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GMcBricJel 
. B O O K S 

A panorama of the woi jo • 
great fiction in one supe; ! 

volume. 

Great Short 
Stories 

of the World 
Edited by Barrett H. Clark 

and Maxim Lieber 

177 Great Stories 
By 177 Great Writers 

H e r e i s t h e m o s t c o m p l e t e 

a n t h o l o g y of s h o r t s t o r i e s 

e v e r p u b l i s h e d . I t c o v e r s 

5 ,000 y e a r s a n d 35 c o u n t r i e s , 

f r o m A n c i e n t E g y p t t o 

M o d e r n A m e r i c a . D o z e n s 

of a u t h o r s n e w to t h e a v e r 

a g e r e a d e r a r e i n t r o d u c e d 

i n n e w t r a n s l a t i o n s f r o m 

H u n g a r y , H o l l a n d , P o l a n d , 

B u l g a r i a , J u g o s l a v i a , B e l 

g i u m a n d S p a n i s h A m e r i c a . 

T h e g r e a t t a l e s o f s u c h m a s 

t e r s a s H o m e r , B o c c a c c i o , 

D e f o e , A d d i s o n , D i c k e n s , 

M a u p a s s a n t , S t e v e n s o n , e t c . , 

a r e b r o u g h t t o g e t h e r f o r t h e 

first t i m e i n o n e v o l u m e , 

w i t h v a l u a b l e b i o g r a p h i c a l 

a n d c r i t i c a l n o t e s . 

A m a g n i f i c e n t v o l u m e of 

^ m o r e t h a n 1 0 6 0 p a g e s , h a n d 

s o m e l y p r i n t e d a n d b o u n d . 

A p e r f e c t g i f t , n e w a n d u n 

l i k e a n y o t h e r . 

$ 5 . 0 0 a t a l l b o o k s e l l e r s . 

ROBERT M.McBRIDE 
O - Company 

PUBLISHERS NE^V V 5 R K 

BEHmBBSEBa 

Mr. Secretarv 

W A L S I N G H A M I 
By Conyers Read 

Next to Lord Burghley, Sir 
Francis W'alsingliam was tlie 
greatest of Queen Elizabeth 's 
Alinisters, s tanding for t \ \cnt \ ' 
c r i K 

\ 
nisters, s t anamg tor t \ \cnt \ ' 1| 
ici;il years at tlic centre or ft 

the rfiyal adminis trat ion. He ^ 
was a s tout ciiampion of tlie 
f-'rotestant faith, a generous 
pat ron of the ar ts , and one of 
the most energetic promoters 
ot the expansion ot p'.nnlam! 
o\erseas . This tirst com;dete 
s tudy of his life throws liglit 1 
into many different cciriursof '̂ 
1 l i-abethiin historv. 'i'jirec 
\ o l u m e s ; y20.0(i a set. 
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HARVARD UNIVERSITY PRESS 
2 R. \NDALL H \ ! . I 
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B y t h e a u t h . i i " 

gre:"tt s u c ^ 

'Th I'Percnmalhu. 

SEfVli-
ATTACHED 

by Anne Parr is h 

HARPER & BROTHERS 

mm i^LM 

The New Books 

Art 
,1 V.'M ,\ , :r .\Ni> Wii , \T M A K E S T H E M 

• :<:\: ]'\ ; U Jiiivkii^uhl. P u t n a m s . 
'.;<i. .̂ 1 B:^'i,\- i oi- (Jo'iHir. By Balph Adams 

~tr M.v ' ..I .IMIII'S, 
T i ' ' S'M \r.: u. .•••}•: {'HIMFM. By Edwin Bonta. 

i i ! ; l , ' }ii- v . . S:! ;•,!' m ; t , 
-,-..x >i<.. I'.M !•.•.-. LI. liy ivilhclm Bode. S c r i b -

Oi. I - l ; l \ ( II r UMTITKK AND ITS SUBROUND-
•- . ' ; s . Ily /••;/,., Mivihvd. S c r i b n e r ' s . S7.50. 

T H F T K C I I M I . I OF W A T E P . COLOUR P A I N T I N G . 
I'.i- / , . r,: h .j,,..,d. aii ' l J. l,!ttli'.johns. P i t m a n . 

