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WILLIAM 
How w o u l d most 
fathers have handled 
t h e difiicult family 
s i t u a t i o n in this 
novel ? 

A story of an English family's 
reaction to a moral lapse by 
one of its members. $2.00 

Kunala 
By 

ARPAD FERENCZY 
Author of "The Ants of Timothy 

Thiinunel" 

Sixteen Indian Buddhistic love 
stories, full of genuine humor, 
which illustrate the perversity and 
wickedness of women. $2.50 

CREATIVE 
CRITICISM 
A new edition of a work which 
has had a real influence on the 
progress of American culture. 
Its five chapters develop what 
to many has seemed a liberating 
philosophy of art. $1.25 

J. 
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Ebony and 
Ivory 

By 
LLEWELYN POWYS 

Author of "Black Laughter," etc. 

A new and attractive edition of this 
book—stories and impressions of 
Africa and England—which first es
tablished its author's reputation. 

$2.50 

Bound to 

be read 

sooner 

or later 

by every 

reader 

of The 

Saturday 

Review: 

Sinclair Lewis's 
A R R O W S M I T H 

$2.00 
Virginia Woolf's 
M R S . D A L L O W A V 

$2.50 
M. R. Werner's 
BRIGHAM 

YOUNG 
$5.00 

Count Keyserli'ig's 
T R A V E L D vRY 

O F ." 
P H I L O S O R 

':0.00 

383 Madison Ave.; ork 

Books of Special Interest 
Morris and His Press 

T H E KELMSCOTT PRESS AND WIL
LIAM MORRIS, MASTER-CRAFTS
MAN. By H. HALLID.A.Y SPARLING. 
New York: The Macmillan Co. 1924. 
$6.50. 

Reviewed by E L M E R .'VDLER 

Pynson Printers 
"C* ROM the title of this book, you might 
•*• expect to find a rather human story, 
especially if you happen to know that the 
author married Morris's daughter. But 
Sparling looked upon Morris so much as a 
superman that he seems almost fearful of 
approaching his subject, and when the writer 
observes from a distance, the reader will 
have little likelihood of gaining an intimate 
view. Of course, there is no suggestion in 
the book of Sparling's personal relation 
with the Morris family and indeed it is 
much to be doubted, from his tone, whether 
he ever called his father-in-law anything 
other than "Mr. Morris." 

Although the reader misses throughout 
this human touch, the lack of it may not be 
entirely the fault of Sparling. He may 
never have seen his "master" in an un
guarded moment. Regarding the author's 
position towards his subject the first sen
tence leaves no doubt: "Born into a world 
that in most respects has been transformed, 
very largely through the work and influ
ence of William Morris, the reader or stu
dent of today does not always find it easy 
to realize the full greatness of the man, or 
to measure the effect he produced upon the 
world, as he found it." And in a later sen
tence, "He will be recognized for what he 
was, one of the great men, and not far 
from the greatest, of his time; some of us 
think of all time. He has not only be
queathed us an enormous heritage of mate
rial and spiritual beauty, but has condi
tioned our thinking in matters of art to a 
degree that is comparable only to the con
ditioning of our thought in matters of 
science by Darwin." 

Almost one is tempted to say, "Be rea
sonable, Hari-y" then slap the author on the 
back, and attempt to get rid of a little of 
the stiffness. We are left to doubt whether 
anyone's back was ever slapped within 
the confines of the Kelmscott Press. It 
would appear that Morris's appearance in 
the press was something of an event. Per
haps it resembled the engravings showing 
Caxton on the throne chair in the West
minster, permitting himself to look upon 
a proof from his press. For certainly when 
Morris started the Press, he was already a 
figure of world size with an international 
reputation in several fields. So in the in
troductory sentence, Sparling does not refer 
to the influence of Morris in the field of 
typography alone. It is difficult at any 
time to measure the influence of any one 
man or group. That Morris's influence 
extends to a smaller group than does the 
influence of the scientists is perhaps un
fortunate from the artistic standpoint, but 
is none the less evident. Thus when it 
comes to estimating the quality of the lives 
and the amount of influence, there appears 
to be a subtle task which neither this vol
ume nor any other would undertake. 

