
W e invite 

you up for 

THANKS0IV1NG 
WEEKEND 

4 enjoyable days of 
en ter ta inment 

$35.50 

^ BETTY SANDERS 
Folksinger 

^ FONER'S ORCHESTRA 

Reservations: Arrowhead Lodge 
Eilenville. N, Y. — Tel. 502-3 

Ca^lBmSSk 

Beacon, N. Y. 
• ^ 

Beacon 1700 

ONLr ONE HOUR FROM NEW rORK CITIT 

Now truly a Winter Wonderland with mod
ern steam-heated hotel accommodations •— 
wonderful food—complete recording library 
—game rooms—^music rooms—and restful 
"lounge around" rooms. 

Plus 
SKATING IN OUR NEW RINK—SKIING 

TOBOGGANING-^HIKING 
CULTURAL PROGRAMS — DANCING 

, Write or Call Our New York Office 
33 Union Square W. SP 7-2223 

^J^iufu/ THE PERFECT 
/ T C H R I S T M A S 
VACATION! 
Full Entertainment Staff 

All Winter Sports 
Ice Skating en Premise* 

Reservations 
Dec. 2 4 t h -

Jan. 4 th 

WOOOBOUR«.N.if MWOODBOURHHISO > A f M 

GTSinifflP 
0 h DlUCHtfyiHlOUWA» W THt MOUNIAINS w \ 

t The WOODLANDS 1 
PHOENICIA, N. Y. 

Beopening; for the Xmas-New Year 
Holidays on Dec. 24th 

Open fireplace and culinary goodies to 
assuage tha t outdoor appetite whet ted 
by slciing, skating, sledding and mar

velous hiking country. 
N. Y. Phone : BOnlevard 8-1461 

SIGGIE GOl-DNEB 
68-36 108th St.. Forest Hills. N. Y. 

Jaclc Schwartz, Prop. 

Make Reservations Now for 
THANKSGIVING WEEKEND 

e LAURA DUNCAN e AL MOSS 
e E L I MINTZ 

501 Mammouth Ave., Lakewood, N. J . 
LAkewood 6-0819, 6-1323 

great enterprise is at least a noble 
fault." I hope he can forget it. 

6<T)ODY AND SOUL," at the Globe, 
^'-' is a swell fight picture. It's a 

dirty racJset and nobody is ever going 
to do anything about it but make artis
tic films on the pawn in the ring, the 
rooks in the corners, and the white and 
black queens maneuvering for the pawn. 
James Wong Howe is my idea of a 
cameraman. He got on roller skates, 
clutched an Eimo, and shot the big 
fight sequence while being pushed 
around amid the flying leather. Mr. 
Howe's travels are tremendously suc
cessful. Canada Lee takes excellent ad
vantage of an opportunity to create a 
fuU-dimensional Negro character. 

ttTTEAVEN ONLY KNOWS": Guess 
••• •*• what, they made another pic

ture about the heavenly messenger 
coming down to arrest a mislaid soul. 
Let's see, that makes Number 17. Stay 
home and read Charles Erskine Scott 
Wood's Heavenly Discourse. 

Ct"pvowN TO EARTH": Guess what, 
^-^ Rita Hayworth is a heavenly 

messenger in this one. Stay home and 
read Mark Twain's The Mysterious 
Stranger. 

X T T E USED to play a game of puns on 
Forever Amber. What's the elec

trician's book? Answer, Forever Am
pere. What's the Soviet foreign trade 
book? Answer, Forever Amtorg. You, 
too, can play. What's the picture made 
from Miss Kathleen Winsor's book? 
Answer, Forever Hambo. 

'TpHE Italians laughed Life With 
-"- Father off the stage with the com

ment that they couldn't be bothered 
with plays based on the plot of whether 
a grown man was to be baptized or not. 
Viva Italia! 

T)ARAMOUNT ran a euphemistic con-
-*• gress to ballyhoo the DeMiUe litho
graph The Unconquered. Everybody 
came and got drunk and tried to think 
up new superlatives for the film. My 
entry, "The Unconscionable," lost. 

DENNIS GOBBINS. 

THEATER. 
npHE production of Euripides' Medea, 
-*• in the eloquent adaptation by Rob

inson Jeffers, is the event of this theater 

season. Judith Anderson gives a mem
orable performance, managing to be 
both the hieratic figure that Greek 
drama, as religious ritual, required, and 
a suffering and impassioned woman. 
Nor was Miss Anderson's performance 
disproportionate, though even John 
Gielgud, as Jason, was overborne by its 
fierce vitality and only Florence Reed, 
as the nurse, attained any comparable 
fulfillment in her role. For, like most 
of the Greek tragedies, the Medea keeps 
its main character constantly to the fore. 
Ben Edwards' setting kept the level 
high in that part of the production. 
The dourly looming portico of Medea's 
house gave appropriate mood as well 
as background to the tragedy. 