Belles Lettres 
' i t \ , W O M ! V \ x n C O L L E G E S . B v 

1 • i5s!:- N i: B!'I<,. , . M H i ^ h t o n M i f f -

\''. •.>i,r;i :i|';> .1" ••ii til! ' t i t l e o f t h i s l i t t l e 

: . ,J . -K ,usi:i;"^'nf. \- a - a s ; ' a l lan t g e s t u r e t o 

•_•:• '• • l . i r ill :• l in t ,ii)}H'arin<]f i-lscMvhcre. 

!;i;i n t iii'-ii a :d . ' s p / i a a l l v c o l l e j j e s , the.se 

a l i l io^M'^ hv f ' re~i(k- in B r i n - g s c o n t a i n 

Ma:!', a s l i r i - n d a m i i i ' i i i i i i n a t i n t ^ r t m a r k . 

W i i i t (( i i i l i i i>i b i i t c r , f u r i n s t a n c e , t h a n 

ti.s . h a r a i ' t i - n / a i i o n o f i i i i a j ioc re t e a c h e r s 

i- "'ri,Mikiiii;-^r.i\ es t h n i i i r r l i w h i c h t l ie 

I'lia - 111 naMin , a r e a j i j i l i ed o r m i s a p p l i e d 

i'>: I t i i a e t " t i le e r u d e c o m p o u n d s w h i c h 

i i ' ' i - r ' roi i ; t i i e i r k e e p i n t j b a k e d , ha ' i f -

i - i k ' i , •<•• Yaw, a s till- case m a y b e , f o r 

1 .ei e i i i ] i ; io i ! i>\ t h e w o r l d " ? O r t h i s , 

• • \ \ m a k e ( ; r r a n d e i i K i n d s o n a t e a c h e r ' s 

: ; a •:>.;• w l ; i i a - reH^'v in>.r h i m o f A n n ' r i -

, • d :; and-- u- hi-; ) e ' r s n n a l r e l a t i o n t o 

•• e. ; ,! , . ,IN, r i i i ' r-'.-eaiadi a t t i t u d e a n d 

r h e • ' •ae l ' in i r i i ' i t i i d e a r e in m o s t m e n 

i i i e c e i p a t i l i ! ' " - P r e s i d e n t B r i g g s d e p l o r e s 

th f 'ares,-lit t e n d ' - n c v t o s i d - c t b u s i n e s s m e n 

i~ c-iileL'-i p r e s i d e n t s . H e e q u a l l y d e p l o r e s 

rih ' pi i -evalent l a e a l o f c v e r v c o l l e g e t o 

Iv'i'iiiii:. a u n ' \ - " s i t y — w i t n t ' s s t h e m i i l t i -

tiid,- ,d" s o - c a l l . ' d s t a t e u i r ' v e r s i t i e s — a n d 

| ! . l in ts u i i t the- r su i t , l i l t l a i i i f u s i o n he twe 'Cn 

i i nde i -g i ' ad i i a t ' : a " d p o s t - g r a d t i a t e m e t h o d s . 

I f ii'- f o l l o w e d his . i r g i i n i . - n t t o i ts l o g i -

. d 1 " i i c ' u s i o n h ' w o u l d he l ed t o T h o r -

~r '11 \ ' e i i | n ' s i m - t i o n t h a t t h e c o l l e g e a n d 

ill ii'iiN-!"-site s l i i ' i i ld he e n t i r e l v s e p a r a t e d . 

li S L - n , :i ;,.;!\ - h a t P r e s i d e n t B r i g g s d i d 

r , a -•••• t i t t, l e n d t h e w e i g h t o f h i s 

i i ' l i ' i i n t o MM'u' such r a d i c a l s o l u t i o n . 

l i i ^ t ' a d , ])•• c o i T ' s l iaek in t h e e n d t o a r a t h -

1'd • o)) t i in: ' -n- ^vll ich s o l v e s n o t h i n g . 

\e \ 
\ ' 

) K . M V P U ' K R S . A d d r e s s e s o n L a n -

i ' s - P r . ' M i s. P,v M e m b e r s o f t h e 

••-ieaii A i a d m y o f .Arts a n d L e t t e r s . 

