
One Night

In the Concord Jail

PERRY MILLER

TpHE MAKING OF WALDEN, with the Text
of the First Version, by J. Lyndon

Shanley. University of Chicago. $5.

In 1849, the year Henry Thoreau
secured (at his own expense) publi-
cation of his first book, A Week on
the Concord and Merrimack Rivers,
he had already completed a draft
of his second, Walden, on which he
had actually commenced work in
1846. He had high hopes of getting
it at once into print, but the failure
of the Week prevented his finding a
publisher until 1854. Literature was
the gainer by his painful frustration.
Through these years he labored in-
tensively at revision, enlargement,
rearrangement, tinkering, so that
what might have been merely an
eccentric production emerged as an
intricate, complex, highly organized
masterpiece.

Now that the Huntington Library
has made available the manuscript
pages that survived this spectacular
operation, Mr. Shanley has studied
in minute detail the progression
from the first sustained manuscript
of 1849 through the six succeeding
recensions to the ultimate form, the
eighth, which is the text we know.

Only the most infatuated Tho-
reauvians will have the patience to
follow Mr. Shanley's unrelenting
tabulation of what was added para-
graph by paragraph, what was trans-
ported from here to there, what
particles were spliced into passages.
At some points even Mr. Shanley
must confess that the intricacies of
Thoreau's solitary chess game defy
description. However, he spells out
enough of them, and highlights the
more dramatic, for us to be fully
persuaded that Walden, far from be-
ing what for decades it was thought
to be—the spontaneous warbling of
a naturalist's wood-notes—is an ar-
ticulated fabrication from one of the
most self-conscious writers in our
literature.

Most of Thoreau's contempora-
ries held him to be at best a

rustic parody of Emerson. If after
Thoreau's death any memory of him
survived such sneers as Lowell's ad-
vice that he cease stealing his neigh-
bor's apples, it was because lovers
of "Nature" took him over. With
fragments of his Journal appearing
in the 1880's, and then with the full
fourteen volumes in 1906, the image
of the "poet-naturalist" seemed ir-
revocably fixed. Thoreau was ticket-
ed as a minor Transcendentalism

T > Y DEGREES this image was dis-
•'-* placed by, or subordinated to,
that of the "critic of society." In such
estimates as, for instance, Parring-
ton's, "Civil Disobedience" and
"Life Without Principle" loomed
larger than Walden, except in so far

as the book seemed basically an at-
tack on the business culture. Tho-
reau the fiery apologist for John
Brown blotted out the Thoreau of
verses like "Smoke" and "Sympathy."

No doubt Thoreau the anarchis-
tic individualist who went (once) to
jail (overnight) for refusing to pay
his poll tax and who declared that a
man could not without disgrace be
associated with the American gov-
ernment of his day has been and
remains a spiritual solace to many
anguished by certain tendencies in
our society.

Some might murmur that, how-
ever stirring, "Civil Disobedience"
offers no viable political program
in an urbanized and industrial era,
in a time of the draft and Federal
taxation; these might also note that
Thoreau had the privilege of being
a squatter on Emerson's land beside
Walden Pond and commenced his
experiment by borrowing Alcott's
ax. But these cavils were drowned
out in the ecstatic self-gratification
experienced by devotees who never

remotely contemplated removing to
an unheated hut and who regularly
filled out Form 1040.

It has taken much hard work, such
as Mr. Shanley's, and much rigor-
ous criticism to bring even partially
into general recognition that Tho-
reau was no more primarily a
political economist than he was a
naturalist. For reasons that remain
psychologically obscure, this peculiar
Yankee, his personality somehow
grievously warped—in some respects
providentially mutilated—set himself
very early in his single-minded career
to a vindication of his ego through
demonic determination to transform
himself into a writer, and nothing
but a writer.

"I should not talk so much about
myself if there were anybody else
whom I knew as well." This sen-
tence, in the opening of Walden,
has been tediously cited as an in-
stance of his arch humor, of his New
England dryness concealing but only
half concealing his humanity. What
now we begin to realize is that it
declares a deadly resolution never,
under any circumstances, to let
Henry Thoreau know anybody else
at all—anybody, that is, who could
detract from himself. Mr. Shanley
sees in his own narrative evidence of
Thoreau's "long and untiring pur-
suit of perfection," which in one
sense it is; in another, however, it
is an appalling history of egoistical
concentration.

ONLY WHEN some glimmering of the
savagery of the resolution dawns

upon us do we grasp the true inward-
ness of Thoreau's lifelong struggle
to bend nature to the contours of
his grandiose conception of himself.
Only then do we comprehend that
his anarchism was the stance of an
artist fanatically determined at all
costs to preserve his immunities from
life, love, and death. And only then
can we appreciate with what in-
transigent persistence he transformed
the first version of Walden from a
record of experience beside an idyl-
lic pond into, by the eighth telling,
a work as imaginative, in fact as
purely visionary, as any of William
Blake's Prophetic Books. Only then,
I suggest, do we get a real insight
into what Thoreau the writer is be-
ginning to signify to the tormented
sensitivity of today.
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To get the whole truth
you have to get the whole picture

THE BLIND MAN who touched the elephant's head said
"An elephant is like a water pot." The one who felt his
ears said "like a basket." Another fingered the tusks

and said "An elephant is like a plow." Feeling the legs, a
fourth said "like a post." And the blind man who touched the
elephant's belly asserted "An elephant is like a granary."

It's the same way with the news. You touch a part and
you think "This is how it is"—but you may be wrong. Even
when you understand one or more parts of the news per-
fectly, you may still put the parts together incorrectly, you
may still base an inexact over-all picture on them. To get
the whole truth, you have to get the whole story.

