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Abraham Lincoln
Born February 12, 1809

George Washington
{ Born February 22, 1732

* They had Faith

HESE two Immortals had faithv in
America: dunng the darkest days of
her history. |

The echo of their faith in our country
and its institutions strikes a responsive chord
today.

"The National City Company through its
affiliation with The National City Bank of
New York derves its traditions and its
faith from generations that bult with
Washington and fought with Lincoln.

This organization with its chain of more
than 50 offices and its thousands of miles
of private wires is devoted to the interests
of American investors. Our selected list of
American-and Foreign Securities will be
sent upon request. Ask for Z154.

The National City Company
National City Bank Building, New York
BONDS  PREFERRED STOCKS ~ ACCEPTANCES.
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LO, THE POOR INDIAN

ESENTMENT is finding expression

because of the discovery that the
Federal Power Act permits hydraulic
developments in our National Parks.
Only about one in a thousand of us
visits these parks in the course of a
year or longer, and the fortunate one
goes only for pleasure or recreation.
For all that the resentment is justifiable,
for surely these parks should be kept in-
violate, though only the favored few
enjoy them. The unfortunate of to-day
may be the fortunate of to-morrow.
These are our parks. But in giving ex-
pression to that resentment only we
should not feel ourselves to be a par-
ticularly righteous people. Who has
heard any outery against our seizing of
Indian reservations for hydraulic de-
velopments? Yet the same Congress of
ours which enacted the Federal Power
Law inserted a provision that Indian
reservations might be so invaded. When
it was proposed by Senator Nugent that
a tribe should have a veto in the mat-
ter, the amendment was handsomely
adopted in the Senate. Later in con-
ference on final passage that amend-
ment was handsomely stricken out.
Now, these reservations are quite as
much the lands of these tribes as the
parks are ours, but there is an impor-
tant difference to be noted. These res-
ervations are not mere pleasure-grounds
for wandering Indians, but home-lands
where Indians must live, work, and
die. 'With justifiable selfishness, we
would preserve our. pleasure parks for
our children to come. All who feel that
way should feel bound to insist that
Congress, when amending the Power
Act for better protection of our parks,
as Secretary Payne has advised, should
amend it also to extend decent respect
for these sacred home-lands of -defense-

less Indian tribes. @gpoper P. DECKER.
Rochester, January 14, 1921,

A GIFTED MUSICIAN
UNNOTICED

ur Ourrook has been so appreci-

ative of the talent of 'the blind
musician Edwin Grasse that I thought
you might like to see this copy of a
letter I have received from him, dis-
cussing the psychology of American
audiences. I fear that his comment is
only too true. Perhaps you would be
willing to print this letter. Here is
the case of a serious artist who might
be a second MacDowell, or perhaps even
a Mendelssohn, if given his chance,
practically unrecognized in his native
city just because he is blind and poor.
No one disputes his genius. Kreisler,
Heifetz, Maude Powell, have played his
compositions. He is a fine violinist, a-
wonderful concert organist, a composer
of great talent. But he cannot afford
to pay managers’ salaries or to adver-
tise—and he is blind. So he lives un-
noticed in the great art center of New

York. B. L. TURNBULL.
Baltimore, Maryland.

Dear Edwin Turnbull: My mother

received your last letter inclosing your



letter to Mrs. Stevans, of Portland. You
must not be afraid to write to me direct
regarding the matter of using glasses,
ete. I am not at all a sensitive man
and I understand my position perfectly.
The taste for everything affecting the
eye is nowhere so refined as in England
and America. In Germany and Belgium
my art was very much appreciated even
by non-musicians, because in both
countries mentioned there is so much
natural love for music that my blind-
ness was quickly forgotten there; the
taste for the exterior part of art is not
so refined there, as I said before. In
Germany, France, or Belgium the ques-
tion is, How does he play or sing? In
England and America it is, How does
he look while playing or singing?
Managers of England told my father
openly, “Don’t bring your son to Eng-
land; the British public wishes to be
entertained, but not moved. The Eng-
lish public does not wish to see a blind
man on the stage.”” My father had me
play in London, and I had great artistic
success, but no practical success, as in
this country. The critics appreciated
me as well as they do in America, but
I could get no engagements.