'. I'Liie ins i - r - (^f a d d r e s s e s d e -

' ' • ' '1 ' 1 A i i s a ' i e a i i j \ e a d e i n v d u r -

I ' e'l V a r s Uv P a u l E l m e r 

'A' ' l i " ( :eir>- P n u v n e ! ) , B u a n d e r 

• 11' ' " ' I ' r f , l e d o t h e r s . T h e 

' ' '11 t " til -:; a d d r e s s e s w a s 

e •;•••: HI nis I ' ld d o l l a r s f r o m 

' ','• ' I " a ' A \ d l i ' n • R I a s h f i e l d " t o 

\ i ' I ' .\- leiL'i'V o f A r t s a n d 

' I ' f t ' l d 't- r i i i l ne i ts d u t v 

id- • :••:-'•• .-v i i i o n o f t h e 

a ! i ' -a 'a \ - a n d i i i t e g -

I- I I - ' iiiii- 'nt b v siK-]] 

11 i: il P i f ' : rii c o n d i t i o n s . " 

: • . : 1 ' pill a h s o l i i t e l v in 

111 aa i -a .ess o f t h e 

I 'I O : . M u r e h o l d s 

. • ••:-. •' . d i - d i n t o I L ' l -

• • . . t, : I,- d e ' i e n e r a t i n g 

: 1. ^ d " E i i i d i s i i e , " 

1'. l ies t h a t a 

\ a - , i i 

le \ o ' i l " l 

P r o f . ' Se 

fi\- l i t t e on ly in t h e classified l i s t be low a r e no ted he re 

'.ed. M a n y ol: t h e m wil l be r e y i e w e d l a t e r . 

M E R E M O R T A L S : M E D I C O - H I S T O R I 

C A L E S S A Y S . B y C . M A C L . \ U R I N . 

D o r a n . 1 9 2 5 . $ 2 . 5 0 . 

H e r e a g a i n is b r i s k a c c e p t a n c e , b y t h e 

S y d n e y p h y s i c i a n ( a u t h o r o f t h e s c a b r o u s 

a n d s u c c e s s f u l " P o s t M o r t e m " ) o f t h a t 

a w i n g i n v i t a t i o n : 

For Jieirvenh sake, let us sit upon the 

ground, 

And tell sad stories of tlie death of kings. 

T h e n e w v o l u m e c o n t a i n s a s c o r e o f 

d i s c u r s i v e c l i n i c s , d e a l i n g l a r g e l y w i t h t h e 

m a l a d i e s o f E n g l i s h k i n g s a n d q u e e n s 

o f t h e T u d o r a n d S t u a r t p e r i o d s . T h e 

r o y a l l i s t is i n t e r l a r d e d w i t h a f e i v m e r e 

l i t e r a r y x v o r t h i e s a n d p h i l o s o ] i h e r s . T h e i r 

i l l s a r e d i s c u s s e d w i t h a c a n d o r a n d f r e e 

d o m w h i c h i s p e r h a p s n o t w i t h o u t a p a r a l 

l e l i n o u r l i t e r a t u r e b u t w h i c h w e find 

u n d i s g u i s e d l y b o l d a n d r e f r e s h i n g . D r . 

M a c L a u r i n f o l l o w s a l i n e o f m o r b i d i n 

q u i r y m u c h a f f e c t e d b y t h e F r e n c h p h y s i 

c i a n s C h e r e a u , C o r l i e u , C a b a n e s , w h o f o r 

h a l f a c e n t u r y h a v e b e e n d i s c u s s i n g t h e 

t e r m i n a l i l l n e s s o f F r a n c i s I a n d t h e p r o b 

a b l e c a u s e o f d e a t h o f B l a i s e P a s c a l . F a r 

f r o m b e i n g s u p e r n a t u r a l l y s o l e m n , a s t h e 

F r e n c h a r e i n s u c h d i s c u s s i o n s , M a c L a u r i n 

c a r r i e s o n in a g a y v e i n w h i c h a t t i m e s 

v e r g e s o n t h e u n r e g e n e r a t e l y b r u t a l . H e 

s t o p s a t n o t h i n g . H i s o v e r m a s t e r i n g i m 

p u l s e is t o m a k e h a s t e t h r o u g h t h e b l a s t e d 

t e r r a i n w h i c h h e a n d w e m u s t t r a v e r s e . 

