THE SATURDAY REVIEW OF LITERATURE, ]\NU%RY 21, 1928 537

The New Books

The books listed by title only in the classified list below are noted here as
received. Many of them will be reviewed later.

Art

ANDERSON AND SPIERS® ARCHITEC-
TURE OF GREECE AND ROME. New
revised edition. Vol. I—The Acchitec-
ture of Ancient Greece.  Rewritten by
WirLLiaM BrLL Dinsmoor. Vol H—
The Architecture of Ancient Ronwe,  Re-
modelled by Tromas Asitey.  Scribners.
2 vols.  $7.50 each.

Few of our careful students of classical
architecture have failed to read Anderson
and Spiers’ excellent history.  The book
was first published in 1902, and appeared
in a revised edition in 1907. Many of the
present geperation of teachers and archuwol-
ogists were brought up on it, and have been
glad to recommend it as a collateral text
to new generations of students. All these
will welcome the recent revision and en-
largement, which brings it up to date, and
makes it more interesting and serviceable
than before. It would be unfair to this
admirable work, however, to give the im-
pression that it is merely a text book; a wide
public may read it with pleasure and profit
because of its siinple approach to the sub-
ject, its precision as to facts and dates, its
glossaries and  bibliographies, and its
abundant illustrations.

The validity of the point of view taken
thirty years ago by the authors justifies this
republlmtwn of their work long after their
death; and while much has had to be
Chzmged, the book remains essentially theirs.
Perhaps as a matter of sentiment the old
format and typographical dress have been
retained.  Two decades of excavation and
research have added much to the field cov-
ered by the work; instead of condensing the
old text to make room, the revisers have
very wisely enlarged it to two volumes,
cach nearly the size of the original. The
principal addition to the portion devoted to
Greece is a clear and readable chapter de-
voted to the Zgean age; there is, besides
this, a long series of minor additions, recti-
fications, and restatements. Mr. Dinsmoor
has entered very sympathetically into the
character and style of the authors. Our
increased knowledge of Roman architecture
and our growing realization of its signifi-
cance are reflected in a general expansion
of the portion devoted to Rome, The rather
explosive manner of Mr. Ashby’s additions
makes the second volume somewhat uneven
reading.  Certain passages are not clear,
and others are disfigured by faulty punctua-
tion and typesetting. These are matters of
detail, however; a general study on Roman
architecture from a man of Mr. Ashby’s
calibre has been much neceded. Advanced
students will find it useful as a check on
Rivoira’s posthumous “Roman Architec-
ture,” and old-fashioned people whao still
think of Roman architecture as a degencra-
tion of the Greek will find a much better
view ably presented here,

THE APPROACH TO PAINTING. Bv
THomas  Bobkiv. Brace.
1927. $2.50.

Mr. Bodkin in this little guide distin-
guishes five approaches to painting, namely:
philosophic, analytical, technical, casual, and
the approach by siege. The latter, which
really comprises all the others, he approves,
and he illustrates it in the case of some
twenty famous pictures, from Giotto to
Manet. These “approaches” are merely ex-
tended biographical and historical notes
covering the circumstances under which the
painting was done, with a little incidental
critictsm.  The attitude i judicious, with-
our much distinction.

Harcourt,

THE A B C OF ART. By Joun HaLpane
Brackie. New York: Vanguard Press
1927. §0 cents,

Into a book of pocket size Mr. Blackie
has packed much valuable guidance on see-
ing pictures, sculptures, and architecture, on
reading poetry, listening to music, and even
attending the cinema. He departs from the
Tolstovan axiom that the work of art is
merely the carrier of a valuable experience
of its creator, but he throughout applies the
maxim with humanistic liberality and with-
out Tolstoy’s puritanism. It is a book of
genuine experience, vigorously expressed and

firsthand. When the author touches Amer-
ican  matters, he seems singularly ill-
informed. He is unaware apparcently of

the original design of the national capitol,
with a saucer dome, and of the subsequent
deformation through extension and rebuild-
ing. He deplores the general insignificance
of American painting without mention of

Albert Ryder, Winslow Homer, and Thomas
Eakins, In short the point of view seems
that of an Englishman recently landed.
However that may be, these are quite neg-
ligible blemishes in o thoughtful and usetul

book.

