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Oyez! Oyez! 
1 

THERE is a tide in the 
affairs of magazities as 
well as of men, which 

taken at the flood leads on to 
fortune. Such a tide, we hope, 
is that which is pouring new 
features into the Saturday Re
view of Literature. You have 
noticed perhaps that in these 
past few weeks new depart
ments have been modestly tak
ing their place in its pages— 
The Wits' Weekly, which al
ready threatens to swamp its 
conductor, Edward Davison, 
under the flood of sprightliness 
that is rushing in upon him; 
The Children's Bookshop, a 
department for parents, to 
which H. M. Tomlinson, Lee 
Wilson Dodd, and Rachel Field 
have already contributed, and 
which wears as headpiece a 
drawing by our good friend, 
W. A. Dwiggins; The Play of 
the Week, wherein are re
viewed from the script by 
Oliver M. Sayler, such dramas 
holding the boards as have lit
erary quality, and The Com-
pleat Collector under which en
gaging designation Mr. George 
Parker Winship of the Wide-
ner Library, Harvard Univers
ity, and Mr. Carl Purington 
Rollins of the Yale University 
Press are commenting upon 
rare and old books and matters 
typographical. 

You may, perhaps, have al
ready surmised also, though he 
has so far furnished only two of 
them, that once every month 
Henry Seidel Canby is to sub
stitute for his usual editorial 
a long article combining the 
functions of critique, essay, and 
editorial. Not to be outdone 
by him, William Rose Benet 
is also to contribute a new fea
ture, "Mr. Moon's Notebook," 
wherein a genial observer of 
men and literature discourses 
on everything from the gro-
ceryman to Einstein as the 
whim seizes him. 

So much for our editors. 
Ernest Boyd, who is known of 
old to subscribers of the Sat
urday Review, will resume his 
monthly survey of Literature 
Abroad. 'His general discus
sion will be supplemented by 
letters from England by Mrs. 
Belloc Lowndes, and from 
France by Abel Chevalley, 
while the interstices will be 
filled in with notes garnered 
from foreign sources. Our 
staff of Saturday Reviewers 
will continue to discuss and ap
praise the new books as they 
appear from the press both in 
signed reviews and in the brief 
classified notes which lack noth
ing of the authority of longer 
critiques because of their brev
ity. 

Finally, and we must enum
erate without commenting for 
we have exhausted our space 
before our features, we shall 
during the coming season run 
essays by Walter Lippmann, 
Lewis iVIumford. Carl Van 
Doren, George Jean Nathan, 
H. L. Mencken, Louis Brom-
field, Ruth Suckow, Elinor 
Wylie, Alfred Zimmern, Har
old J. Laski, Langdon MitchclL 
James Truslow Adams, Struth-
ers Burt, Eugene O'Neill, Ed
ward Garnett, J. B. Priestley, 
and Humbert Wolfe among 
others, and poems by Robert 
Frost, Siegfried Sassoon, Edith 
Sitwell, T. S. Eliot, Lizette 
Woodworth Reese, Louis Un-
termeyer, and other poets of 
England and America. 

We rest our case, your 
honors. 

ctyni()Jog:y as a tool f o r the reconstruction 
of historv. 

How astonishingly effective a tool it can 
be in competent hands m a y be seen aga in 
and again where the a u t h o r discusses the 
" d a r k a g e " whicli preceded historical record, 
and fol lowed tlie "heroic a<je" por t rayed by 
Homer . Of this " d a r k a g e " ive have abund
ant physical remains a m o n g the finds of 
archa-oiogists, but Professor Myers has given 
us here an insiglit into its way of life of 
the highest value. T h e book deserves a 
more elaborate consideration than is here 
possible, but one item of vir tue must not he 
omi t ted : the au tho r sticks to the evidence 
that he has. Pa ra l l e l ideas are quoted f rom 
as far afield as Iceland and Polynesia, but 
they are quoted as paral le ls o n l y ; there is 
no a t t empt to suggest that beciiuse o ther 
] i r imi t i \c people had a custom the Greeks 
must h ; n c had it also. 

Miscellaneous 
I\l>rSTRI.\L }>ROSPERITY AND THE 

FARMER. By RUSSELL C. ENGBERC. 
MaciTiillan. 1927. $2.50. 

