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Contemporary Sculpture 
T W E N T I E T H C E N T U R Y S C U L P T O R S . 

By S T A N L E Y CASSON. N e w Y o r k : O x 

ford Universi ty Press. 1930. $3 .50 . 

Reviewed by C H A N D L E R P O S T 

Harvard University 
T F this were a more impor t an t and a p r o -
•*• founder book, it wou ld deserve a long 
review, for the au tho r is keenly and in
te l l igent ly interested in modern ar t and in 
the course of his pages raises a number of 
questions tha t wou ld demand of the re
viewer a genera l consideration of the aims 
and achievements of recent sculpture and 
an evaluat ion of M r . Casson's own esthetics. 
As it is, the book, in a way , falls between 
two stools: it is not a systematic history of 
the sculpture of our century, which , if it 
bored wi th its pedant ry , would compensate 
by the ordered informat ion that it i m p a r t e d ; 
nor , if it is classed as a series of essays, is 
the content quite substantial enough or the 
style sufficiently e legant to give it even in 
this category a we l l -g rounded status. In its 
ra ther disjointed make-up , it does resemble 
a volume of casual essays bound together by 
lit t le else than the genera l theme of the 
sculpture of today and the mat te r of each 
chapter is not a lways unified. 

In the first chapter the au thor inquires 
into two ideas suggested by the critics of 
his earl ier w o r k of 1928, "Some M o d e r n 
Sculptors ," and decides that the sculptor 
must cont ro l , r a the r than be control led by, 
his mater ia l , and tha t a piece of sculpture 
must have some fur ther ration d'etre, such 
as monumen ta l decorat ion, beyond tha t of 
the easel-picture the purpose of which is to 
express the artist 's own indiv idual i ty . After 
these /lors d'oeuvre, he proceeds to the meat 
of his book, chapters on a series of sculptors 
^vho, wi th one exception, are wel l chosen 
as typical and distinguished exponents of 
the several outs tanding tendencies in the 
plastic a r t of the present m o m e n t — t h e 
Swede, Car l Mi l les , our own Amer ican , 
P a u l Mansh ip , the German , Georg Kolbe , 
the Russians, Alexander Arch ipenko and 
Ossip Zadkine , another Ge rman , Oswald 
H e r z o g , wi th his fellows of the " i n o r g a n i c " 
school, and the Eng l i shman , F r a n k Dobson. 
T h e exception to the representat ive na ture 
of M r . Casson's selection is Dobson, who is 
l i t t le more than an Engl ish M a i l l o l and 
whose inclusion is perhaps a concession on 
the p a r t of the au thor to j ^ r i o t i s m . It is 
symptomat ic of the modern phenomenon , 
the Paris ian ateliers ' loss of leadership in 
the Fine Arts , tha t his list does not comprise 
a single F renchman . He fol lows wi th two 
ra the r du l l desserts. Firs t , there is a dis
cussion of the tools used by the ancient 
Greek sculptors, a chapter dressed ou t wi th 
the fine name of " E p i l o g u e for Ar t i s t s , " 
l ike the French titles for simple dishes on 
the menus of ambit ious res taurants . T h e 
excuse for the digression is the au thor ' s 
p ra i sewor thy exal ta t ion of the Greek esthe
tic a t t i tude as at least a pa r t i a l ideal for 
the artists of a l l subsequent t imes, and , in
deed, hi ther to M r . Casson has been chiefly 
known, as a wr i te r , in the phase of a He l 
lenist. T h e second plate is a not very novel 
dissertation on the principles of "Pub l i c 
Scu lp tu re" i.e., commemora t ive monuments , 
and there is even a savory in the shape of 
a final chapter , called "Prospec t s , " tha t has 
to do wi th the t rends of sculpture since 
the war . 

