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3KD BIG W E E K 

The motion picture of the year 
that ail New York is waiting for: 

"M GREATER LOVE" 
Spoken in English An ABTKINO Picture 

DOKOTHY XHOMPSON: 
"If anybody is stiU asking wha t we are 
fighting about, th is film is the answer.'* 

Vic to r i a Theat re 
Conttn, from 10 a.m. Midnight show every Bight 

Broadway a t 
46th St r e e t 

MARCH « h thru 12th • FIRST NEW YORK RUN 

''TWELVE CHAIRS" 
POLISH-CZECHOSLOVAKIAN COMEDY. 
Also FREE POLAND FESTWAL 

MARCH 13 thru 15th: 
Hussian Him, 'The Sfory of Valery Chkalov' 

and Alfred Hitcteock's 
"The Lady Vanishes"—with Paul Lukos 
Benefit Block Tickets at Reduced Price. . SR S-6V& 

IRVIMG PLACE !̂ 774̂  luflr 

Staffing Friday, March Wfh 
ARTKINO PRESENTS 

The American Premiere of 

^'Heroes Are Made" 
A power fu l d rama o f Russia's C i v i l W a r based 

on the famous novel " H o w the Steel W a s Tem

p e r e d " by N iko la i Ost rovsky 

S E N S A T I O N A L EXTRA A T T R A C T I O N 

•Tfte CZECH ARMY in USSR" 
Cent, from 9 a.m. Midnight show every Saturday 

Stanley Thea. 7th Ave., bet. 41-12 SU. 
XeL Wisconsin 7 - 9686 

A R C AD I A 
FISHKILL N. Y. Phone Beacon 727 

FOR A VACATION OF FUN, HEALTH AND EFFICIENCY 
—MOO acres of woods and trails. Wood burning fireplaces 
plus steam heated roon^s. Recordings, informal sociable 
surroundings. ^ 

REOPENING FOR EASTER 
R.R. Station, Beacon, N .Y., 60 Milas from City 

It's 
Camp Beacon Hotel 

Only 55 Miles from New York 

FOR YOUR WINTER WAR-TIME VACATION 

Ice Skating (Weather Permitting) on Private 
Lake - Music - Games - Recreation Room 

The Best Food 

WEEK-END ENTERTAINMENT 

RATES: $35.00 WEEKLY; $6.00 DAILY 
Mickey Horwitz, Manager 

Frequent t ra ins ( r em Grand Central to 
Beacora, then cabs to Camp. 
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down she has never relinquished her yearn
ing to be a Storlc Club heroine. She doesn't 
know it, of course, but in due time she 
bares her psyche to an analyst who lets 
her in on it. T h e interviews with her doc
tor are managed in three dream sequences 
that would have given Freud a permanent 
hangover. Each is a visual caress, but scien
tifically a kindergarten exercise. She be
comes the glamor girl never encountered 
on land or sea and in the final dream she 
achieves a blend of cheesecake and mink 
that not only sums up her desires but the 
gimmikry of the picture. She gets to know 
what she wants, picks the proper mate, 
turns over her business to his masculine 
ministrations, and the angels sing loud and 
melodiously. 

Thus from within its voluminous folds 
peeks the social note of the film. One 
woman decides to become a leader in busi
ness, not because she feels women have a 
place in the world of commerce, but as an 
escape from the "normal" pursuits of 
womanhood. It is held as an axiom, in 
Liody in the Dark, apparently, that a wom
an cannot be attractive and successful at 
the same time. I suggest that the social 
philosophers who have to do with such 
ideas look around Hollywood itself and 
note how many easy lookers are doing 
right well in the film industry. 

Technically the movie is very persuasive, 
but they'll never persuade ine that Ginger 
Rogers is a plain-looking gal suffering 
from past snubs, especially when her eyes, 
in close-up, turn out to be such a beautiful 
technicolor blue. T h e film makes a funda
mental blunder, moreover, by overdressing 
all the women who surround her. They 

• come off as tasteless frumps, and any man 
with half an eye would pick the Rogers 
girl, tailored suits and all, without a mo
ment's hesitation. 

By far the film's greatest single contribu
tion is to return to public life. Ginger's 
legs, hidden away the many years since her 
dancing as Fred Astaire's partner. 