Sparling, with the point of view of an 
editor, is most interested in Morris as a 
poet and writer and his judgment of the 
man's contribution, of course, takes all his 
activities into consideration. But the reader 
of this book would like to have a measure 
of Morris as a printer. The outstanding 
features of the Kelmscott Press are scholar
ship and craftsmanship. The work done 
at that press was not influenced by that of 
any of its contemporaries; its standards and 
styles were the result of study and investi
gation. Its craftsmanship was another ex
pression of William Morris and his great
est contribution in this field. His books 
as models of design will never be popular, 
but the idea of making books even better 
than the public demanded and making them 
just for the ioy, was almost unknown to 
publishers. The financial success of the 
Kelmscott Press was almost unfortunate. It 
led to imitations of the idea w-ithout the 
spirit and in consequence the work of Mor
ris is often confused with work like that 
of our American book fakir at East Au
rora. Hubbard borrowed a few of the 
outstanding features of Morris's work and 
applied patent medicine selling methods, to 
his own great monetary return but with 
much harm to Morris. 

Those readers of Sparling's book who 
may be especially interested in advance
ments in the art of typography are again 
disappointed in not finding an intimate pic
ture of the Press. Really we are hardly 
permitted a view through a window. On 

the other hand, many pages are devoted to 
Morris's position in the world of literature. 
There is nothing in the text that so well 
tells the story of the Press and its ideals 
as does Morris's own note which he wrote 
about its founding, and which Sparling 
wisely reprints in the appendix to the pres
ent volume. 

Typographically also. Sparling's book is 
disappointing; it has some of the unpleas
ant features of a Kelmscott Press book and 
other things that Morris would never have 
tolerated. It is printed without leading, 
for instance, and the illustrations are on 
coated stock, against all the Morris tradi
tions of book making. Perhaps Sparling 
would have objected had he lived to see 
his volume through the press. 

The book will find a place in all im
portant libraries; it is a record which can
not be neglected. Perhaps it will prove 
that there is enough interest in the subject 
to demand a more intimate picture before 
it will be too late to gather the material 
from the memories of living men. 

Laughter Again 
T H E COMIC SPIRIT IN RESTORA

TION DRAMA. By HENRY T E N EYCK 
PERRY. New Haven: Yale University 
Press. 1925. $2. 

Reviewed by HAZELTON SPENCER 
State College of Washington 

HE who deals in Restoration comedy 
ought to write with wit if he has it, 

and with brilliance if he can summon it; 
but if these will not come profusely at his 
call, with either flippancy or intense moral 
indignation. The latest analyst of Con-
greve and his colleagues uses neither: he's 
as sober as a judge. Not that he affects 
the black cap; rather he vehemently eschews 
the ethical controversy. There I think he is 
mistaken; for that ancient hare, once 
coursed by C. Lamb, Esq., and Lord Mac-
caulay, and recently started again by Pro
fessor Stoll in his "Literature no Docu
ment," takes a deal of running and covers 
an enormous extent of the hinterland of 
literary theory before its pursuers give up. 
Professor Perry is nothing if not Meredith-

ian, and refuses to pass in review the moral 
aspects of this school of drama. Which 
seems a pity; and so I offer the following 
suggestion for a doctoral dissertation to 
settle the whole matter. Let the Candidate 
steep himself in the memoirs, diaries, and 
anecdotes of the Restoration, and then read 
its dramatic literature; matching every im
morality, and simple naughtiness of Cloud-
cuckooland with its exact parallel from 
real life. 

That Professor Perry has read intelli
gently (if not perhaps widely among the 
minor dramatists) his book affords ample 
evidence. The very idiom of the Restora
tion has become so familiar to him that oc
casionally he lapses into it: as when, sum
marizing "The Comical Revenge," he de
scribes Sir Frederick's assault "on a whore's 
lodgings;" or, indicating the darkness of 
Alderman Gripe's future, he pertinently in
quires, "What more can a victim of whores 
and bawds expect?"; or again, tells how 
Mockmode "is made to think that a com
mon whore is his divine Lucinda." An 
effort to reintroduce this plain word into 
critical English is complicated by the fact 
that as used by the Restoration it is scarcely 
more opprobrious than "trul l" or even 
"jade." But most of our generation met its 
first in its less polite Elizabethan milieu— 
perhaps in the agonized revulsion of Ham
let's "rogue and peasant slave" soliloquy— 
where it is not trivial. The recent produc
ers of "The Beggar's Opera" decided, I 
think wisely, to read " 'Trul l ' and rogue 
they call husband and wife," in the bilious 
Mr. Peachum's opening ditty. 