If the book does not quite fulfil the r e 
quirements either of a fo rmal history or a 
collection of essays, it can nevertheless be 
recommended to the leisurely reader w h o 
desires a few hours of pleasant , mi ld ly st im
ula t ing , and, for the most par t , wholesome 
distraction. M r . Casson is in sympa thy wi th 
the aims of recent a r t , but unl ike the usual 
ecstatic wri ters on the subject, he is sane 
and judicious in his opinions and p ronounce
ments. I t is refreshing, for instance, to 
have the Epstein bubble burst by one w h o 
accepts the genera l esthetic theories under 
lying his product ion . M a n y of the au thor ' s 
o w n esthetic contentions a re fundamenta l ly 
sound, for instance, his a t tack upon the 
modern cult of self-expression and his r e 
sul t ing definition of genius as that " w h i c h 
seeks to in terpre t the w o r l d of beauty 
t h r o u g h the medium of a personal i ty , the 
genera l t h rough the pa r t i cu l a r . " One can 
quite agree wi th his conception of the " t r u e 
academic" as the artist who accepts "cer ta in 

methods of construction ant! systems of p r o 
por t ion which experience has shown to be 
sat isfactory" but w h o knows when to stop 
in his imitat ion of the past. It is quite 
another mat ter , however , to concur in his 
choice of Mansh ip as the t rue academic on 
the g round that "he never lets his inspira
tion (in the ar t of past epochs) carry off 
his o r ig ina l i ty . " 

A l though M r . Casson's ideas and l an 
guage are sometimes the t r i te s tock-in- t rade 
of current criticism of a r t , we meet now 
and then very t renchant and pene t ra t ing bits 
of analysis, such as his description of Ger
many of the twent ie th century as " the home 
of sculptural exper iment ra ther than of 
sculptural c rea t ion ." T h e book wi l l serve 
also to answer wi th a certain c lar i ty some 
of the questions in r ega rd to this new a r t 
a lways being asked by the dazed publ ic . 
It elucidates, for instance, very satisfactorily 
Herzog ' s endeavor to break down the bound
aries between sculpture and archi tec ture . In 
any such volume, of course, there are state
ments and estimates to which an au thor can
not hope for unanimous assent. T h e re
viewer has expressed in ano the r place a 
very different j u d g m e n t of M a n s h i p , and 
he ivould like to have found less a t tent ion 
paid to Kolbe 's dependence upon Rodin and 
some mention of the debt tha t , in common 
wi th many other German sculptors of the 
beg inn ing of the twent ie th century, he owed 
to .•\dolf H i ldeb rand . But the feature to 
which we must take most exception is a 
ra ther cheap and superficial kind of sarcasm 
that I hope is still more characterist ic of 
the Oxford than the H a r v a r d u n d e r g r a d u 
ate. F o r example : " T o commemora te by 
beautv alone is, for the genera l public of 
our Neoli thic .'Vge, for the present too 
sophisticated a t h i n g , " or , " W e hear no th ing 
now of nudi ty and more of symbolism and 
other more abstract te rms. In times to come 
we m a y even discuss beau tv . " Nevertheless, 
much can be forgiven M r . Casson because 
of the soundness of the grea te r pa r t of his 
criticism, a soundness, I suspect, t ha t comes 
in pa r t from his Hel lenism. One of the 
vir tues, indeed, that gives his w o r k both 
piquancy and sanity is his famil iar i ty wdth 
the product ion of many epochs in the history 
of the wor ld ' s ar t . 

It goes wi thou t saying that a man w h o 
can wr i te wi th enthusiasm of w h a t is com
ing to be called modernist ic a r t has li t t le 
use for realism. T h e reviewer therefore , 
at the end begs to be permit ted to say a 
word for this now much despised qual i ty . 
Are there not others w h o , like me , have 
fai thfully studied the sculpture and pa in t i ng 
of today, who have even gone t h r o u g h a 
period of apprec ia t ing It, but w h o are at 
Inst wea ry of stylization and tired of its 
e laborate ly spun theories, of Its fussiness, 
and of its self-consciousness' I t is so easy 
to be "a r t i s t i c " if representation is neglected. 
Is not that a grea te r a r t which is able to 
main ta in full representat ion and at the same 
t ime to fuse into it the formal esthetic qua l i 
ties and the emot ional effect wi thou t iso
la t ing them and wi thout t h r o w i n g them in 
your face? W e are l iv ing in an age of 
manner ism In sculpture and pa in t ing , and 
the pendu lum is bound soon to swing In the 
opposite direction of more respect for the 
i l lustrat ive and story- te l l ing functions of 
a r t . As the manneris ts of the Byzantine 
style in I ta ly were succeeded by Giot to , as 
the less gifted manneris ts of the second half 
of the Cinquecento gave place to Cara -
vagg io , so surely wi l l our chi ldren revive 
realism, and if I am al ive, I for one shall 
not be sorry. .'Vrchlpenko's re turn to a 
grea te r faithfulness to na ture Is a l ready an 
index of wha t is go ing to happen. It is 
only to be feared, because of the ex t rava 
gances in which certain exponents of mod
ernism have indulged, that the pendu lum, in 
reaction, may svs-ing to the extreme lit
eralism of a Meissonier o r Gerome . 

