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Graham Greene: The Man Within
by Martin Turnell

raHAM GREENE has divided his fiction into two
groups: novels and “entertainments.” His aim 1s
cvidently to draw a distinction between his serious
work and the lighter fare: the adventure stories or
“thrillers”” A few of his critics have remarked on the
resemblances between the works of the two groups, but
they have not explored the implications. It is difficult
not to feel doubts about the validity of the distinction.
A writer may try his hand at different forms of writing,
but the man behind them all is the same person. The
genuine writer cannot cut himself in two, tuming on or
shutting off his deepest interests and preoccupations at
will, or take time off from his study of the human condi-
tion in order to provide his audience with light reading.
When we look more closely at the two groups, we
find in fact that there are a number of basic similarities.
that the differences are much more a matter of angle or
emphasis than either form or material. It has been said
of Greene that he has adapted the technique of the
adventure story to serious themes and produced some-
thing which has been described as “spiritual melo-
drama”: a much more damaging formula than.its
inventor appears to have realised. The central figure in
the best of the novels from The Man Within to A
Burnt-out Case, and in the “‘entertainments” from Stam:-
boul Train to The Ministry of Fear, is the hunted man:
the man who is literally on the run like Andrews in The
Man Within, the “whisky priest” in The Power and the
Glory or Raven in A Gun for Sale, or characters like
Scobie and Querry who are seeking escape from some
inner weakness and the psychological situation it has
created. The resemblances do not end there. Among the
most distinctive features of Greene’s characters are an
unhappy childhood, a domineering father and an am-
bivalent attitude towards a minor public school.
The central character is a product of environment.
Whatever the social level, whether it is genteel as in
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England Made Me, or proletarian as in A Gun for Sale,
his weaknesses are the outcome of a decaying social sys-
tem. The main characters in England Made Me have
betrayed everything they once stood for and are re-
duced to a group of “exiles” and “outcasts” gyrating in
a “wilderness of [their| own contriving?”

It is perhaps the sense that he is depicting a society
which has lost its nerve which accounts for another of
Graham Greene’s most pronounced characteristics. “It
had been a massacre on the Elizabethan scale,” we read
of one of the closing scenes in The Ministry of Fear.
The works of both groups are dominated by an atmos-
phere of violence and extremes: an atmosphere in which
the misfit turns into the rebel and the fugitive; the mis-
fit who is a danger to a disintegrating socicty, but is also
in some way superior to it.

{ have said that the writer behind all the books is the
same person. It follows that they provide an expression,
or better an outlet, for something in his personal make-
up. This, as we shall see, explains the limitations of the
novels and the intrusion into the ‘“entertainments” of
some of the themes of the novels. It also explains the
highly accomplished craftsmanship which is common
to both: the narrative gift, the slickness in the presenta-
tion of the story, the cinematic “cutting;’ the ingenious
interweaving of the themes, and a journalistic flair for
the vivid detail.

2.
I'r WAS JUsT BECAUSE the visible universe “. . . was de-
termined for him at an early age]’ Greene wrote of
Henry James, “that his family background is of such
interest” (The Lost Childhood ).

There is no doubt that his own carly years were at
least as ymportant for his later devel()pment as they were
for James. He was born in 1904, educated at one of the
lesser public schools where his father was headmaster,
and at Oxford. He rebelled against the conditions of
school life, ran away and was sent to a psychoanalyst



for treatment. This is how he describes it in the terrify-
ing essay called “The Revolver in the Corner Cup-
board” in The Lost Childbood:

“l emerged from those delightful months in London
spent at my analyst’s bouse — perbaps the bappiest
months of my life — correctly orientated, able to take
a proper extrovert interest in my fellows (the jargon
rises to the lips), but wrung dry”

The treatment did, indeed, have what are now known

“side effects” They were boredom and aridity. In
carlier years there had been several semi-sertous at-
tempts at suicide: drinking hypo; eating deadly night-
shade; swallowing large quantities of aspirin before a
swim in the deserted school baths. Now, he says, “I had
stumbled on the perfect cure” for boredom. “The per-
fect cure” was the game with the revolver which gives
the essay its title. What he did was to load one chamber,
spin the drum and then:

“I put the muzzle of the revolver in my right ear and
pulled the trigger. There was a minute click, and look-
ing down on the chamber I could see that the charge
had moved into place. I was out by one’”

There are some revealing glimpses of school life and
the early years in The Lawless Roads and Journey
Without Maps:

“. .. one was aware of fear and bate, a kind of law-
lessness—appalling cruelties could be practiced without
a second thought; one met for the first tinte characters,
adult and adolescent, who bore about then: the genuine
quality of evil. There was Collifax, who practiced tor-
ments with dividers; Mr. Cranden with three grim
chins, a dusty gown, a kind of demoniac sensuality;
from these heights evil declined towards Parlow, whose
desk was filled with minute photographs — advertise-
ments for art photos. Hell lay about them in their in-
fancy” (The Lawless Roads).

It was this sense of evil, first experienced as a school-
boy, which led to faith. Faith came to him as something
“associated with violence, cruelty, evil across the way”’
“One began to believe in heaven]’ he adds, “because one
believed in hell?”

Greene tells us that he has always suffered from
nightmares. They play a considerable -part in the novels.
[ shall suggest presentlv why one of them, described in
Journey Without Maps, is of special significance:

“It was only many years later that Evil came into my
dreamns: the man with gold reeth and rubber surgical
gloves; the old woman with ringworm; the man with
bis throat cut dragging himself across the carpet to the
bed”

When he left Balliol he took up journalism and
worked for a time on a provincial newspaper at Not-
tingham where, in 1926, he became a Catholic:

“There seemed to be a seediness about the place you
couldn’t get to the same extent elsewhere, and seediness
has a very deep appeal: even the seediness of civilisation,

the ‘tarts’ in Bond Street, the smell of cooking greens
off Tottenham: Court Road, the little tight-waisted Jews
in the Strand. It seemed to satisfy, temporarily, the sense
of nostalgia for something lost .. (Journey Without
Maps).