A n d s o , u n d e r h i s l e a d , w i t h o u t d e l a v s 

f o r c i r c u m s p e c t i o n , w e m a k e a g l a d , m a d 

r u s h f r o m c o v e r , u n s u p p o r t e d , u n d i s m a y e d . 

W e g r a n t t h a t i n t h i s m o o d a n d t e m p e r 

is h i s t o r y m a d e . N o t s o , h o w e v e r , w i t h 

t h e " A r s e t M y s t e r i u m " o f h i s t o r i o g r a p h y . 

U n h a s t i n g m e t h o d , m e t i c u l o u s p r e p a r a t i o n 

a r e h e r s . 

L a c k o f m e t h o d a n d s o u n d p r e p a r a t i o n 

m i l i t a t e a g a i n s t t h e v a l i d i t y o f m u c h 

t h a t D r . M a c L a u r i n h a s t o s i v . H i s 

c a j o l i n g m a n n e r o f s p e e c h i s so b l a n d 

a n d g e n i a l t h a t h e c a n a l l b u t c a r r y off 

m o s t o u t r a g e o u s p i e c e s o f c o n c e i t a n d 

a g g r e s s i v e g u e s s w o r k . D i a g n o s e s b a s e d o n 

t h e p r o t o c o l s o f m e d i c a l p r o c e d u r e a r e a l 

t o g e t h e r x v a n t i n g i n t h i s v o l u m e . T h e y 

a r e n o t a s i n t e r e s t i n g a s s h e e r s p e c u l a t i o n s , 

p a r t i c u l a r l y i f t h e l a t t e r a r e t i n g e d w i t h 

t h e T a l m u d i s m o f m o d e r n p s y c h o a n a l y s i s . 

L e t u s see , f o r e x a i n p l e , i n t h e case o f 

S a m u e l J o h n s o n , h o w o u r a u t h o r a t t e m p t s 

t o s u r p r i s e o n e o f t h e m o s t a b s t r u s e s e c r e t s 

o f b i o g r a p h y : 

T o s u m u p , p r o b a b l y a l l J o h n s o n ' s 

p s y c h a s t h e n i c i n v o l u n t a r y m o v e m e n t s , 

w h i c h m a d e hin-i so s t r a n g e a figure 

t o h i s c o n t e m p o r a r i e s , t o o k t h e i r o r i g i n 

in u n c o n s c i o u s m e m o r y o f s o m e a f 

f r o n t t o h i s c h i l d i s h m a s c u l i n i t y , s u c h 

a s - ivould be c a u s e d b y t a k i n g h i m 

t o Oi l . ' en . l \ n n e t o be " t o u c h e d . " 

T n n C H A P B O O K . N u m b e r 40. L o n d o n : C a p e . 
S Y N C O P A T I N G S A X O P H O N E S . By Alfred V. Franlc-

fri.^fcin. Chieaii^o; Bal lon. 
CoLliiilnGE AT HlGilCATE. By Lucy Eleanor Wat-

fa". I .onii-man's Oreon. .si.'S.T.r,, 
Or.yiiiTO UijsT. By Wdjranc Hubbard. M i n t o n , 

Balch . .se.i'O. 
T H E N O B E L P R I Z E W I N . N E R S I N L I T E R A T U R E . By 

.4iiiii'<' f;ux:irll MnrhlC: A p p l e t o n . S3. 
T H E T H U E E O W E S . By .47!H(I CorroU Moore. 

M a e m i i l a n . $2.50. 

Biography 
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iii 

i h n s 

• • - e ' l t a s a r e 

• -1 dd-ion. P r n -

: I" IS t o s n e a k 

.: d'.'ii c o n t e m p t 

i ; a i i - - a li d e m o l i s h e s 

• '-: i . l ; - . d b y M a x 

I-. ov . - H a l v i n g t h a t 

I i i ior • c o n v e n t i o n a l 

"1 ; it is m e r e l y t h e 

1 m a n i n s t e a d o f t h e 

- c h o l a r . M r . R o b e r t 

a t t e m p t s , s o m e w h a t 

s h m y t i i a t t h e f r e e 

h e l i s t l e w y e a r s h a s 

' "il i i r i . s i a n d p o e t r y . 

