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future. He assumes a condition, in itself quite intelli-
gible, and argues from that. But nothing in human life
stands still, not even political prejudice. If a social
psychologist were to take up the argument, adding his
little say to the essays of the Cambridge scientists, he
would doubtless begin by pointing out that circumstances
alter outlook. So complete a revolution in the domestic
economy as that suggested by Haldane would necessarily
recompose all the fundamental institutions of the state.
We should not have the new technology under the ad-
ministration of the older statescraft. But more impor-
tant than the overt shift in institutions is the changing
complexion of ideas. Human thinking itself follows
the lead of circumstance. There is no reason to suppose
that the existing motivation and rationalization of polit-
ical and economic behavior will persist through never so
extensive development of the industrial revolution. In
short, Mr. Russell has succeeded in exhibiting the incom-
pleteness and precariousness of the achievement heralded
by Haldane. But before he can pronounce them suicidal
another physician must be called in to write the prognosis
of another process: Prometheus, or the Future of Human
Thought.
C.E. A,

Something Childish

Something Childish, and Other Stories. By Katherine
Mansfield. New York: Alfred E. Knopf. $2.50.

T would be unfair to judge the talents of the late
Katherine Mansfield by the pieces gathered in this
volume. The editor candidly tells us that he doubts
whether Miss Mansfield herself would have allowed some
of these stories to appear. Indeed, when the book is
read carefully, there appears to be little or nothing in
it equal to her best work in other books; these pieces are
the artist’s “throw-outs,” stories which did not, perhaps,
quite satisfy her fastidious taste, or sketches too slight in
matter for her to wish them published in permanent
form. Something Childish might be described as the ap-
pendix to Miss Mansfield’s collected works; we are glad
to have it, because anything from this artist’s pen is valu-
able, but it must be read in relation to her other work.
Had Miss Mansfield lived she would surely have pro-
duced work far superior to most of the pieces in this
volume. Of course, this is only comparing Miss Mans-
field at her best with Miss Mansfield not quite at her
best; compared with the productions of other, less gifted,
writers, her most tenuous sketch is of importance.
This is one very good reason for reading everything
Miss Mansfield wrote. I do not mean that the tragic
shortness of this life makes us eager to search for the

germs of future achievements even in her notes and-

sketches; though this is true. But if we ask what it is
that we value in the writings of Katherine Mansfield, the
answer is: a2 unique temperament, an original vision of
the world. She offers us ‘no interpretation of life, no
profound brooding over the human comedy, but a vivid
record of appearances, a thousand swift impressions of
the world of men and things which no other person could
give us. “What is there to believe in except appearances?”
she asks in one of these stories; and adds: “The great
thing to learn in this life is to be content with appear-
ances, and shun the vulgarities of the grocer and philos-
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opher.”  Obviously, appearances can be made the symbols
of any profundity you like, and I am far from asserting
that Katherine Mansfield gave no significance to her im-
pressions. But with a writer of this kind we are more
interested in the unique personality behind the work than
in the work itself; and in the case of Katherine Mans-
field the same personality can be detected in the earliest
and the slightest of her writings as in the latest and most
solid.

If you try to imprison this unique temperament in a
formula you are bound to fail; you will only crush it in
heavy fingers. You can say that Katherine Mansfield’s
stories bear some resemblance to the work of “certain
modern painters and poets; but the comparison cannot be
made precise because there is no one to compare her with
but herself. There is an early poem by M. Luc Durtain
describing how a man sees the world about him curiously
and beautifully reflected in a half-empty wine-flask—it is
the ordinary world and yet it is changed, the propor-
tions are altered, common things look strangely beautiful.
That, I think, is not a bad figure for the art of Katherine
Mansfield; the world seen through her temperament is
the world we see ourselves, but is altered so that we see
everything in fresh proportion. Take a passage like this,
for example, from a sketch called See-Saw:

Spring. As the people leave the road for the grass
their eyes become fixed and dreamy like the eyes of
people wading in the warm sea. There are no dais-
ies yet, but the sweet smell of the grass rises, rises
in tiny waves the deeper they go. The trees are in
full leaf. As far as one can see there are fans,
hoops, tall rich plumes of various green. A light
wind shakes them, blowing them together, blowing
them free again; in the blue sky floats a cluster of
tiny white clouds like a brood of ducklings.

