
Punish Unlawful Interference with 
Employers and Employes," has a 
familiar enough ring today. It was 
met -by a storm of protest throughout 
the state, with demonstrations in evei7 
major center. T h e response was sum
marized by a leather-lunged worker 
at one rally when he shouted: " W e 
shall send them to hell next election." 
T h e legislators, convinced that the 
workers would indeed send them to 
hell, retreated and killed the bill. 

"VJoTHiNG is more inspiring to read 
-'- than the role played by the Amer
ican workers in the struggles of the 
nation for its freedom, first from the 
British, later from the slave-owners. 
I t is a special contribution of Foner's 
that he does not separate the history of 
labor from that of the nation as a 
whole. He does not push labor into a 
corner and divorce its struggles from 
those of the nation. Instead he demon- • 
strates that the workers and their 
movement have been at all times an 
integral part of every- major struggle. 
Starting with the- artisans and me
chanics who made up the great body 
of the Sons of Liberty at the time of 
the American Revolution, he traces 
the contributions of the "Patriotic 
Diggers" who built fortifications on 
Brooklyn Heights in the W a r of 1812, 
of the men and women workers who 
backed Jefferson against the Federalist 
reactionaries, of the working men who 
supported Jackson against Biddle and 
his bank. Of particular interest is 
Foner's picture of the relations of the 
free j white workers and the Negro' 
slaves. While some white workers were 
duped by fears aroused by the slave
owners, the workers saw generally that 
an end ;to slavery was essential to the 
well-being of workers everywhere. It 
was particularly the Marxists who 
were clearest and mos^ vehement in 
their opposition to slavery. 

Foner's material on the growth and 
development of the unions after the 
Civil W a r shows most forcefully that 
the interests of the nation and of the 
labor movement are inseparable. T h e 
titanic struggles of the 1870's between 
a growing, powerful capitalism and a 
working class which was reaching out 
for unity with workers throughout the 
world, testing political strength and 
mobilizing its forces, show that from 
that time on every advance for the 
workers was an advartce- for the na
tion. The great obstacle for the whole 
people had become capitalism itself. 

While Foner presents as fully as 

his space allows the contributions of 
important individual leaders such as 
Evans, Luther, Sylvis, Weydemeyer, 
Kate Mulaney, Meyers and many 
others, one of the most gratifying 
aspects of the book is the sense of the 
role of the workers as a class, of the 
thousands of men and women whose 
energies and sacrifice slowly and pain
fully built the labor movement. There 
was Elizabeth Haggerty, who in the 
fight for the ten-hour day in 1848 
was arrested and sent to jail for fight
ing scabs: " W e went to get the girls 
out; we went to get them out the best 
we could." Or Carroll, a member of 
the MoUie Maguires, who was hanged 
through the false testimony of the 
fingef-man McParlan. Or the slave 
who, sought to become a free worker 
and "swam every river from Tusca
loosa (Ala.) to Pennsylvania." O r the 
miners, defeated in their strike of 
1875, who sang their bitter song: 

Well, we've been beaten, beaten all 
to smash, 

And novj, sir, we've begun to feel 
the lash. . . . 

If there is any weakness :in the book, 
it hes not in the material itself but in 
its not containing sections directed ex
plicitly at the errors and misinterpreta
tions of Commons and others,. While 
the material is strong enough to stand 
by itself, the polemical nature of the 
preface gives the impression that what 
is going to- be presented will incorpor
ate argued refutation of previous 
writings. 

Not the least of the book's value 
lies in its numerous quotations, poems, 
song? and_ newspaper'comments, which 
give the reader a sense of having been 

part of the past struggles of labor 
Foner's style is simple and clear. Hi 
book should be read by everyone whi 
lays. claim to understanding our pas 
and the American labor movement. 

Statesman & Poet 
RESIDENCE ON EARTH, by Pablo Neruda. 
Translated by Angel FLores. Neiu Directions. 
$3.50. 