T h e common theory that the genera l busi
ness cycle exerts an impor tan t direct influ
ence on agr icu l ture is effectively refuted 
by Professor E n g b e r g in the first detailed 
statistical study e \ e r made of this problem. 
T h e volume of product ion of a given ag r i 
cul tura l connnodi ty , a l o n g u i t h the supply 
of substitute cro))S, is shown to he the 
chief determinant in the annua l fluctuations 
of f a rm prices. T h e volume, in tu rn , is 
affected nuainly by factors independent of 
general business condit ions—such factors as 
w a r m e r weather, insects, and plant dis
eases. T h e demand fo r f a r m products , the 
a u t h o r points out, is influenced bv the busi
ness cycle, but only in relat ively slight de
gree. 

T h e book does not touch on the converse 
of the p rob lem; that is, whether business 
fluctuations are determined to anv consid
erable extent by changes in ag r i cu l tu ra l con
ditions. A s imilar analysis of this question 
woidd be xerv useful. 

Professor Engberg ' s work , which is one 
of the publicat ions of the Insti tute of Eco
nomics, is an excellent statistical studv. A t 
the same t ime, it shows such a first-hand 
kno\vledj^e <*f f a r m i n g as is none too cont-
mon m works on ag r i cu l tu ra l econ(Uuics. 

GROVn\ D [ C 1 iOXAK^- OF M c S I C AND McSTCIAN-? . 

Edited by ; / , C. CoU,s. Third edition. Vol. 
!. M.icmillan. $7.^0. 

S l T A K l N G W n H To^.•GV•l-^. l \ v Ccor^f B^V/o't 

Cufr<>i. YAW t " n i \ e r s i t y l*i-e^s. j 2 . ; o . 

I-AOIF.S OK IHK U N D F R W O R C n . Uv A"////eV /..'iiiJS. 

Sen--,. $z.^o. 

A - M F I ! U \ N LoAN-f lO C F R M A X V . B V RllhlTt R. 

A ' . v . M . ; r * . " , M r i c u i i l l a n . < 2 . 

e'er "ii\ ,\: iNG iuF C'iiiio's AcPF'ina. IJv 

(:hjr],s Aihiirsou Aidriih. Macmillan. $1.60. 
'^H^ Cu-ar;KAT'in- or AM!'KKAN- AN-TJQUF?. IU' 

/.;,<•,//,• ]-.,,: .!:.,/.,', Ciald. I:>oi;bleday, Wife. 
$4 i»t. 

MORROW'> .XIMAVAC FOR i q i S . Edited by 

B u r t o n R n s c o e . M o r r o w . 

J i u : \ \ " ; \ > r o x S^^!I 'I ii'Ti-D D I C F I O S A R ^ . } '"dited 
bi U-;!!-.,;: fl,../,e< /,: a v s Il,nr\ SriJrl Cn-
/ 'V, a n d 'fi,i:i!,,t K'.'/f A ' r n c / i . , Jr. W i n s t o n . 

'1 UF I ' o s i O F I - I C F By S,-r fto/v; Mi.rr.n. P u t -

n . n u . < 2 . 

A !>(•(. r ^M S T A i a , \ I C ( M X J oi^- r n n B K G I N -

\ ; x r , v 0^ THi- I. Ar ,o ' ; . \ - : \ nn - P i u " ? s O F C A K X F G I F 

. ' x - r n i j •̂ oi ' 'i » <. n x o F o r ; v . B y Porftr Car-

Vf//. l^lr;FiTi,'t\^Ii : L a b o r a t o r y p r e ^ s . 

r > ; : F H - n . s i o r . t Loi ' P . r r . i x x t R... B v R. F. 

/ A , « , •. . - I , 

' I ' o h y o ! - . . j ; " o K c : . \\\- Mo!-::-. T f.o>r^.</rr//,'. 

Cb-nMn-\ . ? 4 . 

•] . 0 . C ' o M o \ \ i o x \ n \ U R i i ; A G F . !^• . / . ' /</er I', n 

!:. I. •:,:' V Mu- 1; .. •:,i^;,/ I-:.-,„f. H o n l & 

'i'!.r l ' i ! o o ! i ] r : ! o x \ ! A X I A . l!i- r.V.,,-, /;,-,• / ) . i ; -

'•"-<• ^010 r:.--:,, ]-.•,>„:. B o n i ; t I J v r r i j - l i t . 

r v . r.v D„ra;!:\ Cn.ks 

IJ-

k m i . h j OK r n K K n i \ x O C K A X . H I - Aihiihal 

C. A. l<.r\,.J. ! L o ^ b ; . n M i f f l i n . ' < ^ 

! , - x , - o x B i . n . r o . y,.]. I ! , lly .S,-,/-/,v X. r., „z. 

