Where Will You Go
in Florida?

If You Want a Vacation
You can Afford?

Florida needn’t be expemsive—not if you
know just where to go for whatever you seek
in Florida. And if there’s any man who can
give you the facts you want it’s Norman
Ford, founder of the world-famous Globe
Trotters Club. (Yes, Florida is his home
whenever he isn’t traveling!)

His big book, Norman Ford’s Florida, tells
you, first of all, road by road, mile by mile,
everything you'll find in Florida, whether
you'’re on vacation, or looking over job,
business, real estate, or retirement prospects.

Always, he names the hotels, motels, and
restaurants where you can stop for the best
accommodations and meals at the price you
want to pay. For that longer vacation, if you
let Norman Ford guide you, you'll find a
real ‘“‘paradise”—just the spot which has
everything you want.

Of course, there’s much more to this big
book.

If You Want a Job or a
Home in Florida

Norman Ford tells you just where to head.
His talks with hundreds of personnel mana-
gers, business men, real estate operators,
state officials, etc., lets him pinpoint the
towns you want to know about if you're go-
ing to Florida for a home, a job with a
future, or a business of your own. If you've
ever wanted to run a tourist court or own
an orange grove, he tells you today’s inside
story of these popular investments.

If You Want to Retire
On a Small Income

Norman Ford tells you exactly where you
can retire now on the money you've got,
whether it’s a little or a lot. (If you need a
part-time or seasonal job to help out your
income, he tells you where to pick up extra
income.) Because Norman Ford always tells
you where life in Florida is pleasantest on
a small income, he can help you to take
life easy now.

Yes, no matter what you seek in Florida—
whether you want to retire, vacation, get a
job, buy a home, or start a business, Norman
Ford’s Florida gives you the facts you need
to find exactly what you want. Yet this big
book with plenty of maps and well over
100,000 words sells for only $2—only a frac-
tion of the money you'd spend needlessly if
you went to Florida blind.

For your copy, print name and address,
ask for “Norman Ford’s Florida” and mail
with $2 in cash, check, or money order to
HARIAN PUBLICATIONS, 15 THIRD
AVE., GREENLAWN (LONG ISLAND),
NEW YORK.
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It May Be Box Office,

But Is It the Bible?

WILLIAM LEE MILLER

IT SsEEMs we have had Salome all
wrong. According to the Colum-
bia movie “Salome,” she was a good
girl-as good, that is, as you could
expect a fun-loving Rita Hayworth
character to be—but she was betrayed
by her evil mother. Rita—pardon me,
Salome—liked to enjoy herself and
all that, but she wouldn’t want any-
body’s prophet killed, particularly
not Stewart Granger’s. Really, Mr.
Granger had converted her, in one
of the easiest and vaguest conversions
on record, to The Law or Humanity
or something, and she was going
straight. She did her dance to try to

save John the Baptist, and she was -

all busted up when they brought in
John’s head on a platter, his glassy
eyes staring up at the ceiling through
the ketchup. It was heart-rending.
The improvements that the mov-
iemakers have worked in Salome’s
character are as nothing to the
improvements that they have been
working in the Bible for years.
With the memories of “Quo Vadis,”
“David and Bathsheba,” and “Sam-
son and Delilah” still vivid, one
would think we had had quite
enough of Hollywood’s own peculiar
brand of Biblical interpretation for
a while, but the movie men plainly
have decided that we need still more
spiritual food. According to a report
in the New York Times, we are to
be treated to no fewer than twelve
of these “inspirational” pictures, in-
cluding “The Robe”’—now released
after years of breathless anticipation;
“The Prodigal,” starring Ava Gard-
ner (presumably as part of the Riot-
ous Living) ; and “The Story of Mary
Magdalene,” in which Rita Hay-
worth will demonstrate her piety
once more. Cecil B. De Mille, fa-
mous for his efforts in bringing
the Bible to the multitudes, is going
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to persevere in good works by re-
making “The Ten Commandments,”
and our Ambassador to Italy, Mrs.
Luce, has written the screenplay for
“Pilate’s Wile.” It’s going to be a
big year.