T ) A B L O N E R U D A , who was born 

Nephtah Ricardo Reyes just after 
the- turn of the century at Parral , in 
Chile, has been a power in the litera
ture of South America and of the world 
since the publication of what Jorge 
Carrera Andrade calls "his great 
book, Residencia en la Tierra, from 
which the present collection takes its 
title. Nevertheless,' it was not until the 
late war magnified interest in South 
America that translations of Neruda's 
Kvork began to appear. During the past 
several years, four collections of his 
poems have been translated and pub
lished, the present volume being the 
most ambitious undertaking. 

Neruda began writing poetry very 
young: he Won a national prize at the 
age of sixteen. While in college— 
where, it is reported, he was a desultory 
s t uden t^he continued to write, and he 
carried the practice into the diplomatic 
career which he soon entered and 
which kept him in the Far East for a 
number of years. 

Probably the most important period 
in Neruda's life, so far as his writing is 
concerned, at, least, was that in which 
he held a diplomatic post in Republi
can Spain. He later resigned the post, 
in opposition to the policies of the con
servative Chilean president of the time, 
but the experiences of the Spanish strug
gle opened up new areas to his verse. 
Ljike many poets of South America and 
Spain, Neruda had been strongly influ
enced by surrealism. T h e new poems, 
written out of the period in Spaiuj 
broadened his communication while at 
the same time taking over much of the 
exciting verbalism, the shocking imag
ery, of his earlier work. 

Neruda's political development ap
parently continued in the direction il 
had takea in Spain. Stalingrad, during 
World W a r I I , assumed for him the 
same emotional-political significance a; 
Madrid had earlier. I t was during the 
war that Neruda formally became s 
Communist. He is at present a Chilear 
senator, and was recently awarded 
Chile's National Prize. All in all, Ne
ruda is a remarkable combination ol 
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l a n of action a n d poet, a. type no 

)nger c o m m o n in the l i terary wor ld , 

i/Iore r emarkab le still is his poetry . 

Residence on Earth br ings toge ther 
a sizable n u m b e r of poems wr i t t en be
t w e e n 1925 a n d the present . S tudents 
of N e r u d a m a y raise objections on t h e 
basis of specific omissions, but for the 
g e n e r a l r eade r the poems, culled from 
several books r a n g i n g from the early 
Restdencia to the work- in-progress , the 
General Song of Chll-e^ are a big 
e n o u g h collection to give the feel of 
the who le body of N e r u d a ' s w o r k . F o r 
mos t r eaders his best k n o w n poems 
a r e probably those from Spain in the 

Heart, a g roup wr i t t en d u r i n g the 
Spanish Civil W a r , the finest of which 
is perhaps " T h e In te rna t iona l Br igade 
Ar r ives a t M a d r i d " : 

The morning of a cold monthy 

of an agonizing month, soiled by 

mud and by smoke, 

a mo7ith ivithout knees,- a sad 

month of siege and misfortune, 

when across the ivet •window-

fanes of my house the African 

jackals zvere heard 

howling with their rifles and 

their teeth jull of blood, then, 

— / saw with these eyes that I 

have, with this heart that sees, 

I saiv the arrival of the staunch 

ones, the towering soldiers 

of the thin and hard and rife and 

ardent brigade of stone. 

T h i s poem m a y be taken as one of 
the poles of the method used as well 
as of the experience d rama t i zed in this 
book. Clus te red a r o u n d it, or a r rayed 
along the lines of force, are the other 
poems on Spain, the Stal ingrad poems, 
the "Br ie f O r a t o r i o at the D e a t h of 
Silvestre R e v u e l t a s . " M a n y of these 
5oems are definitely political, and in 
iny case they are domina ted by ideas 
;o a g rea te r extent than are the others. 
T h e m e t h o d here is simple and di-
•ect, the s t ruc ture of these poems 
)eing g r o u n d e d in s ta tement ra the r 
han symbol. T h e dange r in this 
i ie thod, which is that the s ta tement 
jecomes abstract and finally tyrannizes 
)ver the poem, reduc ing it to sen t imen-
a l i ty 'o r hysterical vulgari ty, is avoided 
)y w h a t seems even in t ranslat ion a 
;ure cont ro l of tone and bv a steady 
ranslat ion of public ideas into personal 
xper ience . 