^ i n - , o A S - i o i s t , 1. > : . c o . 

J K:f B O O K <);• O n i ' i o e n s K i n i x , r b l i t e d nv 

/ ^ • / ' "•••A II. / ' , , ; / / , ./.-., a n d i^.AKK,., 7 ' . 

¥.„•:, ., . V n t n a n n 

M o I . K H X l i r , - M A X ( o M K O - K K ^ . B v / . , , . , , ; , / 

A,!r.,,! ^, " . I n t n - n a i i o m d . $ : . - ^ . 

( • o n ' ~ 1 ) K : M . By / / . „ v / K y AJcxaKd.r. D i i t t o n . 

":••:•,. [,A.A OK S » ! ̂  ̂ M ^ X M l n ^ l ! y E. I'.iiA II,,:':-

I b n 1 - L \ x e [ X G !X F o K l ^ • M A G A Z I X F S . ]ly KJ-

: i . •„•• . 1 , ' . , / i l b o ' , , V. W r i t e r [ ' u b l i s i i i n i ; C o . 

J x K e n n u A x A L A K R F A G F . [,y /",. / . \ : :vj />ar/OKr. 

A r . s u s . , - 2 . , - o . 

A K i ^ r o rMK. L ' r v - ^ K S O F J A M F F ] o - i c F . R y 

!>.<:<! .loni.ui S,>:Ai:. C o v i c i ' . 

M A J O R S F O R T F F X U A M F N T A L S . B y Charlr-s E . 

liaNniwft. S c r i b n e i s . $ 2 . 

B A L I v i i o o . J!v yUa:. Brut, K o n i & L i v c r i B h t . 

$:• 
B K A F T I - A x n I I K A F T H . B y L o h Lrrjs a n d 

Ii:hia K,u:. L i p p i n c o t t . $ 2 . - J o . 

NEW OXFORD BOOKS 
^ 

THE LEGACY OF ISRAEL 

Planned by the late ISRAEL ABRAHAMS 
ani Edited by EDWYN R . BEVAN and 
CHARLES SINGER 

An illuminating and readable account 
of Jewish culture and traditions, for 
the general reader. $4.00 

INDIANS PAST 
By A. A. MACDONELL $3.75 

"The last word on the subject."— 
Review of Rei'iew!,. 
"An excellent introduction to the 
literature, religions, architecture and 
philosophies of India."—The Ameri
can Mercury. 

THE NEW GERMANY 
Three Lectures by ERNST J.ACKH 
With an Introduction by 
ALFRED ZIM.MEBN 

A clear and well-defined picture of 
political Germany since 1914. $2.00 

BENEDETTO CROCE 
An Autobiography 
Translated from the Italian by 
R. G. COLLINGWOOD 

With a Preface by J. A. .SMITH $2.00 
"In form, types, margins, binding, 
this book is perfectly beautiful and 
collectors will note it with an eagle 
eye."—Observer. 

THE CONQUEST OF 
THE AIR 
By C. L. M. BROWN 

A brief account, simply told, of the 
development of aviation. With many 
illustrations. $1.00 

ENVIRONMENT AND RACE 
By G R I F F I T H TAYLOR 

A study of the evolution, migration, 
settlement and status of the races of 
man, based directly upon modern re
search. $7.50 

THE ARCHITECT IN 
HISTORY 
By MARTIN S. BRIGGS 

An histoiical account of the profes
sion of architecture, with biographical 
detail of some of the greatest of its 
members from the earliest time to 
the present day. $3.7S 

ARCHITECTURAL DESIGN-
IN CONCRETE 
By T. P. B E N N E T T 

Concrete as a building material as-
.sumes ever-increasing i m p o r t a n c e . 
This is the first comprehensive and 
authoritative volume of its sort that 
deals with such an important subject. 
With one hundred full-page illustra
tions, $10.00 

At all hooksellers or from the publishers. 

