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rial and spiritual beauty, but has condi-
tioned our thinking in matters of art to a
degree that is comparable only to the con-
ditioning of our thought in matters of
science by Darwin.”

Almost one is tempted to say, “Be rea-
sonable, Harry” then slap the author on the
back, and attempt to get rid of a little of
the stiffness. We are left to doubt whether
anyone’s back was ever slapped within
the confines of the Kelmscott Press. It
would appear that Morris’s appearance in
the press was something of an event. Per-
haps it resembled the engravings showing
Caxton on the throne chair in the West-
minster, permitting himself to look upon
a proof from his press. For certainly when
Morris started the Press, he was already a
figure of world size with an international
reputation in several fields. So in the in-
troductory sentence, Sparling does not refer
to the influence of Morris in the field of
typography alone. It is difficult at any
time to measure the influence of any one
man or group. That Morris’s influence
extends to a smaller group than does the
influence of the scientists is perhaps un-
fortunate from the artistic standpoint, but
is none the less evident. Thus when it
comes to estimating the quality of the lives
and the amount of influence, there appears
to be a subtle task which neither this vol-
ume nor any other would undertake.

Sparling, with the point of view of an
editor, is most interested in Morris as a
poet and writer and his judgment of the
man’s contribution, of course, takes all his
activities into consideration. But the reader
of this book would like to have a measure
of Morris as a printer. The outstanding
features of the Kelmscott Press are scholar-
ship and craftsmanship. The work done
at that press was not influenced by that of
any of its contemporaries; its standards and
styles were the result of study and investi-
gation. Its craftsimanship was another ex-
pression of William Morris and his great-
est contribution in this field. His books
as models of design will never be popular,
but the idea of making books even better
than the public demanded and making them
just for the joy, was almost unknown to
publishers. The financial success of the
Kelmscott Press was almost unfortunate. It
led to imitations of the idea without the
spirit and in consequence the work of Mor-
ris is often confused with work like that
of our American book fakir at East Au-
rora. Hubbard borrowed a few of the
outstanding features of Morris’s work and
applied patent medicine selling methods, to
his own great monetary return but with
much harm to Morris.

Those rcaders of Sparling’s book who
may be especially interested in advance-
ments in the art of typography are again
disappointed in not finding an intimate pic-
ture of the Press. Really we are hardly
permitted a view through a window. On
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the ethical controversy., There I think he is
mistaken; for that ancient hare, once
coursed by C. Lamb, Esq., and Lord Mac-
caulay, and recently started again by Pro-
fessor Stoll in his “Literature no Docu-
ment,” takes a deal of running and covers
an enormous extent of the hinterland of
literary theory before its pursuers give up.
Professor Perry is nothing if not Meredith-
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ian, and refuses to pass in review the moral
aspects of this school of drama. Which
scems a pity; and so I offer the following
suggestion for a doctoral dissertation to
settle the whole matter. Let the Candidate
steep himself in the memoirs, diaries, and
anecdotes of the Restoration, and then read
its dramatic literature; matching every im-
morality, and simple naughtiness of Cloud-
cuckooland with its exact parallel from
real life,

That Professor Perry has read intelli-
gently (if not perhaps widely among the
minor dramatists) his book affords ample
evidence. The very idiom of the Restora-
tion has become so familiar to him that oc-
casionally he lapses into it: as when, sum-
marizing “The Comical Revenge,” he de-
scribes Sir Frederick’s assault “on a whore’s
lodgings;” or, indicating the darkness of
Alderman Gripe’s future, he pertinently in-
quires, “What more can a victim of whores
and bawds expect?”; or again, tells how
Mockmode “is made to think that a com-
mon whore is his divine Lucinda.” An
effort to reintroduce this plain word into
critical English is complicated by the fact
that as used by the Restoration it is scarcely
more opprobrious than “trull” or even
“jade.”” But most of our generation met its
first in its less polite Elizabethan milien—
perhaps in the agonized revulsion of Ham-
let’s “rogue and peasant slave” soliloquy—
where it is not trivial. The recent produc-
ers of “The Beggar’s Opera” decided, I
think wisely, to read “‘Trull’ and rogue
they call husband and wife,” in the bilious
Mr. Peachum’s opening ditty.

