
Spark up mind and eiusele. WeHc, talk, play 
and listen. Special enfertalameBt. Lec
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Jefferson School, 575 itk Ave., WA. 9-U02. 

Camp Beacon 
Hotel 

(55 MILES FROM NEW YORK) 

NOW OPEN 
Games: Ping-Pong Room; Music, Hikes, etc. 

Weel<end Enlertain(gnent 

Make reservations now for 

Thanksgiving Week-End 

Mickey Horowitz, Mgr. 
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LAKEWOOD 8 1? OR 12 2 2 

Thanksgiving Weeicend 
Gala Entertainment 

Laura Duncan, A! Moss and Others 

RATE $32.50—4 FULL DAYS 
Send deposit with reservation. 

Reich is able to wage war on the world 
once again. T o show how it is to be 
done, this representative of the High 
Command picks himself a small village 
in Belgium and goes to work. The re
sultant struggle, historically true or not, 
might have provided first-rate drama. 
T h e behavior of an emancipated village 
faced with the problems of disunity 
might have contributed some insight 
into the technique of solving such prob
lems-—provided the characters were per
mitted to work out such behavior in a 
soundly conceived dramatic structure. 
Here is where the film breaks down. In 
order to get the plot unwound an anti
fascist native lets himself become a tool 
of the Nazi almost without a struggle. 
He sees his village ruined, his friends 
killed, himself stuck away in a Nazi 
horror prison, and yet without a mur
mur lends himself to a series of conniv-
ings that would make the most rudimen
tary anti-Nazi shudder. Here is a classic 
example of plot determining the char
acter rather than personality defining 
behavior. T h e falseness of this tech- • 
nique creates false character, of course, 
and makes subsequent action unbeliev
able. Such a weakness is doubly damag
ing in a film like The Master Race, 
because it violates not only dramatic 
soundness but historic veracity as well. 

The plot requirements as set down 
in this film lead to other implausible re
lationships. T h e wealthiest woman in 
the village is the wife of a collaborator, 
yet when the village is hberated not one 
single inhabitant shows an interest in 
her existence. She is allowed to harbor 
the Nazi without creating a ripple. A 
boy fighting in the underground woos 

her daughter-—a character, by the way, 
which has no outline at all, not even a 
theatrical one. There are other incredi
bilities of this nature, but I think I have 
made my point. 

Herbert Biberman has indicated, by 
his statements throughout the film, that 
he is a man of political discernment. 
Wha t baffles me is that one of 
his understanding should be guilty 
of such faults in dramatic structure. 
(He wrote the original story, help
ed in the adaptation and directed the 
film.) My guess is that he attempted to 
crowd too much into one picture, and 
hence gave himself no time for the 
proper development of character and 
situation. There are at least four ideas 
in the film that might have made full 
length pictures if treated separately. T h e 
fight of the villagers to preserve unity 
could make a film in itself, without re-
sqrt to the contrivances of melo
drama. So could the struggles of the 
young guerrilla in his attraction to the 
daughter of the collaborator. One of the 
women in the film bears the baby of a 
Nazi soldier. Her reaction to this child 
as it grows up, the attitude of the vil
lagers towards her and the baby could 
make an excellent movie. How to treat 
the Nazi prisoners in this community 
would make valid film. But all these 
elements are so jammed together that 
none of them gives life to any of the 
personae or their impulses as they move 
through the picture. 

I t is unfortunate that the pohtical 
clarity and sentiments that animate 
much of the dialogue should be wasted 
on so much artificiality. Perhaps Mr , 
Biberman will try again. J . F . 

ON BROADWAY 
n p H E three plays under consideration 

in this week's panel might well be 
reviewed by a psychoanalyst. In each of 
them, the conflict grows out of the in
security of an individual who conse
quently seeks stability by embracing an 
illusion. Teta , the cook in Embezzled 
Heaven, creates the image of a personal 
priest who will insure her entry to hea
ven. Elwood P. Dowd, the friendly 
schizoid in Harvey, evokes a six-foot 
rabbitt who will attract toward him the 
quick interest of those about him. And 
Mrs. Sturdevant, with her silver cord 
showing in Sleef, My Pretty One, does 
not outlive the illusion that she can for
ever bind her son. 
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T h e story of Teta ' s violated faith 
that she could buy her way to God's 
footstool by paying for her nephew's 
education for the priesthood is scarcely 
a play. Rather it is a fable, a fable some
what pretentiously dressed for its simple 
moral and too often dull and obvious. 
Dowd's story is a hilarious fantasy. And 
Mrs. Sturdevant's is a- melodramatic bore. 
Perhaps their degrees of entertainment 
account for the phenomena that whereas 
no .one, who did not already have it, 
left Embezzled Heaven with a belief in 
heaven, and all were repeUed by Mrs . 
Sturdevant's neurosis, all of us who 
came to Harvey incredulous of the ex
istence of a six-foQt rabbit left convinced 
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that we had not only seen him, but that 
we were seeing him up and down Broad
way. Indeed, we debouched among the 
crowds and taxis as happy at being in
sane as Elwood himself. 

