of the constables has hit Johnny: “Dazed with
the blow as Johnny was, he saw the lovely
sight of Mick sending a short "jab to the
constable’s jaw that tilted up his head with

a jerk, and, when the poor man’s head was

well up, a straight-left beauty to the poor
man’s chin that sent him in a curled-up heap
to the floor . . . while the barman hurried
and scurried and worried to fetch a glass of
brandy for the fallen bowsy, a red dribble
dodging down his own nose. . . . Johnny in
the midst of them, with a red ear and it
tingling, praying the hand that struck him
might be paralyzed, that the eyes would have
the power to see nothing but the paralyzed
hand, the ears hear nothing but the people
talking about the paralyzed hand, and the
tongue have but the power to point it out
to others.” :

Despite a few excessive Joycean borrow-
ings, the style of this autobiography is authen-

tic and individual. Yet in affirming the poetry

of life, O’Casey speaks not alone for himself
but for the creative millions who “will vivify
the sad music of humanity into a surging
song of never-ending activity and glorious
work.” .

SamMuUEL SILLEN.

Plant in the Sun

NOW AND ON EBARTH, by Jim Thompson. Modern
Age. $2.50. - :

ERE is a novel that really ought to be

read, because it extends our knowledge
of what goes on in America. Richard Wright
says it's as true as “a birth or death certifi-
cate”’—it is, and it has most of the truth in
between those two documents. I don’t know
any book that has been written with quite
such a desperate need to unpack wounds, to
relieve unbearable pressures. At the end you
feel the pressures have been relieved and a
man is ready to act.

The book is about a writer, Jim Dillon,
who like most writers is badly in need of
money and doesn’t live by writing: he’s com-
ing home from a new job in an airplane
plant and is greeted (as the hero in the role
of wage-earner) by his daughter, Jo. If
you read just this opening two-page chapter,
you'll know what the book is about.

It starts the family going and they're really
candescent, so much so that the book could
fall into the category of ‘“color” books if

_the movement of life were not propelled with
- unfaked agony. There is sickness, there is
" pain and brutality. But there are other things.
There is a wife who is able to delve under
the 'surface abrasions to a love that doesn’t
change, and knows she gets what she gives.
The children are something—not many chil-
dren, I'd say fortunately, have quite the
Dillon guts but what they have is what life
at its source breeds up against oppression.
If you can’t lick children, you can’t lick the
final reserves of the free spirit. The family
part of Now and on Earth has plenty of
tour-de-force, explosive illuminations of the
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life of the living—it has a frankness seldom
achieved and in fact seldom attempted.

The airplane plant part of the book is
even more important—in a time when the
public wants to know about war produc-
tion, this is it. Here is the chance to see
the shift from small to large production;
the way money, human beings, and haste are
scrambled together in a number one chaos
that finally adds up to keeping ’em flying.
The resolving chaos of the plant is neatly
mixed with the family: there is even a sense
of how values come out of personal turmoil,
out of the mystery of involvement, fury, and
pain, the same way they come out of the
clamoring factory. The people come through.
They have values—they get them worked
out no matter what the pressure. And there
is an episode at the end of the book, in the
story of plant production, that, if repre-
sentative, is as heartening as any that has
come along, The old process of Red-baiting
is worked into in a particularly easy frame:
Dillon, a former Communist, is up for in-
vestigation as a possible saboteur. The in-
vestigators have sense and establish finally
that Dillon is working in the mesh of chaos
as well and efficiently as anybody else. The
charges are dropped. The implication is that
there is the will to use the resources of the
country without labels, scares, or hysterical
persecutions, which is the way to win a demo-
cratic war.

Now and On Earth is a strong plea for
the people to be allowed to live this side
of heaven, now, when it counts. Give them
the chance for it, and they’ll fight.

MILLEN BRAND.

Migratory Workers

ILL FARES THE LAND, by Carey McWilliams. Little,
Brown & Co. $3.

CAREY  McWiLriams has done a truly
magnificent job in combining his in-
timate firsthand knowledge of conditions
among migratory farm workers with wide
and careful study of documentary material.
His book is so readable, with its restrained
and convincing fervor, that it should reach
a very wide public. '

And it is needed by a very wide public,

since Mr. McWilliams makes it forever im-.

possible for us in the East and the Middle
West to cast self-righteous aspersions  at
Oklahoma and" California.