The usefulness of Protessor Perry’s
slender volume lies more in his admirable
analyses of the structure of the plays than
in his interpretation of their comic spirit.
Plotting is on the whole the weak point of
the Restoration dramatists—it is notoriously
Congreve’s weak point: one diagrams “The
Way of the World” for one’s undergrad-
uates. Professor Perry’s explanations and
correlations are often helpful. Unlike Mr.
Allardyce Nicoll he confines himself to the
five major dramatists; even Shadwell and
Dryden are passed over. Within these
limits his comments are acute; but his “Con-
clusion,” which embodies a glance at the
influence of Moliére and of Johnson, suffers
from his failure to take into account a vig-
orous survival of the comedy of humors.
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Mexico and Folk-Lore

By Cary F. Jacos

N 4 country of which one of its con-

spicuous poets, JAmado Nervo, has said
that “almost nobody reads books,” it is not
te be cxpected that there should be a very
generous literary output.  Of the popula-
tion of Mexico perhaps 8o per cent con-
sists of Indians and of half-breeds.  The
remaining 2o per cent is of Spanish origin.
From the latter comes the group of authors
who have made Mexico conspicuous among
the Spanish-American states. European in
their culture and their thought, they have
created a product remote indeed from what
Americans think of as typically Mexican.
However, 1t is as typical of the Mexican
upper class as the other is of the lower. It
finds its market on the continent rather
than in New York, and, consequently, is
as well known abroad as is the work of less
conspicuous European authors. In Mexico
itself, with the growth of education, this
continental influence, predominantly French,
is spreading so rapidly that there is likely
to be repeated a literary evolution alto-
gether similar to that which has been ex-
perienced in both England and the United
States. However, there is one marked dif-
ference between what has gone on in these
two countries and what is now in progress
in Mexico,—namely, Mexicans of culture
are aware of the situation and are doing
their best to capture the passing spirit be-
fore it has become a part of a civilization
so remote as to be beyvond recall.

To say that the masses of Mexico are
wholly illiterate is not to say that they
are lacking in the artistic impulse or that
they do not possess a wealth of song and
story as abundant as the precious stones and
minerals in their undeveloped mines. Each
clement of the population has its own tradi-
tions, and each has preserved in its own
way its tales of the supcrnatural, of love,
and of war. Folk-tales, folk-songs, and
folk-dances are so numerous as to excite
no comment and as to be of especial interest
to only that part of the cultured popula-
tion which is able to estimate the value of
folk-ways in the development of a national
literature, and to labor to preserve them in
their beauty before they have become ob-
literated from the daily life of the people
and before the tongues of the latter have
begun to stammer with self-consciousness
in telling them.

S

Mexico so teems with folk-lore that one
man alone, Sr. Higinio Vazquez Santa Ana,
has been able to secure both words and
music to over 7,000 songs. In the United
States to unearth even one ballad and the
tune to which it is sung is to make a find of
which to be proud. In Mexico the folk-
song is still sung by the very men and
women with whom it has originated. Mustc
and words are usually equally lovely; and
the voices of the singers are as fresh, as
sweet, and as sonorous as are those of our
lesser operatic stars. In fact, in their in-
terpretations, Mexican singers are so un-
restrained emotionally that they give to their
renderings  quality the more wonderfuly
delightful when contrasted with its entire
absence from the decidedly poor perform-
ance of the ballad-singers of the north.
Mexicans are born with the gift of song,
and their environment furnmishes no re-
straint upon its development. Open throats,
good lungs, emotional abandon, and an
abundance of crotic experience—all this
combines to produce an excellent medium
for the expression of whatever plastic ma-
terial may come their way.

