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fS^ SIGHTS and SOUNDS 

THE WILL AND THE WAY 
Some weeds in the Hollywood victory garden. Joy Davidman asks the blondes fo stay out of the bomb
ers. Nor are there barrels of fun in a heap of corpses. 

BACK in the depression, Hollywood was 
often blamed for its willful refusal to 
face the economic facts of life. Hunger, 

to the films, was what you felt when you were 
trying to reduce, and unemployment was one 
of the words on the Hays Office taboo list, 
along with "lousy" and the vocabulary of sex. 
I t is pleasant to be able to report a partial 
change of front. 

The film community is keenly conscious of 
its duty in the war effort. Through individual 
and group activities it has done much to 
strengthen that effort; the industry is, at last, 
accepting the fact that it has a responsibility 
to the people. No longer do producers argue 
that escapist entertainment is the sole business 
of the film; education and morale-building 
are recognized as duties. Hollywood's will to 
aid the war effort is unquestionable. Unfortu
nately, the producers have not often been 
able to translate that will into film terms— 
the films remain as questionable as ever. 

Through failure to readjust, much of what 
now appears on the screen, far from being 
stronger and more realistic than pre-war 
films, has actually disintegrated to the shock
ing inanity of a comic strip. This is true of 
one type of movie in particular. Films for the 
war may be divided into three groups— 
frankly educational documentaries, usually 
made under government supervision, which 
are serious, straightforward, and effective; fic
tional films based on sorne real aspect of the 
war, which are bad but getting better; and 

entertainment-fictions which leave the war 
and other stern realities completely out of the 
discussion. It is these "business-as-usual" films 
which have gone most completely to the dogs. 

FILMS dealing with war problems, while 
often shoddy enough, have at least made 

an effort at readjustment, and sometimes have 
succeeded brilliantly. There was Mrs. Mini
ver, there is Wake Island; minor pieces like 
Manila Calling and A Yank on the Burma 
Road share some of the dramatic seriousness 
of these. Last year's Invaders, in spite of ro
mantic weaknesses, was well aware of the real 
issues and the real problems of the anti-Axis 
struggle. All these films are powerful because 
of their emphasis on the terrifying common
places of our lives instead of on sensational 
improbabilities. Ordinary people were their' 
protagonists, ordinary people exposed to the 
enormous onslaughts and equally enormous 
opportunities for heroism in this war. I t is 
probable that, as the pressure of the war in
tensifies, and reality seeps through the Cali
fornia climate, these films will set the tone 
for others still more honest. As yet, however, 
directors from Hitchcock down are still turn
ing out tangles of silly villainy—Sabotage, 
Desperate Journey, even an anachronistic 
Sherlock Holmes and the Voice of Terror— 
as if the war were romantic, as if the Ges
tapo's chief occupation were twirling its col
lective whiskers and snarling, "Foiled again, 
by Metro-Goldwyn-Mayer!" 

Well-meaning unimaginativeness inspires 
this failure to visualize the people's war as 
anything more than a vehicle for Errol Flynn, 
and the headlines will educate these imagina
tions. The business-as-usual films present a 
different problem. They are important to the 
war effort, for they are or should be the strain-
lifters, the cheerer-uppers, the movies to which 
soldiers on leave take their girls. Little con
scious attempt has been made to adjust them to 
the new situation, but they have involuntarily 
suffered a sea-change since Pearl Harbor, for 
it is impossible now to duplicate the casualness 
and complacency of pre-war days. Would-be 
grace and lightness sweat with effort, non
chalance becomes imbecility, the smile becomes 
a painful smirk. Certain changes of subject and 
attitude have also made their appearance, dic
tated by the box office and the jitters. 

I T WOULD be unfair to blame Hollywood 
entirely for the two most significant cur

rent trends in entertainment. They are the 
contemplation of sex and the contemplation 
of death; and never has there been a violent 
moment of history that didn't produce both. 
It would be equally unfair to call them un
healthy tendencies. As reflected on the screen, 
however, they become neurotically exagger
ated. The tragedy and heroism of wartime 
love are disregarded in most Hollywood films; 
what we are offered instead is a completely 
irrelevant quantity of female flesh in an un
likely place—a blonde in a bomber, a brunette 

"Two Men." Painting by Joseph Hirsch. 
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LIMITED TIME ONLY-COMBINATION OFFER! 