It is unfortunate that L . Bush-Fekete 
and Mary Helen Fay's adaptation of 
Franz Werfel's best-selling Embezzled 
Heaven reflects so little of the psycho
logical depth and suspense in the novel. 
Most especially so because we do not 
often get a chance to see Ethel Barry-
more; and here she is in an untheatrical 
tale which gives her acting-space only in 
the first act, retires her behind a number 
of lesser exhibitors in the second act, and 
almost wholly smothers her in a third 
act, which has twenty minutes of Vati
can ritual and perhaps ten minutes of 
pertinent drama. 

Another who is on stage all too briefly 
is the great German actor Albert Basser-
man, who plays the Pope with such great 
authority and human dignity that he 
dwarfs the imposing audience chamber 
Stewart Chaney built. T h e Theater 
Guild has surrounded these two with 
many excellent performers, among them 
lively Sanford Meisner, Martin Blaine 
as the young priest who helps Teta 
overcome the blow to her heavenly as
pirations, le t t ina Cerf, and Wolfe Bar-
zell, who comes out of the Yiddish thea
ter to do an old Jew in a manner enter
taining enough but a trifle t»o caricatured 
and pointed. 

The part of Teta 's nephew, who 
cheats her over a period of thirty 
years into believing that he is using her 
money to become a priest, is played by 
Eduard Franz . However, it is written 
superficially and played in a style that 
puts his knavery on too commonplace 
a level to seem more than a low stunt. 
B. Iden Payne staged the play with 
evident competence, but its static nature 
would have borne down a genius. 

\ s FOR Harvey, written by Mary 
Chase, presented by Brock Pember-

ton, and directed by Antoinette Perry, 
it is all Frank Fay and Josephine Hull, 
but especially Frank Fay. It is largely 
due to Fay and, I am sure, to Miss 
Perry that though we begin the evening 
tolerantly amused at Elwood P. Dowd's 
mild hallucination, by the time the third 
act is over we beheve we have seen 
Harvey, the six-foot rabbit who actually 
never appears, and have taken him into 
the more fabulous interior of our lives 
forever. Nor do we feel particularly 
sensitive about it, because even the^psy-
chiatrist who undertakes to cure Dowd 
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of Harvey's companionship him: self 
ifalls victim to Harvey's chai 

But to get back to Frank Fay—; 
Harvey is practically all Fay or fey, 
ever you spell it—his conception 
Dowd is so quiet and amiable and 
gradating and altogether reasonj 
that after a while, he appears to be 
only being with sense and a point 
view in the community. Mary Chase 
provided him with wonderful lines. 
Irving Lewis, as the psychiatrist 
nearly takes to his own couch, 
Seidel and Janet Tyler as the lovers 
and Josephine Hull, of course, provii 
him with enviable foils. But when 
fun is over, you ' will remember 
Frank Fay—and Harvey-^and 
should be enough for the most insatia 
taste. Best of all, but typical in style 
Dowd's story of how he happened 
meet Harvey. He had just poured a 
friend into a taxi, he says, when he 
his name called. He looked around 
there leaning against the lamppost 
a six-foot white rabbit with his 1 
crossed. As Fay relates it, " I was nol 
the least surprised. For when you 
lived in a town for forty years, 
-people know your name." 

There is nothing much to say ab 
Sleef, My Pretty One, except to reg: 
that Pauline Lord should have returned 
in such a hopeless vehicle. T h e casi 
competent, Roy Hargrave directs v\ 
enough, Raymond Sovey's rooms 
good theater; the fault is all Char 
and Oliver Garrett 's, who simply 
wrote an old plot without grace of ere 
ative imagination. H A R R Y TAYLoi 

Miracle of the Ghetto 
T AST year it was the Yiddish 
•^"^ Theater which brought us one 
the few anti-Nazi plays of the 
Today, it is again a Yiddish theater 
group, the New Jewish Folk Th ' 
which dramatizes the nub-reality 
world conflict: the struggle to the de, 
of either Nazis or freemen. Under 
direction of Jacob Ben-Ami, it has 
en to present one of the most h' 
incidents of the war of hberation, 
epic which heartened the whole All 
world and particularly the underg 
fighters on the European continent: 
unyielding stand to d:e last of the 
saw ghetto. A challenging theme, 
the heart's blood of humanity in it. 
theme which should have made for 
play, savage, terrible, white-hot w 
man's belief in his dignity, a play 1 
an arsenal to all freedom lovers, liki 
beacon on the mountain of our tiilne 
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N.Y. City Center Opera Co. 
Engagemen t Ends Sunday Even ing , N o v . 26 

"Nolh ing could be a better 
money's worth for the opera-
goer."—Virgit Thomson, Hsr-Tr ib. 