Some of the most interesting ballads arise
in a given community and disappear before
they are ever written down.  Others spread
throughout the Republic and become a part
of the national life. All are doomed to
ultimate obliteration, however, unless those
who are at work hunting them are able to
go on with their research, unless they are
able to catch the popular mode of thought
and of expression before the masses begin
to feel that their civilization is a thing
apart and before they begin to develop a
reticence in the presence of what is likely
to appear to them as an unwarranted pry-
ing into their communal life, At present,
however, the lower class Mexican seems to
get along without shame and without priv-
acy. His door (and his window, too, if he
has onc) stands always wide open.  He has
no closets in his home and apparently no
skeleton hide in them. He changes his
clothes in his doorway or in the public
square, and no one appears in the least con-
cerned.  If the day be warm, he lies down
in the shade of a wall to sleep; or, if he
feels the nced of the sun, he sprawls full

to

length on the open mesa or in a ditch at
the side of the road. He carries his ward-
robe on his back, and he finds his food in
the unprotected orchards or on the waiters
of cdibles everywhere offered for sale. His
hat and his serape are at once his glory of
ornamentation and his protection against
the often recurring rains.  The Scotchman
with his plaid and the Mexican with his
serape are much akin. Yet the Scotchman
never saw the day when he sang with the
passionate freedom or the half-melancholy,
half-joyous abandon of these shadowy-eyed
children of the sun.

June of this year saw the publication of
the first issue of Mexican Folkways, a
bi-monthly magazine printed in English and
in Spanish. Its editors are students of Mex-
ican folk-lore, some trained in the United
States, some without touch of foreign in-
fluence, but all filled with an intense ad-
miration for the wonderful product of their
native soil and all bent upon preserving
its original flavor. The distinguished an-
thropologist and educator, Dr. Manuel
Garmio, one of the collaborators with
Frances Toor, the editor, says that this is
the first publication to present the masses of
the Mexicans to the American people.
Mexican Folkaways should be of much use
to high-school and university students of
Spanish, not only as material for the study
of social background which gives insight
into literature and language but also be-
cause of the wealth of Indian folk-lore
which it brings to light. ‘Those associated
in the publication of this magazine deserve
as great acclamation as that which came to
Bishop Percy and Sir Walter Scott be-

cause (of their attempt to capture for
their “own generation the best tradi-
tions of an age already past. Mexican

Folkways has the very decided advantage
of beginning its generous task before the
setting sun of popular culture has begun
to do more than decline toward the west.
Those who admire the freshness of thought
and of expression to be found among people
of childlike minds as yet uncontaminated by
the necessity for appearing sophisticated
will receive much delight from the pages
which these editors have In store for the

public.
Foreign Notes

VOLUME of quite unusual interest
to students of the war has recently
made its appearance under the title “La
Bataille des Flandres d’aprés le Journal de
Marche et les Archives de la IVe Armée
Allemande”  (Paris:  Charles-Lavauzelle).

In it Col. René Tournts and Captain Henry
Berthemet have presented in French trans-
lation a quantity of captured German mili-
tary documentsy—the war diary, archives,
and records of telephone conversations of
the Fourth Army in the Lys offensive of
April 9-30, 1918, The great interest of
the material consists in the fact that it
proves conclusively what has been charged
by Germans themselves that the German
General Staff ruled the army, the orders of
its commanders being susceptible of change
at any moment through its interference.
Hindenburg’s name appears nowhere in the
documents, but Ludendorff is shown as con-
stantly directing. He appears, however, as
anything but a daring commander, con-
stantly counseling prudence, and most re-
luctant to draw on his reserves for rein-
forcements.
K%

In his voluminous biography of two
volumes covering the first thirty years of
the life of Merimée, Pierre Trahard has
presented an illuminating study of that
contemporary of the great romantic writ-
ers, His “La Jeunesse de Prosper Mari-
mée” (Paris: Champion) is in large part
a study of the romantic influences” that
played upon the mind of the young writer
and of the processes of reasoning by which
he attempted to harmonize such varying
points of view as those of Rousseau, Cha-
teaubriand, and Voltaire. Particularly was
the influence of Byrou strong upon him;
from that of Victor Hugo he drew away.

S

In his “La Vie d’un Dilettante: Horace
Walpole” (Paris: Les Presses Universi-
taires de France) Paul Yvon has produced
an exhaustive study of the author of “The
Castle of Otranto.” The labor he put
into his work must have been prodigious,
for it runs to about goo pages and is ela-
borately annotated. It is a work of im-
portance from the point of view of history
rather than of literature.
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