Belles [.ettres

LATER YEARS OF THE SATURDAY
CLUB, 1870-1920. Edited by M. A.
De Worre Howk. Houghton MifHlin.
1927, $io.

“The Early Years of the Saturday Club,”
published in 1918, was made up of a series
of papers on the successive vears of the
club by Dr. Edward Waldo Emerson. He
planned a second volume on similar lines,
but failing health compelled him to lay
the work aside, and as no one else seemed
equipped to continue it in the same manner,
the alternative plan was adopted of indi-
vidual contributed by different
members under the general editorship of
Mr. Howe. Of the fifty-six memoirs in
the present volume six arc by Dr. Emerson,
five by the President, Mr, Moorfield Storey,
and four by Mr. Howe.

memoirs

Most of the members have been out and
out Bostonians, meaning by Boston the cul-
tural nucleus, and the few, like Henry
James and E. H. Godkin, whose associa-
tions were more with other cities, neverthe-
less had all some Boston connections. The
continued importance of that cultural center
is shown by the large proportion, easily
more than half, of men not merely marked
in their locality, but nationally or interna-
tionally known. ‘The member elected in
1870 was Charles W. Eliot, and in 1920
John S. Sargent, who moved to Boston in
tg12 and spent the remainder of his life
either there or in London. Boston is, of
course, now no such cultural center as New
York, but is possibly more of one than any
other American city.,

The historical and social significance of
such groupings is that achievemeent and dis-
tinction has shown a tendency to “run in
bunches,” spatial as well as temporal.
Minds seemed to be cross-fertilized more
actively by contemporaries than by prede-
cessors, and most actively by personal con-
tact. It is well worth while for the Satur-
day Club to have put its story on record.

AmErIcA aND FreExcn CuULTUuRrE.
Mumford Jones.
lina Press.  $35.

By Hozwward
University of North Caro-

Boncuurcr Eprrion oF tue CompLeTeE Works
oF ALGERNON CHARLES SWINBURNE. Vol.
XVII, Pruse Works. Vol. XVIII, Letters.
Gabriel Wells.

Books axp Reaving. By W. E. Simnett. Loun-
don: Allen & Unwin.

Biography

THOSE QUARRELSOME BONAPARTES,
By ROBERT (GORPON ANDERSON., Cen-
tury. 1927, ¥$2.50.

This volume purports to be a new life
of Napoleon written with the sympathetic
biographer’s impartiality and fidelity to fact,
but with the romantic novelist’s love of
color and pageantry, which is as much as
to say that it is a historical novel. Napo-
leon has always exercised a profound fas-
cination for novelists, from the great Tol-
stoy down, nor is his ghost exorcised vet,
The author of this present work takes Na-
poleon from his carly Corsican days to his
departure into exile for the second time.
He has gleaned much of his material from
the innumerable volumes of letters, memoirs,
and biographics of and about his central
figure. All the old tales rcappear in con-
versational dress clothes,

It is questionable, however, whether the
book attains its end. There is nothing here
of the immense breadth apparent in “War
and Peace,? little of that heroic swank and
dash to be found in “Brigadier Gerard,”
and little of the pathos and glamor which
Rostand succeeded in putting into “I’Aje.
lon.”  Here is a Napoleon who frowns,
smiles, wheedles, makes love, and makes
war, but he is not real. He is a composite
of what a great many people have said and
thoueht about him, with the author’s own
notions superimposzed. It is apparent that
much work has been done, much research
accomplished, but the book suffers from its
{framework, which can never be discarded.
It is too heavily freighted with the lumbe:
of historical facts to allow the interpreta-
tive powers of the author very much lati-

(Continued on next page)

Eugene O’Neill

“AMERICA’S GREATEST
DRAMATIST George Jean Nathan

His newest play on the stage

Marco MILLIONS

“It is a beautiful play, wise and cunning and tragic and
funny and soberly prosaic and wildly poeetic. .. O’Neill
in print 1s one of the very few supreme literary men of
our time.” John Macy, N. Y. World.