“SALOME” represents this genre in
something like its worst form: It
has sex, crowds, noise, color, thrills,
religious sentimentality, big names,
and at the heart of it all a monu-
mentally fatuous plot. The picture
would not be worth further discus-
sion if it were not that there are so
many such pictures and they cost so
much and so many people go to see
them and they are so very bad.

They are not bad in just an or-
dinary way; they are bad in Holly-
wood’s own colossal way. The stupid-
ity at the center often is surrounded
by all kinds of secondary excellence.
The big stars show themselves in
these movies, and serious performers,
too, are somehow persuaded to ap-
pear in supporting roles, as Judith
Anderson, Charles Laughton, and Sir
Cedric Hardwicke do in “Salome.”
One of Hollywood’s more intelligent
directors, William Dieterle, directed
“Salome.” The color may be color-
ful, the music may be musical, the
cutting and camera work and cos-
tuming and sets may all be the best
of their respective arts. Subordinate
parts of the plot may even make
some sense. These Biblical spectacles
represent an impressive display not
only of material abundance but also
of technical skill and creative in-
genuity. And all of this is expended
to make a picture whose high mo-
ment is a shot of Rita Hayworth
rolling awkwardly on a rug.

The American motion-picture in-
dustry—and some would say America
as a whole—seems to be more able to
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handle technical problems than in-
terpretative and moral ones, and
therefore tends to treat the former as
the really significant problems. Hol-
lywood’s response to the inroads tele-
vision has made on the movies ap-
pears to be a frantic search for a new
technical “improvement,” even at
the expense of a considerable debase-
ment of the content of the films. In
this new age of depth, width, height,
curvature, expansion, Natural Vision,
stereophonic sound, and all the other
cinematic wonders, the Biblical epic
seems destined to be one of the chief
vehicles for conveying to the world
the new marvels of cinema technol-
ogy, and at the same time, inadver-
tently and ironically, for revealing
new dimensions of spiritual obtuse-
ness.

But these films, so weak in spirit,
are plenty strong in the flesh, and
that in a very literal sense. Fortunate-
ly for them, what might be called
the original Bible provides a goodly
number of stories about women pre-
sumed to be beautiful, so that Holly-
wood’s version of the Bible can go
along for quite a while.

“Salome” is built from this sure-
fire formula, religion baptizing sex
and sex making religion more inter-
esting. In case anyone should miss
the fact that Miss Hayworth repre-
sents sex, she is greeted whenever
she makes an entrance, which is
what she does most of in the pic-
ture, by a surge of violins, a stir
in the crowd, a great deal of ogling
by the male members of the cast, and
considerable dialogue about her
beauty. She is carried up through
the crowd, for instance, in a fancy
sedan chair, her face all covered with
a veil and yet another elaborate cos-
tume of fancy colored silks flowing
about her, and the music swells, and
then, perhaps, we cut to Charles
Laughton and Stewart Granger look-
ing down at her from a balcony, awe-
struck, and informing each other
what a jewel of beauty she is, yes, a
veritable gem. On a few occasions
Miss Hayworth is shown by herself,
and the audience is permitted to
draw its own conclusions.

HE DANCE, of course, is the climax
of the picture, so much so that
the creator of it gets a panel in the
credits all to herself, just like the di-
rector. But when we finally get to
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the dance, it turns out that Charles
Laughton as Herod, and not Rita
Hayworth, is the big star. Once again
the film exerts itself to demonstrate
vicariously that, by golly, this is sexy.
Miss Hayworth does stride around the
platform, fluttering scarves, taking
off veils, rolling her shoulder and
one thing and another, but every
few feet the camera cuts to Laugh-
ton’s face, close-up against a blood-
red background, and he drools, and
snorts, and leers, and stares, and
pants in a display of passion so al-
together overwhelming that Miss
Hayworth’s mild efforts seem insuffi-
cient to account for all the uproar.

‘The Message’

But the secondhand character of the
sex is outdone by the eclectic char-
acter of the religion. The message of
John the Baptist, for example, is a
weird mixture of a few of the Bibli-
cal phrases attributed to John, plus
a kind of script-writers’ synthetic
pseudo-Biblicism (“those who live in
hatred and strife shall be banished
from the universe”; “truth shall be
clear as crystal”; “you shall blossom
like the rose”) and, for good meas-
ure, some out-and-out modern senti-
ment, as when John speaks glowing-
ly of a future time “when humanity
shall prevail.” Stewart Granger ex-
presses his faith in these same terms
to his old chief, Pontius Pilate: “I
have found a loyalty greater than
Rome—humanity.”