NEW MASSES and KEYNOTE RECORDS 
ONE YEAR OF NEW MASSES 
(Regular Annual Subscription Rate $5 .00) 

PLUS 
YOUR CHOICE OF EITHER KEYNOTE RECORD ALBUM 

(Regular Retail Price of Album is $2.62) 

BOTH FOR ONLY $6 .50 

FOLK SONGS of the V.S.S.R. 
This is the album that will thrill all lovers of authentic Soviet folk songs. 
Rich and full, it contains records by the one and only RED ARMY 
CHOIR, Russia's greatest baritone Patorzhinsky, the Pyatnitzky 
Chorus and Novikova accompanied by the Bolshoi Chorus. The re
cordings consist of Kalinka, In the Moonlight Meadows, Stepan Razin, 
Night, Perikola, The Pathway, A Cliff on the Volga and The Moun
tains of the Caucasus. 

RED ARMY CHORUS, U.S,S,R. 
Only the Red Army Chorus could capture the fiery quality of these 
fighting songs. These are the songs that the valiant soldiers have on 
their lips when they go into battle. They have a pulsating quality that 
will stir you. The recordings include From Border to Border, The 
Cossack Song, Meadowland, If Tomorrow Brings War, The Young 
Birch Tree, Along the Vales and Hills, Snowstorm and The Song of 
the Tachanka. 

Note: As a service to present sub
scribers, New Masses will be glad 
to fill orders for either or both of 
these albums at list price ($2.62). 

NEW MASSES, 461 Fourth Ave., New York, N. Y. 
Gentlemen: 

I wish to take advantage of your combination offer. 
Enclosed find $6.50. <• 
J desire: J RED ARMY CHORUS 
{Check record album desired) [ FOLK SONGS OF THE U.S.S.R. 

f lease send it to: 
Mame 

Address 

City 

State . . . . . . 
J agree to pay the express charges on arrival of the album. 

The one-year subscription (or renewal) to NEW MASSES you may send to: 

Name . . 

Address 

City 

State 

Add $1 for Canadian postage 
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Communist Election 

WIISD-UP 
RALLY 

MADISON SQUARE 
GARDEN 

SUNDAY, NOVEMBER 1st 
at 4 P.M. 

HEAR: 
^ EARL BROWDER 
I ISRAEL AMTER 
j ^ Candidate for Governor 

I E L I Z A B E T H G U R L E Y F L Y N N 

jl B E N J A M I N J . D A V I S , J r . 
nS Candidatet for Repreaentative'at-Large 

• • • 
ENTERTAINMENT 

• • • 
Auspices New York State Election Campaign 

Committee of the Communist Party 
11 West 42nd St., N. Y. C. 

Tickets: 25c—50c—75c—$1.10 
The Workers Bookshop, 50 E. 13th St. 

THE MUSIC ROOM 
presents on 

VICTOR RECORDS 
an album of 

RUSSIAN FOLK SONGS 
sung by 

ALEXANDER KIPNIS 
bass, with Balalaika Orchestra 

Soldier Songs 
Siberian Exile 

Lullaby 
Dubinushka Kaiinka 

Night and others 

5—Ten Inch Records in Album 

M917 $4.25 

ERIC BERNAT'S 

'M^^^_^S^ 
The Union 8h«* ^ ^ * 

t3d W. 44th St., N. Y. C. LO 3-4420 
Opan EvtnlnDS Mail Orden Fillsd Promptly 

Brother, can you spare a typewriter 
to help 

WPB — Traunry Pro-
eiir«mont — Typewriter 

Purohue Prograa 

Win 
W E'RE not selling Typewriters to
day . . . WE'RE BUYING 'EM! 

The United States Government is 
in urgent need of 600,000 typewriters 
—for use by the Army . . . the Navy . . . 
the Air Corps . . . the Marine Corps. 

These machines are needed for speed
ing up war production and 
the movement of supplies— 
for transmitting orders to 
troops on land . . . ships at 
sea . . . even to planes in the 
air. The typed message is 
the fastest, most reliable 
means of written communica
tion! Typewriters are essen
tial to Victory! 