These fragments of autobiography throw consider-
able light on Greene’s sources and on the conception of
life that we find in his fiction: the rebel against con-
vention and respectability who becomes the “hunted”
schoolboy; an abnormal streak which drives the ado-
lescent to gamble with his life as Scobie will gamble
with his soul; the association of religion with violence
and cruelty and evil. The taste for “seediness” produced
the admirable account of Brighton in Brighton Rock
and the provincial setting in 4 Gun for Sale, but here
there is a reservation to be made. Although it is super-
ficially impressive, the “seediness” belongs to the sur-
face; it becomes a substitute for a genuinely searching
criticism of society or, indeed, of “the fallen world”
which has been called the essential setting of the novels.

There is something which is artistically more impor—
tant than any of these traits. “If ever a man’s imagina-
tion was clouded by the Pit, it was James’s) Greene
wrote in the essay from which I have already quoted.
There is a striking contrast in the presentation of evil
by the two novelists. In James it is felt to be the sign of
a mature view of life; in Greene it is not. James’s evil
is a powerful, diabolical force which leaves no room for
complacency. Greene’s is something which belongs to
childhood and adolescence: it is associated with the
school bully, the sadistic or perverted schoolmaster, and
a figure which might have come from a “horror comic”
or an early horror film: “the man with gold teeth and
rubber surgical gloves? The absence in the novels of
any genuine apprehension of evil, or the presence of an
evil which is symbolised, significantly, by the juvenile
delinquent and the “spiv}’ explains our feeling that the
novels somehow lack an adult approach to experience,
that they deal with experlence at an immature level. It
may also explain the existence of the “entertainments’’

3.

OME OF THE PRINCIPAL characteristics of what was to
S become the Greene hero are apparent in Andrews,
the protagonist of the first novel:

“Andrews’s character was built of superficial dreams,
sentimentality, cowardice, and yet he was constantly
miade aware beneath all these of an uncomfortable ques-
tioning critic?

Andrews is the smuggler’s son: the son of a violent,
domineering father who has been blighted in childhood
and who betrays the gang by turning king’s evidence,
but whose cowardice is also responsible for the death of
the vastly superior woman he was to have married. The
characteristics that he shares with a number of future
Greene heroes are three: “superficial dreams) “senti-
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mentality;” “cowardice?’” The “superficial dreams” are a
sign of the immaturity of the Greene world. They turn
the character into a misfit because the. gap between illu-
sion and reality prevents a proper appreciation of the
issues at stake and of his own motives, “Sentimentality”
and “cowardice” are inseparable: the deadly combina-
tion which in The Heart of the Matter, for example,
will be responsible for every kind of betrayal in ascend-
ing order: friends, family, country, Church.

\Ve should notice, too, the reference to the “uncom-
fortable questioning critic” which is taken up again in
the closing pages and leads to the triumphant assertion:

“I am that critic, be said with a sense of discovery and
exhilaration?

The words suggest a strength, an insight into his own
motives, which are not in fact there. It is the illusion of
strength on the part of the weak man which fosters his
weaknesses and produces the moral confusion that is
particularly characteristic of the protagonists of the
“Catholic novels?’

Whatever its shortcomings, there is one factor of
great importance in Greene’s first novel. It is the band
or gang of smuwglers It is scarcely too much to say that
in the latex novels * groups” “partles” “gangs;’ “bands”
and “rings” — particularly “spy rings” — become the hub
round which the entire action revolves.

The presence in the novels of gangs, bands and rings
is directly related to another characteristic. Writers on
Greene have commented on the part plaved in his work
by topical events. The Name of Action, his second
novel, was the first of several books dealing, directly or
indirectly, with dictatorship and revolution. England
Made Me was suggested by an international financial
swindle; The Power and the Glor y by the religious per-
sccutlon in Mexico, The Ministry of Fear by the Second

Norld War; and other books like Brighton Rorl Stani-
boul Train and The Confidential Agent by the gang-
sterism, spying and political assassinations which have
become the commonplaces of life in the twentieth
century.

The topical setting has obvious practical advantages.
The situation suggests the landscape and the figures, en-
abling the novelist to establish his characters with the
minimum of trouble. For in each of his books he is pro-
vided with a group which is part of the setting, and
almost ready-made: the smugglers in The Man Within;
the financiers and expatriates in England Made Me; the
travellers in Stamboul Train; the “spivs” and juvenile
delinquents in Brighton Rock; police, peasants and ex-
patriates in The Power and the Glory; civil servants,
police and natives in The Heart of the Matter; the nus-
sionaries, lepers and more expatriates in A Burnt-out
Case.

This explains the position of the protagonist. The
novels deal with the protagonist’s contacts with the
group. He may be attached to the group, a prisoner of
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the group or a fugitive from it, but in every case the
effect is twofold. It sets up a movement of opposition
and contagion. When he is not actually a fugitive, the
protagonist feels that he is a misfit, an outsider who
does not really belong, but at the same time his contacts
with it foster his weaknesses, provide the temptations
which eventually bring him down.

The pattern is clearest in the Catholic novels. The
Catholic — the wayward Catholic or the bad Catholic
or the lapsed Catholic —is at the centre. He is sur-
rounded by the minor characters who represent various
shades of bellef unbelief or disbelief, as they represent
various degrees of corruption. The Catholic novels have
been compared to moralities. The comparison is illu-
minating, but we may suspect that in reproducing some-
thing of the sunphﬁcatmn that we find in a morality the
novelist was makmg a virtue of necessity. When we
come to examine the Catholic novels more closely, we
shall find that the complexity of the central characters
has been considerably exaggerated, that the surface
bustle, the fast moving action, which are common to
the novels and the “entertainments;’ give the impression
of a complexity which is not really there. The minor
characters are essentially stock figures, stereotypes who
in slightly different guises turn up in different books:
the man from the minor public school trying in vain to
live it down in England Made Me and The Heart of the
Matter; the Fellows in The Power and the Glory who,
though not Catholics, are a preliminary sketch for the
Scobies; the “churchy” mother, always reading from
saints’ lives, in The Power and the Glory and Rycker,
the miserable rat de bénitier, in A Burnt-out Case with
his “babydoll” wife; the racketeer in Brighton Rock
and still more Ida Arnold who is pure caricature: the
product of a secularised lower-middle class society who
believes onlv in the antics of the phnchette, good na-
turedly opens her legs to all- corners but “knows the
difference between right and wrong?”