His newest published play
LAzArus LAUGHED

“Takes rank with heroic poetry.” N. Y. Times.

“Something so beautiful and stunning I am reluctant to
reduce it to a bald summary.”
Lewis Mumford, N. Y. Herald Tribune.

“The greatest play O'Neill has written and the greatest
play written this century.” Springfield Union.

Each Uniform with the Collected Edition of the
Plays of Eugene O’Neill. $2.50 at all bookstores.

® ®

BONI & LIVERIGHT, N.Y.

Goob BOOKS
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By the author of
MISS TIVERTON GOES OUT

An e;cquisite, delicate novel of
the mental rebirth of a beau-

tiful, selfish woman through
the approach of motherhood.

Bobbs-Metrill
Sl e %%%%%%%%%%'&%%%%%%*%%*ﬁ

$2.50 all stores

1k JANUARY, 1928
! E. P. Dutton & Co.:

I have just set it all down the way it seemed to me. Times have
changed since the holocaust of 1916, but somehow those days have
left an indelible impression on a Gensltlzed plate. It was a great
adventure. Even though what I have written may be termed ‘indis-
creet truth,” it will be devoured eagerly, as scraps of
candour always are,

THE SUBALTERN ON THE SOMME
By Mark VII

$2.00
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tude. The medium which the author has
chosen for his purpose is a diflicult one, and
it is to be feared that his book will soon
be but another addition to the more than
one hundred thousand volumes already in-
spired by the Napoleonic Era, '

A Suort Lire or Mark Twain. By Albert
Bigelowe Paine. Doubleday, Doran. $2 net.
A Smarr Bov Ny Tue Sixties. By George

Sturt,  Cambridge University Press.  (Mac-
millan). )
Auvsrey Bearpscey. By Haldane Macfall.

Simon & Schuster. $6.

Tue 'Trur Story or THE So-Cartep Love
Lerrers oF Mgrs. Prozzi. By Percival Mer-
rizt. Harvard University Press.

Economics

Wuar Is CooreraTion? By James Peter War-
basse. Vanguard Press. 50 cents.

Waar Is the Singre Tax? By Lowis F. Pose.
Vanguard Press. 5o cents

Wuar Is Murvavism? By Clarence L. Swartz.
Vanguard Press. 50 cents.

Tue Tawrwvr. By George Crompton. Macmillan.
$2.50.

Economic Essavs, By Jokn Bares Clark. Edited
by Jack H. Hollander. Macmillan,

Education

More CuroNICLEs oF A PioNerr Scuoor. Com-
piled by Emily Noyes Vanderpoel. New York:
Cadmus Bookshop.

A Snort History or Encrisu. By Henry Cecil
Wyld. Dutton. $2.50.

FounpaTions oF EbpucaTion.

By J. J. Findley.

Holt.
PArReENTs onN ProsaTioN. By Miriam Van
Waters. New Republic.

Tne Cuio ano tHe Home. By R. Libes.
Vanguard Press. 50 cents.
OvTtrines oF Cnip Stupy. Edited by Benjamin

C. Gruenberg. Macmillan.

Fiction
THE HORNED SHEPHERD. By Epcar

JepsoN.  Woodcuts by Wilfred Jones.

Macy-Masius.  1927. $5.

This is a specially manufactured book of
much beauty of format. Mr. Jones’s wood-
cuts arc masterly. Mr. Jepson has written
a legend which has much beauty. It in-
volves Panic worship and the rites of the
feast of Saint John, witchcraft and the
black art in a sylvan setting. It involves a
Princess of an old kingdom and the folk
of her realm, the mysterious Big Anna, the
black goat, Saccabe, and the Egyptians, who
are the Gypsies.

