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The story of his life and work is fully
told in Dr. Eckstein’s volume—almost
too fully as regards the sordid, irrespon-
sible, even dissolute, personal conduct of
his early life. In time learned societies
and the world’s greatest scientists hailed
him as the greatest of research workers.

The book is a worthy and welcome
tribute. It suffers, however, from the
author’s constant use of the “historic
present” and the excess of snapped-off
sentences of a few short words. This
style is efficient in making verbal pic-
tures; but continuously carried on it be-
comes wearisome. One ventures to criti-
cize -also the constant mingling of the
personal and scientific narrative—alter-
nate chapters on each phase would cer-
tainly have helped the general reader
to master the scientific part better.

R.D.T.

¢4 ABRIEL the Archangel” by Federico
Nardelli and Arthur Livingston
(Harcourt, Brace & Co., $38.50). This
biography of Gabriel D’ Annunzio is bad-
ly over-written, but that fault is most ap-
propriate to its subject. D’Annunzio is,
both as an artist and as a man, a type
usually unpleasing to non-Latins; and,
to most of us, what is remembered about
him is the beauty of Duse’s face and
voice in his play, Gioconda. Nardelli and
Livingston do not evaluate or even dis-
cuss critically D’ Annunzio’s work, so that
the biography does nothing to suggest
to the uninformed the place which that
work occupies in modern Italian litera-
ture. Politically, D’Annunzio has been
a force in Italy, where his theatrical
qualities endear him. There is a good
deal about his political activity, especial-
ly since the beginning of the war, in this
book; but more space is given to his
numerous love affairs. To this reviewer
D’Annunzio’s life seems absurd and not
a little pathetic—one melodramatic ges-
ture after another, all well advertised.
Readers who share the authors’ interest
in their hero will probably find the book
satisfactory. F.L.R.

Behind the Blurbs

HRISTOPHER MorreY’s John Mistle-

toe! and Jim Tully’s Blood on the
Moon® are both volumes of reminiscen-
ces. Beyond that they are about as differ-
ent as any two books we have ever read.
Tully is brutal, direct, undecorated;
Morley is allusive, mellow, diffuse. If the
mellowness sometimes becomes a little
insipid, Iike that of any forced fruit, the
brutality too becomes tiring. Both these
gentlemen are a little too conscious of
their special qualities, Morley of his

1. Doubleday, $2.50.
2. Coward McCann, $2.50.

charm, Tully of his virility. Not that
their writing doesn’t possess these quali-
ties. Much of Morley’s writing is very
charming indeed. It is only when he be-
comes too conscious of it that it becomes
either fine spun or pompous. Neverthe-
less you will thoroughly enjoy his recol-
lections of Haverford and Oxford, of
New York and Philadelphia, of books
and newspapers and plays and their
makers. But when you have read a few
chapters of these, turn to Jim Tully and
read for a corrective a little about
saloons and jungles and jails. & & &
Biology in Human Affairs by Edward
M. East is the Scientific Book Club May
choice. # 2t # A pleasing item printed
by the Pauper Press is Mark Twain’s
short Autobiography®, with a frontis-
piece by Herb Roth, and reproductions
of ancient woodcuts of some of the
author’s ancestors, one of them dangling
from a tree. Unlike that of most of
his humorous contemporaries, Mark
Twain’s work is as funny today as it
was when it was written, ¢ % & Solange
Stories* contains five cases solved by
Solange, the lady detective. These are
fairly good stories, with a slight super-
natural tinge. The rather pretentious
foreword seems a little out of place.
Considering, as the author does, that, as
far as she is concerned, the field of the
detective story is a small and humble
one, it seems to us that she should have
been able to labor in it to better advan-
tage. She should not attempt to patron-
ize an art that she practices only indif-
ferently well. & 2 2 Mr, Podesta was
standing on his doorstep, arguing with
his daughter’s suitor, when he gave a
loud yell and fell dead. A small triangu-
lar wound was in his chest, but no
stiletto was found. In the bushes was a
bootlegger, in the front hall was his
son, the sorehead Lory. Who slew him
and how you will find if you read The
Three Cornered Wound®. And very
cleverly it was done, too, with the aid
of Mr. Henry Ford.
Warrer R. Brooxks.
3. Random House, $7.50. (Limited edition.)