T h e section quoted may be taken 
is a case in point. T o some readers 
' m o n t h wi thou t k n e e s " may seem a 
ittle unlikely, at best. As an example 

of the pathetic fallacy it is a la rge par t 
of the surrealist 's s tock- in- t rade , a n d 
while N e r u d a is by no m e a n s a pure 
surreahst ( a n d therefore probably not 
a surrealist at a l l ) this k ind of m e t a 
phor is the n o r m in his verse a n d most 
of the poems are built up out of simi
lar i r rat ional figures. B u t here the 
me taphor has an easily referable con
text and works perfectly. I take it to 
m e a n three th ings . I n the first place 
it suggests the figure of a cripple, an 
a m p u t e e ; a n d in a sense the t ime, a n d 
Spain, were crippled, " c u t off at the 
k n e e " in that period. T o be wi thou t 
knees is to be, in a figurative sense, in
capable of p rayer , a condit ion which 
the poem suggests more fully as it de 
velops: " for hope w e had only a d r e a m 
of g u n p o w d e r . " Final ly I think there 
m a y be here an oblique reference to 
the slogan of Pasionaria , and if this 
is the case we have a certain a m o u n t 
of conflict be tween the at t i tudes at the 
second and third levels. E v e n if w e 
were to discard these readings , the 
me taphor wou ld still w o r k in tha t it 
wou ld help to establish the genera l 
tone which N e r u d a is t ry ing to create 

and to r o u n d out the situation. 
which helps to d rama t i ze his experi

ence. T h i s kind of me taphor occurs 

wi th the greatest frequency in the 

earlier poems, poems which represent 

the other pole of N e r u d a ' s w o r k . W h i l e 

it wou ld be w r o n g to speak of t hem as 

surrealist in conception, the problems 

they present are similar to those posed 

by surrealist poems. T h e y migh t seem 

on first consideration to be "a l l on the 

sur face , " w i thou t any real s t ruc ture or 

deve lopment , as if they had been wr i t 

ten for the value of the l anguage 

a lone, like sophisticated versions of 

ch i ldren ' s p laysongs: 

"^rhe figeon is filled with fallen 
fafers, 

its breast is stained by rubbers 

and weeks, 

by blotters more ivhite than a 

cadaver 

and inki afraid of its sinister 

color. 

Since in this poem N e r u d a is deal 
ing wi th a favorite t h e m e , at its 
broadest tha t of the bruta l iz ing affect 
of the con tempora ry wor ld , we may 
take the pige'on as a symbol of n a t u 
ral goodness but it will not help us 
much t o w a r d breaking d o w n the pas
sage. T h i s t endency to resist paraphrase 
is a quality of a good poem, but some
t imes the resistance is not due to co'm-
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plexity but to imprecision, inadequate 
structural organization or an ordering 
of images wherein logical or emo
tional connectives are not supplied. 
T h e latter is one of the sources of the 
private quality of surrealist verse and 
it weakens some of the poems here. 
Neruda, aside from the shock quality 
of his images, is working close to the 
French symbolist tradition, and the 
attempt to communicate tefiuous emo
tional states through this kind of irra
tional imagery sometimes breaks down. 
Generally though, as' with Lorca, in 
spite of the daring and frequently ir
relevant imagery, the poems come 
through with clarity and power. When 
they fail, they can still be read for the 
delight in language alone. 