•••••' pi -ads f o r m o r e 

. a V. 'a . , ih-i g r o n n 

r ^ 1 U L SIC 
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C \ \ 
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L ; 11 1 

' I I r r J i N II'iT \ I > 
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Drama 
T H E J U D G E . A P l a y b y M A X I M G O R K I . 

T r a n s l a t e d b y M A R I E Z A K R E V S K Y a n d 

B A R R r r r H . C L A R K . M c B r i d e . 1 9 2 5 . 

$ I . s O. 

G o r k i in t h e p r e f a c e t o h i s 

" T h e J u d g e , " s a v s t h a t a p l a v 

1 ' : o f a r t m u s t be d e v o i d o f 

.•-• d..-/e./ 0:: }:e:a piv:'/) 

M a x i m 

-itest n l a v 

A Clieck-List of 
attractive books in artistic 
sfift jackets, specially de
signed. Ask your book
seller to show them. 

S O C I E T Y W O M E N O F 
S H A K E S P E A R E ' S T I M E 

[ 1 B y V I O L E T A . W I L S O N . 

A n e n g a g i n g r e c o r d o f E l i z a 

b e t h a n s o c i e t y . $ 5 

T H E C H E V A L I E R 

D E B O U F F L E R S 
B y N E S T A H . W E B S T E R . 

A r o m a n c e o f t h e F r e n c h R e v -

[ ] o l u t i o n . I n a s p e c i a l j a c k e t . i $ 5 

[ ) I n a C h r i s t m a s b o x . $ 5 

MARY STUART 
By FLORENCE A. MAC-
CUNN 
T h e e v e r a p p e a l i n g s t o r y o f 
M a r y Q u e e n o f S c o t s . 

[ ] I n a s p e c i a l j a c k e t , $ 3 
[ ] I n a C h r i s t m a s b o x , $ 3 

CARLYLE TILL MARRIAGE 
CARLYLE TO "THE 
FRENCH REVOLUTION" 
CARLYLE ON CROMWELL 
AND OTHERS 

T h r e e v o l u m e s o f t h e g r e a t 
b i o g r a p h y b y D A V I D A L E C 
W I L S O N . 

[ ] E a c h i n a s p e c i a l j a c k e t , $ 5 

( ] T h r e e i n a C h r i s t m a s b o x , $ 1 5 

T H E M E D I C I 

B y C o l . G . F . Y O U N G 

T h e o n l y c o m p l e t e s t o r y o f a 

g r e a t F l o r e n t i n e f a m i l y . O v e r 

1 0 0 i l l u s t r a t i o n s , 2 v o l s . 

[ 1 I n a s p e c i a l j a c k e t , $,12. 

[ 1 I n a C h r i s t m a s b o x , $ 1 2 . 

I S A B E L L A D ' E S T E 

B y J U L I A C A R T W R I G H T 

[ ] T w o v o l s . i n a C h r i s t m a s b o x $ 8 

Broadway Translations 

Choice old books, the 
garnered fruit of ages. 

THE GIRDLE OF 
APHRODITE 

[ ] F r o m t h e G r e e k A n t h o l o g y . 

[ ] I n a s p e c i a l j a c k e t , $ 3 . 

OVID'S LOVER'S HAND
BOOK 

[ ] I n a f a s c i n a t i n g j a c k e t , $ 3 . 

COUNT LUCANOR 
T h e f i f t y p l e a s a n t t a l e s o f 

P a t r o n i o , b y D o n J U A N 

M A N U E L 

[ ] I n a s p e c i a l j a c k e t , $ 3 . 

I L N O V E L L I N O 

T h e H u n d r e d O l d T a l e s . 

[ ] I n a s p e c i a l j a c k e t , $ 3 . 

[ ] T h e f o u r , a s a s e t , $ 1 2 . 

In Svo Volumes 

E S Q U E M E L I N G ' S 
BUCCANEERS OF AMERICA 

[ 1 I n a s p e c i a l j a c k e t , $ 5 . 

DE ROJAS—CELESTINA 
[ ] I n a s p e c i a l j a c k e t , $ 5 . 

M A R T I A L — E P I G R A M S 
[ ] I n a s p e c i a l j a c k e t , $ 5 . 

