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Books of Special Interest 

Author 

of 
T H E 
WORLD'S 
ILLUSION 

Jacob 
Wassermann 

FABER 
or The Lost 

Years 
Translated by 

H A R R Y H A N S E N 

" A deeply moving book. T h e r e is 
not a secret longing he does not know. 
T h e r e is no fear he does not find. 
T h e r e is no note of hope he does not 
sound. T h e r e is scarcely a hear tbeat 
he does riot r e g i s t e r . " — N . Y . Sun 

$2.50 

A LIFE TIME 
WITH 

MARK TWAIN 
By 

MARY LAWTON 
Being the Memories of Katy Leary, for 
thii ty years the faithful servant and 
friend of America's greatest humorist. 

I t was T w a i n himself w h o suggested 
this book, for he once said, " N o w if 
Katy only knew how to wr i t e and could 
put down the doings of this family, w e 
should indeed have a document w o r t h 
having 1" 
Illustrated. $3 .50 

R E B E L 
S A I N T S 

B y 

M A R Y A G N E S B E S T 

F r o m Q u a k e r chronicles Mis s Best 
has resuscitated such tales of courage, 
devot ion t o ideals, and unconquerable 
persistence, that her book is a record 
of adven ture bv land and sea, of ap
parent ly mad piojects b rough t to suc
cess, of men and women who made w a r 
on society wi th no other weapons than 
spiri tual a rgument . 
Illustrated. $3 .00 

British Drama 
T H E CHIEF BRITISH DRAMATISTS. 

Edited by BRANDER MATTHEWS and 

PAUL ROBERT LIEDER. Boston: Hough

ton Mifflin Co. $1915. $5. 
Reviewed by J. RANKEN TOWSB 

' I ""HE compilers of this volume, whote 
-»• names are a sufficient guarantee of 

their competency, may be said to have fair
ly accomplished their main purpose, which 
•wai to illustrate in brief compass the 
various stages of development in Eng
lish dramatic literature from the Middle 
Ages to the close of the nineteenth cen
tury. Considering the limits of the space 
within which they were arbitrarily confined 
it was almost unnecessary for them, in 
their preface, to give a list of their un
avoidable omissions. That their collection 
of plays, twenty-five in number, has been, 
at they say, very severely sifted, is ob
vious enough, but the operation has been 
conducted, on the whole, with notable 
shrewdness and judgment. And formid
able, at first sight, as is the array of 
rejected authors, some of them of no little 
eminence, it may be remarked that the 
works of many of them are—for the or
dinary reader at any rate—more curiout 
than valuabl; as specimens either of drama 
or literature. Moreover the editors very 
wisely simplified their task, and fore-
italled possible objections by giving the 
preference to those plays which, in actual 
representation, had enjoyed the greatest 
kind most enduring popularity. And 
this, after all, is no bad criterion to go 
by. In the theatre the sustained verdict 
of the mass is the surest foundation of 
fame. And it is well also to remember 
that the dramas, declared by critical intelli
gence to be the greatest of all time, have 
ever been the chief favorites of the gen
eral public. 

This particular dramatic anthology is 
superior to many others because of the care 
that has been taken, in each instance, to se
cure the most authoritative text. On this 
account, notwithstanding its piece-meal 
character, it may be commended to the en
thusiastic and conscientious student as well 
as to the less precise and fastidious reader. 
And most, if not all of the pieces selected 
—individual opinions may differ on this 
point—are generally conceded to be among 
the finest achievements of their respec
tive creators. T o discuss their merits seri
atim at this time is neither possible nor 
needful. Whether even a careful perusal 
of them, as the editors fondly hope, 
will cnabJ? the average student to note 
the processes of dramatic evolution dur
ing the last four centuries, and the causes 
of them, may be doubtful, but he should 
at least be able to perceive the striking 
changes that have occurred in the literary 
quality, the methods of construction, the 
power of characterization and the use of 
imagination. The present writer is not in
clined to think that the size or shape of 
the theatres or the personality of the 
actors had very much to do with any of 
them. That , however, is another matter. 