There are other poems, notably the 
ode to Lorca, "Hymn and Return ," 
and " A Song for Bolivar," which 
Work toward a synthesis of the two 
polar tendencies. These poems unite 
the electric quality of imagery with 
explicit and valuable themes and add 
structural qualities through th^ use of 
symbols. I think they are the finest 
poems in what is one of the most im
portant books to be published in some 
time. 

T H O M A S M C G R A T H . 

Technicolor Lava 
UNDER THE VOLCANO, by Malcolm Lozury. 
Reynd & Hitchcock. $3. 

QlNCE I can't see anything in Under 
^ the Volcano other than an ill-con
ceived and badly-written novel, it is 
only fair to tell you that M r . Alfred 
Kazin thinks it "belongs with the most 
original and creative novels, of our 
time" and Mr . Stephen Spender says 
it is the most interesting novel he has 
read "sinCe Lawrence and Joyce." T h e 
only explanation I can find for such 
misjudgments is that some , literati, 
while capable of spotting bad writing 
on a wood-pulp level, are, suckers for 
bad writing that models itself upon 
Proust and Joyce. 

I t is "modern" writin-g in the sense 
that people didn't write like this in the 
past century, but it is an academic mod
ernism, for one can be as academic in 
following Joyce as in following Long
fellow. Joyce and Proust wrote of a 
wealth of human beings and a sweep 
of social history. Their styles were 
fashioned to probe the new areas of 
experience, inner and outer, which 
their stories called up. Lowry has a 
headful of stylistic tricks, but the shin
ing quality of Joyce and Proust—orig

inality—is precisely what he lacks. " 
can think of no phrase, image, though 
or characterization in this book that 
conveys a fresh perception of life. Its 
general tone, in fact, is of experiences 
and people taken from literature rather 
than from life. His play with language 
seems to come out of a need to give 
his work a complexity, through its style, 
which it lacks in its content or people. 
He constantly telescopes time, writing 
of today, tomorrow, yesterday and a 
year ago in one sentence. There is 
never a straight passage of conversation. 
Conversations are two at once, like a 
badly-tuned radio, or else with each re
mark and ejaculation separated from 
the next by a' scenic description full of 
symbols. Stream of consciousness is the 
favorite narrative method, but with a 
bewildering montage resembling no 
possible consciousness, and never attain
ing the sensitivity of word it has in the 
hands of an artist. Every noun is sur
rounded by adjectives, invariably vio
lent. Things are not blue but cobak, 
not red but mercurochrome, always 
burning, twisting, exploding, crashing, 
full of portents of doom. Even the 
Mexican setting seems to have no other 
purpose than to provide a garish scenic 
backdrop, and to enable the author to 
increase the turgidity of his style with 
handfuls of Spanish. T h e Mexican peo
ple are described with the attitude of 
a slumming tourist. 

T h e story itself, but for its end, 
could have taken place on a Somerset 
Maugham South Sea Island. I t deals 
with an Enghshman drinking himself 
to death, while beating off the efforts 
of his beautiful ex-wife and idealistic 
half-brother to save him. T h e end 
comprises a thunderstorm, shots in the 
dark, mutterings about a fascist under
ground, and a body tossed into a ravine. 
There are also throughout sad, know
ing, nostalgic and invariably unillumi-
nating references to Mozart , the Ebro, 
Christ, the Rig Veda, Marx, Juarez 
Maximilian and Garlotta. T h e authoi 
seems to feel that simply by mentioning 
such names frequently enough his boot 
will take on an intellectual tone, jus 
as he seems to think that by repeating 
anamage throughout the book—a ferri; 
wheel, a corpse, a flock of butterflies— 
it will magically take on a symboli< 
character, though it is unrelated to th< 
story. It is often the case in contempo
rary art that difficulties in finding 
meaning are due to the fact that then 
is no meaning to be found, and o 
such vacancy this book is a prominen 
example. I n fact, its quality of re 
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