7 5 e , $ 1 , ^1 .5®, $ 2 z'iS/lTax 
Seats a t Box Office Only, Mail Orders F i l e d 

N . Y . C I T Y C E N T E R . 131 W . 5 5 t h S t 
Evgs. Incl. Sunday 8:15, Sat. & Sun. Mats. 2:15 
No Mon. Pert. See daily papers fcr schedule 

MAYOR LA GUAROIA. President 

" A DRAMATIC THUNDERBOLT" 
—Walter Winchetl 

Herman ShunnUn presents 
l i l l i a n H e l l m a n ' s N e w P l a y 

CORNELIA OTIS DENNIS DUDLEY 
SKINNER K I N S DIGGES 

ii' »» The SeareMng Wind 
FULTON—48th St. W. of BVay. CI. 6-63S0 

Evgs. .8:40. Matinees Wed. S Sat. 2:40 

THE THEATRE SUILB Presents 
(in Association wfth JacIc H. Sttirbatl) 

Jactlewski aid the 0®liind 
The Franz Werfel - S: N. Behrman Cemady 

Staged by ELIA KAZAN 
L O U I S C A L H E R N O S C A R K A i l L W E i S 

M a r i a n n e S tewar t — H a r o t d Vermi l yes 
E f A P T f M TiVfW THEATRE, 4Sth Street 
MPiK 1 m O a i - A west of Sth Avi.nu. 
Evenings at t;JO; Matinees Thuri. t Sat. at 2:30 

Variety Programs presents: 
RICHARD 

DYER-BENNET 
CAJRMiaiE iALL 

S A T U R D A Y E V E N I N G 

Nov. 18 at 8:45 p. m. 
Tickets on Sale: Box O f f i c e ; Va r i e t y Programs, 
80 F i f th Ave . , and Worke rs Bookshop, 50 E. 
13th St . ; Book Fair, 133 W . 44 th St . ; Skaika, 

227 W . 46 th St. 
90c, $1.20, $1.30, $2.40, $3.00 ( tax i n c l u d e d ) 

M a n a g e m e n t : Ted Z i t t e l , I n c o r p o r a t e d 

15 East 40 th St. M u . 3-5964 

t ' 

5»h BIG WEEK 

Artltino Proudly Presents 

WANDA WASILEWSKA'S 

"THE RAINBOW" 
Based on the Stalin Prize Novel. 

A beautiful poem of human courage. 
A burning indictment of Hazi atrocities. 

Bxfrai — Excluslvet 

'THE RysslA^a M A T I O N A L C H O I R " 

and 

"57,000 NA2IS !̂ S MOSCOW" 

€ o i i t . i'Totn 9 a .m. l ,a te sl iow eTer>" Sat. 
C T A ^ i l i E V '"*'' ^•'^- >>«*• '""^ sts 
e* S ^ '^B ; ia„K» f W l . 7-9481 
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0r*133 W. 44 St. -V » / ^ i 

Oasti Naan-9 P.M. * * • Open Noon-9 P.M. 

"Guerrilla" 
SILK 

SCREEN 
I2y2 in. X 14 In. 

$1.50 

I Belle Politi 
I 19 West 8th Street GR. 5-2572 
M Unusual Garments 
J Handmade Jewelry 
= Imported Gifts 
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FINE FOO0 flkEPLACeS 

Ani the Music You Like 

17 Barrow 
Biiuier served—S P.M. to 9:30 P.M. 
Sunday Binner—3 P.M. to 9 P.M. 

SPECIAL THANKSGIVING DINNER 
5 P.M. to 9:30 

Mafce Earfy Reserwailon 

Always Open Uatlt 2 A.M. 