4.

IT IS INTERESTING to watch the growth of the religious

element in the novels. It appears for the first time in
the person of a minor character in England Made Me.
Minty is the public school boy, the failure, the remit-
tance man eking out a living as a small-time journalist
in Sweden. He is honest, decent, chaste, the victim, as
surely as Anthony Farrant in the same novel, of envi-
ronment: a product of the decay of the genteel tra-
dition. Catholicism is represented in the next book,
Brighton Rock, by the protwonists- the delinquent
vouth and the waitress who marry in a register office
and have just enough conscience to know that they
have done wrong. What needs emphasis is that from
the time of its appearance in the novels, religion is
not something which imposes itself on society or on a
group: it is essentially a product of modern conditions
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and is determined by them. It pomts the way to the sort
of Catholicism that we shall find in The Power and the
Glory, The Heart of the Matter and A Burnt-out Case.

What Catholicism represents first and foremost in
those novels is a highly emotional charge; an atmos-
phere in which theological problems, or rather moral-
theological problems, are bandied about; in which reli-
gious standards are constantly evoked only to show
how very far short of them the behaviour of the pro-
tagonists falls. The world of Graham Greene is not the
world of hum-drum, conventional religion: it is the
world of a highly idiosyncratic religion which is con-
tmmlly distorted by the author’s personal point of
view. He purports in the main religious novels to take
us behind the scenes, to discover special virtues in peo-
ple whose conduct is invariably at odds with their pro-
fession. In this way he contrives to suggest that it is
somehow the ldl()SanratlL the personal, the morally
unorthodox which is pleasing to God. The Catholicism
that he portrays is the result of compromise with “the
fallen world”; it is the fallen world which imposes
its shape and colour on religion, but the fact that re-
ligion is religion gives the novels their supercharged
atmosphere.

What I want to suggest is that the lurid atmosphere
in which the whisky priests, the Scobies, the Querrys
move and have their being has had the effect of mislead-
ing Greene’s critics, diverting them from their proper
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task, which is the scrutiny of the writer’s text, and en-
couraging them instead to discuss general theological
problems: to speculate on the ways of God to man. In
a recent issue of Ramparts, for emmple we find the
reviewer of A Burnt-out Case speculating about the
protagonist’s chances of salvation as earlier writers on
Greene had speculated about Scobie’s: almost equally
divided into those who thought him damned and those
who almost saw him as a new kind of saint.

“A critical method) writes the reviewer in Ram-
parts, “which limits itself to examination of style, psy-
chology, character, naturalism and the like will over-
look the most central aspect of Greene’s work: main as a
metaphysical being’

This is the reverse of the thesis that [ am going to de-
fend here. What I shall argue is that there is something
badly wrong with the quality of the religion in Greene’s
novels and that this is reflected in his use of language.
That a critic should be able to brush aside “style, psy-
chology, character, naturalism and the like” at this stage
is striking evidence of the way in which Greene has got
away with it, has succeeded by the peculiar atmosphere
which his fiction generates in putting his critics off the
scent, leading them away from the place where their
enquiry should start: his prose style.

The critic whom I have just quotcd praises A Burnt-
out Case because in it he finds “none of the flashy sen-
tences and trite figures of speceh which abound in his
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earlier works.” This praise, as we shall see later, is not
undeserved: the fault lies in treating “the flashy sen-
tences and trite figures of speech” as though they were
no more than blemishes in novels dealing importantly
with “man as a metaphysical being;’ in the assumption
that the great theme is somehow independent of the lan-
guage in which it is expressed, that it transcends mere
words. The only answer we can make is that if great
themes are treated in a language which is “flashy” or
“trite;’ we shall almost certainly discover that there is
something seriously wrong with the treatment.

In Greene’s first novel we find this sentence:

“The blackberry twigs plucked at him and tried to
hold him with small endearments, twisted small thorns
into his clothes with a restraint like a caress, as though
they were the fingers of a barlot in a crowded bar”

The italics in the quotation are mine. [ think that the
Ramparts critic would probably describe the words as
“flashy””: to me they are something more and something
different. This is a typical Greene image of a kind
which recurs in nearly all the later novels. It is of the
essence of these images that they call attention to them-
selves. They seem to do so by trying to establish what
Aristotle, in his definition of metaphor called the dis-
covery of similarity in dissimilars. The comparison be-
tween the thorns wtchmg the fugmve s clothing and
the harlot fingering his flies in a bar is plainly too far-
fetched to be a success. But it does show already
Greene’s tendency to operate by over-statement, to
add a dash of sensationalism to the commonplace, to
heighten ordinary experience. What is also character-
istic is the way in which the author draws on the sexual
connection for this type of image. These are other
samples:

“The school and he were joined by a painful reluc-
tant coition, a passionless coition that leaves everything
to regret, nothing to love, everything to bate, but
cannot destroy the idea: we are one body” (England
Made Me).

“He saw a givl in a dirty shift spread out on the pack-
ing-cases like a fish on a counter” (The Heart of the
Matter).

“The dangerous desire to confide grew in Father
Thomas’s mind like the pressure of an ovgasn” (A
Burnt-out Case).

The recurrence of the sexual image in book after
book, in the least appropriate contexts, suggests that
there is something obsessive about the novelist’s preoc-
cupation with sexuality. The image of the girl in the
dirty shift “spread out on the packing cases like a fish
on a counter” reinforces the impression created by the
first example: that sex is somehow furtive, dirty, de-
grading. It is a curious fact that though Greene’s novels
abound in incidents of fornication and adultery, I can-
not remember a single instance of a really satisfactory
connection even in the “entertainments.’ It is either an
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act dripping with guilt or a quick wiggle which is over
in a matter of seconds:

“She only regretted the promptitude of the em-
brace . . . He was with ber, be was in ber, be was away
from her, brushing bis bair, whistling a tune” (It’s a
Battlefield).

