Seven Voices

M. L. ROSENTHAL

HE Jacos’s LADDER, by Denise Levertov.
New Directions. $1.55.

Kappisu AND OTHER PoEMs 1958-1960, by
Allen Ginsberg. City Lights Books. §1.50.

ALL My Prerty ONES, by Anne Sexton.
Houghton Mifflin. $3.

Poems, by Alan Dugan. Yale University
Press. $1.25.

Views ofF JeorarDY, by Jack Gilbert. Yale
University Press. $1.25.

Prerace T0 A TWwWENTY VoLUME SUICIDE
Note, by Le Roi Jones. Totem Press and
Corinth Books. §1.25. )

THE OPENING OF THE FieLD, by Robert
Duncan, Grove Press. $145.

Acoon DEAL of interesting poetry
has appeared in this country dur-
ing the past year or two without, it
seems to me, receiving the attention
it deserves. Restraining as much as
possible the urge to make generali-
zations about the state of American
poetry today, I would like to call
attention to seven of the new works,
if only to indicate some of the direc-
tions in which our best talents are
moving.

Let us begin with Denise Lever-
tov's The Jacob’s Ladder, a poetry
of intense personal excitement
striving at the same time for a self-
contained, concentrated order. “A
Solitude,” about seeing a blind man
on the subway, is characteristic:

A blind man. I can stare at him
ashamed, shameless. Or does he know it?
No, he is in a great solitude.

O, strange joy,
to gaze my fill at a stranger’s face. . ..
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When the man rises, the poet helps
him out of the subway and across a
street, guiding him by the hand. She
has touched the awesome, blessedly
unconscious presence of another be-
ing. She presents herself as all but
voyeuristically greedy for the man’s
essence, needing the readiness of his
strange hand more than he needs her
guidance, risking a discovery of mere
vulgarity at the heart of it all. The
blind man, “his thoughts on his face
like designs of light” that are “flick-
ering on water,” seems at first in-
different to the woman’s offer to
help, yet his hand goes out in re-
sponse to her “instantly.” The two
hands come to “know one another”
independently of their owners, in a
childlike transport. The poet’s debt
to Lawrence and Buber, and her in-
dependent use of what she has
learned, are self-evident.

In another poem, “A Sequence,”
we have a veiled narrative, through
dialogue and oblique suggestion,
about a husband and wife’s effort to
regain significant touch. The open-
ing lines are deliberately subdued—
a dim picture of a mechanically
changing environment. Then a
storm of bitter emotion overtakes
the language and the poem grows
violent for a moment in its struggle
to overcome some failure of sympa-
thy (a struggle that will be resolved
in the relaxed joy at the end):

A changing skyline.

A slice of window filled in
by a middle-distance oblong
topped by little
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moving figures.
You are speaking
flatly, “as one drinks a glass of
milk” (for calcium).
Suddenly the milk
spills, a torrent of black milk hurtles
through the room, bubbling and
seething into the corners.

These lines that begin “A Se-
quence” propose, of course, a very
large issue. “Objective” and anti-
human energies force us apart; will
and passion are required to leap the
widening gap. Miss Levertov’s most
ambitious attempt to meet this issue
is her three-part sequence “During
the Eichmann Trial.” She builds it
around bafflement at the meaning
of Eichmann: his ideas of obedience
and responsibility, his connection
with the “spring of blood” that
“gushed from the earth” during a
mass burial, his killing of a boy
slave-prisoner who stole fruit from
his garden. The final poem of the
sequence, “Crystal Night,” omits ref-
erence to Eichmann himself, how-
ever. It is about the night of the
wholesale smashing of Jewish shops
and homes and the cruelties and
killings that went with it. Not Eich-
mann but the empty horror he em-
bodied now becomes both enemy
and subject. Eichmann is transcend-
ed by the impersonal destructiveness
epitomized in an imagery of flying
fragments of ice and glass:

a polar tumult as when

black ice booms; knives

of ice and glass

splitting and splintering the silence into
innumerable screaming needles of

yes, now it is upon us, the jackboots

are running in spurts of

sudden blood-light . . .