T HAVE just seen Sahara for the second 
time, an experience confirming my be

lief that this is the finest war film to date. 
. I make this statement in full recognition of 
all the fine recent pictures, including Action 
in the North Atlantic,. Destination Tokyo, 
Casablanca, Hangmen Also Die, and many 
others. Sahara is distinguished by excep
tional camera work, fine direction, the best 
kind of acting that obtains in Hollywood, 
a reasonable plot, and tight writing. All 
good films have these attributes, but this 
has something more—^its handling of the 
Negro. 

From the very beginning, the Sudanese 
Scout, who is meant to represent all 
Negroes of the United Nations, assumes 
qualities of leadership never before accorded 
to a Negro in the films. Not only is he 
endowed with a knowing ability upon which 
the expedition depends for its safety, but he 

demonstrates the discipline of only the most 
responsible of leaders. 

More important yet, I beheve, is writer 
John Howard Lawson's purpose to have 
the Negro serve as the symbol of democracy 
in the fight with captured Nazis. When the 
Nazi has to be disarmed, the Negro does 
it—not just a white soldier of "superior" 
race, whom the Nazi would have pre
ferred. Again, when the Nazi escapes,-the 
Sudanese goes after him, chokes him with 
his bare hands, and gives up his life in, the 
effort. These actions are deliberate. T h e 
Negro, says Sahara, is able, disciplined, 
reliable, courageous, capable of leadership, 
and would gladly give up his life to further 
the cause of democracy. 

The film also demonstrates a sound 
policy of collaboration between writer and 
director. John Steinbeck, author of Lije-
hoat, protests that he meant his Negro to 
have an important part in the film, in
stead of the meager role assigned to him. 
Granted. Had Steinbeck been able to work 
on the picture during its production, much 
of the mischief might have been averted. 
In happy contrast, the sharp synchronization 
between plot requirement and production 
fulfillment that characterizes much of 
Sahara was made possible only by director 
and writer working closely together. 

J O S E P H FOSTER. 

Sign on a local theater marquee: 

"Ten Stars Cry Havoc." 

Coinmunity Concert 

• O UDOLF S E R K I N recently presented a 
program of outstanding piano music 

before a large community audience that 
filled the Theresa Kaufmann Auditorium 
of the Ninety-second St. Young Men 's 
Hebrew Association in New York. 

T h e size of the audience and its en
thusiastic appreciation of the music indicates 
the need for more local concerts of this type. 
There is no reason why all performances 
by outstanding artists in New York should 
be centralized in two or three leading con
cert halls in Manhattan. There are audi
ences in all parts of the borough—as well 
as in other boroughs—who will attend, sup
port and enjoy good music by good artists. 

T h e dramatic highlight of the concert 
was M r . Serkin's energetic performance of 
Beethoven's Affassionata Sonata in which 
he brought out the work's emotionar inten
sity. He was less successful in interpreting 
the contrasting mood of the beautiful An
dante. His rendition of Mozart 's Variations 
on a Theme by Gluck, though precise, was 
cold and lacked the elegant grace inherent 
in the composition. T h e playing of Bach's 
Chromatic Fantasy and. Fugue was over-
intellectualized. Only at the end of the 
wonderful Fantasy did he give expression 
to its great range of moods, which wander 
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from dreaminess and introspection to bril
liant, dramatic outbursts. T h e rendition of 
the Fugue failed to drive relentlessly to the 
great climax of tonal volume and emotional 
power that Bach apparently intended. Schu
mann's Carnival, portraying a variety of 
moods and incidents, was performed with 
tremendous technical facility, although at 
times with insensitivity to some of the com
position's emotional nuances. However, M r . 
Serkin succeeded in bringing, out the charac
ter of some of the more dehcate passages at 
the beginning of the work where he showed 
that he can play a real pianissimo. But often 
he gave the impression that he belongs to 
that school of performers who play the 
piano as though it were mainly a percussion 
instrument. Although admiring his techni
cal brilliance, one wishes he would express 
more of the emotional warmth and sensi
tivity demanded by many of the composi
tions he plays. 

T N REREADING my review of Ehe Sieg-
•*• meister's fine concert of American Bal
lads, I realized I reviewed the program 
rather than the concert. For the perform
ance was received with great enthusiasm 
by the audience, who insisted upon and re
ceived many encores. T o me, it was one of 
the most thrilling and inspiring concerts 
that I have heard in a very long time. One 
can only hope that M r . Siegmeister will 
present us with more and longer concerts 
in the near future. P A U L ROSAS. 