OXFORD UNIVERSITY PRESS 
AMERICAN BRANCH -f -i NEW YORK 

'•^*<<B<<MJBJHJUBJLJLKJRJBLJRiJBi 

Rabelais of the Modern Scene 

VESTAL 
JL J I JbC XL/ 

By 

CoitlptOHi 

O R A M A T I C , poig
nant, sometimes terrify
ing in tis realism is this 
great novel of men and 
women who inherited 
the splendor and decay 
of ancient Rome* This 
is the greatest achieve
ment by the author of 
F A I R Y G O L D and 
SINISTER STREET. Just O u t $2.00 

! • • • • • • jMi«j?/.ioari-#^^«P«Pii...i»^w,i>TH 

says Hugh V/ulpole — 
"We liave no sKort-story w r i t e r alive 
in England as good as t he au tho r of 
' T h e Killers, ' bu t t h e n ne i the r has 
A m e r i c a . " — . V . Y. Herald Tribune. 

and "TKe Killers" is only one of 
the superb stories in 

MEN WITHOUT 
WOMEN 

by Ernest Memingw^ay 
At all hooXstores. $2.00 

CHARLES SCRIBNER'S SONS, NEW Y O R K 

liTlTITl HTIliiiBliilgfc 
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r^sii'iSHSg^^rs' SC^uJ) 

You Will Enjoy These New Books 

L I F E , 
J O U R N A L I S M 

A N D P O L I T I C S 
By J. A. SPENDER 

Author of "The Public Life," etc. 
The famous British journalist 

gives his reminiscences of an 
eventful career—a highly sig
nificant cross-section of the po
litical, literary and social life of 
the last half-century. 

2 vols. $10.00 

1 7 7 6 : 
A D a y - B y - D a y S t o r y 

By JONATHAN RAIVSON 

In this unique book, the people 
of that momentous Revolu
tionary year speak for them
selves, often with actual quo
tations from contemporary docu
ments. Ss.oo 

N E W J O U R N E Y S I N 
O L D A S I A 

By HELEN CHURCHILL CAN DEE 

Strange and beautiful vig
nettes of Indo-China, Siam, 
Java, etc. By the author of 
•'Angkor the Magnificent," the 
book is illustrated from etchings 
by Lucille Douglass. S4.00 

D I C K T U R P I N ' S 
R I D E 

and Other Poems 

By ALFRED NOYES 

A rollicking narrative of the 
English highwayman—such is 
the title poem of this new vol-
mne, recalling Noyes' earlier 
ballads. Rare beauty of con
ception characterizes all the 
poems. Si-jO 

80th Thousand 80th 

A 

GOOD 
WOMAN 

By LOUIS BROMFIELD 

From Coast to Coast 
She's Talked About I 

$j.50 

F. A. STOKES COMPANY 

443 4th Avenue New York 

5-j^rssTii;H.s i®®ES(rms;j> 

/ O ^ 

A PLAY By 
E. E. Cummings 
l.vicidi«adness...Car-
nivalgaiety-Sc^^ds 
of characters firing 
broadsides of w i t . . . 
i ruerpo la t ions of 
Amerfcanfolk-lor-. 
Extravagances that 

-r'^rv^s":. 
r-gVo^n-p-"'^-J 

Book Notes 
The well known liter
ary periodical, in its 
new dress, has set the 
book world talking. 

Published bi-monthly. Send $1.00 to the pub-
Usher for a year's subscription. 

ILLUSTRAIED 

EDWIN VALENTINE 
HARTFORD 

MITCHELL. INC. 
CONNECTICUT 

w 

The Wits' Weekly 
Conducted by EDW.IRD DAVISON 

Com-petkion No. 4. Haydon records that "Keats made Ritchie promise that 
he would carry his 'Endymion' to the great desert of Sahara and fling it in the 
midst. . . . Poor Ritchie went to Africa and died in 1819." We offer a prize 
of fifteen dollars for the most convincing account (in not more than 400 
words) of the finding of the volume by a traveler in 1850. (Entries for this 
competition must be mailed in time to reach T/te Saturday Review ofiice not 
later than the morning of November 7th.) 

Comfetition No. 5. A prize of fifteen dollars is offered for the most original 
unrhymed poem in which every second line is borrowed, without alteration, 
from the work of some "standard" poet. Excepting Shakespeare, no such poet 
may be twice drawn upon. Entries must not exceed twenty lines in all, and 
lines borrowed should be referred to their sources in footnotes. (Entries for 
this competition must reach The Saturday Review office not later than the 
morning of November 14th.) 

Competitors are advised to read very carefully the rules printed below. 