Ol iver M a d o x Hueffer, the au tho r and 
w a r correspondent , w h o died in L o n d o n 
recently, was a g randson of F o r d M a d o x 
B r o w n , the pre-Raphae l i te painter , and a 
bro ther of Ford M a d o x F o r d , the novelist . 
He wro te m a n y plays and novels , some un 
der the pseudonym of " J a n e W a r d l e . " Once, 
d u r i n g a Mexican revolu t ion , he was "exe
cu ted" and " b u r l e d , " accord ing to ofiicial 
records. 

The Marine Service 
T H E R E M I N I S C E N C E S O F A M A R I N E . 

By M a j o r - G e n e r a l J O H N A. L E J E U N E , 

U. S. M a r i n e Corps . Ph i l ade lph i a : D o r -
rance & Company . 1930. $4. 

Reviewed by M a j o r W . R. W H E E L E R 

/ ^ ^ E N E R A L Lejeune's forty years of ser-
^ - ' vice spanned many periods of change . 
In 1888, the mar ine was only a poor re la
t ion of the navy family , wooden sai l ing 
ships were just g iv ing way to steam and 
steel, and , in the mat te r of Samoa, our for
eign policy was beg inn ing to conflict wi th 
tha t of a power of modern Europe . T h i r t y 
years la ter the M a r i n e Corps had risen to 
responsibili ty and consideration, and Gen
eral Lejeune himself was ho ld ing h igh com
mand in bat t le on the western front. 

T h e trend of our foreign policy can be 
fol lowed in the lives of our seamen and 
mar ines . As a nava l cadet fresh from A n 
napolis , Lejeune c lung to the r i g g i n g of 
the wrecked Vanda l ia the n igh t tha t the 
hur r icane a t Apia settled the Samoan dis
pute by s inking the assembled ships of the 
Amer ican , Bri t ish, and G e r m a n squadrons. 
T h e w a r wi th Spain found him wi th the 
squadron b lockad ing H a v a n a j he was wi th 
the force that aided the authori t ies of 
P a n a m a in ma in t a in ing order on the occa
sion of the separat ion from Colombia . A 
period of gar r i son du ty in the Phi l ippines 
was followed by the occupation of Vera 
Cruz in 1914, where he commanded unti l 
the a rmy took over control . Other service 
sent him to Cuba, Por to Rico, Ha i t i , and 
Santo D o m i n g o . E a r l y in his career Le
jeune had asked tha t he be considered a 
volunteer for every expedi t ionary force, as 
he "wan ted the field experience which could 
be gained on ly on expedi t ionary d u t y . " He 
completed his p repara t ion for future emer
gencies by g r a d u a t i n g from the A r m y W a r 
Col lege. 

His successive assignments afloat and 
ashore were , each of them, efforts that 
had their effect in establishing solidly the 
foundat ion of the M a r i n e Corps s t ructure 
of today. He had his pa r t in set t l ing the 
impor t an t question as to who commands 
marines on shore after they have been de
barked by the n a v y ; he systematized p rompt 
dispatch of expedi t ionary forces, whi le , du r 
ing his two terms as M a j o r - G e n e r a l C o m 
mandan t after the W o r l d W a r , he had the 
task of rebui ld ing and developing personnel . 

In 1917, Genera l Lejeune had served for 
t w o years as Assistant fo the C o m m a n d a n t 
of the M a r i n e Corps. After considerable: 
effort, and despite the possibility that he 
would be m a d e C o m m a n d a n t , he secured 
a t ransfer to t roop du ty that involved send
ing many units and replacements to France . 
Seizing a chance that promised no more 
than service behind the lines, he sailed for 
France in June of 1918 and short ly after 
a r r i v i n g was given command of a b r igade 
of the Thir ty-second Division. T rans fe r red 
to command of the F o u r t h ( M a r i n e ) B r i 
gade of the Second Division three weeks 
later , he was almost immediate ly placed in 
command of the division and promoted 
ma jo r genera l . H e commanded this A r m y 
unit unt i l its re turn from the A r m y of 
Occupat ion In J 919 . T h e operat ions of his 
division were character ized by the quick 
dash exemplified a t the t a k i n g of the Blanc 
M o n t Ridge in the C h a m p a g n e , and by its 
surprise n ight advance of four miles Into 
the German lines d u r i n g the closing days 
of the Meuse-.'Vrgonne offensive. T h e suc
cesses of the Second Division are one of 
the br i l l iant chapters in the history of the 
Amer ican Exped i t ionary Force . 