The obsessiveness becomes much more pronounced
in the “Catholic novels”” These samples come from
Brighton Rock:

“He lay still thinking: ‘What a dream! and then
heard the stealthy movement of bis parents in the other
bed. It was Saturday night. His father panted like a man
at the end of a vace and bis mother made a horrifying
sound of pleasurable pain’

“You conuld know everything there was in the world
and yet if you were ignorant of that one divty scvamble
you knew nothing”

“Phil opened an eye — yellow with sexual effort — and
watched ber apprehensively”

In still another passage Pinkie broods over

“the frightening weekly exercise of his parents which
he watched from bis single bed”

Graham Greenc once reproached the present writer
for saying of the last two quotations that they showed
an abnormal attitude towards human nature. He is well
known to be a warm admirer of the late Percy Lub-
bock’s The Craft of Fiction with its emphasis on the
novelist’s “point of view? He argued that in Brighton
Rock you have to allow for the writer’s “point of view;’
that the emphasis on the “single” bed and the odd use
of the adjective “yellow” could not be interpreted as a
reflection of his own attitude because in this book he
was depicting an abnormal character. I cannot help
thinking that he tries to use the “point of view” as an
alibi. It is true that Pinkie is in some respects abnormal,
but it does not seem to me that you can detach a novel-
ist as easily as this from his creatures, that the characters
through which he chooses to represent the world must
be a reflection of his own preoccupations, or, more ac-
curately, a projection of his own obsessions. I can only
subscribe to the observation by the authors of a lauda-
tory study of Greene who speak of “the fear of the
bodv evident from the beginning in Greene’s fiction
and strongest in Brighton Rock” (K. Allott & M. Farris:
The Art of Grabam Greene, pp. 236-7).

5.

HE Power anp THE GLORY is the most popular of

Greene’s novels. The reasons are plain. The theme
of the persecution of religion by the police state is
more than topical: it is one of the greatest dilemmas
of our time and marks the merging of the topical into
the universal. There is a blend, too, of what seems best
in the novels and the “entertainments.’ The “hunted
man” appears to be a valid symbol of the problems of
the age. The distinction between the priest’s function



and the human failings of the holder provides the nov-
clist with a perfect opportunity of demonstrating his
thesis on the difference between conventional Catholi-
cism and the behind-the-scenes Catholicism. It is be-
cause the formal division between the priest and the
man corresponds to a division in the author’s own
personality that it is a curiously suitable vehicle for
his talents, for the diffusion of that highly charged at-
mosphere which is regarded as pre-cminently Greene’s.

The contrast between the office and its holder is
glaring. The priest chose the priesthood, on his own
showing, out of vanity. He was the son of humble
parents who wanted to “get on” and a vocation for the
priesthood was the obvious way. When the persecution
breaks out he becomes a drinker, a “whisky priest’
Without any genuine love or passion he seduces an
Indian woman when visiting her village to administer
the sacraments, and there is a child. Yet he is superior
to Padre José, the priest who conformed to the state
decrees, abandoned his calling and married. And be-
cause he is so, the “whisky priest” becomes a martyr.
The title underlines, and seems intended to underline,
the novelist’s thesis. Those who appear holy in the eyes
of the world are something far different in God’s eyes:
it 15 the sinner—almost the public sinner—the man
riddled with every human weakness except one who
is the real saint.

Technically, the novel is a considerable advance on
any of its predeccssors and its range is a good deal wider.
There is a systematic attempt to present the different
kinds and deqrees of belief and unbelief, to show how
they harmonise or conflict, reinforce or quahfv onc
another. The unshakable belief of the pricst is matched
with the unshakable disbelicf of the Communist licu-
tenant, or what he takes for unshakable disbelief.
“He was a mystic, too,” we are told, “and what he had
C\PerlCnLCd was vacancy—a complete certainty in the
existence of a dving, Coolmg world, of human beings
who had evolved from animals for no purpose at all”’
Yet he remains somehow unsure of himself, mysteri-
ously attracted to the pI‘ICSt whom he is to execute.
There is a similar contrast in the people behind them:
the childlike faith of the frightened downtrodden In-
dians and the hopeless resignation of the urban crowds
who have been “cured of superstition™ and have noth-
ing better to do than mill aimlessly round until the
curfew sends them slinking home. There are other in-
dividual contrasts: the priest and the cowardly Padre
José who even refuses the unbelieving lieutenant’s invi-
tation to shrive the “whisky pricst” before he is shot;
the unreal picty of the “churchy” women; the Luther-
ans who “don’t hold with the Mass™; the believing half-
caste who plays the role of Judas and the unbelieving
bandit who tries to save the priest; Mr. Tench and the
Fellows, expatriates who have no religion and whose
waorld has crumbled.

The role of children in the novel is particularlv strik-
ing: the priest’s illegitimate daughter who is already
Lorrupted bv the world and splrmmllv doomed; the
unbelieving daughter of the Fellows who was moving
towards the priest or the faith he stands for when she
met with a violent end. Most curious of all is chorus
of native children, unimpressed by the communist
militia and mocking Padre José w hen his wife calls
him, impatiently, to bed.

The contrasts are driven home by the multiplication
of “the points of view! Most of the 1cti0n 1S seen
through the eyes of the “whisky priest]” but we also
have the points of view of the lieutenant, Padre José,
Mr. ‘Tench, the Fellows. What this adds up to is a firm,
clear structure, the appearance of strength and solidity,
the suggestion of depth.