• ILLIAM ROSE BEN^T'S daf- There, almost undisguised, cakewalks 
the liirierick rhythm. And at least 
one living poet—^Mr. F. W. Harvey 
—fulfilled the strictest requirements 
of rhyme and rhythm in his lyric 
"Atlantis," beginning 

'Ni'at/i root of a s/iadowleis tree 
In sunken Atlantis lies she, 

.4h, long, long ago 

.idorei . . . to and fro 
Flit the slt-aioiuless shapes of the sea. 

Not many reviewers who wrote about 
"September and Other Poems" no
ticed the tour de force which is not 
so good that our wits need despair 
of surpassing it. 

Hiere were about sixty entries of 
which some twenty had to be dis
qualified at the outset. Tliese in
cluded a number of deliberately 
humorous efforts. Garland Smith be
gan with a line from Tennyson's 
"Maud"—"My heart is a handful of 
dust," but did not sustain it. Tima 
Newson Sullivan, inspired by 

fifteen bucks in the offing 
For a serious thought 'worth coughing 
doffed her cap-and-bells a little too 
late to be taken seriously. (More
over we asked for a serious lyric, not 
a serious thought.) H. H. H., 
Michael Bruce, and Sylvia Satan won 
my sympathy though I had to dis
allow their amusing indifference to 
the terms of the competition. 

Quite a number of competitors 
apparently did not know what a 
limerick is like. Here is one specially 
written for their edification. 

There was a young freshman of Yale 
Who hunted a flea with a flail, 

Because of a s-pite 
He conceived overnight 

When the creature said, "Isn't he 
stale!" 

This is the pattern of metre and 
rhyme, at least, that our serious lyric 
required. It cannot be reconciled 
with some of this week's entries, with 
the two thousand word review of a 
book on the prize ring which reached 
us from Pittsburgh, for instance, or 
the graceful quatrains by L. H. 
Kellam and Jean Waterbury. An
other group of competitors, shying 
at the real difficulties, tried to modify 
the static rhythm of the limerick 
though retaining its rhyme scheme. 
Most of these, like Clare Joslyn, who 
wrote a good poem, strayed too far 
away from the pattern even when 
they did not completely lose their 
anapestic feet. And the moral of all 
this is—stick to the terms of the 
competition. 

Too many of the poems remaining 
when these had been eliminated were 
serious without being lyrical. There 
were didactic limericks—• 

Whv can't we fathers and mothers 
Treat your son and my son as 

brothers. 
And end all this Hell 
Of war, shot, and slull 

Before it destroys any others^ 

But even when one concurred with 
such excellent sentiments it was not 
without a shudder for the future of 
both lyric and limerick. Some less 
sententious efforts were spoiled by 
their authors' failure to distinguish 
l:)efvveen seriousness of theme and 
seriousness of approach. Nearly 
everybodv who took the competition 
so seriously as to seriously pursue a 
\'erv serious subject (like the cour
ageous competitors who chose death 
as "the most serious lyric theme I 
could think of" ) exchanged the lyre 
for the tongs and the bones. 

fodil-time lyric reached the 
Competitions' Editor belatedly last 
w-eek when this page had already 
gone to press. The prizewinners, I 
think, were lucky, for his entry, 
printed appreciatively below, would 
certainly have carried off a large part 
of their cent. 

THE TRIUMPH OF TIME 

Or 

The World's Greatest Literary 
Tragedy 

"It's daffodil time in New Zealand," 
Sang in Weimar a foet named Wie-

land. 
{The rhyme's not exact. Nor is it a 

fact 
In New Zealand that Wieland took 

pride—-
Or wotted of C/iarles Godfrey Leland 
Who wtrote of Hans Breitmann a deal 

and 
Of Gypsies a lot. Why, you know he 

could not'. 
Ere Leland's birth Wieland had died.) 

But—if Leland had lived in New 
Zealand, 

And, inspired with ne-zu zeal, if old 
Wieland 

Had moved {to be sporty) at one 
hundred and forty 

To Auckland, Dunedin or Olive, 
[I might have improved Leland's 

spiel, and 
Sealed leal and for luoe or for weal, 

and 
In faith and in pride, a friendship 

denied 
To Leland and Wieland alive. 

the headlands 

and South 

Hark.'—0 hear!—on 
and highlands 

Of both of the North 
Islands, 

Aloft and elale, eitlier side of Cook 
Strait, 

From Plenty to Pegasus Bay, 
How the daffodils wave like pal

mettos, 
How the ki-^iii all shriek in falsettos. 
How laeland and liieland for 

land and Leland 
In vjoe unassuagable svjay! 