It is the kind of tale Oscar Wilde might
have told with superior technique, full of
forest scents and magical piping and a
priest and a man-at-arms spying upon the
revels of the Gypsies in the wood at night.
There is no attempt to inject horror into
the atmosphere, the tale has a limpid pagan

beauty. The writing is old-fashioned and
not remarkably original. The book has
evidently been planned for Christmas sale,
when dreamy legends of no great modern
significance are more in order. This is not
so exquisitely written as to endure, but it is
a noticeable work in belles lettres.

HE KNEW WOMEN. By Ptccy WHITE-
HOUSE. Boni & Liveright, 1927. $2.
Immodestly proclaiming that romantic

adventure tinkles its triangle:—Roselle “the

untried virgin,” Tony “crying the cry of

a man,” Oscar with “passons as great

on the dark side”—this first novel reaches

for modern-mannered sophistication. Aside
from a few touches in the characterization
of Oscar and a modicum of vivid descrip-

tion, it attains little. A stolen painting, a

vacht fitted specially for kidnapping, afford

trite entertainment. The story is what a

girl in her middle teens might dream about

“life,» about a asterful Oscar, wise,

naughty, “horrible,” who gradually turns

hero while no longer “purity she wanted,

Love’s voung dream.”  Young Tony, pure,

limps out of the picture. Living with Oscar,

Roselle “grew wise . happy . . . rich

in beauty.” The suspicion finally persists

that the voung English author does quite
know what she is talking about.

THE QUINCE BUSH. By MariaN Bower.

Bobbs-Merrill, 1927, $2.50.

Miss Bower’s novel is not attractive,
It is a little pretentious in the lavishness of
its local color, for we are conscious that
she is very anxious for us to absorb her ac-
counts of the rural customs of East Anglia.
When “The Quince Bush” gets down to
the business of story-telling, it is sometimes
good, but more often wearisome, The au-
thor is not an instinctive narrator; she fum-
bles, and draws merely in crude outline.
The plot deals with a disintegrated family
in a hamlet, with a young girl whose parent-
age is concealed from her, and with a host
of rustic characters that are at best third-
rate reminders of Thomas Hardy. One
memorable episode in the novel is Daphne’s
visit to the home of her doctor-lover; in
these few chapters we find effective satire.
But Miss Bower cannot hold our interest
for long.

BASQUERIE. By ELEANOR MERCEIN
(Mrs. Kelly). Harper. 1927. $2.50.
At times “Basquerie” seems to be a col-

lection of short stories, all centering around

an American wife and her rich Basque
husband, with the accompanyving Basque
family, At other times we feel that

Eleanor Mercein has written for our enjoy-

ment an exposition of customs, prejudices,

and social history of the Basques. But what
is more probable is this: the author knows
and loves the Basque country and wishes to
give her readers a full knowledge of it,
the minimum of continuous narrative and
the maximum of non-narrative material
being included., The result is a strange
book, obviously written with intelligence
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IRON AND SMOKE
By Sheila Kaye-Smith

Here is the

newest book of fiction by

England’s gifted author, m
Sheila Kaye-Smith, for which
an enthusiastic American au-
dience has been waiting the
past three years. The Pub-
lishers offer this new work,
confident that its mature and
distinctive workmanship will
compensate for the delayand
also justify the expectations
of Sheila Kaye-Smith’s most
ardent admirers.

A

$2.50
E. P. DUTTON & CO. @
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and goad sense, and vet by no means a first
class, or even sccond-class novel.

But the average reader ~will enjoy
“Basquerie.” It is quiet and well-mannered,
informative and interesting, Miss Merrill’s
decorations and illustrations serve the useful
purpose of furthering the mood in which
Eleanor Mercein writes. One must not go
to “Basquerie” expecting to find a good
novel; but if one looks for easy-going nar-
rative and vivid local color he will be
satisfied.

TOPSY-TTURVY. By VERNON BARTLETT.
With Drawings by D. Nachshen, Hough-
ton MitHin, 1927, $3.