It is so easy for me to understand, as
the Anglo-Saxon is always thinking of
looks, action, deportment, first. Music
in England, as in America, is a matter
of culture pure and simple. In Ger-
many, for instance, an organist never
gives a recital without having some-
body next to him to draw the stops.
The musical effect is considered first.
In Brussels it is the same. But in Eng-
land and America it would seem ridicu-
lous to an audience if the organist
would not do all the registrating him-
self, which means that it is better to
hold on to a chord if necessary while
changing the stops, even if it spoils the
musical effect, than not to be able to
say, “I do it all alone.”” I was told
frequently that in order to please the
Portland, Maine, publie, it is necessary
to handle the stops as much as possible,
even if no change is made; one must
be working around the tablets all the
time, so that ’the audience can say,
“Why! How easily he handles the stops
on that great organ!” I thought that
this was an exaggeration when I was
told this; but I understood a year ago
that it was the truth when a friend of
mine, not a musician, but a highly
educated lady who is moderately fond
of music, happened to be in Portland
and heard McFarlane’s afternoon re-
recital. McFarlane is a great organist
and a splendid musician, yet this lady
forgot everything, as she could only
think of “how gracefully McFarlane
handles the stops! How quickly!” ete.

To give another instance of the same
thing in England.
in a boarding-house at which only very
refined, well-read, and educated people
were staying. Patti gave one of her
many “Farewell recitals” at Queen’s
Hall. Ysaye played, there was the
Queen’s Hall Orchestra also. *'I was un-
able to attend. The next morning all
spoke of Patti’s gown, how well she
looked, ete. Only when I began to ques-

I lived in London |

THE OUTLOOK

“Jf you have never been
west of the Cascades, you,
lack important qualifications
Jor imagining what the ci-
mate of heaven may be like.”.
—Dr. Woobs HurcHINSON

Manufacture
in Seattle
«the Seaport
of Success”

The Seattle Chamber
of Commerce and

Commercial Club
Publicity Burean,908 Arctic Bldg.
Seaitle, Washington

Saved on
Manufacturing
Cost -z Seattle

By C. T. CONOVER

Shortly after America entered the war the writer
met the general manager of a Seattle manufacturing
concernin a Washington hotel. This man had just
concluded a contract with the Government for appa-
ratus up in the millions.

“ How can you do it and compete with the
East?” he was asked. “ We can not only com-
pele but we can ship our raw material west
and our product east in carload lots by ex-
press and compete)’ was the answer. “ We
have at least a 20 per cent. margin and if's
all due to climate. This is no guesswork.
We have demonstrated it absolutely.”

The writer has lived in Seattle for 36 years. He
knew it was the healthiest city in the world and that
no climate permitted work and play indoors or out the
year around as does that of Puget Sound. But he
had never heard it figured in dollars and cents before.
Later he saw built in Seattle more than 20 per cent.
of all the ships that bridged the Atlantic and so tre-
mendously helped to win the war and he knows that
that was due to the climate and to the Seattle Spirit.

Twenty per cent. saved is something worthy of any
manufacturer’s consideration, but it is only one item

'in Seattle’s unparalleled appeal for new industries.

Seattle has tributary to it one-sixth of all the water
power in the nation. She is the center of practically

-the only coal in the Pacific States—an unfailing sup-

ply for all purposes. Her back country has no equal
in basic resources—timber, agriculture, horticulture,
dairying, fisheries, lime and minerals.

Seattle is the market place for Alaska, our frontier
wonderland, which in the lifetime of people now
living,- will under reasonable laws be supporting a
population of 10,000,000 prosperous people.

By the immutable law of distance she is the domi-
nating American port in the trade with Siberia, the
world’s greatest undeveloped treasure-land, and the
teeming millions of China, Japan and the South Seas
—she is in consequence the chief American port in
the importation of crude rubber, raw silk, vegetable oils,
tea, hemp, Siberian hides and all Oriental products.

Seattle is the chief Pacific port in the volume of
water-borne commerce and the leading railway center
on the coast. Her harbor of 194 miles of frontage is
unequalled on the Western hemisphere and includes
a great inner fresh water harbor. The world is her
market.

Seattle has an abundant supply of labor of the best
sort and stands for the American plan, the open shop,
and for a constructive give-and-take labor policy. No
American city has a better labor condition.

Little or big, we want you if there is an
opening for your parvticular line. Your prob-
lem will have the most painstaking considera-
tion. You will rvecetve an absolutely frank
opinion. In any event, if you are a ved-
blooded American you will want lo read
Seattle’s story. Send jfor the booklet © Seattle,
the Seaport of Success.”
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McCuicheon’s

New Fabncs for the
Spring and Summer Wardrobe

ONLY when you choose your own dress fabrics are you sure
of securing individuality of dress.