“Okies” from Kentucky are laboring in
the .muck of Ohio onion fields. Mexicans
from Texas are herded in unspeakable cov-
ered wagons—crouched and smothered un-
der tarpaulins in trucks that speed north-
ward across state lines. Evading attempts to
check the interstate traffic in laborers, the
trucks are loaded with “produce.” Truck
farms around New York and Philadelphia,
potato fields of Maine and Long Island,
fruit farms of Florida and Georgia, beet
sugar in Colorado, apples in Washington—
wherever crops require intensive cultivation
and much seasonal labor, large-scale farm

s
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employers and destitute migrants are reenact-
ing with minor variations The Grapes of
Wrath.

Ill Fares the Land does more than paint
an authentic and unforgettable human pic-
ture. It includes a comprehensive and con-
structive analysis of the ways in which mi-
grant workers are excluded from rights of
citizenship. By moving about they forfeit
their claim to the most elementary forms of
public relief. Neither migrants nor “resident”
farm wage workers are covered by the social
legislation which has been developed under
pressure from organized workers, Themselves
almost wholly unorganized, they have the
lowest wages, the worst living conditions, and
the most meager 'social rights, Excluded even
from workmen’s compensation laws (except
in four states), farm laborers are entirely
outside the scope of the social security and
fair labor standards acts passed by Congress
in recent years.

Mr. McWilliams seems well aware that
such problems can be really solved only by the
organized action of the victims themselves. But

he shows the peculiar difficulties of organiza-

tion among farm laborers and makes a stir-
ring plea for action on their behalf by non-
farm labor and the well-intentioned “public.”
He also shows how the extreme exploitation
of agricultural labor on large-scale farms

-makes even more difficult the already precari-

ous position of the  non-employing working
farmer. .

Right here, however, there is one flaw that
mars the excellence of Mr., McWilliams’
book. He includes a special chapter on the
“agricultural revolution” in which he pic-
tures the growth of large-scale farming—
quite correctly—as definite and relentless. He
shows that great capitalist farms at one ex-
treme and destitute farms at the other are
two aspects of a single economic process. But

in his clear picture of trends within agri-'

culture, he lets the reader lose sight of the
extent to which medium-sized farms are still
in operation,

Actually the process of ruin is much slower
in dairy, livestock, and grain farming than
in fruits, vegetables, sugar beets, and other
intensive crops. Farms of all types with
medium income ($1,000 to $4,000 product)
still numbered close to 1,800,000 in the cen-
sus of 1940 and produced considerably more
than two-fifths of the total farm output.
Many of these are small part-time employers,
many of them have tractor equipment, but
they are in no sense ‘large-scale farms” or
“factories in the field.” Their economic exis-
tence is threatened, but they are still a force
to reckon with and their efforts to organize
and survive are extremely important to the
nation,

- Mir. McWilliams, I am sure, had no in-
tention of blurring the significance of this
middle group, but his strong emphasis on the
two extremes might lead the reader to assume
that it had already been wiped out by the
trends which threaten these survivors of an
earlier day.

ANNA ROCHESTER.
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NEW MASSES
Annoénces

A NEW PLAY

for its forthcoming

THEATRE BENEFIT

< COMES THE
REVELATION®

by LOUIS VITTES

starring

WILL GEER

AT THE

JOLSON THEATRE

58TH ST. & 7TH AVE.

FRIDAY, MAY 8th

(first night after opening)

TICKETS ON SALE NoOw!

"Comes the Revelation” is a powerful folk-drama.
It deals with the ewils that befall an upstate rural
community, once it permits itself to fall prey to an
unprincipled leader. Although cast in the mold of
comedy the content is powerful and pertinent and
is full of meaning in the light of what is happening
today. It is in the best tradition of Progressive
American theatre.

$3.30, $2.20, $1.65, $1.10
on sale at New Masses
451 4th Ave.— CAledonia 5-3076

CONTINUED...

because many artists contributed their work too
late to be put up for auction, and because a great
number of people were unsble to attend the
auction on Sunday April 5th, and because there
were far too many pieces to be disposed of in
one day.

NEW MASSES

has decided to continue

its Third Annual

AR AUCTION

on

Friday Evening,
'APRIL 24th

8 P.M.

America’s outstanding artists will be represented
with oils, gouaches, watercolors, silk screen prints,
wood engravings, etchings and other media.

ONCE AGAIN

- you will be enabled to buy art of genuine value at

prices that will probably never be matched again.
At no other art sale will you be in a position to
buy America’s foremost painters at prices so easy
on your budget.

Al

ACA GALLERY

26 WEST 8th STREET
NEW YORK ary

Admission — 25 Cents

PASS THE WORD NOW:
"ART FOR EVERY POCKETBOOK" -
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Museum of Modern Art
in New York.