Here 1s an excellent volume of short
stories.  Mr. Bartlett is no stylist, but he
uses the short story form intelligently and
effectively.  We become definitely aware
of his skill in setting before us a sharply
dramatic panorama of Europe since 1918.
As we go from story to story in “Topsy-
Turvy” we get a vivid chiaroscuro of the
various unique phenomena that combine
into post-war Europe. We see the earnest
patriotism of small nations, the horrors of
depreciated  currency, the machinery of
political reconstruction, the comic  opera
causes of major events—and over all, the
impotence of humanity to throw off the fol-
lies with which it was born. Mr, Bartlett
wanted us to share his Impressions of a
peace-mad continent; therefore these stories.
They are absorbing and illuminating, in
no way enervated by their expository pur-
pose,

TOMORROW: A Romance of the Future.
By ALFRED OrLIvaNT, Doubleday, Page.
1927, $2.

The trouble with most Utopias is that
they assume a modified human nature. We
might possibly imagine a world withoat
books, cities, money, private property, or
clothes, but we refuse to accept a society
where selfishness, greed, and bestiality—to
say nothing of the intellectual life—are
hardly noticeable.  In “To-morrow” Mr.
Ollivant takes us a vague number of cen-
turies ahead, and pictures a rural, com-
munistic, spiritualized, yet scientific England,
where people exist in bovine contentment
solely by the exchange value of their handi-
craft.  These folk have supposedly pro-
gressed far in the power of mind over
marter. The advanced few can walk on
water, and to walk on, or circulate through,
the air is the task to which the two central
characters dedicate  themselves.  This re-
annoyed by the excessive
emphasis upon an anemic sort of spirituality,
as well as by the smug lack of common
humanity rhat Mr. Ollivant evidently con-
siders admirable, There is in the novel a
good deal of careful detail, some of it
highly ingenious, but the whole business is
ambitious rather than profound. It is
primarily an exposition, not a narrative.
After all, one can hardly remodel the
world and man between the covers of a book
without making oneself a trifle ridiculous.

viewer was

ON THE KING'S COUCH. By Ocrave
AUBRY. Boni & Liveright. 1927, $2.50.
Ther: are fewer competent historical

romances nowadays than ten years ago.

Probably there will be fewer still a decade

hence, but that has little to do with the

present effectiveness of “On the King’s

Couch,” which while far from a master-

piece of the genre, yet will serve. For one

thing, it has an entertaining list of char-
acters as well as an impressive one. Cas-
anova, Louis XV, Mme. de Pompadour, and

a brilliant crowd of supernumeraries keep

the interest alive whenever the Intrigue

falters. It tells, in the main, of Casanova’s

ceffort to seduce a beauty at Grenoble by

predicting a brilliant future for her as
mistress of the King, of course under his
direction, and of his repulse. Some years
later in Paris he finds that the woman has
fulfilled his prediction, and is becoming the
serious rival of Mme. de Pompadour. Her
fall is brought about when she yields to
the Italian’s charms, but not without consid-
erable mildly successful erotic comedy be-
forehand. The style of the book, and even
its interest, lies almost wholly outside the
field of literature, but it is not too cheap
to be readable, nor too inaccurate to be
worthless as a picture of the period. It
bespeaks the workman who understands his
work throughout, if never the artist.

MEANWHILE. By PierrE COALFLEET.

Duffield. 1927. $2.50.

Mr. Coalfleet here sets before us a prob-
lem in conduct. Shall a boy with the
traditions and habits that we commonly
designate as Puritan find happiness by
throwing away his inherited background
and substituting for it the so-called Bo-
hetnianism of Paris? Furthermore, can he

so change himself! The hero in this novel
is onc of those tiresome persons who never
know their own mind, who are continually
vearning for they know not what, and who
carry around a spiritual microscope with
which at every street corner they examine
the state of their souls. This yourh, one
Grover Thanet, during the preliminary
portions of the novel, moves against a
fairly convincing background of Harvard
and Boston; later he grows metaphysical and
spiritual in Paris.  He has various loves,
but Mr, Coalfleet at no time lets one doubt
Grover’s ultimate return to the little eirl
back home. The novel is garrulous and,
on the whole, piffling.
.

THE GAY TRADITION. By NoRMAN

VENNER. Doran. 1927. $2.