In addition to an introductory chapter 
on ancient and modern theatres in Eng
land, which is interesting although it con
tains nothing new, this volume, which with 
its admirable print and thin but not trans
parent paper, is a fair example of modern 
bookmaking, offers, in its thousand pages, 
a rich choice of varied drama, from the 
Borne Abraham and Isaac down to "The 
Liars" of Henry Arthur James. Here are 
famous works of Marlowe, Jonson, Beau
mont and Fletcher, Webster, Massinger, 
Wycherley, Dryden, Olway, Vanbrugh, 
Congreve, Sheridan, and other classics, and 
several of the more illustrious moderns. 
The whole makes a rich and varied feast. 
It seems a pity that room could not have 
been found for Tennyson's "Becket," al
though, to be sure, that could not be 

counted among the long lived plays of its 
era. This solid and useful book is com
pleted by an index containing notes on the 
plays and their authors, an index to char
acters and a reading list in the chief Brit
ish dramatists. 

Three Little Tree Books 
A GUIDE T O T H E TREES. By CARL

TON C. CURTIS. New York: Greenberg. 
1925 . $1 .50 . 

T H E GIANT SEQUOIA. By R. S. ELLS
WORTH. Oakland, Calif.: J . D. Berger. 
1934. 

T H E FOREST GIANT. By ADRIEN L E -
CORBEAU. New York: Harper & Bros. 
1924. $2 . 

Reviewed by NoRMAN TAYLOR 

Brooklyn Botanic Garden 

A MATEUR tree lovers and the im
mensely increased number of walkers 

will find Professor Curtis's book an in
valuable little guide to our native trees. 
There are pictures of most of the kinds, 
and the author has found it necessary to 
use only a few of the terms which have 
driven many from more technical and ex
haustive works. Not since Thompson-Se-
ton's "Foresters' Manual" for boy scouts, 
has there been such a judicious sifting of 
the unimportant and a thoroughly successful 
•election of the significant in tree identifica
tion. The book is wholly without literary 
style, unless it be the essence of style 
to crowd as much iiiformation into a 
small space as possible. Nearly all of this 
is correct, but experts will bemoan the in
clusion of a few persistent old errors that 
have been carried through generations of 
tree books. But as the book is not for 
experts, it is a genuine pleasure to record 
the fact that no recent guide to our native 
trees should prove so satisfactory to ama
teurs as this one. It is thin and will slip 
into the pocket. 

While Professor Curtis's book deals 
with the trees of northeastern America, 
both the other volumes have to do with a 
single species of conifer—the giant Se
quoia—now confined to California. The 
ancient range of this now relict species 
was so extensive the fossil remains of it 
arc common in many parts of the world. 

The immense antiquity of Sequoia, 
stretching from the days of the dinosaurs 
to the present, has fired the enthusiasm of 
professional botanists from Asa Gray to 
dozens of lesser students of today. Pale-
obotanists, geologists, and various climato-
logists have wrung from its past history, 
and from these relict survivors in the Sierra 
Nevada, a story of almost incredible in
terest, a veritable drama of tree history. 

Neither of the present volumes makes 
any pretense of adding to that story, 
both are frankly appreciations of its signifi
cance. Mr. Ellsworth's is more inclusive 
as to information than the Frenchman's 
book, but as a literary work it is as 
the writing of an enthusiastic sophomore 
against a master. Who Adrien LeCorbcau 
may be is wholly unknown to the aver
age American reader, and the reviewer con
fesses never to have heard of him until 
recently. He has produced a little master
piece of descriptive nature writing. Noth
ing since Maeterlinck's "Intelligence of the 
Flowers" has so caught the beauty and 
drama of plant life. Holes could easily 
be picked in some of his statements, but 
no scientist who lacks the magic of this 
author should pick them. It is doubtful if 
the general reader will retain one really 
significant error, such, for instance, as 
referring to the Sequoia as giant pinei. 
But no one can finish this little book with
out capturing through the magic of the au
thor's prose, some of the beauty and majes
ty of Sequoia. 