4. By ¥. Tennyson Jesse: Maemillan, $1.75.
5. By George Dyer: Houghton Mifflin, $2.00.

OUTLOOK
READERS SERVICE

120 EAST 16tk STREET, NEW YORK

If your bookseller is unable to
supply you with books mentioned
in the Book Review pages of
OUTLOOK, or in Frank A. Fall’s
weekly business column, or in
any other part of the magazine,
write to this service for informa-
tion about purchasing the books.
Your inquiries will be forwarded
to the nearest bookstore.
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Encouraged by /$180

“I want vyou to rejiocice
with me. I have sold my first
manuscript—a, crime story—
and the check is $180. It’s
the 7real thrill that comes
once in a lifetime. All this
I owe to N. I. A. training—
and 1 consider myself a be-
ginner of rawest type. 1 got
back far more than the
N. I. A. tuition fee in my
first sale.” Mrs. C. E. Scott,
660 N. Market St., Shawnee,
Okla.

How do you know

you can’t WRITE?

Have you ever tried?

Have you. ever attempted even the
least bit of training, under competent
guidance? .

Or have you been sitting back, as it
is so easy to do, waiting for the day to
come some time when you will awaken,
all of a sudden, to the discovery, “I am
a writer”?

If the latter course is the one of your
choosing, you probably never will write.
Lawyers must be law clerks.  Doctors
must be internes. Engineers must be
draftsmen. We all know that, in our
times, the egg does come before the
chicken.

It is seldom that anyone becomes a
writer until he (or she) has been writing
for some time. That is why so many
authors and writers spring up out of
the newspaper business, The day-to-day
necessity of writing—of gathering ma-
terial about which to write—develops
their talent, their insight, their back-
ground and their confidence as nothing
else could.

That is why the Newspaper Institute
of America bases its writing instruction
on journalism—continuous writing—
the training that has produced so many
successful authors.

Learn to write by writing

EWSPAPER Institute training is based on
the New York Copy-Desk Method. It starts
and keeps you writing in your own home, on
your own time. Week by week you receive actual
assignments, just as if you were right at work on
a great metropolitan daily. Your writing is
individually corrected and constructively criticized.
A group of men with 182 years of newspaper ex-
perience behind them are responsible for this
instruction, Under such sympathetic guidance,
you will find that (instead of vainly trying to copy
some one else’s writing tricks) you are rapidly
developing your own distinctive, self-flavored
style—undergoing an experience that has a thrill
to it and which at the same time develops in you
the power to make your feelings articulate.
Many people who should be writing become
awe-struck by fabulous stories' about millionaire
authors and therefore give little thought to the
$25, $50 and $100 or more that can often be
carned for material that takes little time to write
-—stories, articles on business, fads, travels, sports,
recipes, ete.,—things that can easily be turned
out in leisure hours, and often on the impulse of
the moment.

How you start

We have prepared a unique Writing Aptitude
Test. This tells you whether you possess the funda-
mental qualities necessary to successful writing—
acute observation, dramatic instinet, creative
imagination, ete. You’ll enjoy taking this test.
The coupon will bring it, without obligation.
Newspaper Institute of America, 1776 Broadway,

New York.
r----lll---------------ﬂ----q
8 Newspaper Institute of America R
: 1776 Broadway, New York 1
i Send me your free Writing Aptitude Test and ¥
H further information on writing for profit as

¥ promised in OUTLOOK AND INDEPENDENT—
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TAKE YOUR VACATION IN EUROPE
. IT NEED COST NO MORE!

—
UM on the
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IEUR(DI)IE

It’s a fun factory—the rollicking, frolick-
“ing Tourist third cabin on IMM liners.
Any kind of merriment made to order on
a moment’s notice! Peals of laughter a
specialty. Not to mention a lively crowd,
cosy accommodations and food that’s
simply grand! In 1930 the record number
of 60,522 passengers traveled “IMM

Tourist”!
$105 vp

NO CLASS DISTINCTIONS on the
Tourist third cabin liners de luxe,
Pennland and Westernland. Their entire
former cabin accommodations are devoted
exclusively to Tourist. The only steamers
of their kind in the world.

Also delightful Tourist third cabin accom-
modations on such famous liners as
Magjestic, world’s largest ship, Olympic,
Homeric, Belgenland and many others.

Several sailings each week to the principal
ports of Europe and the British Isles.

Send for fascinating literature describing
Tourist third cabin in detail.

1 30 Principal Offices in the U. S. and
st = Canada. Main Office, No. 1 Broadway,
' New York. Authorized agents everywhere,

WHITE STAR * RED STAR
ATLANTIC TRANSPORT

International Mercantile Marine Lines

Outlook and I ndependent

Bp The New Movies <<

By CREIGHTON PEET

B “‘The Public Enemy”

ix 7 ILL HAYS tells us that when
the present stock of gangster
films has run through the pro-
jection machines, no more racketeer pic-

tures will be made.
I can not believe

that of the gangster who is thrown by
his horse during a ride in the park, and
killed. To avenge his death the other
members of the gang buy the unfortu-
nate horse and put it on the spot just
as though it were a human being.