F r o m his observat ion of ba t t le , General 
Lejeune remains convinced tha t men a p 
proach this experience in a serious, if not 
prayerfu l , frame of m i n d ; he denies the 
genera l accuracy of scenes w i th w h i c h cer
tain books, plays, and mot ion pictures of 
the w a r have made us fami l ia r . Of the 
younger genera t ion of men he says: " they 
wen t to w a r bl i thely, for they k n e w n a u g h t 
of its stern real i ty . T h a t real i ty it seems 
impossible for men to learn except by their 
own personal experience. Pe rhaps this is 
the i r refutable answer to the pacifist c reed ." 

Nei ther a p roponen t of mil i tar ism nor a 
preacher of pacifism, the au tho r ventures a 
w a r n i n g : " the re is no th ing so uncertain 
in this w o r l d of o u r s as in te rna t iona l re la 

tions. W h a t seems certain today becomes 
uncertain t o m o r r o w , the probable vanishes, 
the impossible happens , and the prognos t i 
cations of wise men come to n a u g h t . " Can 
one more concisely w o r d the necessity for 
prepara t ion of a fair measure of nat ional 
s t rength? 

As a man w h o habi tua l ly wro te dai ly 
to the mother of his three chi ldren , as a 
h u m a n being convinced of the efficacy of 
p r aye r , Genera l Lejeune 's w o r d s are not 
only a g r i p p i n g tale of adventure bu t also, 
by implicat ion, a sermon on life. Re t i r ing 
from active service in 1928, Genera l Lejeune 
is n o w Super in tendent of the Virgin ia M i l i . 
t a ry Inst i tute. T h e cadets of tha t school 
are for tunate in h a v i n g a w a r - p r o v e n leader 
to ca r ry on the t r ad i t ion of " S t o n e w a l l " 
Jackson . 

New Thought 
T H E E T E R N A L P O L E S . By C L A U D E 

B R A G D O N . N e w Y o r k : Alfred A. Knopf . 
1 9 3 1 . $z. 

Reviewed by C A R L T H U R S T O N 

' I ' H E most surpr is ing aspect of w h a t is 
••• called New T h o u g h t is its famil iar i ty . 

I t is, essentially, a series of t ranslat ions f rom 
the o lder re l ig ions . Sometimes it is an 
adap ta t ion of the grea t Or ienta l systems to 
the Occidental mind, sometimes a severe 
p r u n i n g of Chris t iani ty to fit it to the m o d 
ern m i n d ; in either case, it is an a t t empt to 
substitute for a too poetic o r ig ina l a sim
ple prose version of the same t ru ths . 

Such t rans la t ions are often very useful. 
T o the reader who has "lost his f a i th" they 
offer a sort of spir i tual m o r a t o r i u m which 
m a y save h im from ethical and psycho
logical bankrup tcy . T o the reader who 
has never had a faith they offer the t ru ths 
of re l ig ion in a form which he can swa l low 
and digest. If he hears from a pu lp i t , 
" N o t my wi l l but T h i n e , O L o r d , " or "God 
is l o v e , " the words m a y seem as mean ing 
less as a foreign l a n g u a g e ; bu t when M r . 
B r a g d o n tells h im that his ind iv idua l per
sonali ty "exists not for its own sake, but 
for the uses of the l i fe-force," and tha t 
" love is the action of the life-force upon 
the personal i ty ," he is l ikely to listen wi th 
at tent ion and unders tand ing . 