The issue is harder to state than to
resolve, and the victory of man over
the forces his energy releases still
harder to envisage. But we must
admire the manner, at once daunt-
less and unpretentious, in which
Miss Levertov goes at her work.

ANOTHER moving book published

not long ago is Allen Ginsberg’s
Kaddish and Other Poems. Perhaps
the chief accomplishment of his first
book, Howl and Other Poems, was
to give maddened voice to the more
depressing statistics of the day—the
rise in mental illness, drug addic-
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tion, and homosexuality—and to the
morally anarchic mood that came in
the wake of the war and the cold
war, of McCarthyism, and of the
Bomb. Now the long poem Kaddish
lays open the personal experience
behind this voice. In accordance
with the Hebrew meaning of the
title, it is both a hymn of praise to
God and an elegiac incantation in-
spired by the death of the poet’s
mother. Using the actual names of
people in his family and describing
presumably actual events, the poet
reveals the lives of the Ginsbergs as
unbearable long before he himself
was born. Naomi (he calls his mother
by her given name throughout) was
one of thousands of Russian-Jewish
immigrants who brought to this
country a revolutionary social ideal-
ism and a deep belief in the redemp-
tive powers of education. For many
the going was so hard they never
broke through to enjoy their new
land’s wider and sunnier possibili-
ties. Naomi became a Socialist and
later a Communist, and also suffered
a series of hysterical and paranoid
seizures. Kaddish is dense with trau-
matic memories. We see mad Naomi
being taken by her twelve-year-old
son Allen to a “rest home” from
which they were “kicked out” when
she “hid behind a closet—demanded
a blood transfusion.” We see Naomi
hideously incontinent; Naomi kick-
ing her bedridden, dying sister in
a frenzied effort to get information
from her about “spies” and “poi-
soners”; Naomi displaying her oper-
ation-scarred, deteriorated body to
her sons. Mr. Ginsberg is merciless
in presenting what would normally
be the secret wounds of family life.

Still, it is a tender, affectionate
poem. The form, even the syntax, is
improvisational—piled-up notes on
Naomi’s habits and sayings and
on particular incidents, interwoven
with echoes of Hebrew prayer and
with the poet’s own insights, proph-
esying, dreaming, and praise of life
in the face of the horror. Kaddish
does not lend itself to brief quota-
tion. One has to stick with its thirty-
six pages to feel its qualities beyond
the hasty composition of long sec-
tions, the impressions of maudlin
bawling and exhibitionism, the dis-
grace on which the whole thing is
premised. Gradually the finer tones
emerge: the pity of wasted life en-
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ergies; the gray unhappiness of the
father, painted so palely and gently
that the restraint is itself a kind of
violence; the view of Naomi as beau-
ty made ugly by a world that is far
too much for her. One passage may
give some hint of this side of the
poem. Naomi is speaking as it be-
gins, Allen as it ends:

“Yesterday I saw God. What did he
look like? Well, in the afternoon I
climbed up a ladder—he has a cheap
cabin in the country, like Monroe, NY
the chicken farms in the wood. He was
a lonely old man with a white beard.

“I cooked supper for him. I made
him a nice supper—lentil soup, vegeta-
bles, bread & butter—miltz—he sat down
at the table and ate, he was sad.

“I told him, Look at all those fightings
and killings down there. What'’s the mat-
ter? Why don’t you put a stop to it?

“I try, he said—That’s all he could do,
he looked tired. He's a bachelor so long
and he likes lentil soup.”

Serving me meanwhile, a plate of
cold fish—chopped raw cabbage dript
with tapwater—smelly tomatoes—week-
old health food—grated beets & carrots
with leaky juice, warm—more and more
disconsolate food—I can’t eat it for
nausea sometimes—the Charity of her
hands stinking with Manhattan, mad-
ness, desire to please me, cold under-
cooked fish—pale red near the bones.
Her smells—and oft naked in the room,
so that I stare ahead, or turn a book
ignoring her.

Despite sentimentality, unnecessary
allusions to his own literary clique
and to private matters irrelevant to
the poem, and grandiose mannerisms,
Ginsberg does realize something un-
speakably touching and provocative
of anger against the way things are.
When the language comes through,
accurate in its phrasing and passion
and right in its cadence, his poem
becomes the most daring of love
poems and the most telling of cul-
tural indictments. There are times,
as well, when he speaks in quite con-
ventional but touching terms of the
sadness of change.

