is not conjectured here; but Mrs. Tennant
has painted the picture as clear and moving
as one of Steinlen’s great cartoons. It is writ-
ten in a harmonious, simple style of reportage.
Against a vast landscape by no means dreary
or depressing, for all its horrors, move a
small “mob”’ of good companions, among them
the toothless child Dancy, the Stray, let
out of a reformatory, and Snow, a morose
but goodhearted bagman, a good sheep stealer.
Dancy, tough but affectionate and with girl-
ish fears, becomes fond of Snow. Snow tries
to shake her, but the track unites them. The
language is in the true vernacular, not the
imaginative Cockney which is spooned out
in Sydney to foreigners. But for this reason
the publishers should have provided a small
glossary. Some of the passages might be con-
fusing ; for example, to “fake” means to work,
to “knock up” means to fatigue, to “cruel”
is to queer, or annoy. The word “battlers”
probably comes from our early German set-
tlers and originally meant “the beggars.” This
splendid double-meant title is symbolic of the
book. '

CHRISTINA STEAD.
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FARCE AND VIOLENCE

"The More the Merrier,” Bi'oadway's latest comedy, would have been better with less rough-house nonsense.

. . . A new Soviet film, “General Suvorov," reconstructs the story of a people's hero.

of the most difficult in the theater. For the

farce demands—if it is to be successful—
not only a sound dramatic structure, but that
super-addition of comic content that makes
“being funny” one of the most arduous of
occupations, What seems, on the stage, spon-
taneous crackling humor—of situation, of
character, of manners, of satire, of dialogue—
is most often the result of intensive and de-
liberate contrivance, of ingeniously calculated

THE business of writing farce comedy is one

timing and the clever juxtaposition of char-

acter and situation. Where comedy depends
mostly on character—in its broadest definition
—farce relies largely on situations that are
not only ingenious and ludicrous, but osten-
sibly logical.

Frank Gabrielson and Irvin Pincus started
off with an idea in their farce comedy Tke
More the Merrier. The comedy idea was the
humor to be extracted from a pompous and
ambitious Colorado . millionaire, who has po-
litical aspirations. (The portrait bears more
than one resemblance to W..... mR..... h

H...... t; a humorous character, you will-

admit.) At the rise of the curtain he is going
slightly mad because his press agent, who is
managing his campaign, is undergoing an
emergency operation. There are many pointed
cracks about the relationship of wealthy para-
sites to the body politic, and you get set for

the authors to say something of more than

comic moment.

From this point on the comedy degenerates

into a farce that never comes off. If it had
come off, the word degenerates would have
been ill-advised. But it doesn’t. The authors’
humorous and satirical inspiration flags, and
they have recourse to all the old tricks we
have seen in rough-house farce since the first
imaginary curtain rang up in the theater at
Epidaurus. A substitute press agent arrives;
he is expecting his writer-ex-wife (with whom
he is still in love), and her female collaborator.
The female collaborator turns out to be a
male with amorous designs on the lady (which
she reciprocates). All three are broke. Prob-
lem: how to get to Denver to help manage
the tycoon’s campaign?

Well, there are moments of genuinely in-
sane comedy, most of them supplied by varie-
gated minor madmen and women: a tourist
who swipes souvenirs, a respectable-looking old
gent who likes to draw mustaches on faces;
a querulous old maid who hopes to catch a
man in her room; assorted mysterious thugs;
a corpse on roller skates, Like the corpse, the
farce falls on its face, and only picks itself up
at odd intervals,

Distinct credit must go to the man who
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plays the corpse: Jack Riano,.an acrobat of

no mean accomplishments. He executes a mag-
nificent and terrifying backward dead-fall
from a high balcony, that will live in the
annals of the New York stage. Will Geer,
in a minor part in the third act, is Will Geer
without benefit of a character to get his teeth
into. Keenan Wynn is a genuine comedian
without benefit of his father’s boring manner-
isms. Teddy Hart is a clownish gangster who
exploits his diminutive stature to no good pur-
pose. Millard Mitchell has a funny face and
a dry humor that is contagious. Miss Grace
McDonald is a charming young girl from
musical comedy, who walks like the dancer
that she is. Doro Merande contributes her
stylized old maid; she is very funny. Frank
Albertson works hard, and these accomplished
people momentarily succeed in getting the
farce off its last legs. But only for a moment
at a time.

WHERE Arsenic and Old Lace, under the
hand of a devilishly clever writer, achieved
real farce out of the impossible situations posed
by two sweet-old-lady murderesses, Cuckoos on

the Hearth, the concoction offered by Parker

Fennelly, does its best to capitalize on Arsenic
and Old Lace, and makes a hidicrous mess of
it. Most amusing aspect of the play—which is
farce comedy cum horror—is the bland admis-
sion in the program that it is liberally swiped
from Adsenic, Our Town, The Tavern, The
Man Who Came to Dinner, not to mention

N. P. CHERKASOV as General Suvorov

The Seven Keys to Baldpate. There is a folksy
commentator a la Frank Craven; a man made
up to look and act like Alexander Wooll-
cott; a lonely farmhouse on a howling winter
night; an escaped homicidal maniac; unex-
pected guests. All of this is tied into a hero
who is working on a secret poison gas; a bird-
brained cousin whose life ambition is to do the
hula; a house where the Hawaiian wife of an
American sea captain died under mysterious
circumstances.

Some of this is funny; but not too much.
After two acts the commentator announces
that what has gone before only happened in
the mind of Alexander Wool—I mean, the
writer, who is writing a murder mystery. The
third act then is supposed to show you how
truth can be stranger than fiction. By this
time, however, you don’t much care, for you
have figured out the identity of the homicidal.
maniac by the simple, classic method of de-
ciding that the most innocent-appearing char--
acter is undoubtedly the culprit. He is.

"Here again is an excellent cast of players
set to the impossible task of resuscitating a play
that is dying on its feet. They should be ap-
plauded : especially Janet Fox for her hula-ing
old maid; Percy Kilbride for his convincing
maniac; Howard Freeman, whose imitation of
Alex Woollcott has such verisimilitude as to
sicken the beholder; George Matthews for his
highly credible dumb gangster. But Mr. Pem-
berton, who produced this thing, should have
shown greater discernment ; or hired the origi-
nal Mr. Joseph Kesselring. (He wrote A rsenic
and Old Lace.)

ALvaH BEssIE.

Military Epic
Mosfilm presents the life of a great
Russian general.

EARLY 150 years ago a Russian general,

Alexander Vasilevich Suvorov, wrote
a book of maxims whose brilliant com-
mon sense is incorporated in the military
strategy and command of his country today.
Suvorov -titled his book The Science of
Victory, which was no boast. For his maxims
were derived from experience and he never
knew defeat. Acting on them, he directed a
counter-offensive against that “invincible” of
the eighteenth century, Napoleon Bonaparte,
and drove the Conqueror of Europe out of
Italy. He was the first Russian general to
cross the Alps into Switzerland. Out of his
career Mosfilm has made an immensely heroic
and human screen epic, the timeliness of
which need not be pointed out to anyone who
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