HARCCURT, BRACE & CO. 
383 MADISON AVENUE. NEW YORK 

THE SUNWISE TURN, Inc. 
51 Eas t 44th S t r e e t . New York 

l e l enhone , Murray Hill 2S90 

DO YOU KNOW OF THIS MOST USEFUL OF ALL COLOR-
PLANNING AIDS.—THE TAYLOR SYSTEM OF COLOR HAR
MONY? WE WATCHED IT ALL THROUGH ITS EXPERIMEN
TAL STAGES AND NOW OFFER IT IN ITS VERY PRACTICAL 
FORM FOR ALL DESIGNERS IN ANY FIELD WHERE COLOR 
IS USED. 

THE PRICE I S . 510.00 

Send for descripliti circular. 

Harper 
Books 

An eminent scientist's 
interpretation of man 

Why We Behave 
Like Human Beings 
By George A. Dorsey, Ph. D. LLD-
Formerly Curator of Anthropology, 
Field Museum, and Associate Pro
fessor of Anthropology, University of 
Chicago. 

From the facts stored in the vast 
archives of modern science Dr. 
Dorsey has built a vital, a living 
and an amazingly interesting book. 
Here is a luminous and accurate 
presentation of all that science can 
today contribute to the understand
ing of human life—man's origin 
and nature, his physical and 
chemical properties, and the per-
pl''xing problems of sex, race, in
telligence, inheritance and behavior. 
A brilliant exposition, encyclo
pedic in scope and terse and clear 
in presentation. __ _ $3.50 

The A B C of 
Relativity 

By Bertrand Russell 

With that clarity which has always 
characterized his work Bertrand 
Russell explains the meaning and 
the significance of the Einstein 
theory so as to make it thoroughly 
comprehensible to the lay reader. 

$2.00 

The Aristocratic 
West 
By Katharine Fullerton Gerould 

An interpretation of the Far West 
by one of the most discerning 
observers of American life and an 
essayist of unusual charm. $3.50 

The 
Perennial 
Bachelor 

By Anne Parrish 

10 th lar?e 
printing 

The 1925 Harper Prize Novel 
$2.00 

Harper and Brothers 
Publishers Since I8I7 

PRODUCED BY UNZ.ORG
ELECTRONIC REPRODUCTION PROHIBITED
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The Scottish Renaissance 
B\ E D W I N M U I R 

( H ^ ^ ^ ̂  - « : » T ! ^ 
TSTi 

EXPERIMENTS 
By NORMAN D O I G L A S 

A collection of essays, sketches and 
stories by the distinguished author 
of "South Wind." The subject mat
ter ranges from the work of Elinor 
Glyn and Victoria Cross to that of 
Pee: from the life of N'elson to that 
"prince of eccentrics," Waterton, the 
naturalist. Five short stories com
plete the text, among them one of 
Mr. Douglas' finest tales, "At the 
Forge." The volume also includes 
the complete text of the now famous 
article, "D. H. Lavfrence and Maurice 
Magnus." $2.50 net 

THE LAST YEARS 
OF RODIN 
By M A R C E L T I R E L 

An extraordinary picture of the last 
years of the great Kulptor's life, by 
his former secretary. 

Illustrated. $2.50 net 

THOSE 
NOT ELECT 

By L E O N I E ADAMS 

Forty lyrics bv a young and greatly 
gifted American of whom Louis 
Untermeyer says, "I know of none 
of the younger poets from whom 
one can expect more." $1.50 net 

ROBERT M.McBRlDE 
CP-Company 

PUBLISHERS NEWY5RK 

gsu»MimBeTOB!Eemiaaisme!!5U5iBBBii 

The Chief Sources 
of 

English Legal History 
By P. H. Winfield 

•U A history of the sources and 
I l i terature of English law tha t 

is not merely a guide for the 
s tudent and in^'estigator in 
English legal history but even 
more an int roduct ion to an 
" i n t e r n a l " history of our 
common law. Dr. Winfield 
has shown the way toward 
achievement of a general 
doctrinal history of our law 
and has done much pioneer 
work in it. In t roduct ion by 
Roscoe Pound . $4.00 a copy. 