If we applied the customary standards, if we gave
the highest marks to the novelist who treats man as a
“metaphysical being!’ we should evidently have to
award very high marks to The Power and the Glor .
But, as soon as we look more closely at the text doubts
arise; we have the impression that there isa gap between
the ambitious superstructure and the materials out of
which it is built—the language. The flashy or scnsa-
tional images which had made sporadic appearances in
the carlier novels come streaming from the novelist’s
pen:

“The marn’s davk suit and sloping shoulders reminded
[Mr. Tench| uncomfortably of a coffin, aud death was
in bis carious mouth alrcady?

“He followed ber meekly, tripping in the long peon’s
trousers, with the bappiness m.lped off his face like the
survivor of a wreck?

“A few men moved in the banmocks—a large un-
shaven jaw bung over the side like something left unsold
on a butcher’s counter . .7

The comparison between the priest’s sloping shoul-
ders and a coffin points, crudely, to his end. There is
exaggeration in the comparison between the vanished
happiness and a “survivor of a wreck?” We get a shock
when an unshaven jaw is compared to “something left
unsold on a butcher’s counter” The image is applied
to one of the Communist policemen and expresses, mel-
odramatically, not merely disapproval of the scruffy
Communists, but what I have called the author’s de-
cidedly sour attitude towards the human race.

I want to turn now to a longer passage which pur-
ports to describe the priest’s unspoken thoughts on his
way back to the village where he had seduced the
peasant woman:

“Inm any case, even if he could have gone south and
avoided the wvillage, it was only one more survender:
the years bebind him were listered with similar sur-
renders—feast days and fast days and days of abstinence
had been the first to go: then he bad ceased to trouble
more than occasionally about bis breviary —and finally
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be had left it bebind altogether at the port in one of
his periodic attempts to escape. Then the altar stone
went—too dangerous to carry with him. He bad no
business to say Mass without it: he was probably liable
to suspension, but penalties of the ecclesiastical kind
began to seem unreal in a state where the only penalty
was the civil one of death. The routine of his life like
a dam was cracked and forgetfulness came dribbling in,
wiping out this and that. Five years ago he had given
way to despair—the unforgiveable sin—and he was go-
ing back now to the scene of his despair with a curious
lightening of the heart. For he had got over his despair
too. He was a bad priest, be knew it: they had a name
for his kind—whisky priest, but every failure dropped
out of sight and mind: somewhere they accunmlated in
secret—the rubble of bis failures. One day they would
choke up, be supposed, altogether the source of grace.
Until then he carried on with spells of fear, weariness,
with a shamefaced lightness of heart?

The first thing we notice is the catalogue of failures,
or supposed failures; then the string of images suggest-
ing disintegration and collapse: the “cracked dam)’ the
forgetfulness “dribbling in}’ the “rubble of his failures}’
“choke up the source of grace” One is struck by the
sense of satisfaction, the complacency with which the
failures are paraded though in fact no priest on the
run could possibly be expected to observe what are in
the main matters of mere ecclesiastical discipline. This
makes us suspicious. Are we really listening, we wonder,
to the story of a hunted priest, 2 man who is subject
to human weakness like the rest of us, but who never-
theless behaves heroically when he has to choose
between apostasy and death? Or is there something spe-
cious about it all?> Are we having a covert emotional
appeal made to us by the use of a religious theme and
setting® Are we simply listening to what is at bottom
a somewhat melodramatic talc about 2 man hunt? [
think we are. My suspicions are confirmed by the
language: the facile, emotion-laden images and the ad-
jectives: “cracked dam’; “rubble of his failures”; the
juggling with the words “despair;’ “the unforgiveable
sin” “surrender’’ 1 think that there is something more
besides. T think that under the pretext of using the

“point of view” a hlghl\ personal, a decidedly unbal-
anced view of life is being prolected into a situation
and a character with which it has very little to do.

Let us look at some more samples of the priest’s
unspoken thoughts:

“But at the centre of his own faith there always stood
the convincing mystery—that we are made in God’s
image —God was the parent, but he was also the police-
man, the criminal, the priest, the maniac and the judge.
Something resembling God’s image dangled from the
gibbet or went into odd attitudes before the bullets in
a prison yard or contorted itself like a camel in the
attitude of sex. He would sit in the confessional and
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hear the complicated dirty ingenuities which God’s
image bad thought out: and God’s image shook now, up
and down on the mule’s back, with the yellow teeth
sticking out over the lower lip, and God’s image did
its despairing act of rebellion with Maria in the but
among the rats?

This time there can be no doubt. These are the nov-
elist’s reflexions on life which are being put into the
priest’s mind. The novelist takes a very poor view of
human nature. The passage begins with a formal refer-
ence to “the mystery at the centre of his faith ... that
we are made in God’s image?” But at once there is a
sudden switch and a sudden descent: God’s image is
identified with an oddly assorted collection of indi-
viduals: the policeman at the top of the list, the judge
at the bottom, the priest sandwiched in between the
criminal and the maniac. The “gibbet” seems to contain
an allusion to the Crucifixion and the criminal being
hanged; the “bullets” to martyred priests being shot.
There is a violent contrast between them and the next
presentation of God’s image: “contorted like a camel
in the attitude of sex’” The way in which the dying
movements of what we assume to be a martyr merge
into the writhings of the fornicator illustrate very well
what I said earlier of Greene’s method of using the
conjunction of religion and sex to heighten the emo-
tional appeal of his work. For the sensational element
lies in the reference to the Crucifixion and the tri-
umphal ride into Jerusalem which are brought into
close proximity with illicit sexual intercourse:

“Something resembling God dangled from the gibbet

. or contorted itself like a camel in the attitude of sex”’

“God’s image shook now, up and down on the mule’s
back...and God’s image did its despairing acts of
rebellion with Maria in the hut among the rats”

There is a curious gloating over the disreputable
behaviour of human nature which is apparent in the
repeated, sneering references to “God’s image”: God’s
image doing this or that, bur whatever it is, it is nearly
always discreditable: “the complicated dirty ingenuities
which God’s image had thought out” where there 1s a
deliberate appeal to the salacious, an attempt to elicit
the response: “Wonder what they were?”