[ 1 T h e t h r e e , a s a s e t , $ 1 5 . 

The Today and 
Tomorrow Series' 

"They excite and stimulate 
as do Jew books of the 
time." If. B. in the N. 
Y. Evening Post. For 

example 

[ 1 HALDANE'S DAEDALUS 
[ j RUSSELL'S ICARUS 

E a c h i n a j a c k e t o f f u t - u r i s t i c 
d e s i g n , $ 1 . 0 0 . 

Dirertim; i-iiSion 

THE OUTCAST 
B y L U I G I P I R A N D E L L O 

( 1 I r . s p e c i a l j a c k e t , $ 2 . 5 0 . 

T H E R E C T O R O F M A t i S E E T 
.By L E S L I E R E I D 

1 i I n s p e c i a l o i f t j a c k e t , S 2 . 0 0 . 

T H E B L A C K I V 1 A G I C J A N 

B y R . T . M . S C O T T 

f j I n s p e c i a l siift j a c l c e t , $ 2 . 0 0 . 

T b t s e a r e a m o n g o-ar b e s t -

s e i i i n g n o v e l s . 

Books for Chihlreii 

T H E KATHARINE PYLE 
FAIRY BOOK 

[ ] I l l u s t r a t e d , $ 2 . 5 0 . 

S H E N O F T H E S E A 

[ 1 C h i n e s e s t o r i e s b y A R T H U R 

B . C H R I S M A N . $ 2 . 5 0 . 

PICCOLO POMI 
[ 1 B y A . B E L T R A M E L L I $ 2 . 0 0 . 

All in special jackets. 

E . P . D U T T O N & C O M P A N Y 

6 8 1 F i f t h A v e n u e N e w Y o r k 
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Little, Bro'wn & Company especially 
recommend for Christmas Gifts-

7'°> '̂Mt??'''̂ tIIg**TCg '̂'iTSrP^^T!P*^I??**^ 

THE ADVENTURES OF AN ILLUSTRATOR 
By JOSEPH PENNELL 

An extraordinary autobiography—undoubtedly the most beautifully 
made book of the year. WilhllO illustrations. &%xiz}4, inches. $11.50 

JOHN S. SARGENT: His Life and Work 
By WILLIAM HOWE DOWNES 

A biographical sketch of the great artist, with a catalogue of his works 
and 4Z halftone reproductions of his paintings. 8 « 11 inches. $8.00 

THE TRUE STEVENSON: A Study in Clarifi^ 
cation By GEORGE S. HELL2V1AN 

A biography, with unpublished poems and letters by R.L.S. $3.50 
i ;o copies, uncut, with additional facsimiles. Inbox. $6.jo 

THE AMERICAN DRAMATIST 
By MONTROSE J. MOSES 

A completely rewritten edition of the standard work on the subject. 
$3.50 

T H E R O M A N C E O F T H E A M E R I C A N 
T H E A T R E By MARY CAROLINE CRAWFORD 

Presents dominant personalities of the American stage from early days. 
$4.00 

THE CYNIC'S CYCLOPAEDIA 
Six hundred witty definitions of facts and foibles of the day. $ i .00 

ONE INCREASING PURPOSE 
By A. S. M. HUTCHINSON 

Another nation-wide success by theauthor o f If WinterComes." $z.oo 

SOUNDINGS By A. HAMILTON GIBBS 
Published last spring, and still a leading best seller in fiction, $2.00 

THE IRON CHALICE 
By OCTAVUS ROY COHEN 

Thirteen months to live—and then suicide! A real thriller. $i.oo 

C Take this list to your bookseller—AeTl 
'will gladly show you these fine books \l 

LITTLE, BROWN & COMPANY 
PUBLISHERS " - 34 BEACON STREET —. BOSTON 

GEORGE 
MOORE'S 

Heloise and Abelard 
I 

AI THOUGH locked away in a limited edi-
x \ tiion, the report of this book, George 
Moore's iatest work of fiction has spread, 
and it has been said that hi^e is the master's 
^ e s t work. Mr. Moore himself believes 
HELOISE AND ABELARD fo be his master
piece • On the immortal story of the two 
lovers whom philosophy called together 
and love united, Moore has spent his finest 
powers; he has given it the added inuncw' 
Odity of literature. 