Yet the very existence of such t rans la 
tions is evidence tha t someth ing m o r e is 
needed. T rans l a t ions may car ry us t h r o u g h 
a bri.^»l?eriod of t ransi t ion, bu t sooner o r 
l a ' are going' to need n e w or ig ina ls . 

tt t ime has a l ready come to begin 
i^\ best of the current ou tpu t for 

'fee o f m o r e pe rmanen t va lue , 
vj ^ikjrnal Po le s " is a wise and beauti--
ful b o o k ; its criticism of modern life is-
pene t ra t ing and m a n y of its incidental re--
flections are p ro found . Yet my guess is' 
t ha t the Scripture of the future w i l l have to 
be m o r e intr icate and more splendid. I t 
m a y not need to be as poetic as the grea t 
o r ig ina l s of the past, bu t , as an equivalent , 
it must be deeply scientific. If it speaks of 
a " l i f e - fo rce" it wi l l have to tell us, to in
terest any but the instinctively credulous, 
more about its place and function in na ture , 
its connection w i th the mate r i a l w o r l d , and 
its mode of opera t ion on indiv idua l minds. 
If it bases its teaching, l ike " T h e E te rna l 
Po l e s , " on the e ternal b ipo la r i ty of the 
universe it w i l l have t o omi t such pre -So-
cra t ic opposites as "sun and m o o n " and 
"fire and w a t e r , " and abstain from the 
ra the r sent imental past ime of guessing 
which member of each p o l a r pa i r should 
be called masculine and which feminine. 
In the second place. It wi l l have to be r e 
vo lu t iona ry enough to hit the imagina t ion 
of the w o r l d w i th a t r emendous i m p a c t , — 
and whi le " T h e E t e r n a l P o l e s " is spangled 
w i th en te r ta in ing or iginal i t ies they are 
nei ther powerfu l n o r d rama t i c . A n d fin
a l ly , if th is i m a g i n a r y v o l u m e is t o cap
ture minds tha t have g r o w n up on m o d e r n 
science, a r t , and phi losophy it w i l l have to 
be o rgan ized w i t h a r igo rous intensity 
which wi l l preclude the miscellaneous w a n 
der ings t h r o u g h love, business, yoga , and 
the Einstein theory in which M r . B r a g d o n 
indulges . 

If i t seems unfa i r to j u d g e " T h e E t e r n a l 
Po le s " by the s tandards of the future r a the r 
than of the present, I can on ly p lead t h a t 
if it had been less good there w o u l d have 
been no t empta t ion . 
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Books of Special Interest 
Heredity and Environment 

T H E BIOLOGICAL BASIS OF HUMAN 
NATURE. By H. S. JENNINGS. New 
York: W. W. Norton & Co. 1930. $4. 

Reviewed by BEVERLEY K U N K E L 

A CCORDING to the words of the pre-
•̂  ^ face of this book, Professor Jennings 
undertakes to "examine the interplay of dif
ferences existing- at the beginning of the 
individual life with those that arise through 
later experience, by which the infinite di
versities of individuals come into being." 
This purpose is achieved in a remarkably 
satisfactory way. In no other work known 
to the reviewer has the fact been brought 
out more clearly that each individual 
achieves its characteristics as a result of the 
hereditary material contributed by the 
parents acting upon and being acted upon 
by the environment. This is far from be
ing a simple process. The reactions of the 
egg and the embryo with the surrounding 
world are constantly changing as develop
ment proceeds. 

The question of the relative importance 
of heredity and environment, is shown to 
be incapable of a categorical answer in pre
cisely the same way that the question of the 
importance of material and workmanship 
in automobiles cannot be answered. 

The experimental method of the solution 
of biological problems so dominates Jen
nings's viewpoint that the intricacies of the 
phenomena of heredity are not glossed over 
in an effort to make them conform to an 
a priori theory. As a consequence, the au
thor's attitude toward eugenics on the one 
hand and behaviorism on the other is espe
cially important. 

To the extreme eugenist whose enthusiasm 
has been aroused by the reading of many 
popular works on the subject, rather than by 
the much more painful method of experi
mentation, the present volume will prove 
disappointing. The "new heaven and the 
new earth" of the eugenist are not in the 
immediate future according to the author. 
Eugenic measures which aim to cut off the 
stream of defective genes are practical only 
to a very limited extent until some means 
is devised whereby the defective genes may 
be discovered when they do not exhibit 

themselves in defective body or mind. At 
present, the only method of determining 
whether certain defects are carried in a 
latent condition is by crossing with an in
dividual exhibiting them. This process is 
so contrary to the practice of mankind 
through the ages that it is questionable 
whether it can make any appreciable prog
ress for many years. In addition to this, 
the suppression of reproduction on the part 
of those carrying a latent defect must be 
scrupulously followed and the possibility of 
altering the environment to alter the de
velopment of the hereditary material must 
be canvassed in a way that is quite out of 
the question at present. It would, however, 
be very unfair to leave the impression that 
Jennings scouts the whole eugenic program. 
He sees only good in the prevention of 
breeding of the notably defective, like habi
tual criminals, insane, and feeble-minded; 
he favors the dissemination of knowledge 
of birth control among the dependent so 
that there may be a slowing up of the re
production of this group; he favors the 
raising of the economic status of those with 
superior abilities so that the economic bur
den of children will be lightened; and he 
believes that the conscience of all classes 
in regard to the future of the race needs 
to be aroused. 