FITLL COURSE DINNER FROM 95c 

17 Barrow CH. 2-9184 

HELD OVER i Artkino Presents 
A Magnificent Soviet Historical War Rim 

" 1 8 1 2 " ' 
With A. DYKKl in the roie of Kutuiov 

Extra: "MOSCOW CIRCUS" 
BeneSt Bteck l^kef^ 
a t I&eSne«d Frices. OB. 5-<iŜ 7ft 

IIVIN© PLACi^^S^ 

lighting the essentials of our existence. 
Before we examine H. Leivick's The 

Miracle of the Warsaw Ghetto, let us 
glance briefly at the factual strip of the 
rising in the spring of 1943. When the 
Nazis first entered the city, there were 
approximately 400,000 Jews in the un-
walled ghetto. T h e Nazis proceeded to 
herd every last Jew as defined by the 
Nuremberg law into a tightly constricted 
corner of this inner city. They built a 
wall about it, barb-wired it, mounted 
machine guns commanding all approach
es. They sat on every least phase of life 
within the caged community. Now, they 
began bringing to it Jews from aU the 
conquered countries until at the end of 
1942 there was a ghetto population of 
600,000 souls. Since by this time they 
had completed all arrangements for ex
terminating these people, they began en
training them for the gas chambers at 
the rate sometimes of ten and twelve 
thousand men, women, and children a 
day. At the eve of the Passover feast, 
there were left in the ghetto only 40,000 
people, the youngest, the strongest, those 
whom the Nazis had held to the last 
as slave labor. I t was these younger 
men and women, many of them un
doubtedly French, Belgian, Czech, 
Dutch, who rose out of the frightful 
disintegration of dignity and morale, to 
find the courage and weapons with 
which for forty days and nights they 
challenged the coordinated might of 
several divisions of Nazi infantry and 
tanks and bombers. By their deed, 
though not one of them was left alive, 
they succeeded in breaking out of the 
ghetto walls into the stream of freedom's 
fighters everywhere. 

TV/TR. L E I V I C K , who is a noted Yid-

•"•'-^ dish poet and dramatist, ap
proaches his massive theme in a reverent 
mood and succeeds in conveying much 
of the grandeur and heroism of the 
Warsaw epic. In the old teacher, Isaac, 
he has created a vigorous and inspiring 
personality in whom the spirit of the 
ancient Maccabbees joins with a pun
gent folk simplicity to make him a 
leader of his people. T h e slogan which 
Isaac inscribes on the wall of the syna
gogue: "Jews, D o not Despair," be
comes an affirmative summons to action 
which sweeps away the counsel of pas
sivity and despair given by Isaac's 
former pupH, Israel. 

Apart from the character of Isaac, 
however, it cannot be said that the au
thor has been too happy in his choice of 
protagonists. T h e chief difficulty is that 
too much of the action of the play de-
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velops through old religious Jews and 
centers in a synagogue; the young men 
and women, among them many from 
western countries, who actually organ
ized and carried through the Warsaw 
uprising, appear as shadowy and largely 
anonymous backdrop figures. M r Lei
vick evidently sensed this weakness and 
attempted to overcome it by presenting 
the political leaders of the revolt, one 
representing the Socialist Bund, another 
the Communists, and a third the Zion
ists. Through these figures the author 
sought to express the unity which was 
achieved among the three principal po
litical groupings. T h e fact that the idea 
of unity is given such emphasis in the 
play is important. I t is unfortunate, 
however, that this unity remains on the 
plane of declarations i and conferences 
among three men; one does not see it 
as an organic part of the action of the 
play. Moreover, both the Zionist and 
the Communist, particularly the latter, 
are stiff, two-dimensional figures. Only 
in the case of the Bundist is there an 
attempt at full-blooded creation. Cer
tain of the scenes involving the Bundist, 
Yechiel, his wife and children,, are mov
ing and give the audience an insight 
into the thousands of personal tragedies 
that go to make up the gigantic tragedy 
of the Jews under Nazism. 

Through the character of Israel M r . 
Leivick sought to convey the conflict 
between action and inaction within the 
Jewish people. I am afraid this is a high
ly intellectualized concept which had no 
roots in the reality of the Warsaw 
Ghetto. Certainly it was entirely valid 
for the author to include a character 
who opposes struggle and advises passive 
resignation. However, this character is so 
strongly emphasized that he appears al
most as the alter ego of the Warsaw 
Jews. His later transformation into an 
audacious fighter as a result of the Nazi 
murder of the girl he loved, while by it
self not incredible, is presented with mys
tical trappings that make it unconvincing. 
And to see this almost impalpable cre
ature finally assume the leadership of 
the revolt and, at the curtain, uplifted 
to become its noblest expression, tends to 
obscure the courage, the clarity, the wis
dom, the resourcefulness with which the 
Warsaw men and women fought their 
way out of the ghetto and into the 
world. 