But for John the Baptist to voice
a modern script-writer’s confusion
between God and humanity is more
than an anachronism. It is evidence
of the reason why these Biblical
movies are so un-Biblical; They do
not acknowledge that the signifi-
cance of the Bible lies in its interpre-
tation of life and not in its details.
If these movies bear any relation to
the Bible at all, it is only in the most
inconsequential of these details; that
there are distinctive Biblical ideas
different from the prevailing modern
ones does not in the slightest way
suggest itself in these films. These
pictures are modern pulp-magazine
stories, with some names and events
taken from the historical sections of
the Bible.

In “David and Bathsheba,” which
was better than most of these Bibli-
cal films, it was not just that Bath-
sheba’s arm plainly bore the mark
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von
Papen
Memoirs

Translated from the Gérman by Brian
Connell. Chancellor of Germany in the
crucial days of 1933 . . . An intimate of
Hitler . . . A prisoner acquitted at Nurem-
berg . . . One of the most controversial
Nazi leaders sets down the unbelievable
record of his career — from the inside. A
document as illuminating as Churchill’s
history of World War II. Illustrated, 634
pages. $6.50

Ciano’s Hidden
Diary: 1937-1938

.Translated by Andreas Mayor. In English

for the first time — the hitherto missing

sections of the amazing Ciano Diaries.

Here are the furious years between the

Spanish war and Munich — revealing the

growth and spread of Fascism. $4.00
At all bookstores

DUTTON

SELLS ARTICLE BEFORE

COMPLETING COURSE

‘‘Before completing the N.LA. Course, 1
sold a feature to Screenland Magazine for
50, I am now working into the fiction
tield. Previous to enrolling, I had never
written a line for publication.”’ —Gene
E. Levant, 116 West Ave., Los Angeles
28, Calif,

To People
who want to write

but can’t get started

DO YOU have that constant urge to write but fear that
a beginner hasn’t a chance? Here is what the former
editor of Liberty said:—
““There is more room for newcomers in writing than ever
before. Some of the greatest of writing men and women
have passed from the scene. Who will take their places?
Fame, richea and the happiness of achievement await the
new men and women of power.’”

A Chance to Test Yourself—FREE
The Newspaper Institute of America offers a FREE Writ-
ing Aptitude Test. Its object is to discover more men and
women who can add to their income by fiction and article
writing, The Writing Aptitude Test is a simple but expert
ahalysis of your latent ability, your powers of imagination,
logic, ete. Those who pass this test are qualified to take
the famous N.I.A. course based on the practical New York
Copy Desk Method which teaches you to write by writing.
You work at home, in leisure-time, constantly guided by
experienced writers. Soon you acquire the coveted ‘‘pro-
fessional’’ touch., Then you are ready to market your
storles, articles and news items.

Mail the Coupon Now
Tuking the FREE Writing Aptitude Test requires but s
few minutes and costs nothing. So mail the coupon now.
Take the first step towards the most enjoyable and profit-
able occupetion—writing for publication! Newspaper Insti-
tute of America. One Park Ave., New York 16, Y.
(Founded 1925) (Licensed by the State of N. Y.)

Newspaper lInstitute of America
One Park Avenue, New York 16, N. Y.

Send me without cost or obligation your Writing
l Aptitude Test and further information about writing

for profit as promised in Reporter. I
Miss I
D N vese
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of a smallpox vaccination, or that
David urged Uriah to try to look at
things from the woman’s point of
view, but that Bathsheba’s relation-
ship to David was made a modern
romantic Jove story. In “Quo Vadis”
a genial and avuncular St. Peter told
his boy companion that maybe when
they were through fishing for men
they would have a little time to fish
for fish! These movies are like that,
a grafting of Biblical figures and
events onto essentially modern cate-
gories. They make mention of Gali-
lee and of the Jordan, but the mes-
sage comes straight from Southern
California.