Very often we demand a story that is
amusing, and nothing more. Mr. Venner’s
latest novel is one for us at those times.
Nothing in it is elusive, subtle, or pro-
found; but everything is good fun. We
meet the impetuous young son of an Eng-
lish Viscount; a charming girl with a
scheming guardian is the lad’s beloved. A
few escapes from unpleasant situations, a
large number of crack-brained adventures,
and a delightfully farcical ending form the
body of “The Gay Tradition.” Mr. Venner
is successful in making his two young folk
attractive to us, so attractive, in fact, that
we are often tempted to take tham too
seriously. Light fiction should always be
welcomed ingenuously, and when it Is as
pleasant as in this instance, we are certainly
in no mood to criticize faults that are ob-
vious but immaterial. “The Gay Tradi-
tion” goes very well indeed before the fire
on a winter cvening.

JEANNE MARGOT. By Sopuia CLrUGH.

Macmillan.  1927. $2.50.

1f Sophia Cleugh had lived in Franrce dur-
ing the middle of the nineteenth century
she would probably have written some of
the best novels of Alexandre Dumas.  Al-
though the Cie of Dumas et Cic has never
been shown to have had any women mem-
bers, an exception would surely have been
made in favor of the vigor and gusto of
Mrs. Cleugh. (Especially since no whis-
per was breathed that Dumas had a Cie
and so there would have been no trouble
about the feminine name.) The chapter
titles of “Jeanne Margot” are if not the
blood—then the very ink-brothers of the
chapter titles of the immortal swashbuck-
ling three. “Jeanne Margot” is a lavish-
ly caparisoned historical tale of the time
and place so dear to the heart of Dumas,
the Paris of Louis XIV. There is enough
material in Mrs. Cleugh’s latest novel to
fill three ordinary books. Nothing that
could happen doesn’t, and much that
couldn’t does. Jeanne is a little goose girl
with a marvelous voice, through which gift
she achieves high place and high adventure
and in the end turns out to be—what every
one has dreamed of being—a changeling.
Tt is a story-book tale of a story-bock girl
in a story-book world, and, if it is a story-
book vou are looking for, none the worse
for that,

Fiction
OuT or TuE Ruins. By Philip Gibbs. Double-
day, Doran. .
Sitver FLEECE.
dale Press.
Tue Hauntep House. By Hilaire Belloc.
Harpers. $2.50.
So Mucu Goup. By Gilbers Frankau. Harpers.
Crries oF THE Praix. By Marcel Proust. A.
& C. Boni. 2 vols.

Avon-

By J. H. Kidwell.

Tue ImperiaL Orcy. By Edgar Saltus. (Mod-
ern Library). 95§ cents.
CaLr It a Dav. By Diana Patrick. Dutton.

$2.

Tue Sincrairs oF Oup Fort pEs Morves. By
Johnson Brigham. Cedar Rapids: Torch Press.

Tue EvvineroN Brar. By Berthe K. Mellen.
Dodd, Mead. $2.

EpeN. By Murray Sheehan. Dutton. $2.

IroN aND SmokE. By Skeila Kaye-Swirh. Dut-
ton. $2.50.

GRrEAT SHORT STorRiES oF THE WorLp. By
Barrett H. Clark and Maxim Lieber, Mec-
Bride. $3 net.

Tue Rio RustLers. By James French Dorrance.
Macaulay., $2.

Tue Curse oF THE Tarwirrs. Ry Edouard
von Keyserling. Macaulay. $2.50.

ConcEaLED TurNings. By Pamela Wynne.
Macaulay. $2.

Poison Suavows. By William Le Quex. Macau-
lay. $2.

Lotsair. By Bejamin Disraeli.
Edition). Knopf.

(Bradenham

Tue Bonney Famiry. By Ruth  Suckow.
Knopf. $2.50.

Ruarsopy. By Dorothy Edwards. Knopf.
$2.50.

A Famry Leart Upron My Knee. By Bea
Howe. Viking. $2.

Tue SeEa PanTHER. By Raymond McFarland.
Stokes. $2.

Tue Frexcu Wire. By Dorothy Grakam.
Stokes.  $2.