The usefulness of Professor Perry's 
slender volume lies more in his admirable 
analyses (jf the structure of the plays than 
in his interpretation of their comic spirit. 
Plotting is on the whole the weak point of 
the Restoration dramatists—it is notoriously 
Congreve's weak point: one diagrams "The 
Way of the World" for one's undergrad
uates. Professor Perry's explanations and 
correlations are often helpful. Unlike Mr. 
Allardyee Nicoll he confines himself to the 
five major dramatists; even Shadwell and 
Dryden are passed over. Within these 
limits his comments are acute; but his "Con
clusion," which embodies a glance at the 
influence of Moliere and of Johnson, suffers 
from his failure to take into account a vig
orous survival of the comedy of humors. 

^^^^.^^.a^^^^'^s^'^^'^'^S"^ 
By the Author of 
"THE ABLE McLAUGHLINS" 
winner of the 1923 Pulitzer Prise and the 
ig22-2^ Harper Prise Novel Contest 

The 
I(enworthys 

By Margaret Wilson 
A GAIN Margaret Wilson has written a splendid 

•^*- novel, full of real people who live and love, who 
meet life fairly and squarely. 

A deeply moving story of modern life, with 
all the charm and humor and intensity of "The Able 
McLaughlins," "The Kenworthys" will delight the 
thousands of readers of that unusual book who have 
eagerly awaited a new novel from Margaret Wilson. 

Of the brave, tempestuous lives of the Kenworthys 
and of their loyalty's re
ward, Miss Wilson has 
fashioned a story of deftly 
turned humor, and swift 
characterization, of comedy 
and tragi-comedy that is as 
heart-warming as it is dis
tinguished. 

Wherever Books 
$2.00 

Are Sold 

Harper & Brothers, Publishers Since 1817 
See Harper's Magazine for Announcements of the better Schools 

Colleges. 
and 

M^^M^J^ ^ JSI JSi M,M^ 
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Are You One of 
The Fortunate 
People Who 

Have Discovered 

Week^ 

Mexico and Folk-Lore 

End 

I 
i 

By Charles Brackett 

A satiric glimpse of a fashionable 
week-end among the sophisticates, 
which many people are acclaim
ing as the most entertaining and 
intelligent light novel of the sea
son. 

First R e v i e w s 

New York Times: "A delightfully 
deft study of a "society" which 
has neither meaning or direction. 
It is clever dialogue. Above all, 
it is finished entertaining and 
thoughtful satire." 

New York Evening Post: "For 
those who do enjoy the diableries 
of a Firbank . . . the easy and 
gracious sinning of Mr. Arlen's 
denizens of Mayfair, and the go
ings-on of Mr. Huxley's decad
ents, Mr. Brackett 's short novel 
'Week-End' may be recommended 
with all heart iness." 

Frank Sullivan in the New York 
World: "He writes more entertain
ingly about smart and blase folk 
than anybody we can think of 
this hot afternoon except a fellow 
named Arlen . . . an entertaining 
crew and an entertaining book." 

At all Bookstores. $1.75 net. 

Add 6% for postage when ordering by fC 
mail ^ 

ROBERT M. McBRIDE 
& COMPANY, Publishers 

New York 

Immortality in Post-
Kantian Idealism 

By E D G A R S. B R I G H T M A N 

Every serious thinker mus t sooner 
or later answer yes or no to the 
question of the survival of individ
ual personal consciousness after 
dea th . Professor Br ightman, in 
searching for his own answer to 
the question, has gone back to a 
new reading of Fichte , Schelling, 
Hegel, and Schopenhauer and he 
has found ou t wha t they had to 
say in regard to immortal i ty . T h e 
reader w\\o considers with him the 
significance of these four great 
philosophers will find himself 
upon new and st imulat ing pa ths 
of thought . $1.00 a copy 

HARVARD UNIVERSITY PRESS 
2 RANDALL HALL, CAMBRIDGE, MASS. 

T I M E 

AT LEADING NEWS

STANDS 

15c 

By Subscription $5 a Year 

TIME 

236 EAST 39th ST., NEW YORK 

By GARY E . JACOB 

T X a couiury of nliiili ()n<; of its con-
•*• s[)icuous poets, .Vniaiio Nervo, has said 
that "almost nobody reads books," it is not 
to be ex])ceteil that there should be a very 
•generous literary outi)ut. Of the popula
tion of Mexico perhaps So per cent con
sists of Indians and of half-breeds. The 
remaining,' lo per cent is of Spanish origin, 
h roni the latter conies the group of authors 
who have made Mexico conspicuous among' 
the Spanish-American states. European in 
their culture and their thought, they have 
created a product remote indeed from what 
Americans think of as typically Mexican. 
However, it is as tvpical of the Mexican 
upper class as the other is of the lower. It 
finds its market on the continent rather 
than in i\ew York, and, consequently, is 
as well known abroad as is the work of less 
conspicuous European authors. In Mexico 
itself, with the growth of education, this 
continental influence, predominantly French, 
is spreading so rapidly that there is likely 
to be repeated a literary evolution alto
gether similar to that which has been ex
perienced in both England and the United 
States. However, there is one marked dif
ference between what has gone on in these 
two countries and what is now in progress 
in Mexico,—namely, Mexicans of culture 
are aware of the situation and are doing 
their best to capture the passing spirit be
fore it has become a part of a civilization 
so remote as to be beyond recall. 