T h e production is well directed and 
mounted in pictorial settings by H . A. 
Condell. Neither Jacob Ben-Ami as 
Israel nor Berta Gersten, who plays the 
wife of the Bundist and mother of the 
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girl killed while trying to reach the 
Polish underground, give anything im
portant to their parts. Menachem 
Rubin is excellent as the old man Isaac 
and contributes the best acting of the 
play. Isidor Casher, Michael Goldstein, 
and Abraham Teitelbaum are merely 
competent in the roles of the political 
organizers of the uprising. Michael 
Gibson and Dora Weissman are admir
able m bit parts. 

Despite its faults, The Miracle of the 
Warsaw Ghetto is a serious contribution 
to anti-fascist drama. Its presentation re
quired imagination, courage, and enter
prise of the highest order; its subject is 
both timely and magnificently timeless; 
it is of the tissue and heart of Jewish 
existence. The New Jewish Folk 
Theater and Mr. Ben-Ami deserve 
credit for having produced it. H. T . 
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Yoiinq Artists League 
THMKSGIVIIVG EVE. DMCE 

/ C O L U M B I A has spanned a gap in the 
^ ^ field of recorded Wagnerian litera
ture with an album of excerpts from the 
last act of Tristan and Isolde (MM 
550). Practically all of Act III , as given 
by the Metropolitan, can now be heard 
on records by sandwiching this new set 
between the Prelude, by Weingartner 
and the Paris Conservatory Orchestra 
(Columbia 69805D),andtheZ,i(?Z'«to^i^, 
sung by Kirsten Flagstad in Victor Al
bum DM 644. Older recordings of the 
act completely lack the technical clarity 
which the music requires. 

Lauritz Melchior, whose heroic tenor 
voice has fantastic power, is dramatical
ly thrilling, as actor and singer, inter
preting his great Tristan. Herbert Jans-
sen's mellow baritone records very well 
as the worried Kurvenal. An anony
mous Isolde adequately cries out her 
few lines at the sight of her dying lover. 
The accompaniment is by two separate 
orchestras, the Colon Opera Orchestra, 
conducted by Roberto Kinsky, and the 
Columbia Orchestra under Erich Leins-
dorf. They do their jobs capably, though 
they are sometimes overbalanced by the 
voices. Indeed, in certain passages the 
orchestra plays as a background to the 
singers. Such a state of affairs offers no 
resemblance to Wagnerian opera-house 
performance, living or dead. But then 
again, it is a rare recording that captures 
the perfect blend of voice and orchestra 
and it will probably gratify many to hear 
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ARLENE FRANCES 

Radio's Top 
Mistress of Ceremonies 

• 
ZERO MOSTEL 

MILDRED BAILEY 

RAY LEV 
• 

ARLENE CARMEN 
of "Sadie Tiiompson" 

o 
Music by 

"BUGS WALTERS" 

H E N R 
361 

Y H U D S O N H O T E L 
West 5Wh Street, New York City 

November 22nd, a t 9 P.M. 

Tickets at A . c A . Gallery, 63 East 57th St. $1.20 (tax included) 

Ac mission at door $1.45 (tax included) 
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T4 e Lonesome Train 
A Musical Legend based on the journey of Lincoln's 
Fune'al Train from: Washington to his home in Spring
field, III. Recalls the historic words spoken by Lincoln 
and |he people. ^ 

Music by Earl Robinson 
Sung by Burl Ives 
Directed by Norman Corwin 

THRiE 12-inch RECORDS IN ALBUM $3.50* 
(* Losi Excise Tax) 

o. kGANi & BRo. ?eVWr4'rY! 

ASCH ALBUMS NEW ISLEAS 
No. 344—Square Done«s with calls 
No. 345—Barl Ives Woyfopfng Stranger 
No. 45&—Jazz (Mary Loa Williams) 

For catolosue of 75 USSR Reeards, writa to 

SflMsan Trading C®. 
27 UNION SQUARE. NEW YOKK 3, N. V, 

S«1?!|SKAZKA 
:;i6ifc STREET AFreS JHEAJBR FUN 

VODKA ,AND GOOD FOOD 
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appealing to every American Jew 
end every antilfasclst American 

A MUST for a better unders^tanding of the Jewish people 
Published every Saturday as a suppement to the " M O R N I N G FREIHEIT" 

5 cents at New York newsstands 
or through your local "FREIHEIT" agent 

For more information: 
FREEDOM M A G A Z I N E 

50 E. 13th Street, New York 3. N. 
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