HIS MESSAGE is that the real world

is that of size, color, noise, thrills,
and the most primitive and imme-
diate emotions, the world of earth-
quake, wind, and fire. The Biblical
movies appeal to the same motives
and imply the same scale of values
as the beast and monster pictures,
with supersize lizards and the like,
or the 3-D films in which the au-
dience is pelted with arrows, sped
over roller coasters, and leapt at by
lions. The whole approach is literal
and materialisticc. When a heavenly
vision or a miracle is shown, it is
represented with a physical exacti-
tude that only a scientific age would
consider important. God becomes a
kind of super magician who works
strictly physical and capricious mira-
cles, and the Bible is treated pri-
marily as a book of tall tales about
His tricks.

A few details taken from the his-
tory, drama, and legend of the Bible
are removed from the context of the
meaning of the whole Bible, and
given meaning instead from the sen-
timentalities of contemporary popu-
lar culture. As in a soap opera, good
and evil are separated and embodied

in particular persons; in “Salome” it

is important that the audience un-
derstand that Herodias is Bad, so
great pains are taken to make this
unmistakably clear by her lines, by
the curl of Miss Anderson’s lip, and
by the sinister visage of her adviser.
As in cowboy fiction, virtue is very
specifically rewarded on earth, and
vice is very specifically punished.
The American motion-picture
industry does make films of sensi-
tivity and insight, and it is not
entirely the fault of Hollywood that
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the “religious” pictures are not
among them. Some of the blame
must rest on the kind of religion in
America which provides the audi-
ence for these films. If people are
taught that there is some special
edification to be derived from the
annual repetition of the details of
the story of David and Goliath, or
from the memorization of Biblical
verses out of context, or from the
dressing up of three boys from the
Intermediate Department in bath-
robes and bedroom slippers to play
Wise Men in the pageant, then peo-
ple are sure to think these movies are
religious. Both those whose religion
consists in gritting the teeth and
holding on for dear life to the literal

The Pity

historical truth of every word of the
Bible and those who think religion
is equivalent to current popular sen-
timents can find their creeds repre-
sented in these films.

The closing scene of ‘“Salome,”
Rita Hayworth and Stewart Granger
listening to the Sermon on the
Mount, is exactly like the colorful,
strictly representational pictures of
that event on the covers of many
Sunday-school leaflets, and the film’s
closing gimmick—a “this was the be-
ginning” in place of “the end”— is
not unlike the twists and tricks of
many preachers’ sermon titles. These
movies play to the crudest part of
American religiosity, a part which
unfortunately is not small.

Of Alan Paton

ERIC LARRABEE

Too LATE THE PHALAROPE, by Alan Paton.
Charles Scribner’s Sons. $3.50.
“OUT oF AFRIca,” said Pliny the
Elder, “always something new.”
Out of South Africa we have been
getting something less new than para-
doxical, which is a coincidence of
political decline and literary eleva-
tion, of apartheid on the one hand
and on the other an inexplicable
flowering of humane talent: Uys
Krige, Peter Abrahams, Jack Cope,
and numerous others—among them
Alan Paton. Out of Mr. Paton we do
have something new, his second
book, as awkwardly titled as the first
—Too Late the Phalarope.

It is an admirable volume, though
flawed, partly by the preconceptions
that readers may bring to it and part-
ly by the account thereof the author
has taken. In some respects he has
let himself be distracted, by the pow-
er of his own moral suasion, from
the obligations of the book itself.
Yet among its virtues is that of turn-
ing another face to the world than
the thick-set intransigence of the
racists, so that one may read the

novel as an implicitly political docu-
ment—learning in the process that
other intelligent views may be held
of South Africa than one of perfunc-
tory agitprop disgust. The unhappy
country that gave us Malan cannot
be defined without saying that it also
gave us Alan Paton, who is no negli-
gible gift.

Inevitably a reader of Cry, the Be-
loved Country will open the new
book in the hope not only of having
South Africa defined to him but hav-
ing it done as successfully as Mr.
Paton did it before. Here there may
be disappointments. Having made
himself plain in his first novel—as
plain as an individual can be asked
to make himself in such a riven land
—MTr. Paton has reduced his perspec-
tive by two dimensions. Having said
his say about black and white in the
terrible grip of one another, he has
limited himself this time to the single
group of whites whose qualities domi-
nate his country, the Afrikaners, and
has chosen to speak through their
mouths.

In this respect, Too Late the
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