' I ' H E one hundred-twentieth anniversary 
•*• of Bedrich Smetana's birth was recently 

celebrated with an American premiere, in 
concert version, of his opera Dalibor. 

T h e story concerns a Czech national 
hero, who becomes the leader of the peo
ple's struggle for emancipation. Such a sub
ject would seem ideal for Smetana, a com
poser so deeply rooted in the folk music of 
his people. However, the anticipation of the 
work was more exciting than one's reaction 
to the performance. Some of the best 
thematic material was never developed to 
what could have been its true potential. 

T h e artists and chorus struggled hard, 
but a concert version of any opera, espe
cially a practically unknown work, suffers 
from tremendous handicaps. Because there 
is no stage action there is little flesh and 
blood. I t is not helped by substituting the 
gray and black tones of the piano accom
paniment for the colorful complexities of a 
real orchestra. Only the greatest opera 
could possibly survive this type of presenta
tion. Nevertheless the intense nationalism, 
the local color, the extensive use of folk 
material thai; pervades this work afford suf
ficient basis for wanting to hear Dalibor 
performed as the composer intended. 

B. T . 

A grouf of of eras heard at the MetrofoVv-
tan Of era House will he reviewed, soon. 
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MARCH 18th & 19th 
HUNTER COLLEGE AUDITORIUM 

EAST 69th STREET AND PASR AVENUE 
AUSHCtS NEW CORK CtTK CENTRH COMMITTEE, I W 0 

nCteS: 55e - 81c - S1.I0 - S1.65 AVMLMLt «T THE 1 * 0 - 80 - 5 « MEItyE - «N0 « U l IWO lOBOU 

4 - 4 » n S T I \ 6 E T BOOKSHOP WOBKSRS BOOKSHOP 

SALUTE TO FATS WALLER 
COUNT BASIE and HIS ORCHESTRA 

TEDDY WILSON and HIS ORCHESTRA 

THE AL CASEY TRIO 
BILLIE HOLLIDAY 
ART HODES 
SIDNEY CATLETT 
MARY SMALL 
MEZZ MEZZROW 
GEORGE POPS FOSTER 

MILDRED BAILEY 
RALPH COOPER 
BABY HINES 
ERSKINE HAWKINS 
XAVIER CUGAT 
FRANKIE NEWTON 
HOWARD DA SILVA 

AND OTHERS 

PAUL DRAPER 
HAZEL SCOTT 
SLICK JONES 
J. C. JOHNSON 
JOSH WHTTE 
"HOT LIPS" PAGE 
POPS & LOUIE 

CARNEGIE HAEL • SUNDAY EVENING, A P R I L 3 n d 

Tickets $1.10, $1.65, $2.20, $2.75, $3.30. Boxes (seating 8) at $27.5^ and $22.00. On sale now at 
Carnegie Hall Box Office and American Youth for Democracy, 13 Astor Place, Tel. GRamercy 7-1900. 
MAIL ORDERSFILLED 

Arranged by. American Youth for Democracy 

The RED CROSS is at his side 
and the Red Cross #5 YOU! 

NM March 14, 1944 31 
PRODUCED BY UNZ.ORG

ELECTRONIC REPRODUCTION PROHIBITED



IN NEXT WEEK'S ISSUE 

PiVAK' 

CONSPIRACY 

AS YOU read these lines, men are plotting to under
mine our war against fascism. They have been 
working—according to a secret plan—to divert 

America's attention from the necessities of victory. They 
plot for a negotiated peace. 

"They are hard, dangerous men, experienced conspirators 
against the common good. They hate democracy; they 
hate our Commander-in-Chief; they hate our Allies. These 
men have cooperated in the past, and they are working 
together today to defeat the administration's war plans; 
to beat FDR in '44; to shatter the perspectives that will lead 
to a happy, prosperous America and to a peaceful, post
war world. 

Their names—^their game—their ideas—and startling inter
views with their leading lights—will appear in this forth
coming series by your favorite reporter, who has done it 
again, as he has every time he examined native fascism 
this past decade. • 

This is a series that America must read; and we expect 
you—our readers—^to get it before the public generally. 
We urge you to tell your friends, your acquaintances, your 
co-workers in office, factory or college that they must read 
this expose. To guarantee reading it we recommend that 

—-^ ^^ vonr subscription immediately—if you are not 
iber. Because of the paper shortage we 
I copies for the newsstands, We can only 

meet the needs of those who actually subscribe. 
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