That is an elementary example, but the same quality
of vivid freshness can be traced through all Katherine
Mansfield’s work, in her rendering of character as well
as in descriptive passages. She gives the unsuspected
aspects of things (which create them for the reader seo
much more vividly than laboriously photographic descrip-
tions), not because she self-consciously sought them, but
because they were what she naturally saw. No doubt a

. temperament of this sort can only find perfect expression

through persistent labor and a multitude of experiments;
but the temperament itself is a unique gift, something
which cannot possibly be acquired by any labor.

There are three or four stories of murders in this
book, one of which called Poison is perhaps the best thing
in it. An Australian murder story, The Woman at the
Store, is excellent for its rendering of the primitive coarse-
ness of life in those remote districts and for the skill with
which the story is told. Something Childish but Very
Natural is a study in youthful sentiment. The Black
Cap is an amusing sketch of an elopment which was a
failure. Among the other sketches which have no par-
icular significance but that of keen observation and vivid
description, the best are The Journey to Bruges, Pension
Séguin, and An Indiscret Journey. Most of the book
falls into this category, but the reader should not overlook
the sketches of child character in which Miss Mansfield
excelled.

RicHARD ALDINGTON.
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Dollar Books
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THESE states have a much greater

literate population than most coun-
tries of continental Europe, yet
more books of all sorts are bought
and read in France, Germany and
Italy than here. Why? Largely be-
cause in Europe books ¢ost less than
half what they do in this country.
New books in Europe are first pub-
lished in paper bindings and rarely
cost more than $1.00, and generally
much less. The Republic Publish-
ing Company has undertaken the ex-
periment of publishing good new
books in paper covers to sell for
$1.00. Typographically they are
equal In every respect to the books
that sell for $2.00 or more per vol-
ume. The best paper, printing and
craftsmanship will go into their
manufacture. Among the titles now

‘The
Labor Spy

SIDNEY HOWARD
with the collaboration of
ROBERT DUNN

A part of this work was published
serially in The New Republic three
Years ago and was widely recog-
nized as an important contribution
to the study of the relations of la-
bor and capital. It was later re-
printed in pamphlet form and more
than 80,000 copies were sold. In this
edition it has been greatly enlarged
through the addition of mensational
new material. It is a thorough and
comprehensive gurvey of industrial
espionage and carrles a direet chal-
lenge to that vast system of bad
will, provacative corruption and vio-
lence which poisons the codperative
efforts of labor and capital.

Social

Discovery
EDUARD C. LINDEMAN

with an introduction by
HERBERT CROLY

In this important contribution to
the social sciences, Mr, Lindeman
attempts to clear away some of the
astrology and mythology which in-
terferes with the ability of educated
human beings to consider what the
behaviour of man in Roclety really
amounts to. The result is not only
a trustworthy but an exciting study
of the behaviour of man in society.

Order from the Republic Publish-
ing Company, 421 West 21st Street,
New York City, or from your dealer.

Hundreds Stand in Line in Philadel-
phia to Buy THE SUNDAY TRAN-
SCRIPT. This Is Not True as to Any
Other Publication on Earth. Never
Solicited an Advertisement in Seventy-
five Years. Six different copies for
Twenty-five cents. Sunday Transcript,
Philadelphia, Pa,

BROOK BEND TAVERN

all year-round house
Monterey, Massachusetts
8 miles from Great Barrington

Higb in the Berkshire Hills Tavern
recently renovated, decorated and
beautifully furnished. Steam heat
and electricity. Four buge open fire-
places. Delicious home food. Suites
with bath. Rates by the day, $5
and up. By the week, from $28 to
$60. Send for illustrated folder to

MISS LEILA LIVINGSTON MORSE
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Scene fram “Judgment of the Storm,” written by Mrs. Ethel Middleton

We paid $1000 to an unknown
writer for this photoplay

AVE you seen “Judgment of the
Storm”? It is undoubtedly one of
the big screen successes of 1924 and

has not only been shown in leading motion
picture theatres throughout the country,
but has also been published as a novel by
Doubleday, Page & Co.