We must observe the tone in both passages: the whin-
mg, self- pltymg tone, the rhythmless prose, the Lareless
writing: “contorted itself ... in the attitude of sex”

When the priest, seen from a distance by the dentist,
finally crumples up before the firing squad we are not
filled with admiration for the simple man who in spite
of everything died an heroic, a martyr’s death. We feel
that an enormous effort has been made to show that,
in human terms at any rate, martyrdom is a thoroughly
squalid affair; that the real saint, far from being like the
one in the book the “churchy” woman reads to her
children, is the man who departs as far as possible from
the teaching of the Church, who is faithful in one thing
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only. He may have gone with Maria among the rats,
but at least he didn't behave like Padre José.

6.

tE HEART oF THE MATTER is 2 companion piece to

The Poweer and the Glory, but we shall see that in
one respect at least it is notably inferior to the earlier
novel. It deals hke The Power and the Glory with an
mmmature world, 2 world whose inhabitants are momllv,
mentally and emotionally undeveloped. They are ar-
ranged bl()(ldl\’ in three tiers: police, administrators and
natives who correspond to the police, expatriate traders
and natives in The Potwer and the Glory. Children play
an important part, but in this novel they underiine and
prolong the immaturicy of the adult world instead of
providing a criticism of it as to some extent they do
n The Power and the Glory. What ts more obvious in
The Heart of the Matter than in almost any of the other
novels is that Greene’s world is a world of mediocrities.
His protagonists are examples of what has been called
in another context “the unhieroic hero!” They are never
distinguished by their moral or intellectual qualitics:
the hallmark of the Greene hero is gricvous moral
weakness. The only two saints in his work appear to
achieve sanctity h\ accident. The clergy are remark-
able only for their inadequacy which seems a reflection
of the moral weakness of the Jaity. Their futility or
their silence hastens the disaster; they arrive on the
scene with empty words of comfort when 1t is too
late and the protagonist is dead.

There is the same sharp contrast in T'he Heart of the
Marter as in The Power and the Glory between the
public and the privatc image, the oflice and its holder.
The policeman’s uniform confers an outward authority
which is strangely at variance with the lack of inner
authority of the individual. Tt also has the effect of
conceali'ng personal weakness from public view. The
same is true of the civilian administracors whose posi-
tion as statc employees sometimes hides criminal ten-
dencies. One is given premature retirement, another is
transferred, for putting his hand into the till. A third
commits suicide as the only escape from an intolerable
situation.

Scobie, working as a police officer in an npp"tlling‘
backwater, has camcd a reputation for integrity. He
is known as “the Just™: a local Aristides in the British
bureaucracy who is respcctcd ahike b_\' colleagues,
friends and the native population. The novel 1s largely
devoted to an exposure of the man, to showing how
undeserved the flattering title is. It is true that he 1s not
scruffy or disreputable or given to the bottle or to
other men’s beds. The source of his downfall is pre-
cisely what is esicemed a virtue by the secular world:
his ]iumanit'\', his fecling for his fellow human beings,
in a word—a verv terrible word in this novel—his
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“pity? It is a  terrible word because virtue is turned
instde out, because what is ordinarily a virtue becomes
a fatal weakness. We are reminded here of the essential
mediocrity of Greence’s characters and of the “uncom-
fortable questioning critic” of his first novel. It is a sign
of Scobie’s immaturity and of his singular lack of in-
sight into his own motives that he is taken in by his
private cant about “pity” ’

“He bad no sense of responsibility toxeards the beau-
tiful and the graceful and the intelligent. They could
find their own away. It wwas the face for which nobody
would go out of his way, the face that wwould soon be
used to rebuffs and mdifference thar demanded his al-
legiance, The wword *pity’ is used as loosely as the word
Hove': the terrible promiiscuous passion which so few
expericirced?”

The word occurs again in an account of Scobic
watching his poor, silly, snobbish wife sleeping:

“He eatched her f/w()//glv the mustinn net. Her face
had the vellowe ivory tinge of atabrine: her bair =ehich
had once been the colour of bottled honey avas dark
and stringy with sweat. These aeere the times of ugli-
ness when be loved hev, wwhen pity reached the intensity
of a passion. It avas pity that told binito go: be wouldn’t
have woken his worst enenry from slecp—leave alone
Louise?

No one would describe these passages as distinguished
prose, but their purpose is clear. Scobie’s xpech] plead-
ing is really aimed at the reader. The comparison be-
tween the fortunate and the unfortunate, the use of
a phrase like “terrible promiscuous passion]’ the pathetic
account of Louise’s ugliness, are intcnded to make us
swallow the author’s thesis about “pity” The faults in
the writing are still more evident in another passage in
which Scobie reflects on his responsibilities towards
his wife:

“He had alweays been prepared to accept the responsi-
bility for his actions, and he bad always been balf aware
too, fromr the tine he made his tevrible private voir,
how far this action might carry bin. Despair is the price
one pays for setting oneself an nnpossible aim. It s, one
is told, the unforgiveable sin, but it is the sin the corrupt
or cvil man never practises. He always bas bope. He
never veaches the freezing point of knowing absolute
failure. Only the nan of good wwill dlxcays carries in his
heart the capacity for dammation?

There is a similarity between the tone and content
of this passage and the passages 1 quoted from The
Power and the Glory: the same sad, whining tone; the
same absence of \mht\ It is filled, too, \\lth spccml
pleading and the same bad arguments. The wicked man
has a better chance of salvation than the man of good
will who, we are told in a characteristically emotive
phrase, has taken a “terrible private vowy which after
all is nothing more than to make an unprepossessing
wife happy.