HARVARDUNIVERSITYPRESS 
2 RANDALL HALL 

CAMBRIDGE, MASS. 

T I M E 
Thf U-'fcA/y News-Magazine 

At Leading News-Stands 
15c 

t 

By Subscr ption $5 a year 

' M E 
Panton g. , Cleveland 

t j [ ki . ! •.•!! y 1. I 'rw peojjL- in 
h u l l ! ; •• ;! pro aiili not suspected 

: , A ;r i : ! ; ' .lU, thi- i ir about three 
1' irs 'bfi' u- ', <:ist<.i wli;it has been 
t ' ve-.: J -̂  • t'ish Rerai-isanci". T h ; be-
prinr.g- >}• î i iinivcmtnts are obscure; 
trjLy iiiiv .ata n that burst of splendor 
TV !irh ,-i)ii\ine'i the cultivated public af-
f thov ha'- struggled on against opin-
IV, igamst al! reason, through a long 
and painful apprenticeship. In a ren-
! a-ssaiic- has Ixrn publish d. It is "Sangs-
too short to tell us anything of the move
ment which !t should herald, too short 
also to justify the facile conclusion that 
it heralds none. 

Recently a volume of poetry which 
claims to be the fruit of the Scottish Re
naissance has been published. It is "Sangs-
chaw," by Mr. Hugh M'Diarmid. It is 
written in Scots, and it has the best of 
justificationsi it is perfectly original. That 
is to say, it could have been written by 
no one but Mr. M'Diarmid, by no poet 
of any nationality other than the Scottish, 
and in no language save that language. 
It is even more unlike conteinporary Eng
lish poetry than that of Mr. Yeats and 
Mr. Russell, and it is as little as theirs 
parochial, Mr. M'Diarmid's intellectual 
competence cannot be gainsaid, nor his 
modernity, to use an awkward but neces
sary word. He is by no means a mere 
dialect poet, a successor of the host of 
sentimental rhymers who have written in 
all the dialects of Scots because they have 
not known any other language. H? has 
chosen Scots, rather, as a serious vehicle 
for all that a writer may desire t'o express. 
He has partly chosen it, partly created it; 
for the language he uses is one derived 
from all the Scots dialects, a composite 
language. T o experiment with speech in 
this wholesale way was hazardous; yet in 
the present state of Scottish letters it was 
necessary. There is an essential difference 
between literary language and spoken lan
guage; we can use naturally in poetry, 
for instance, words which in everyday 
speech would sound artificial. But in 
Scottish poetry since the time of Burn* 
(whose Scots was really artificial, a com
posite language, like Mr. M'Diarmid's) 
there has been no literary language; the 
speech which the dialect poet, the village 
bard, has used for poetry has been the 
same which his neighbors used every day; 
and it is this primal limitation which has 
made his utterance invariably provincial: 
he has had no language for the order of 
experience with which poetry is chiefly 
concerned. There has been no Scottish lit
erary instrument for over a century, no 
larger speech transcending the bounds of 
everyday speech, and capable of dciVmg 
with every variety of experience. In com
bining the riches of all the dialects and in 
using them purely with an eye for their 
literary values Mr. M'Diarmid has cre
ated for himself such a language. This 
language has not yet been tested on a 
grand scale, but to the extent to which 
it is used in this volume it is an adequate, 
natural, and original vehicle for what 
Mr. M'Diarmid has to say. This may 
turn out to be a fact of great importance 
for Scottish letters, if one may talk of an 
entity which at the moment scarcely exists. 
For if a Scottish literary language is pos
sible then a Scottish literature is possible 
too. 