You will find that McCutcheon’s latest importations of French,
Swiss, and English dress fabrics—a number of which are exclu-
sive with “The Linen Store”—suggest a delightful variety of
smart new styles for spring and summer frocks. Uniquely inter-
esting patterns and new unusual textures make their particular
appeal for the costume of distinction.

ENGLISH PRINTS ofter dots, scrolls, .ﬁgures and the quaintest
of color designs in as many as fifty various patterns that are
delightfully smart.

ENGLISH SATEEN—Plain shades as well as ﬁgurecl color
designs, make this soft, rich fabric particularly suitable for strect
or afternoon wear.

TROPICAL PRINTS in batiste welght are enjoying much

popularity as a dainty and practical fabric for the warmer days. -

FRENCH SATEEN comes in small geometrical and novelty

printings and chic color-effects that are dlstlnctly of French ongin.

IMPORTED ORGANDI ES——Cnsp Swiss and French
Organdies in a host of plain shades and in the stamped and
floral printings now so popular in Paris. -

GINGHAMS continue to be the smart fabric for Sprmg wear.
McCutcheon’s Ginghams, in checks, plaids, stripes, and plain
colors, have established a reputation for quality and beauty.

VOILES—This summery material, in many new printed,
woven and embroidered color-effects, makes its- special appeal
for the damty frock.

HANDKERCHIEF LINEN—A complete range of the
newest plain shades of “ McCutcheon Quality ” Pure Linen.

DRESS LINENS—Linens always lend enviable elegance to
the simplest made frock. “Non-Krush,” French Linen, and
Linen Crash, in White, Cream, and all the prevailing Spring
shades, can be had at McCutcheon’s.

Samples of any of the above fabrics mailed on request.

Established
1855

Registered
Trade Mark

James McCutcheon & Co.
Fifthk Avenue, 34th and 33d Sts., N. Y.
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A GIFTED MUSICIAN UNNOTICED
(Continued)

tion the people did I at last find out
that of course her voice was going fast
and that her Mozart aria had to be
transposed. Ysaye and all the others
were seemingly forgotien.

I know that the fact of my being
blind has made it practically impos-
sible to get any opportunities for me
in my native land. German churches
and German societies were, with very
few exceptions, the only ones who were
willing to pay me for my playing since
my return to America in 1903. The
people of the New York Philharmonie
Society told my father that for purely
®sthetic reasons I could not be engaged
to play at a Philharmonic concert. I
never had the means to return to the
Buropean Continent before the war}
and now that Germany, where I had
success of a kind never again reached
here, is prostrated, I know that Amer-
ica will be the only country in which
I can earn money in the next ten or
twelve years.

If the use of dark glasses will really
make my appearance more pleasing to
an American audience, I shall be glad
to use them, as I understand the Eng-
lish and American feeling; it is less
the actual feeling that I move the audi-
ence to tears than the fear of the people
that they may be moved which keeps
the Anglo-American societies from en-
gaging. me, Those who know me say
I look old and very badly with glasses,
but when you manage to get engage-
ments for me, I shall gladly use them.

As composer I know that I will suc-
ceed here as well as I would anywhere
else.

I will write more another time.

With warmest greetings to all the
dear Turnbulls from us all, and thank-
ing you for all that you are doing for
me,

Ever your faithful old friend,
EbpwIN GRASSE.

161 East 176th Street, New York City,
November 28, 1920.

EASY CHAIRS AND
ATHLETES

HE conversation on “Athletics” in

The Outlook of December 1 between
Mr. Fuessle and Mr. Pulsifer is most
interesting. I, too, ‘“though a mere
woman,” have been made tired by hear-
ing so much “loud and continuous de-
mand for hard exercise.”” The ‘“easy
chair” talk appeals to me and I agree
with Mr. Fuessle that this country
needs relaxation and rest. The world
does, for that matter.

Perhaps, though, it is more mental
relaxation, poise, that is needed, than
physical. For instance, Mr. Fuessle is
apparently in a very upset state of
mind over this question. He and others
Ilike him certainly do need rest in an
easy chair, .or hammock, or on their
backs under the “spreading chestnut
tree” with their beloved Thomas Hardy
or any other shelf-friend they invite to