That's why you need to read THE REPORTER. THE RE-
PORTER helps you to piece together the many parts of the
news into a clear, coherent picture. When parts of the pic-
ture are missing, THE REPORTER finds them and fills them
in for you.

For THE REPORTER gives you the whole story—which is
why THE REPORTER has won eleven top journalism awards.

In fact, a recent study of leading newsmen and news-
women across the country shows that the working press of
the United States looks upon THE REPORTER as "must"
reading. They look to it for detailed background informa-
tion, as a source of news not covered by other publications
and, whether they agree or not, for THE REPORTER'S inter-
pretation of news events around the world.

Using a bold new approach to journalism, THE REPORTER
brings you the kind of information to which only specialists
ordinarily have access—but it puts this information in terms

you can readily grasp and act upon. Armed with such infor-
mation, you can achieve a depth and breadth of insight that
will enable you to make sound judgments on the major
events and issues of our times.

Never has the world needed your full understanding more
than it does now—and never have you had a magazine
better suited to help you understand your world. So get the
important news and get it in its whole perspective by reading
THE REPORTER regularly. Start your subscription today.

Do you enjoy THE REPORTER ? Don't you think your friends
would enjoy it too? They'll appreciate THE REPORTER SO much,
and it will cost you so little to give when you avail yourself
of our special introductory rate:

the next 18 issues
for only $3.27

If you haven't yet subscribed to THE REPORTER, you may take
advantage of this special offer too. Your subscription—or your
friends'—will begin as soon as we receive your order, so mail
the card today. You need send no money; we will bill you
later, if you prefer.

Regular rates: 1 year $6, 2 years $9.50, 3 years $12
Add $ 1 per year for Foreign Postage

THE REPORTER
T36 East 57th Street, New York 22, N. Y.
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. . .WALTER J. BLACK, PRESIDENT OF THE CLASSICS CLUB,

INVITES YOU TO ACCEPT FREE

PLATO "ARISTOTLE
FIVE GREAT DIALOGUES

NOTHING short of amazing is the way these

classics—written two thousand years ago—hit

so many nails squarely on the head today! Here, in

the clearest reasoning in all literature, two of the

greatest scholars of all time tell us how to live in-

telligently happy lives, whether we possess worldly

wealth or only the riches that Ue hidden in our hearts

and minds. Little escaped the reflections and discus-

sions of Plato and Aristotle. They were mighty

pioneers in the field of knowledge, and their ideas

are astonishingly timely now.

ON MAN IN THE UNIVERSE

PLATO is presented in the famous Jowett trans-

lation, and contains the five great dialogues

Apology, Crito, Phaedo, Symposium, and the Republic.

ARISTOTLE includes the five celebrated essays—

Metaphysics, Parts of Animals, Nicomachean Ethics,

Politics, and Poetics. These splendid De Luxe Clas-

sics Club Editions have been brilliantly edited and

annotated by Louise Ropes Loomis, Professor

Emeritus of Wells College. Both books will be cor-

nerstones of your iibrary. And both are yours free,

as membership gifts from The Classics Club!

Why The Classics Club Offers You These Two Books Free

Walter J. Black, President D B
THE CLASSICS CLUB
Roslyn, L. I., New York

Please enroll me as a Trial Member and send me,
FREE, the beautiful 2-volume De Luxe Classics Oub
Editions of PLATO and ARISTOTLE, together with
the current selection.

I am not obligated to take any specific number of
books and I am to receive an advance description of
future selections. Also, I may reject any volume be-
fote or after I receive it, and I may cancel my mem-
bership whenever I wish.

For each volume I decide to keep I will send you
$2.89 plus a few cents mailing charges. (Books Shipped
in U.S.A. Only.)

Mr.
Mrs.
Miss (Please Print Plainly)

Address.

Zone No.
Ciry (if any). . . State.

L YOU ADD these two volumes
to your library—as membership gifts

from The Classics Club ? You are invited to
join today . . . and to receive on approval
beautiful editions of the world's greatest
masterpieces.

These books, selected unanimously by-
distinguished literary authorities, were
chosen because they offer the greatest en-
joyment and value to the "pressed for
time" men and women of today.

Why Are Great Books Called "Classics"?

A true "classic" is a living book that will
never grow old. For sheer fascination it can
rival the most thrilling modern novel. Have
you ever wondered how the truly great
books have become "classics"? First, be-
cause they are so readable. They would not
have lived unless they were read; they
would not have been read unless they were
interesting. To be interesting they had to be
easy to understand. And those are the very

qualities which characterize these selections,
readability, interest, simplicity.

Only Book Club of Its Kind
The Classics Club is different from all other

book clubs in these three ways: 1. It distributes
to its members the world's classics at a low price.
2. Its members are not obligated to take any spe-
cific number of books. 3. Its volumes are luxurious
De Luxe Editions—bound in the tine buckram
ordinarily used for $5 and $10 bindings. They
have tinted page tops and are richly stamped in
genuine gold, which will retain its original lustre
—books which you and your children wi.ll read
and cherish for many years.

A Trial Membership Invitation to You

You are invited to accept a Trial Membership.
With your first book will be sent an advance no-
tice about future selections. You may reject any
book you do not wish. You need not take any
specific number of books—only the ones you
want. No money in advance, no membership fees.
You may cancel membership any time.

Mail this Invitation Form now. Paper, printing,
binding costs are rising. This low price—and your
FREE copies of PLATO and ARISTOTLE—can-
not be assured unless you respond promptly. THE
CLASSICS CLUB, Roslyn, L. I., New York.
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