ANNE SEXTON’s poetry, comparable
in its pain and deep disturbance
and frankness to Kaddish, is far dif-
ferent in tone. Her one previous vol-
ume, To Bedlam and Part Way Back,
had a number of pieces about her
mental illness, which ran its course
and was treated under far better
conditions than Mrs. Ginsberg’s. To
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note this tact 1s unjust for obvious
reasons, yet it reflects one crucial
difference in the worlds of these
authors and the styles that express
them. It may be silly, too, to argue
that being poor and neglected makes
it harder to go mad with any dignity,
but reading these books forces this
pathetic truth on us and forces us
to recognize how important a writer’s
life experience is to his whole meth-
od, not just to his subject matter. Be
that as it may, Mrs. Sexton’s present
collection, All My Pretty Ones, is
still shadowed by the bitter melan-
choly of the earlier volume. She takes
for granted what Mr. Ginsberg feels
he must prove, the significance of the
psychic breakdown about which she
writes, and can “afford” simply to
show what she has been through and
to use a certain restraint. Her man-
ner, learned from Robert Lowell
and W. D. Snodgrass, is at once con-
fessional and understated. A line like
“Father, this year’s jinx rides us
apart” might easily have come from
Mr. Lowell’s Life Studies. 1 make
this comment sympathetically, and
do not mean to deny that Mrs. Sex-
ton comes through strongly in her
own thoroughly feminine way. The
problem does exist, though.

A number of the new poems cen-
ter on the deaths of Mrs. Sexton’s
parents, neither yet sixty, within a
few months of one another. She
evokes some of the same terror of
the flesh that we feel in Kaddish,
and as in that poem the emphasis
(with love) is on parental weaknesses
that were crucial in the poet’s early
unhappiness. A great difference is in
the ultimately more clinical, self-
analytical character of Mrs. Sexton’s
elegies (or anti-elegies) and other
poems. Another is the exquisite lyric
purity she achieves over and above
her energetic self-pursuit and self-ex-
posure. “The Starry Night” is one
instance:

The town does not exist

except where one black-haired tree slips

up like a drowned woman into the hot
sky.

The town is silent. The night boils
with eleven stars.

Oh starry starry night! This is how

I want to die.

She can show a wry wit too, more
precious than rubies when it appears,
as for a moment in “The Operation”:
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Clean of the body’s hair,

I lie smooth from breast to leg.

All that was special, all that was rare
is common here. . . .

The poetry of self-analysis is al-
ways in danger of making the poem’s
real object simply the clarification of
the poet’s literal personality, and
of making the basis of its aesthetic
form his purgation through confes-
sion or through discovery of hidden
keys to his present condition. While
Mr. Ginsberg tries for the main
chance through the expense of spirit
in a waste of language, Mrs. Sexton
often gets the poem out of her pri-
vate orbit through brilliant phrasing
and an instinct for form. Both are
more striking than Miss Levertov at
first reading, but neither of them has
yet matched her fulfillment of her

potentialities by way of a form at

once original, organic to her voice,
and controlled.

ALAN Ducan, winner of the Yale
Younger Poets award in 1961,
and Jack Gilbert, the 1962 winner,
both have relatively high boiling

points and do not give the private
game away. In an age that has been
cultivating the art of a crisis of per-
sonality, their writing may seem to
many promising but peripheral. Mr.
Dugan’s Poems bears some resem-
blances to Joseph Heller’s Catch-22
in its extroverted vigor, free vernac-
ular, liberalism that is sometimes
fresh and individual and sometimes
only fashionable, and artistic un-
evenness. ‘‘Portrait from the Infan-
try” and “How We Heard the Name”
will especially suggest the compari-
son by their clever anti-militarism
from an insider’s viewpoint, as it
were. But the gently erotic roman-
ticism of “On an East Wind from the
Wars” (though it begins marvelously
and then trails off) and the sexual
exuberance of “Poem” and “On an
Old Advertisement” will do so in
other ways. Mr. Dugan’s poetry comes
as close as any we have to a sensitive
expression of the normal male intel-
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ligence, with its sardonic but hardly
revolutionary notation of the dis-
crepancies between inner impulse
and ideal values on the one hand
and the way things are on the
other. The poem about the prize
fighter Hurricane Jackson is not his
best but will suggest what I mean:

Now his nose’s bridge is broken, one eye

will not focus and the other is a stray;

trainers whisper in his mouth while
one ear

listens to itself, clenched like a fist;

generally shadow-boxing in a smoky
room,

his mind hides like the aching boys

who lost a contest in the Pan-Hellenic
games

and had to take the back roads home,

but someone else, his perfect youth,

lJaureled in newsprint and dollar bills,

triumphs forever on the great white way

to the statistical Sparta of the champs.

Mzr. Gilbert is not entirely outside
this rough world, but he seems a
stranger there. His realm is largely
that of preoccupation with love and
desire, with pure sensation, and with
the rigors of a poet’s art and the
question of his relation to an au-
dience. If this makes him seem less
“modern” that Mr. Dugan, I do not
mean it so. His best poems have a
heavily weighted, Keatsian sense of
the pull and burden of sexuality.
One of them has Don Giovanni as
protagonist, defending his career as
a pursuit not of “recreation” or of
the grossness of “the impersonal
belly” or of wild self-loss in “heart’s
drunkenness” but of the literal exist-
ential mysteries it has led him to dis-
cover, mysteries within himself and
within the “archipelagoes of person”
of the women he has known:

. ... O, through the underwater time
of night,

Indecent and still, to speak to her
without habit. . . .

I wish T could tell you how it is
in that dark

Standing in the huge singing and
the alien world.

A number of the poems in Mr.
Gilbert’s Views of Jeopardy express
revulsion at the sated aftermath of
irresistible lust, an extension of the
thought in a poem like Keats’s *Ode
on Melancholy.” Mr. Gilbert is
quite conscious of this literary an-
cestry and shows it in his “Letter to
Mr. John Keats,” which assumes an
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oversimplified spokesmanship for
that poet. He is better when less
conscious of himself as a literary
footnoter, and is most Keatsian in a
twentieth-century way when he sees
his sensual involvement as partly a
compulsive pattern rather than a
pure value. In general, he seems to
me very much on the right track
both in the way he catches his own
voice and in his disciplined freedom
of cadence and diction. He can be
intellectually rigorous and acidly
satirical. Yet he is, with one or two
other possible rivals, the most ro-
mantic and melody-making new poet
I have read recently—and a crack-
ling, sardonic realist at the same
time.

I E Ror Jones's Preface to a Twen-
4ty Volume Suicide Note is close
to the spirit of modern jazz. Like
Ginsberg, he improvises form and
structure; but the principle is dif-
ferent. He tries something out, ex-
pands on it, repeats effects, drifts
dreamily along wispy spirals of sug-
gestion, grows tedious, pulls himself
up short and does a beautiful solo
for a minute or two. He has a
natural gift for quick, vivid imagery
and spontaneous humor, and his
poems are filled with sardonic or
sensuous or slangily knowledgeable
passages set down on the run. If he
can take his cleverness and facility
in making momentarily vivacious
effects a little in hand, he may ac-
quire some of the character and in-
cisiveness he now lacks. Meanwhile
he represents an attractive current
of youthful poetry that makes good
use of the sparkling chatter and
directness of his generation.

HAVE LEFT Robert Duncan’s The

- Opening of the Field for last out
of cowardice. I have not wanted to
face discussing it in a paragraph or
two, for this book requires painstak-
ing exploration. But let me at least
note emphatically that while Mr.
Duncan sets up various interferences
to immediate rapport with his read-
ers, he seems to me now the “ex-
perimental” poet with the richest
talent we have. On the scene for a
number of years, he has come into
his maturity still relatively unknown
because of the difficult, collage-like
character of much of his writing.
Five or six of the poems in the new
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book are much more available to ®
and T |