The idea of a Scottish literary revival 
was first publicly advanced by Mr. M'
Diarmid's friend and colleague, Mr. C. M. 
Grieve, about three years ago. It was 
associated at first in TAe Scottish Nation, 
a weekly journal, with a political policy 
of Home Rule for Scotland. TAe Scot
tish Nation was short-lived; the writers 
whom Mr. Grieve exp-cted to arrive did 
not appear, and the public was cold. The 
Scottish Chafbook, a monthly miscellany 
of Scottish poetry, ran the same course 
and had to be discontinued at the same 
time. It was in the main very poor, and 
decisively below the level of even the 
worst English reviews; but it was re
deemed by the occasional appearance of 
Mr. Grieve's prose, of poems by Mr. M ' 
Diarmid, and of various contributions by 
Mr. G. R. Malloch. These represent thus 
far the net literary achievement of the 
Renaissance; other writers have appeared, 
but their performance has been no more 
than respectable, and often scarcely that. Of 
these three writers Mr. M'Diarmid is, I 
think, easily the most important, as he 
has been the last to emerge. The only 

other figure of equal importance in the 
movement is the composer, Mr. F . G. 
Scott, who is attempting to do for his 
branch of art what Mr. M'Diarmid is 
trying to do for poetry. Mr. Scott's music 
has force, originality, wit, form; it is 
modern in technique, and Scottish in 
idiom; and it has an emphatic charm 
which is to be found in no other music 
written in the British Isles. It is as un
like contemporary English music, in other 
words, as Mr. M'Diarmid's poetry is un
like contemporary English poetry. 

The renaissance has crystallized thus far, 
then, in Mr. Scott and Mr. M'Diarmid. 
Here I am concerned only with the latter. 
If Mr. M'Diarmid is the representative 
contemporary Scottish poet, how does his 
poetry compare with the English poetry 
of our time? 

For purely descriptive purposes Mr, 
M'Diarmid's poems may be divided under 
four headings: the decorative, the mystical, 
the descriptive {genre pieces), and, most 
characteristic, perhaps, the curiously re
flective. These divisions are not, of course, 
definite; the decorative poems are some
times touched with mysticism, the decora
tive and descriptive alike are seldom en
tirely without a flash of the author's al
most eccentric thought. One of the best 
of the decorative poems is this: 

Mars is brow in crammasy, 
Venus in a green silk gown, 
The auld mune shak's her gowden feath

ers, 
Their starry talk's a wheen o' blethers, 
Nane for thee a thochtie sfarin'. 
Earth, thou bonnie broukit bairn! 
—But greet, an' in your tears ye'll drown 
The haill clanjamfriel 
This poem is strangely felicitous; the 
mood, a fleeting one, is perfectly ren
dered; but Mr. M'Diarmid is more char
acteristic and 1 think more incontestably 
a poet in poems such as "Country Life:" 

Ootside! . . . Ootside! 
There's dooks that try toe fly 
An' bum-clocks bizzin' by, 
A com-skriech an' a cay 
An' guissay i' the Cray. 
Inside! . . . " Inside! 
There's golochs on the 'uia', 
A craidle on the ca', 
A muckle bleeze o' cones, 
An' mither fochin' scones. 