If The Power and the Glory is one of the most popu-
lar of Greene’s novels 1t is bacause there is at least a
show of motive for the whisky priest’s actions w hen
he finds himself isolated and on the run in a hostile
country. Scobic’s “pity” is far less convincing. He is a
very ordlmlv individual with the traditional publle
school thues—deeenev uprightness, kindness, integ-
rity—who finds himself married to an undlstmgmshed
wife. He also has the characteristic public school vice:
the sentimentality which underlies the heartiness and
the supposed manliness that are sedulously inculcated
by the schools. In the overheated 1tmosphere of a
Greene novel the sentimental ity produces dispropor-
tionate results. For Scobie’s sentimental pity for the
underdog completely undermines his character, reveal-
ing the extreme brittleness of his virtues. He is guilty
of one betrayal after another: his duty as a police offi-
cer, his loyalty to a faithful servant, his marriage vows,
and ﬁnall'y his vows to the Church. A blubbering
Portuqucse captan is more than enough to make him
betray his trust to his country and to do so w ithout any
serious struggle or '1ppnentlx without any realisation
of the enormity of the offence. He is a believi ing Cath-
olic, but 51mply in order to avoid paining his wife or
arousing suspicion about his liaison with another
woman he makes a sacrilegious communion which
could have been avoided without the slightest diffi-
culty. Finally, he commits suicide on the pretext that it
is the only way to avoid making two women unhappy,
but in reality becausc he cannot face the situation
created by hi's weakness—it would be too much for his
famous ° ‘pity”

I have suggested that in one particular respect The
Heart of z‘/ae Matter compares unfavourably with The
Power and the Glory. The superiority of The Power
and the Glory lies in the fact that the prlests simple
faith does provide a point of reference, a positive stand-
ard which enables us to sec the actions of the other
characters in some sort of perspective. It is precisely this
that is lacking in The Heart of the Matter. 1 have tried
to show that Scobie’s “pity” is a sentimental illusion.
What is more serious is that the illusion is bolstered up
by a sinister element of casuistry. It is suggested in one
phee that the Crucifixion was a form of suicide. This
decidedly unorthodox suggestion becomes the excuse
for Scobie’s suicide which by implication is compared
favourably with the suicide of the civil servant, the
u)mmonplacc agnostic suicide of a young man who
could not face material difficulties which were more
real than Scobie’s sentimental difficulties. We hear much
in the novel of corruption and decay, but the casuistical
sleights of hand seem to me to point to something cor-
rupt m the novel itself. For what we find in it is not
so much an absence of moral perspective as a deliber-
ate destruction of perspective in the interests of melo-
drama.

The truth is that the sensational events like the
sacrilegious communion and the suicide have no real
motivation. The author set out to write a “theological
thriller” about a Catholic gambling with his soul which
leaves us in doubt (as it was bound to) about the result
of Scobie’s “last throw?” The protagonist is “rigged.’
What clearly happened is that situation preceded char-
acter as it would in an adventure story. The result
is that we have an incredible character used as an in-
adequate illustration of an impossible thesis.

7.
HEN WE LoOK at Greene’s “Catholic novels]” we

‘ ‘ see that each of them sets out to define a certain
attitude towards belief. In his two most famous works
it is the point of view of the weak man inside the Faith:
in the two later novels it is the point of view of the
unbeliever and the man who has lost his faith. I think
we must add that the criticism of religion in them is
more drastic than anything in the works which pre-
ceded them.

The End of the Affair is not'a good novel and I only
intend to deal very briefly with it. On the first page
we read:

“I hated Henry—1 hated bis wife Sarab too . .
is a record of hate far more than of love?

These are the terms in which Bendrix, the novelist-
narrator, speaks of his dead mistress and the man whose
wife he stole. The book creates the impression of being
the projection of painful personal equations into imag-
inary characters. We should not be deceived by the
miracles. It is indeed a story of hate—the word rever-
berates all through the book—the story of the most
destuctive emotion known to erring human nature. The
author’s intentions—his unconscious intentions—appear
to be summed up by the cremation of the saint at the
end: the svmbollcql destruction of a loved-and-hated
religion.

A Burnt-out Case was coolly received by some of
Mr. Greene’s admirers on the grounds that it lacks the

“spontaneity” of its predecessors It is the absence of
the so-called “spontaneity” which commends it to me.
If it is the best of the novels, it is because there ap-
pears to be a serious attempt to examine a situation
without generating the supercharged atmosphere of
The Power and the Glory and The Heart of the Matter.
The theme is similar to that of the two earlier novels,
but is stated much more explicitly in the dedicatory
letter:

“This is not a roman a clef, but an attempt to give
dramatic expression to wvarious types of belief, half-
belief and non-belief, in the kind of setting, removed
from world-politics and bhousehold preoccupations,
where such differences are felt acutely and find expres-
sion”

. So this
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. There are the missionary priests at the leproserie
who are too busy with w orks of corporal mercy to
have time to worry over the subtleties of moral the-
ology — the only one who does come near to losing his
faith —or whether their strange guest goes to mass or
not; the unbelieving doctor; Rycker, the spoiled priest;
the natives all rhixed up over God and the tribal god,
Nzambi; and the stranger. A clue is provided by the
blurb:

“A leper who is cured has sometinies gomne first
through the stage of mmltilation — be is known as a
‘burnt-out casel”

There is clearly an intellectual thesis here: that there
is a parallel between the physical states through which
some lepers pass and the mental states of some men.
The missionaries think, in so far as they leave them-
selves time to think of him, that Querr';/ is a believer
who is going through a period of aridity. He puts it
dlfferentlv and with an amusing salaciousness which
is characteristic of his creator:

“Pm no genius, Rycker. I am a man «who had a cer-
tain talent, not a very great talent, and 1 have come to
the end of it. There was nothing new I could do. I
could only repeat myself. So I gave up. It's as simple as
that. Just as I have given up womien. After all there are
only thirty-two ways of driving a nail into a bole?

It is one of the virtues of the book that the situation,
or the state of the protagonist, is a simple one: we are
spared the dubious moral conflicts as well as the melo-
drama of the other novels. Interest is maintained — the
adventure story agam—bv the fact that we do not
know the answer. The priests and the “churchy”
Rycker interpret Querry’s state of mind in one way;
he hlmself does so in quite another. There is the “blg
moment” whell he is suspected, quite wrongly, of
adultery with the babydoll Mme Rycker and shot dead
bV her husband in a drunken furV And we are left
w_ondermg whether he was in fact on the verge of
conversion: we are not left in any doubt about his
superiority over all the other representatlves of the
different types of belief and half-belief excepting only
the unbelieving Dr. Colin.