new readers than the others,
would suggest beginning with them.
The opening poem, “Often I Am
Permitted to Return to a Meadow,”
is one instance. Lovely in its sound
modulations, nostalgic in its tone, it
is remarkable for its flexible adapta-
tions of line and stanza from early
Italian conventions. Mr. Duncan
here as in so much other work is at
once piercing and unsentimental,
and simultaneously conveys a feeling
and explains the motivation of his
conception and method. Another
poem, “The Natural Doctrine,” com-
pares the radiance of the sun with
that of words (I reduce the thought
to barest bones, and without the
marrow) as sources of joy and ele-
ments of the “actual language” of
existence beyond all images. The
sun holds a pre-intellectual meaning
that antedates words, though words
can help us toward that meaning
and away from the trap of self-
enmeshment. “A Poem of Despond-
encies” and “Out of the Black”
take us to the other extreme of this
thought, to the dark sense of des-
olate reality with which mystic and
visionary dreamer alike must come
to terms. The transcendent state of
awareness that Mr. Duncan culti-
vates is perhaps most clearly pro-
jected in “Ingmar Bergman'’s Seventh
Seal”:

To throw ourselves down
helplessly, into happiness,
into an age of our own, into
our own days.
There where the pestilence roars,
where the empty riders of the horror go.

Where this poet carries us from
such relatively simple and concen-
trated beginnings, to what ramifica-
tions of aesthetic theory and excur-
sions into symbolic association, will
depend in large measure on our
readiness to accept his leadership
for a bit and to trust the intensity
and authority of his style. His imagi-
nation is worth such trust.

The importance of the self that
is assumed in so much current
American poetry is pursued beyond
solipsism and confession in the best
poems of Robert Duncan. He is the
rare poet who can at least oc

casionally touch that humanistic
reconciliation with life toward
which all art tends.
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I
|
I
I
e Sty higher prics: 21 B Road, Toromo 13 Omeare 21

LCANADA Slightly higher prices: 41 Bertal Road, Toronto 15, Ontario.

library! Mail coupon to:
Record Club, Dept. 2121,

355, GEORGE SHEARING THE

SHEARING UCH, Superb

stylings of Nola Misty, Be-

witched, Honeysm:kle Rose,
ofe.

731, Sibelius: SYMPHONY
NO. 2. Powerfully played by
the Philharmonia Orchestra,
Paul Kletzki conducting.

RATNEURNETINE.

389. BEETHOVEN: VIOLIN
CONCERTO iN D. Yehudi Men-
uhin in_a thrilling perform-
ance. Constantin Silvestri
conducts.

798. Beethoven: PIANG
SONATAS. Annie Fischer in
vivid performances of Sonatas
gg, 14 (*‘Moonlight’") 24 and

514. SING-A-ROUND WITH
ARTHUR GODFREY. Merry
miscellany of group- smgmg
favorites — Row.

Your Boat, Frere lacquts, 16
more.

740. Tehaikovsky: VIOLIN
CONCERTO; Mendelssohn:
VIOLIN CONCERTO. Christian
Ferras with the Philharmonia
Orch,

713. OTTO KLEMPERER con-
ducts the Philharmonia Or-
chestra in Brahm's Sym-
phony No. 1 in C Minor,
0P, 68.

776. KURT WEILL IN BERLIN.
Songs from the master tune-
smith’s hit shows, inciuding
Threepenny Opera.

420. KINGSTON TRIO. CLOSE-
UP. 12 songs never before
recorded: Sail Away, Ken
Karanga, Jesse James, etc.

789. SIBELIUS. SYMPHONY
NO. 5 and FINLANDIA. Herb-
ert von Karajan conducts The
Philharmonia Orchestra.

SOVIET
Y

759. PIAF. 12 ballads in the
poignant style of France's
greatest torch singer, with
RobertChauvigny’sarchestra,
Monaural only.

478. DRIFTING AND DREAM-
ING. GUY LOMBARDO sails to
12 magic® lands: Isle of
Capri, Harbor Lights, more.

.o

o 2

324A & 324B. JUDY GAR-
LAND AT CARNEGIE HALL.
“'Garland at her greatest.”
- Hi fi Stereo Review. The

greatest evening in show
business history, 28 exciting
songs.

(2-Record set counts as
two separate selections.)

‘Il)ﬂ SOVIET ARMY CHORUS
& BAND. 200 thundering
male voices sing Russian
folk ballads and army songs.