Some of the elements that made Euri
pides' work an end as well as a cul
mination of the Greek drama are to be 
seen in the Medea. We must bear in 
mind that the Greek plays were orig
inally presented during an ancient Holy 
Week, the festival of Dionysus, and 
were performed as a religious rite. That 
function of the drama is clear in 
Aeschylus, where ritual dignity suffuses 
the action. It was tempered in Sophocles 
by innovations in form, the addition of 
characters to heighten dramatic con
flict, the reduction of the choruses and 
rhythmic variation. In Euripides the de
velopment is in content. Pressed any 
further Greek drama could not possibly 
have remained a religious function. 
That is probably why there was no 
Greek dramatist after Euripides. In the 
new content the traditional sense of 
the human being as the helpless in
strument of his own fate gives way to 
a sense of personality and will. The 
individual emerges. 

In this Euripides was expressing a 
decisive development in Greek society. 
By its defeat of the* Persians, Greece, 
despite its division into separate and 
rival city-states, had become an inter
national power. The Greek city, particu
larly Athens, had become a metropolis. 
The gods and the manners of the com
paratively isolated and self-contained 
community of the past were no longer 
suitable to the fuller and more varied 
life of the cosmopolitan city into which ' 
it had grown. 

Euripides echoed a general challenge 
to the old parochial faith, a challenge 
that was the essence of the teachings of 
the sophists. In his plays the paradoxes 
implicit in humanly weak gods and 
petty supermen were acknowledged in 
hardly-veiled satire. We have this skep
tical new attitude in the Medea in the 
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withering portrayal of Jason—the Hero 
reduced to cad, as he actually was in 
the terms of his own myth. 

Politically the new international po
sition of the Greek states brought a rush 
for empire among them. The contest 
brought Greek society to ruin, as the 
similar contest among the powers, in 
our time, has devastated Europe. And 
just as the perception of this tragic 
error and of the curative need for hu
man brotherhood filled the public 
statements and the writing of the major 
European writers of our time, so too 
in Athens. 

Euripides was what we would call 
a humanist today. We know that he 
opposed the war party, that he defied 
the Athenian hundred-percenters, and 
that this stand isolated him. All sur
viving references to Euripides stress 
his loneliness. Hostility to the aged 
dramatist finaUy became so menacing 
that, at the age of seventy-six, he-fled 
to Thrace. 

Expressions of this humanist feeling 
are to be found in the Medea. We hear 
it in the contempt voiced toward the 
Greek racial arrogance which dismissed 
the rest of humanity as barbarians, and 
shut off culture as a Greek monopoly. 
And how caustically the empty bravery 
of the warrior is put to scorn in Medea's 
contrast of the ordeal of childbirth! 

But what accounts most for the power 
of the Medea, and constitutes Euripides' 
most important contribution to the the
ater, is his psychological insight, his 
awareness, among other things, of the 
terrible force of the individual will 
when released from social restraints. He 
had seen examples of it in his own 
time, in the destroying and self-de
structive careers of men like Alcibiades. 
In this respea the imperial age of 
Greece resembles the Renaissance in its 
politics and capitalism in its "free en
terprise." 

Euripides' Medea is hu'man will in 
destructive individual motion. In her 
love affair with Jason Medea had cut 
herself off from her own community 
in Colchis. Rejected by the Greek com
munity in Corinth as a barbarian, there 
was only the thread of Jason's love to 
keep her from hysterical alienation. 
When that was cut she reached the 
limits of human fury — a rejected 
woman's murder of her own children 
to deprive their father, a plunge into 

«der to inflict it. Few works 
m all literature treat this theme with 
comparable understanding and power. 

IsiDOR SCHNEIDER. 

new masses 
special 

3Cmaa ^\i\ 
SUBSCRIPTION OFFER 

26 WEEK 
GIFT SUB 

(FOR NEW READERS ONLY, 
EXPIRES DEC. 31. 1947) 

You may also send Annual Subscription Gifts at the following 
rates: I annual sub, $6; 2 annual subs, $10; 3 annual subs, $14.) 
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A R T I S T S 
& WRITERS 
B A L L<^ 
new masses 
36th annual 

meet your favorites 

A R T I S T S 
& WRITERS 
B A L L 

to the mask of 

FRANKIE 
NEWTON 
AND HIS 
EKCITING 

NEW BAND 

tickets on sale at 
BOOKFAIR, 133 W. 44th 
ST.; WORKERS B O O K 
SHOP. 50 E. 13th ST.; JEF-
PERSON BOOKSTORE. 575 
SIXTH AVE.; LOCAL 65 
BOOKSTORE, 13 ASTOR 
PLACE; NEW MASSES. 104 
E. 9th ST. 

DEC. 6th n.. . 
admission prices 

W E B S T E R H A L L i 119 East 11th St. 

$1.20 in advance; IT!-, 
door; 
$2.00 per couple in advance. 
(Tax included in sH rates.) 
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