@.@ SIGHTS and SOUNDS

““GUERRILLA BRIGADE"

The new Soviet film is a superb tribute to the fighters who twist the Nazi tail. In the spirit of Chapayev. ..
Woody Guthrie on songs that will help bury the Axis.

because it was a short cut to the

village, and the German patrol picked
him up. Two others, arrested for suspicion
of guerrilla activities, were to be shot. Even
then Nedolya didn’t understand; he was an
old Ukrainian peasant, he was used to wheat
and plowing and horses; not to German war.
Don’t shoot them, he begged the German
commander; they’re good men—why, they
have little children at home. What a pity, said
the commander. They were shot.

Even ‘then, old Nedolya didn’t understand.
“That’s my village,” he said, pointing as they
topped the hill. The thatched roofs lay peace-
ful in the level Ukrainian sunlight, and the
cowbells tinkled.

“It’s a nice village,
patronizingly. .

“It’s a beautiful village,” said Nedolya.

The commander signed to his big guns.
Shells tore into the thatch; the cow pastures
exploded in the sunshine; the roofs flew
upward, fragments of houses and furniture
and people whirling against the sky. In the
space of a minute the village crumbled in its
defenseless valley. There was no village.

Nedolya fell upon the ground, hiding his

| lE CAME home along the railway line,

" remarked the German

“4d Game of Football”
by Henri Rousseau at the
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face in his arms, in the dear grass; anything,
S0 as not to see.

“Tell them that’s what happens to people
who resist us!” barked the German. “Do you
hear?”

Nedolya raised his head. “I hear. I under-
stand.”

It was not long after that he gathered his
band of guerillas and rode to join Chubenko.
It was not so long after that the guerrillas
came out of the woods and struck, driving
the Germans from the fortified city. Then it
was Commander Nedolya who trapped the
Prussian generals, along with Chubenko the
miner and Vanya the sailor, with the old
fisherman who died to gain time for his com-
rades to reach their guns, with the pretty girl
who danced her way through a German am-
bush to warn the gucrrlllas

That is how the people rise up in Guerrilla
Brigade, the new Soviet film at the Stanley,
which deals with the German invasion of
the Ukraine in 1917-18. The insulted and
injured, the tortured and murdered, who will
not lie quiet in their graves or cower in their
houses; they slip off to the woods with their
horses, they appear suddenly and strike, their
women come at the invader with pitchforks

and their small boys stone the German officer.
The Donbas miners gather; the Black Sea
fishermen gather. When the peaceful villages
are torn apart by shellfire, one word explains
it, Niemets, the people say-—the German. And
the people know what they have to do.

This film was made in the Ukraine; the
Nazis captured the negative, but prints got
away, one of them to America. So we can
see, now, the faces of the people we have been
reading about, whom we know from the
newspaper reports and the hasty radiophotos
of hanged boys and girls with smirking Nazis
in the foreground. Never was a Soviet film a
more magnificent tribute to the common man
—his suffering, his heroism, his triumphs. In-
deed it is hard to think of Guerrilla Brigade
as a film at all, or of its men and women as
actors; the thing is a piece of living history.

Yet, considered solely as an imaginative
film, Guerrilla Brigade is still a superb job.
Swiftly paced, electric in its crackling transi-
tions and dramatic climaxes, it abounds in
scenes of almost terrifying power. For in-
stance, there is the attempted execution of
Chubenko. The guerrilla leader walks along
the edge of the sea with a squad of execu-
tioners at his heels, singing quietly to himself.
This shocks the German officer.

“Stop singing; you're going to be hanged!”
he says in his own language. Chubenko pre-
tends not to understand.

“Aufgehangen, aufgehangenl” repeats the
officer gloatingly, kindly illustrating his point
with a gesture toward his own throat.

“Oh . . . aufgehangen!” says Chubenko.
He goes on singing. A moment later, turning
suddenly, he dives over the cliff into the sea
and begins to swim. .. .

Then there is the underground meeting,
betrayed by a Quisling (they had Quislings
then), in which the unarmed Chubenko holds
off with a whip the Germans who are trying
to take him alive. Or there is Chubenko’s
equally magnificent struggle against an attack
of typhus when he is facing the enemy. Quite
a man, this Chubenko, this worker turned
fighter; the sort of man that Chapayev was,
and the film about him is in the great tradi-
tion of Chapayev. The acting and direction
are splendid ; the score, based on characteristic
Ukrainian themes, is first-rate music. But the
greatness of Guerrilla Brigade is something
which transcends all this, When I saw it I
took a girl who had never seen a Soviet film
before; she came out tremendously stirred,
tremendously excited.

“I’ve never seen anything like it . . . how
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