The leading réle

this. No matter how
many women’s
clubs, clergymen
and judges wag
their heads over
these terrible
“ecrime” movies,
Hollywood is mnot
permanently going
to abandon its most
profitable scenario.
The recent accounts
of Chicago’s sharp-

Worth Seeing

Cimarron: Edna Ferber’s exciting story of the
“land rush” days in Oklahoma.

Connecticut Yankee: Will' Rogers has a lot of
fun at the expense of King Arthur’s knights.

City Streets: Slick gangster yarn directed by
Rouben Mamoulian, who did Porgy on the
stage.

The Front Page: Explosive and  hard-boiled
drama in Chicago’s city hall. Superlative
entertainment.

The Secret Six: Wallace Beery as a thick-
witted, heavy-fisted beer runner who gets
to be mayor.

Skippy: Perey Crosby’s little boy is charming
and real, never cute or coy.

The Millionaire: George Arliss being pleasant
in a naive little comedy.

Tabu: South Sea Islanders in a simple and
touching story as recorded by the late F. W.
Murnau.

Quick Millions: Lively demonstration of how
racketeers make you, and you, and you, and

is played by James
Cagney, a young
actor who does
splendidly in his
first important part.
The film was di-
rected by William
Wellman, who made
Wings.

B In German

Two new German
singing films have

‘have

shooting gentry
brought too
much approval from

you support them in luxury.

Not So Good

Born to Love: Constance Bennett’s sufferings
are still bringing gold to the box office.

been shown in the
past days,
Liebeswalzer being

few

the critics. the pub-  Dirigible: Good air pictures, feeble story. . 3

. ’ p Indiscreet: Gloria Swanson, clothes and love the beSt_ The StOl"y

lic, and the box of- globlems. N A starts in Detroit,
eed : novel -about birth control with birth

fice. Furthermore, control left out. U. S. A.; where

The Doorway to “Bobby Fould,” son

Hell, Little Caesar, The Secret Siz,
Quick Millions, and now The Public
Enemy, are too alive, too exciting and
too important a part of the economie and
political life of the American community
to be suppressed, even to protect a few
half-witted, imitative morons. As long
as gangsters continue to rob our trades-
men and fill the streets with gunfire,
gang movies will be inevitable. I believe
it is important that we see these films.
Perhaps if we see enough of them some
of us will get up enough energy to do
something about gang rule.

The Public Enemy, to get down to to-
day’s installment, differs from the usual

film in that it implies that gunmen are

born as well as made. The story begins
back in 1909 with two neighborhood
boys who steal cheap watches under the
orders of a boss thief. From this they
go on to bigger and deadlier things,
achieving manhood by killing their first
cop. Then prohibition arrives and they
begin to come into big money. The Pub-
lic Enemy is bloody, brutal, and may
to some appear shocking. Nevertheless,
in spite of a few sappy episodes, par-
ticularly those featuring Beryl Mercer
as the gangster’s m-o-t-h-e-r, it is good
entertainment.

In some respects it resembles The
Secret Siz, many of its incidents being
taken from newspaper accounts. One of
the more fantastic stories reproduced is

of a prominent motor car manufacturer,
is masquerading as a humble mechanic.
As such he is engaged by the heir to a
small German kingdom, and accoin-
panies his master back home. The mas-
ter is supposed to marry a beautiful
princess at this point, but as he is more
interested in hotel chambermaiids, the
young American gets into his uniform
and has a lovely time with the princess.
The dialogue abounds in American slang,
but you won't get much if you don’t
know German.

Student Sein has better tunes but the
story is punk and they sing too often
for comfort.

B Other New Films

It looks as though William Powell
was being deliberately ruined with bad
pictures preparatory to his transfer
from Paramount to Warner. Man of the
World and the new Ladies’ Man are dull
and machine-made and I, for one, wish
to enter a protest.

Shipmates is Robert Montgomery’s
first starring picture, and shows him as
a mechanic on a Navy oil tanker who
works up in the ranks, goes to Annapolis
and marries the Admiral’s daughter. It
has good pictures of life aboard a bat-
tleship and is, in fact, the best publicity
yet turned out by the Navy department,
alias Metro-Goldwyn-Mayer. '