Manufacturers can't supply 
'em — they're making muni
tions. 

But you can! You, Mr. American, 
who have one or several little-used 
standard machines in your office or 
home, or gathering dust in a stock
room — or needing repair — or even 
rebuilding. You can help win the war 
by selling those machines to Uncle 
Sam. Not giving, selling! 

the war: 

Official U. S. 
Typewriter 

Purchase Depot 

H e r e ' s A l l Y o u D o 

Tel. BEekman 3-5335 
We'll send a representative who will 

arrange to pay you immediately the fair, 
fixed. Government purchase price which 
depends solely on the age of your type

writer. 
Upon payment for your type

writer, our representative will 
affix the Government seal to 
your machine, which reads: 
"Property of the United States 
Government." This is your 
guarantee that your machine 
will be used to help win the 
war, not returned to private 
use. 

D o n ' t D e l a y — A c t N O W 

Experts say that the speed which the 
American war effort moves in the next 
few months may decide whether the war 
will be a short one or a long one. 

Here's your chance to help in your 
country's all-out war effort. Decide which 
machines you can do without—and get 
in touch with us immediately. 

T Y P € U J R I T < R C O . . INC. 

"New York's 
Leading Typetcriter Exchange" 

123 FULTON ST. 
Between William and Nassau Sts. 

NEW YORK CITY 

caterwauling to the troops in the jungle, with 
improbably large areas of skin exposed to the 
jungle bugs. No more destructive undervalua
tion of women's place in the war effort can 
be imagined. 

T h e prevailing attitude toward death is 
similarly cheapened on the screen. One of the 
most notable aspects of courage is a refusal 
to shudder at the thought of death. "Come 
on, you ; do you want to live forever?" 
In the fourteenth century, w^hen the Black 
Death depopulated Europe, entertainment de
veloped the Danse Macabre, which reduced 
horror to farce and made it bearable. Exactly 
the same thing is happening in the current 
enormous popularity of murder stories, mur
der plays, murder movies—but stories and 
plays which represent violent death as a trivial 
and amusing thing. T h e conspicuous Broad
way success of our time is Arsenic and Old 
Lace, vi'hich piles up the laughs by heaping 
corpse upon corpse. Murder doesn't frighten 
you after you've taken a good look at Hitler-
ism. 

Political thinkers and literary critics are 
often impatient with this macabre laughter, 
seeing in it a mere failure to face a serious 
situarion rather than the invaluable psycho
logical defense it often is. For it fills a need, 
it helps us keep our balance. Our present 
humorous enjoyment and callousness in the 
face of death may be repugnant to human de
cency ; yet if we allowed the horrors and atroc
ities to tear us in bits with proportionate emo
tional agony we would be good for nothing 
except giving employment to a deserving 
strait jacket. T h e trouble is that many of 
Hollywood's horror-farces exaggerate this 
psychological defense until it becomes destruc
tive itself. 

SUCH a film as To Be or Not to Be, a per
fect example of the defensive laugh, of

fended a great many people through bad taste 
and pettiness. More, the laugh often becomes 
hysterical, as in the dancing-madness of the 
slaphappy gyrations of our musical films. And, 
still more, the laugh often becomes a substi
tute for action. I t is not true that you can 
laugh or satirize an enemy out of existence; 
those who try it usually discover that mockery 
is the slave's consolation for his servitude. 

Thus when Hollywood takes its old horror-
film mad scientist formula and turns it inside 
out, in The Boogie Man Will Get You, the 
product twitches with sick nerves. Basically, 
Hollywood is doing a healthier thing by mak
ing you giggle than it used to by making you 
shudder; but The Boogie Man is laboriously 
crazy, and your head aches in sympathy with 
its writers. Somewhere along the line it picked 
up a few good action gags which contrast 
oddly with its adenoidal plot. T h e light comic 
touch contributed by, of all people, Boris 
KarlofE and Peter Lorre, and the heavy comic 
wallop of Maxie Rosenbloom, give it mo
ments of delirious charm. Yet it tries too hard 
to pretend that everything's a barrel of fun; 
it is the work of frightened people, and some
thing you shouldn't serve to normal adults. 
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