To say that the masses of Mexico are 
wholly illiterate is not to say that they 
are lacking in the artistic Impulse or that 
they do not possess a wealth of song and 
story as abundant as the precious stones and 
minerals in their undeveloped mines. Each 
element of the population has its own tradi
tions, and each has preserved in its own 
way its tales of the supernatural, of love, 
and of war. Folk-tales, folk-songs, and 
folk-dances are so numerous as to excite 
no conunent and as to be of especial interest 
to only that part of the cultured popula
tion which is able to estimate the value of 
folk-ways in the development of a national 
literature, and to labor to preserve them in 
their beauty before they have become ob
literated from the daily life of the people 
and before the tongues of the latter have 
begun to stannner with self-consciousness 
in telling them. 

Mexico so teems with folk-lore that one 
man alone, Sr. Higinio Vazquez Santa Ana, 
has lieen able to secure both words and 
music to o\'er 7,000 sOngs. In the United 
States to unearth even one ballad and the 
tune to which it is sung is to make a find of 
which to be proud. In Mexico the folk
song is still sung by the very men and 
women with whom it has originated. Music 
and words arc usually equally lovely; and 
the voices of the singers are as fresh, as 
sweet, and as sonorous as are those of our 
lesser operatic stars. In fact, in their in
terpretations, Mexican singers are so un
restrained emotionally that they give to their 
rendering's quality the more wonderfuly 
delightful when contrasted with its entire 
absence from the decidedly poor perform
ance of the ballad-singers of the north. 
Mexicans arc born with the gift of song, 
and their environment furnishes no re
straint upon its development. Open throats, 
good lungs, emotional abandon, and an 
abundance of erotic experience—all this 
combines to produce an excellent medium 
for the expression of whatever plastic ma
terial may come their way. 

Some of the most interesting ballads arise 
in a given conmiunity and disappear before 
they are e\ er written down. Others spread 
throughout the Republic and become a part 
of the national life. All are doomed to 
ultimate obliteration, however, unless those 
who are at work hunting them are able to 
go on with their research, unless they- are 
able to catch the popular mode of thought 
and of expression before the masses begin 
to feel that their civilization is a thing 
apart and before they begin to develop a 
reticence in the presence of what is likely 
to appear to them as an unwarranted pry
ing into their communal life. At present, 
however, the lower class Mexican seems to 
get along without shame and without priv
acy. His door (and his window, too, if he 
has one) stands alw ays wide open. He has 
no closets in his home and apparently no 
skeleton to hide in them. He changes his 
clothes in his doorway or in the public 
square, and no one appears in the least con
cerned. If the day be warm, he lies down 
in the shade of a wall to sleep; or, if he 
feels the need of the sun, he sprawls full 

length on the open mesa or in a ditch at 
the side of the road. He carries his ward
robe on his back, and he finds his food in 
the unprotected orchards or on the -vvaiters 
of edibles everywhere offered for sale. His 
hat and his serape are at once his glory of 
ornamentation and his protection against 
the often recurring rains. The Scotchman 
with his plaid and the Mexican with his 
serape are much akin. Yet the Scotchman 
never saw the day when he sang with the 
passionate freedom or the half-melancholy, 
half-joyous abandon of these shadowy-eyed 
children of the sun. 