The hook is handsomely made, and . 
beautifully print^ containing all \ 
the revisions made fat the Carta 
Edition, 2 volumes, boxed, $5.00 . 

BONI & LIVERIQHT. NEW YORK^ 

f GOOD BOOKS f 

The New Books 
Drama 

(Continued from preo'ding fage") 

the personal bias of the draiiiatistj that is 
that each character should be motivated 
by his own individual nature and sur
roundings, and not moulded so as to 
coincide with the particular point the 
dramatist is striving to make. He adds, 
however, that he is sure he could never 
write such a play. 

This confession explains the greatest 
weakness of the present play. Each of the 
characters is interesting enough as a char
acter to study up until the appearance 
of the Old Man. Once, however, he 
has come upon the scene they lose all 
their individuality and become nothing 
more than puppets to help bring out his 
character more completely. This is just 
the opposite to the way Gorki treated "The 
Lower Depths," where neither emphasis 
nor plot was allowed to interfere with 
the character developjiient of the people 
he had put into his play. 

This does not mean that "The Judge" 
is not well worth reading. There are 
many things of interest in it. The old 
nurse, Zakharovna, and The Young Girl 
with the animal, expressionless face are 
worth meeting, as well as the bricklayer 
Nikita, who is always pondering the 
strangeness of the world and the ways of 
God. 

The plot itself is the familiar one of 
retribution. Mastakoff, an escaped con
vict, who has succeeded in hiding his past 
and making himself an important member 
of his community, is confronted by the 
man who had shared his imprisonment 
with him, but who rather than escape, had 
served out his entire sentence. This man 
believes that because he has sufEered, he 
has the right to torment others, and con
sequently is determined that Mastakoff 
shall go back to Siberia. Rather than do 
this, Mastakoff comits suicide. 

The play is too morbid and subjective 
to be successful upon the stage unless 
it be played by the Moscow Art Theatre, 
or some equally proficient organization 
which could place the emphasis upon the 
individual characters rather than upon the 
plot. 

The philosophy behind the play can best 
be expressed by the following quotation: 

Everyone judges life according to his own 
sorrows; and everyone is deaf to the sorrows 
of others. We all of us suffer injuries and 
live our lives trying to take revenge on 
others for what we have suffered. 

THE LIVING DRAMA. By NELLIE B . 
MILLER. Century. 1925. $2.50. 

THE SORCERESS. By VICTORIEN SAR-
DOU. Boston: 1925. Four Seas. $1.50. 

PLAYS FOR PAGANS. By COLIN C. 
CAMPBELL. Appleton. 1925. $1.75-

GAS. By GEORGE KAISER. Small, Maynard. 
1925 . $1 .75 . 

The recent essays of Alexander Harvey 
(reprinted in the Blue Book Library) are 
a testimonial of the vitality of Greek 
tragedy. One hears, indeed, the word 
"revival" toward season-ends on Broad
way; yet the term should strictly be ap
plied only to that which is moribund—• 
the recent plays of the 1840's, for exam-
pie, brought out for our superior audiences 
to laugh at; a good play needs no revival, 
however greatly we may enjoy a re
presentation. Such a regathering of the 
living drama Mrs. Miller attempts, in 
her "Drama of the Drama," a Cook's 
tour—she tells us—through the ages. In
geniously arranged: to the Nineteenth Cen
tury in the divisions of a Greek ode, and 
after that as a five-act play; Act One 
"The Curtain Rises in the Far North"; 
Act Two "In Which France and Germany 
Play a Par t" ; Act Three "Rather a Long 
Act (England and Ireland) in Which We 
May Expect a Climax"; Act Four "With 
a Southern Setting"; Act Five "A Short 
One With an Indeternunate Ending" (in 
America). The volume is a thorough hand
book, with well-chosen passages from the 
plays and from critics, and with study 
outlines that make the book of value to 
any group of students. Without neglect
ing the vital drama of old, Mrs. Miller 
emphasizes the plays and tendencies of 
today; she is somewhat confused irl her 
approach to expressionism, but in general 
is a bustling and efficient guide. 