R
VICTURIS BE Loy A\

795. THE FABULOUS VICTOR-
1A DE LOS ANBELES. 19 songs
by the world's most gifted
soprano.

HOW THE CLUB OPERATES

If collecting and listening to records is an important part
I of your life, the Angel Division of the Capitol Record Club
can be of real service to you. For this Club offers you the
I best of two worlds of musical entertainment—through just
one money-saving membership.
You can enjoy, for example, the world of Great Music:

of Herbert von Karajan...the virtuosity of

Yehudi Menuhin...the guitar artistry of Laurindo Almeida.
PLUS the world of magical entertainers like Edith Piaf and
I Frank Sinatra, all made available to you from the Club’s in-
comparable international catalog, which includes Columbia
Gramophone (of England), Pathé Marconi (of France),
Capitol Records and E. M. L’s historic HM V Label.

If you join now, we will send you any 5 albums on this
page with a bill for only $1.00, plus a small shipping
charge. Thereafter, your only obligation is to purchase six
albums from the several hundred available Angel and
Capitol albums to be offered to you during the next twelve
months, at the price of $3.98 or $4.98 (occasionally $5.98),
plus a small shipping charge. You pay for your albums
after you receive them.

FREE BONUS ALBUMS: After you've purchased
these 6 albums, you then choose a 12 FREE Bonus
Album of your choice for every two records you buy from
the Club. Here’s a wonderful way to build a superb record
the Angel Division, Capitol
Scranton 5, Pennsylvania.

& Jokw Rorwning

520. RAVEL: CONCERTO FOR
LEFT HAND/PROKOFIEV: CON-
CERTO #3 IN C MAJOR. John
Browning is soloist with the
Philharmonia Orchestra,

808. HANDEL: WATER MUSIC
SUITE; Mozart’s Eine Kleine
Nachimusik, 3 German
Dances, Ave, hnlm Corpus,
Yon Karajan conducting.

779A & 7798. THE MIKADO
Gitbert and Sullivan. Hear
the biting wit and enchant-
ing music of the Savoyards
in a brilliant new album. Sir
Maicolm Sargent leads the
Giyndebourne Festival Chorus
and the Pro Arte Orch.
(2-Record set counts as

twa separate selections.)
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utstanding Books recommenDED BY THE
BOOK-OF-THE-MONTH CLUB...

oumay choose Any Three for $] each

i IN A SHORT TRIAL MEMBERSHIP...YOU AGREE TO BUY THREE ADDITIONAL CLUB CHOICES WITHIN A YEAR

JUST FOR SELF-APPRAISAL: CHECK THE BOOKS YOU FULLY INTENDED TO
READ AND THEN FAILED TO...THROUGH OVERSIGHT OR OVERBUSYNESS

O

541. THE AUTO-

553. TRAVELS WITH 540. THE ROTH-

539.SHIPOFFOOLS  552.SILENT SPRING 521. MY LIFE IN  431. THE RISE AND 547. THE REIVERS
CHARLEY 5y JOHN  byKATHERINEANNE 5y RACHEL CARSON SCHILDS /y FRED- COURT /4y Louis FALLOFTHETHIRD )by WiLLIAM FAULK- BIOGRAPHY OF
STEINBECK. (Pub- PORTER. (Publ. [Illustrated. (Publ. ERIC MORTON. Il- NizeR. (Publisher’s REICH /y wiLIAM NER. (Publisher’s  ELEANOR ROOSE-

lisher's retail price retail price $6.50) retail price $5) lustrated. (Publ.

C d retail price $5.95) L. SHIRER. (Publ
$4.95) retail price $5.95)

y VELT lllus. (Publ.
retail price $10)

retail price $4.95) I
retail price $6.95)

[ ———r

O =0 [= o | O

486. THE WINTER

558. GABRIELA,

559. YOUNG-

523, THE GUNS OF

455. THE AGONY

555.HORNBLOWER 557.THEBLUENILE 550. UHURU &y
OF OUR DISCON- Clove and Cinna- BLOOD HAWKE 5y ANDTHEHOTSPUR 5y ALAN MOORE- ROBERT RUARK AUGUST 5y BAR- AND THE ECSTASY
TENT by JOHN mon by JORGE HERMAN WOUK by C. S. FORESTER HEAD. Illustrated (Publisher’s retail BARA W. TUCHMAN &y IRVING STONE
STEINBECK. (Publ. AMADO. (Publ. (Publisher's retail (Publisher’s retail (Publisher's reail price $5.95) Illustrated. (Publ.  (Publisher’s retail
retail price $4.50)  retail price $5.95) price $7.95) price $4.95) price $5.95) retail price $6.95)  price $5.95)