“Judgment of the Storm” is such an
outstanding success and bears the marks of
such expert craftsmanship that it is difficult
to believe that it was written by a new
writer. Yet it was!

Mrs. Ethel Middleton, the author, had
never had a single story accepted for
publication.

She wrote this photoplay at home, in
spare time, as a part of her course with the
Palmer Institute of Authorship, and when
it was completed, we found it to be of such
merit that- we purchased it at once and
produced it through the Palmer Photoplay
Corporation. Mrs. Middleton received
1000 cash and will share in the profits for
five years on a royalty basis.

$10,000 for One Story

Miss Winifred Kimball, a Palmer student
living in Apalachicola, Florida, won the
$10,000 prize offered by the Chicago Daily
News in the scenario contest conducted in
collaboration with the Goldwyn Pictures
Corporation.

Mrs. Anna Blake Mezquida, another
Palmer student, won the second prize of
%1000 in the same contest, and seven $500
prizes were also won by Palmer students.

In another contest, A. Earle Kauffman
won a $1500 prize with a scenario headed,
“The Leopard Lily.” Another student,
Miss Euphrasie Molle, sold her first story,
“The Violets of Yesteryear,” to Hobart
Bosworth.

“What Did the Bishop Say?” written by
Bernadine King, was released through
Selznick under the title, “The Bishop of
Hollywood.” Mr. Fred Caldwell who bought
the story made this comment—*“It is plain
that the writers you are training combine
a keen dramatic sense with inventive
imagination.”

Well-Known Writers Help You

The success of Palmer students is due mainly to the
fact that the course is intensely practical. You study

right at home in spare time under the personal direction
of men who are themselves well-known authors,
dramatists and motion picture writers.

You learn to write by writing. You are given the
manuscript and continuity of famous motion picture
scenarios to analyze and study. You write actual
stories and motion picture scenarios which we help
you to sell through our Story Sales Department
right here in Hollywood.

Prominent Men Behind the Movement

Aiding in the work of discovering and training new
writers are the following distinguished members of
the Advisory Council of the Palmer Institute of
Authorship: Frederick Palmer, author and educator,
Clayton Hamilton, formerly of the Faculty of
Columbia University, author, dramatistand educator;
Brian Hooker, formerly of the Faculty of Columbia
and Yale Universities, author, dramatist and criticy
Frederic Taber Cooper, formerly of the Faculty of
Columbia and New York Universities, author, educa-
tor and critic; C. Gardner Sullivan, noted screem
writer and director; Rob Wagner, author and motion
picture director, and James R. Quirk, editor and
publisher of Photoplay Magazine.

WRITE FOR THIS FREE BOOK
“The New Road to Authorship”

It tells all about the Palmer
Institute’s systematic,
step-by-step method of
teaching Short Story Writ-
ing, Photoplay Writing and
ramatic Criticism—gives
full details of the success
of Palmer students and de-
scribes the Palmer Scholar-
ship Foundation, which
gives ambitious men and
women the opportunity to
get the complete course
free by providing #ity
scholarships annually. Just
mail the coupon and we’ll
send you this book—*“The
New Road to Authorship”
—iree by return mail,

PALMER INSTITUTE OF AUTHORSHIP
Affiliated with Palmer Piotoplay Corporation
Dept. 32-K, Palmer Bldg. Hollywood, Calif.

Please send me, without cost or obligation, a copy
of your book, “The New Road to Authorship,” and
full details of the Palmer Scholarship Foundation,
which awards 50 Free Scholarships annually to am-
bitious writers. I am most interested in

] Short Story Writing [] Photoplay Writing
{3 Dramatic Criticism
{J English Expression [ Business Letter Writing

Address
All correspondence strictly confidential