Wie-

Ah, "it's daffodil time in New Zea
land," 

But alas! for our Leland and Wie
land,— 

With a 'zeal to be leal, they tvere 
'whirled on the wheel 

Of Ti7ne and were sundered by Fate! 
So the seal at his 7neal of fresh iieal 

and 
The eel in the creel, and the teal, 

and,— 
O, whatever you choose,—dance the 

Daffodil Blues 
In Spring—in Neiv Zealand—to date! 

William Rose Benet. 

T h e First Competition 
There was—and no two other 

words could furnish an apter begin
ning for a discussion of limericks—• 
there was nothing facetious in the 
request for a serious lyric in limerick 
stanzas. Our competitors were not 
the first to wrestle with the diffi
culties. It is fact and not blasphemy 
to suggest that Poe himself employed 
the limerick rhythm, not ineffective
ly, in "Annabel Lee," if not else
where. 
And neither the angels in heaven 

above. 
Or the demons dov^~n under the sea, 

Can ever dissever 
My soul from the soul 

Of the beautiful Annabel Let. 

In the end the entries were re
duced to less than ten; and even some 
of these were marred by verbal 
infelicities, cliches, and lines where 
the phrasing fouled the necessary 
rhythm. Charlotte Van de Water 
submitted two poems. "Nomencla
ture" (perhaps inspired by reading 
"Gallions Reach"), struck an honest 
note on the flat side, and her second 
attempt sang lyrically but ended in 
a slight anticlimax. "Elspeth" was 
good but slight. Doris E. Pitkin, in 
"Greek and Goth," wrote with some 
originality contrasting the conception 
of Venus with that of La Belle Dame 
sans Merci, but did not quite make 
her point. Mary Ellis Opdycke illus
trated very prettily the moral that 
"folly is grief—when it's over" and 
I hope to print her stanzas in some 
future week when there is space to 
spare. Tlie final choice lay between 
"Slightly" and "Amiens" whose last 
stanza would have begun better with 
"Waste creeps in the garden; dis
aster;" it also needs an additional 
syllable to improve the sound and 
sense of the last line. "Slightly" is 
disqualified for reasons he very well 
knows. We print both poems how
ever, awarding the prize to "Amiens." 

PAN 
I sav) him! A moment he stood 
In the brake at the edge of the wood. 

And I cried aloud "Pan!" 
But he heard me and ran 

Where I in fny folly pursued. 

Not so much as the ghost of a thrush 
Snapt a twig in the gloom of t/ie 

brush. 
Neither squirrel nor bird 
In the undergrovjth stirred; 

Not a leaf rustled, breaking the hush. 

But I, by that silence waylaid, 
Stopped short of a sudden, afraid; 

Then turned again home 
Though I saw in the loam 

The prints t/mt his goatfeet /tad made. 

And heard in the -coood as I ran 
How his taunting soft laughter began. 

The laughter that haunts me 
Forever, and daunts me. 

The terrible laughter of Pan. 
"Slightly." 

T h e P r i z e P o e m 

AT DESOLATION MANOR 
Here fog rules the night, and t/ie 

blurring 
Cold mist with no haste and no 

stirring 
Settles doim over grange 
And hall, as if change 

Had itself done with change and re
curring. 

Now fire has withdrawn from the 
embers 

On th-e hearth. In this last of No
vembers 

Life hus seeded from the clay 
As light from the day— 

Till no one is here that remembers. 

In the garden viaste creeps, and dis
aster 

Lays frost over fox-glove and aster. 
And withered stalks wave 
On a vine-littered grave 

Where the old hound laent to the 
master, 

"Amiens." 

RULES 

(Competitors failing to comply with 
rules will be disqualified.) 
I. Envelopes should be addressed to "The 

Competitions Editor, T/te Saturday Re
view of Literature, 25 West 45th street. 
New York City." The number of the 
competition (e.g., "Competition i " ) 
must be written on the top left-hand 
corner. 

J. All MSS. must be legible—typewritten 
if possible—and should bear the name 
or pseudonym of the author. Only one 

side of the paper should be used. Prose 
entries must be clearly marked off at the 
end of each fifty words. Competitors 
may offer more than one entry. MSS. 
cannot be returned. 

3. The Saturday Review reserves the right 
to print the whole or part of any en
try. The decision of the Competitions 
Editor is final and he can in no cir
cumstances enter into correspondence. 
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