On the road to the drama of today 
lies the land called Sardoodledum, in virhich 
"The Sorceress" dwells. Although first 
presented but twenty-one years ago, this 
play is already older than ^schylus, being 
dated and outmoded by virtue of its too 
obviously flawless construction, by the 
smoothing away of all that may impede 

the progress of the plot, by the artificial 
interlocking of every element, even to the 
lips of the sorceress and those of the hero, 
into whose mouth she presses the poison 
that brings the end, as before the delirous 
mob they die together. 

Almost as surely dated, though more 
recently written, are the plays presented 
"for pagans," though the moods are as 
many as the pieces, and "Yesterday," 
indeed, bears the subtitle: "A Little Come
dy for Victorians." Mr. Clements is 
skilful, with, as in "Harlequin," an oc
casional touch of poetry; perhaps it is the 
poetic element he labels pagan. But—as 
no true pagan does—Mr. Clements grows 
too often sentimental; as in his Cop who 
sits on a park bench to read Omar Khay
yam; as in the whole diluted-Charles-
Rann-Kennedy religious symbolism of 
"Four Who Were Blind." There is 
more power, but also more confusion, in 
"The Haiduc," a Carpathian melodrama 
of murder and mysticism and love that 
defies time and reason, yet holds the reader 
tense. 

And George Kaiser's "Gas," the most 
modern of the plays in spirit, is inevitably 
dated by the manner of a school, by the 
technique of expressionism. The play 
is a tragedy of the modern spirit, in which 
the Billionaire's Son, somehow exempt 
from the general contagion, strives vainly 
to save the world from the consequences 
of its greed. Despite the certainty of 
another cataclysmic explosion, workers, 
owners, governors, all insist on rebuilding 
the power plant that supplies the world 
with the new, tremendous gas. Crowds 
of workers surge as a background for 
the Engineer, the Clerk, and the few 
representatives who speak for the mass 
which is the real protagonist. The mov
ing crowds of Toller's "Masse-Mensch" 
are not achieved, nor the sense of tragedy 
that is at once personal and universal in 
Kaiser's own "From Morn to Midnight." 
There is a great suspicion that rhetoric 
has been substituted for dramatic, intensity. 
"Expressionism" too often merely isolates 
an element that has always existed as one 
aspect of drama (Hamlet's soliloquy is in 
the vein) and seeks to erect an entire play 
upon the single pillar. The result may 
be interesting, but it is usually—and sure
ly in this case—insecure. 

Education 
T H E PROBLEM CHILD IN SCHOOL. 

By MARY B . SAYLES. New York Joint 
Committee on Methods of Preventing 
Delinquency. 1925. $1, 

The subtitle further describes this book 
as narratives from case records of visiting 
teachers, with a description of the purpose 
and scope of visiting teacher work by 
Howard W. Nudd (chairman of the Na
tional Committee on Visiting Teachers). 

The visiting teacher,—a specialized form 
of psychiatric social worker who is fam
iliar with educational systems and processes, 
has appeared in the field because it has 
been recognized that "the school is ob
viously in a strategic position to get at the 
vital and active causes of the child's be
havior wherever they may be manifested 
and, by soliciting and utilizing every agen
cy that may help, to reinforce conditions 
that are wholesome and work for the 
removal of those that may lead to disas
ter." Children who are problems in the 
school room are reported to the visiting 
teacher for more complete study and 
treatment than a busy classroom teacher 
can make. The visiting teacher is another 
spoke in the wheel of mental hygiene ac
tivities. 

A number of case histories of children 
whose problems centered about "parental 
attitudes, feelings of inferiority, questions 
of honesty, diverse issues and sex" form 
the body of the book. General principles 
involved in the treatment of each child 
are included with each history. 

One leaves the book feeling that the 
work of the visiting teacher might will 
be done by anyone with a little vision, 
really interested in a given child's wel
fare, but that it is well in so complicated 
a society as ours to have a professional 
worker on guard, lest any child lack such 
a sympathetic advisor, while there is yet 
time. The development of "a conscious 
and transmittable technique, which utilizes 
the processes unconciously employed if 
some degree by every successful teacher 
and parent," for those less gifted is no 
mean part of the visiting teacher's work. 

This book should not only be of interest 
to teachers, but should make clear what 
sort of children Should be reported for 
special help while their problems are still 
in the incipient ttag-e*. 
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