(It should be explained that bum-clocks 
are beetles, that guissay is pig, a goloch 
a cockroach, and so on.) Here it is an 
almost fantastic economy, a crazy economy 
which has the effect of humor and yet 
conveys a kind of horror, which makes 
this poem so original and so truly Scot
tish. It is a pure inspiration; nothing 
could be better of its kind, and the kind is 
rare. This vision is profoundly alien to 
the spirit of English poetry; the thing 
which resembles it most, outside other 
Scottish poetry, is perhaps the poetry of 
Villon. It is the product of a realistic, 
or more exactly a materialistic, imagina
tion, which seizing upon everyday reality 
shows not the strange beauty which that 
sometimes takes on, but rather the beauty 
which it possesses normally and in use. 
There is in this perception of beauty less 
magic and less exaltation than in that of 
romantic poetry; but on the other hand 
it has more toughness, vigor, and fulness. 
The romantic note is of course often heard 
in Scottish poetry, and with supreme force 
in the Ballads, but it is this other note 
that is most essentially Scottish; it is this 
that sets aside the Ballads, the poetry of 
the Makars and of Burns, the prose of 
Carlyle and George Douglas, from the 
literatures of all other peoples, and gives 
these nationality and character. It is this 
note, too, that peculiarly characterizes 
Mr. M'Diarmid's poems. 

How, then, does Mr. M'Diarmid 
compare with his English contem
poraries.' In curious speculation and half-
fantastic thought he is certainly as orig
inal as Mr. Graves; his descriptions are 
more economical and, I think, more vivid 
than Mr. Blunden's, and his mysticism 
more organic with his general mood than 
Mr. de la Mare's. In the quality of his 
work he is not unworthy to be compared 
with these poets; but the question is 
whether he has a power, like theirs, of sus
tained imagination. This has still to be 
seen. Each of these poems is a single 
flash, vivid but brief. We wait for the 
further volume which will establish Mr, 
M'Diarmid's title to our most serious at
tention. 

\ Floyd Dell | 
RUNAWAY 

BOSTON TRANSCRIPT: 
"Amber and Michael Shen-
stone are real people. The 
former is one of the best 
portrayals of the typical 
modern g:irl which we ^ 
have, and the latter, one 
of the most lovable men in 
recent fiction. . . . There 
is romance in 'Runaway,' 
romance of the kind which 
is lacking in many mod
ern books." 

LAWRENCE STALLINGS, 
NEW YORK WORLDi 

"One is encouraged to find 
a man of Floyd Dell's in
telligence embarking upon 
the seas of our contem
porary popular fiction." 

PHILADELPHIA 
INQUIRER! 

"An interesting study in 
temperament. . . . Mr. Dell 
has grown greatly in ar
tistic restraint since he 
wrote 'Moon-Calf'." 

Du Bose 
Heyward | 

PORGY 
HEYWOOD BROUN, 
NEW YORK WORLD: 

"Among the most fascinat
ing of recent books. . . . 
I t adds appreciably to the 
exceedingly small stock of 
American literature deal
ing with Negro life. . . . 
Heyward is sensitive to 
their emotion and under
stands to the xuli tlie 
t raged ' of his characters. 
. . . A magnificent novel 
of great beauty and vio 
lence." 

FRANCIS NEWMAN, 
N. Y. HERALD-TRIBUNE: 
"It is undoubtedly the 
most admirable book about 
Soiithern Negroes that I 
have ever read, and it is 
the only one I remember 
which substitutes beauti
fully rich orchestration for 
a thin line of melody." 

Slinor Wylie \ 
THE VENETIAN 
GLASS NEPHEW 
I 

CARL VAN VECHTEN, 
SATURDAY REVIEW: 

"In her atmospheric evo
cation of the eighteenth 
century Elinor Wylie re
mains, in our day, without 
a serious rival." 

CARL VAN DOREN, 
N. Y. HERALD-TRIBUNE: 
"Mrs. Wylie shapes her 
erudition with a gay intel
ligence. She enamels it 
with a style brilliant 
enough to be always sav
ored and yet restrained 
enough to be on the praise
worthy side of artifice." 

JOSEPH WOOD KRUTCH, 
THE NATION: 

"Mrs. Wylie's book con
tains a fantasy of surpris
ing delicacy and" beauty, 
writing which is touched 
here apd there by an irony 
so light as to be hardly 
distinguishable from ten
derness." 

Two Dollars Each 
Send For Our Catalogue of 

1923 Booica—Posuge Free 
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