June of this year saw the publication of 
the first issue of Mexican Folkways, a 
bi-monthly magazine printed in English and 
in Spanish. Its editors are students of Mex
ican folk-lore, some trained in the United 
States, some without touch of foreign in
fluence, but all filled with an intense ad
miration for the wonderful product of their 
native soil and all bent upon preserving 
its original flavor. The distinguished an
thropologist and educator, Dr. Manuel 
Garmio, one of the collaborators with 
Frances Toor, the editor, says that this is 
the first publication to present the masses of 
the Mexicans to the American people. 
Mexican Folkixxtys should be of much use 
to high-school and university students of 
Spanish, not only as material for the study 
of social background which gives insight 
into literature and language but also be
cause of the wealth of Indian folk-lore 
^vhich it brings to light. Those associated 
in the publication of this magazine deserve 
as great acclamation as that which came to 
Bishop Percy and Sir Walter Scott be
cause .of their attempt to capture for 
their own generation the best tradi
tions of an age already past. Mexican 
Folkways has the very decided advantage 
of beginning its generous task before the 
setting sun of popular culture has begun 
to do more than decline toward the west. 
Those who admire the freshness of thought 
and of expression to be found among people 
of childlike minds as yet uncontaminated by 
the necessity for appearing sophisticated 
will receive much delight from the pages 
which these editors have in store for the 
public. 

Foreign Notes 

A VOLUME of quite unusual interest 
to students of the -war has recently 

made its appearance under the title "La 
BataiUe des Flandres d'apres le Journal de 
Marche et les Archives de la IVe Armee 
.•\llemande" (Paris: Charles-Lavauzelle). 
In it Col. Rene Tournes and Captain Henry 
Berthemet have presented in French trans
lation a quantity of captured German mili
tary documents,—the Avar diary, archives, 
and records of telephone conversations of 
the Fourth Army in the Lys offensive of 
April 9-30, 191S. The great interest of 
the material consists in the fact that it 
proves conclusively what has been charged 
by Germans themselves that the German 
General Staff ruled the army, the orders of 
its commanders being susceptible of change 
at any moment through its interference. 
Hindenburg's name appears nowhere in the 
documents, but Ludendorff is shown as con
stantly directing. He appears, however, as 
anything but a daring commander, con
stantly counseling prudence, and most re
luctant to draw on his reserves for rein
forcements. 

In his voluminous biography of two 
volumes covering the first thirty years of 
the life of Merimee, Pierre Trahard has 
presented an illuminating study of that 
contemporary of the great romantic writ
ers. His "La Jeunesse de Prosper Mari-
mce" (Paris: Champion) is in large part 
a study of the romantic influences' that 
played upon the mind of the young writer 
and of the processes of reasoning by which 
he attempted to harmonize such varying 
points of view as those of Rousseau, Cha
teaubriand, and Voltaire. Particularly was 
the influence of Byron strong upon him; 
from that of Victor Hugo he drew away. 

In his "La Vie d'un Dilettante: Horace 
Walpole" (Paris: Les Presses Universi-
taires de France) Paul Yvon has produced 
an exhaustive study of the author of "The 
Castle of Otranto." The labor he put 
into his -work must have been prodigious, 
for it runs to about 900 pages and is ela
borately annotated. It is a work of im
portance from the point of view of history 
rather than of literature. 

Here is the Roll of 

Drums 
By James 

Boyd 

i5t Printing, March, 1925 
2d Printing, April, 1925 
2d Printing, April, 1925 
4/A Printing, May, 1925 
t,th Printing, May, 1925 
dth Printing, May, 1925 
~lth Printing, May, 1925 
%th Printing, June, 1925 
()th Printing, July, 1925 

loth Printing, August, igi^ 

' $2.50 at all bookstores * 

John Galsworthy's 

A volume of 760 pages which includes 
all of Mr. Galsworthy's fiction short 
of the novel in length. 

Salvation of a Forsyte 
A Stoic 
A Portrait 
The Grey Angel 
Quality 
The Man Who Kept His Form 
The Japanese Quince 
The Broken Boot 
The Choice 
Ultima Thule 
Courage 
The Bright Side 
The Black Godmother 
Philanthropy 
A Man of Devon 
The Apple Tree 
The Prisoner 
A Simple Tale 
The Consummation 
Acme 
Defeat 
Virtue 
The Neighbours 
Stroke of Lightning 
Spindleberries 
Salta Pro Nobis 
The Pack 
*The Dog It Was That Died" 
A Knight 
The Juryman 
Timber 
Santa Lucia 
The Mother Stone 
Peace Meeting 
A Strange Thing 
The Nightmare Child 
A Reversion to Type 
Expectations 
A Woman 
A Hedonist 
A Miller of Dee 
Late—2gg 
The Silence 
A Feud 
A Fisher of Men 
Manna 
"Cafard" 
The Recruit 
Compensation 
Conscience 
Once More 
Blackmail Two Looks A Long-Ago Affair The First and the Last Had a Horse 

I2.50 at all bookstores 

CHARLES SCRIBNER'S SONS 
FIFTH AVENUE, NEW YORK, 
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