In regard to behaviorism, biology can 
take no exception to the claims of that 
school that by appropriate training of any 
"normal" infant, the doctor, lawyer, mer
chant, chief can be produced at will, since 
by definition, the term, normal excludes all 
genetic classes that lack the capabilities of 
adjustment of individuals to diverse condi
tions. But "biology must dissent from the 
negative conclusion; namely that heredity 
has nothing to do with the diverse aptitudes, 
temperaments, and fates of individuals. 
Respect for individuality is the great con
tribution of genetics to the treatment and 
understanding of human beings." 

The volume is notable for the clear ex
planation of the theory of the gene \vhich 
has come to occupy so large a part of all 
thought on the subject of heredity. The 
term, unit character, can no longer be 
used in the light of more modern experi
ments with the same assurance as twenty 
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years ago and the term gene cannot be used 
as it once was as the equivalent of a unit 
character. There are at present probably 
fifty of these genes involved in the produc
tion of the single quality, "red eye," in the 
fruit Ay so that it is only when the two 
parents have all fifty of these alike, except 
those of one pair, that we obtain the 
phenomenon of unit character inheritance. 
It would require far too much space to give 
an adequate account of the interesting ex
periments that prove the reality of the 
genes at this time, but there is probably no 
clearer statement than in the volume under 

Physical Basis of Heredity 
T H E PHYSICAL BASIS OF PERSON

ALITY. Bv CHARLES R . STOCKARD, 

M.D- New York: W. W. Norton & Co. 
1931 . 

Reviewed by DAVID MARINE, M . D . 

' I 'HE development of our knowledge of 
-*- the function of the so-called glands 

of internal secretion and, in a broader sense, 
of internal secretion in general is one of the 
most modern, most fascinating, most impor
tant, and most rapidly advancing branches 
of physiology. 

This rapid development has invited ex
ploitation, usually under some such title as 
glands of personality or one or another of 
its variations. It is only natural that in
vestigators of internal secretion dislike this 
term. Perhaps to the general public, how
ever, the word personality has an appealing 
rather than a repulsive effect. The change 
of one word would have eliminated this 
criticism and in a less sensational era the 
title of this book probably would have been 
the physical basis of heredity. Because of 
the title, however, I am sure many persons 
will gain an unpleasant first impression of 
Professor Stockard's excellent book. When 
one reads the table of contents this un
pleasant taste due to the title is quickly dis
pelled and as one peruses chapter after 
chapter, the story of heredity and develop
ment, particularly from the embryological 
and physical basis as influenced by internal 
secretion, is told in a popular and yet con
servative manner. 

At once we know that Professor Stockard 
is on ground with which he is thoroughly 
familiar through many years of experiment 
and study. After an introductory chapter 
the author proceeds to summarize the evolu
tion of the developmental environment of 
the egg from the free sporing fish through 
amphibia, reptiles, birds, and mammals. He 
then reviews the germ cell as a mechanism 
for inheritance, its finer anatomical struc
ture, including the chromosomes and their 
invisible genetic elements or "genes," which 
are believed to contain the substances which 
determine the inherited characteristics of the 
individual. 

He next takes up the embryological period 
and points out how critical this period of 
the animal's development is because of the 
colossal growth and differentiation that 
takes place during this period. He points 
out how the slightest departure from the 
normal coordination during this stage of 
development could further change the in
dividual's constitution or personality. 

All this is told in a clear, easy, popular 
style and serves as a background for a re
view of his breeding experiments on several 
divergent types of dogs. Professor Stockard's 
idea of attempting to throw further light on 
the mechanism of heredity by analyzing the 
effects of controlled cross breeding of the 
several types of dogs that presumably origi
nated from a single type is an excellent 
one, and he has already carried this work 
far enough to add materially to our present 
knowledge and to demonstrate its possi
bilities. 