500. THE AGE OF
REASON BEGINS
by WILL and ARIEL

|

543. SCOTT FITZ-
GERALD 5y ANDREW
TURNBULL. Illus-

O

467. THE MAKING
OF THE PRESIDENT
— 1960 by THEO-

O

522. CITIZEN
HEARST 4y W. A,
SWANBERG. Illus.

463. THE EDGE OF
SADNESS 5y EDWIN
O'CONNOR.  (Publ,

537. THE LAST
PLANTAGENETS
by THOMAS B. COS-

546. CONVERSA-
TIONS WITH STA-
LIN 5y MiLOVAN

520. THE BULL
FROM THE SEA
by MARY RENAULT

DORE H. WHITE trated. (Publisher’s TAIN. Maps. (Publ.  DURANT. lllustrated  retail price $5) DJILAs, (Publisher’s  trated. (Publisher’s  (Publisher’s retail
(Publ:’séh;:;s; retail  rtetail price $7.50) retail price $5.75) (P_ubhsslhg)rs retail rerail price $3.95) retail price $5.95) price $4.95)
price $6. price

BOOK-OF-THE-MONTH CLUB, iInc.
345 Hudson Street, New York 14, N. Y.

Please enroll me as asmember of the Bogk-of-the-Month Club¥
and send me the three books whose numbers I have indicated in
boxes below, billlng me $3.00.t I agree to purchase at least
three additional monthly Selecti alternat. during the
first year I am a member. The pricet will never be more than
the publisher’s retall price and frequently less, I have the right
to cancel my membership any time after buying three Club
cholces (In addition to those included In this introductory offer).
During this trial and thereafter, if I continue, I am to receive
a Book-Dividend Certificate with every Selectlon—or alternate—
I buy (not including the books for $1 each chosen in this en.
roliment offer). Each certificate, together with a nominal sum—
usually $1.00—can be redeemed for a Book-Dividend* which I
may choose from a wide variety always available. PLEASE NOTE:
Whenever two or more books are offered together at a special
combined price, such a purchase is counted as a single book
in earning Book-Dividend Certificates and in fulfilling the mem-
bership obligation to buy three Club choices.
tA small charge 18 added to cover postage and malling expenses

INRICATE BY NUMBER IN BOXES BELOW THE THREE
BOOKS YOU WANT

1 [ [

(Please print plainly)

' e A157.1-1
WHAT DOES YOUR SELF-CHECK SHOW ABOUT YOUR RECENT BOOK-READING HABITS?

3 During this trial and thereafter, if
you continue, you will receive, with
every Club choice you buy, a Book-Divi-
dend Certificate. Each certificate, together
with a nominal sum—usually $1—can be
redeemed for a valuable Book-Dividend
which you may choose from more than a
hundred library volumes whose publishers’
retail prices now average $7. This is prob-
ably the most economical means of build-
ing a well-rounded personal library that
has ever been devised. Since the inaugura-
tion of the Book-Dividend system, more
than $280,000,000 worth of books (retail
value) has been earned and received by
Book-of-the-Month Club members through
this profit-sharing plan.

HE purpose of this suggested trial

membership is to demonstrate two
things by your own experience: first, that
you can really keep yourself from missing,
through oversight or overbusyness, books
you fully intend to read; second, the ad-
vantages of the Club’s unique Book-Divi-
dend system, through which members can
regularly receive valuable library volumes
—at a small fraction of their price—simply
by buying books they would buy anyway.

% The three books you choose from
those pictured on this page will be sent
at once and you will be billed $1 for each
volume (plus a small charge for postage
and handling).

and T Ci mem-
bers are usually priced} slightly higher
and are shipped from Toronto duty free.

*Trademark Reg, U. S. Pat. Of. and in Canadae