The originality of the novel lies in the creation of a
new concept. For the “burnt-out case” ranks with the
“hunted man” and the “outsider” of the other novels
and of other novelists. It is in Greene’s work as much
an author-projection as they and its implications are
disturbing.

8.

GR\H\\I GREENE has spoken firmly about the nov-

elist’s duty of not trving to write works of edifi-
cation which is a betmvﬂ of his talent. He has also
said, with the same ﬁrmness, that he is a Catholic who
writes novels and not a Catholic novelist. The same
thing, we know, has been said by other Catholics like
Mauriac and Cayrol. One suspects that it is a distinc-
tion without difference. For whether we speak of a
Catholic who writes novels or a Catholic novelist, we
have the right to assume that his work will be informed
by an objectively valid scheme of values which will
enable him to see cxperlengc in perspective. The lack
of any such scheme in the contemporary novel ex-
pl"uns one of its principal weaknesses. Men are thrown
back on personal relationships, personal feelings, per-
sonal standards of integrity, only to find that they are
constantly letting one down. Feelmgs do, mdeed be-
come used up, worn out, as surely as in Greene’s
“burnt-out case,” and there is nothmg left.

What must be said of the Catholic who writes novels
is that we expect something different, but that we only
get it to a limited degree Faith is usually invoked in
order to demonstrate its inadequacy in the critical sit-
uations of life and most of the characters end up in a
moral mess which is not very different from the emo-
tional messes of the characters in the secular novel.
Comparison between contemporary religious writing
and the writing of the past are inevitable. In the past
religion imposed the pattern: the individual expressed
himself within a well-defined framework. Today reli-
gion no longer creates the pattern or shqpes the man;
it is to a very large extent shaped by man’s emotions.
Instead of the pattern being formed bv the impersonal,
the enduring, the normal, it is formed by the personal,
the fortuitous, the abnormal, until in the end religion
itself becomes a single factor in a private world of
hatred, lust and guilt.

So it is with Greene. The novels are essentially a
projection of something personal in his make-up. The
personal factor is not controlled, set in its proper per-
spective by any system of imipersonal values, or rather
the impersonal is swamped by the personal. The reli-
gion which gives the books their undeniable power is
an idiosyncratic religion and a direct product of the
state of society in which the novelist is hvmg not the
dominating factor but the single factor in the private
world of hatred, lust and guilt.
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jazz, vocal music, and performing groups.

The seven arRTs BOOK sOodIieTy

offers you the opportunity to build what André Malraux described as "a
museum without walls’’ — to enrich your home with the finest books on the
arts — at substantial savings. The selections of The Seven Arts Book So-
ciety — like those listed below — are all books of permanent value: over-
size, richly illustrated volumes with definitive texts. Moreover, as a member
you will regularly enjoy savings of 30% and more. Why not discover the
great advantages of belonging to this unique organization today? You may
begin your membership with THE WORLD OF MUSIC — itself a selection
of The Seven Arts Book Society, and typical of the kind of books members
regularly receive — for only $9.95.

RECENT SEVEN ARTS BOOK SOCIETY SELECTIONS

THE METAMORPHOSIS OF THE GODS, André Malraux
Retail §20.00. Member's price 12.95

THE ETERNAL PRESENT: The Beginnings of Ar, Sigiried
Giedion. Retail $12 50. Member's price $8 95
ABSTRACT PAINTING, Miche! Seuphor. Retail $20.00
Member's price $15 95

BEN SHAHN: Painlings and Graphic An, James Thrall
Soby. Retail $2500 Member's price §1495.

MODERN SCULPTURE: Origins aad Evolution, Jean Se!z
Reta:l $17.50. Member's price $12.95

PABLO PICASSO, Wilhelm Boeck ard laime Sabartés
Retail §20.00. Member’s price $14.95

REMBRANDT, Ludwig Munz. Retail $15.00. Member's
price §11.95.

MONET, by William C. Seitz. Retail $15.00. Member's
price $11.95

LONDON PERCEIVED, v. $ Pritchett and Evelyn Hofer
Retail $1500. Membec'a price $1195

ART AND ILLUSION. £. K Gombrich. Retail 10 00. Mem
ber's price $8.

DESIGN FOR MODERN LIVING, Gerd and Ursula Hatje
Rota:l $15.00. Member's prce $11.95

THE ARTS OF MANKIND, sdited by André Maliaus and
Georges Salles. The monumental history of world ad, to
date including SUMER-The Dewn of Art, THE ARTS OF
ASSYRIA, PERSIAN ART, and THE ARTS OF THE
SOUTM PACIFIC. Ratail (sach volume) $25.00. Member's
price (each volume) $18.95

THE ART OF INDIAN ASIA, Heinrich Zimmer and Joseph
Campbeil. Retail $22 50, Membar's price $17.95.

THE ARCHITECTURE OF FANTASY: Visionary Architec-

ture, Ulrich Conrads and Kans G. Sperlich. Retail $18 0C
Mamber's price 11.95

The number and variety of illustrations alone make The World
of Music unique. There are hundreds of portraits of performers
and composers from the fourteenth century to the present;
scenes from operas, musical plays, ballets, and musical films;
reproductions of stage sets, playbills, and musical scores; draw-
ings, paintings and sculpture whose themes relate to music.

The Wortld of Music is the most comprehensive, visually attrac-
tive reference set on music that has ever been published — a
basic work that belongs in every home library.

The seven aRTs
BOOK. SOCIQ"“:” INc.

215 Park Avenue South, New York, New York 10003

You may enroll me and send THE WORLD OF MUSIC for only
$9.95 (plus postage and handling). | agree to buy four additional se-
lections or alternates in the next 12 months, from the wide range of
books available to me at substantial savings. When | do not want the
current selection—or prefer to order another book—I may do so on the
convenient form provided for this purpose. | may cancel my member-
ship at any time after purchasing the four additional books.
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