Up to this point the author has stayed 
well back on his safe anatomical back
ground, only reaching out to catch philo
sophical threads that were long enough to 
fasten to this anatomical framework. But 
tying up the developmental defects or the 
anatomical peculiarities of the several types 
of dogs with particular Internal secretions 
is still a scientific hazard. It is not that 
variations in the various internal secretions 
do not play an important role in these 
physical defects but it is a question how 
the internal secretions are modified, unbal
anced, so to speak, to permit of these efifects. 
Nutrition and environment are important 
factors in determining both the quality and 
quantity of a given internal secretion. This 
phase the author has not gone into, perhaps 
because it introduces too much biochemistry. 

The book is amply yet conservatively il
lustrated with drawings that materially add 
to the clearness of presentation. Every 
scientific worker knows that in general 
drawings are more illustrative than photo
graphs, but according to some they are more 
subject to bias- It is necessary, as certain 
phases of science become popular, that scien

tists themselves write the popular reviews if 
the public is to get an honest impression of 
the subject. It is fortunate that Professor 
Stockard has made available a fair and read
able review of a phase of biological research 
tliat has become and is destined to become 
both more popular and more important as 
the years pass. 

With the Greeks 
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Reviewed by PAUL SHOREY 

University of Chicago 
A / f R . CHAPMAN is always keen about 

the best things, and whatever he 
writes about them is always interesting and 
suggestive. He has been reading in Plato 
and Lucian, and records his impressions 
with some excerpts to confirm them. Like 
the majority of effective writers he is more 
interested in the use that he can make of 
the great classics than in the ascertainment 
with misanthropic accuracy of precisely 
what they said and meant. He will doubt
less be more appreciatively reviewed by 
critics who share this attitude than by a 
captious specialist. 

With perhaps a majority of hasty readers 
he feels that Plato is an artist and a 
dreamer, but not a thinker. The "Sym
posium" read by itself leaves a bad taste 
in his mouth and obsesses his judgment as 
it does Professor Sihler's. It seems to him 
to condone and to encourage modern con
donation of aberrations from which Proust 
has lifted the taboo that until recently im
posed silence in the literature of the Eng
lish-speaking peoples. 

Reading casually in Lucian, he is favor
ably impressed by the rationality of his 
hard-headed mockery of the follies, super
stitions, and vices of degenerate Rome and 
particularly by a few jibes at the "friend
ships" of Socrates and his companions, 
which in fact are more than counterbal
anced by Lucian's praises and defense of 
Plato elsewhere. He somewhat hastily in
fers that Lucian was a deeper thinker and 
a sounder moralist than Plato, and he ap
parently is not in the least daunted by what 
he must know to be the opinion of all the 
wisest and best and most scholarly critics 
who have really known Plato, from Cicero, 
Plutarch, and Marcus Aurelius to Schleier-
macher, Goethe, Coleridge, Mill, Matthew 
Arnold, Martineau, and Emerson. 

With his main underlying purpose to 
whip Proust and his admirers on the back 
of Plato I cordially sympathize. And I 
think that his and Renan's judgment of 
Lucian is much nearer the truth than that 
of Wilamowitz who contemptuously dis
misses him as a mere "journalist." But if 
he has not the time or patience to ascertain 
why the "secure" judgment of the orbis 
terraruni regards Plato as not only a su
preme artist but a great thinker, a "decent 
respect for the opinions" of the small por
tion of mankind who know should have 
made him hesitate to promulgate the para
dox that Lucian is really the profounder 
thinker. 

The dramatic portrayal of the after-din
ner talk of Athenian young men in the 
"Symposium" is far from being Plato's 
last word on the ethical question that so 
stirs Mr. Chapman's righteous indignation. 
There is a passage in the«eighth book of 
the Laws (837-840) which would satisfy 
the most delicate Puritan conscience, and 
there is a reasonable presumption that it 
represents Plato's considered opinion. It 
even contains a hint that the subject is one 
on which a man of the world might have 
allowed himself to speak in jest. The Soc
rates of the "Symposium" is a man of 
the world, at dinner with younger compan
ions. He may sublimate or treat with 
playful irony their libidos. It is not his 
cue to preach. The Socrates of the "Phffido" 
is conversing seriously with an inner circle 
of disciples on the day of his death. It is 
uncritical to press apparent inconsistencies 
in the tone of the two dialogues. We may 
read at random in Plato for entertainment 
and inspiration, but to criticize him one 
must read every word and interpret every 
statement in the light of its dramatic con
text and its presumable relation to other 
passages. 

On the stage of the Burgtheater in Vienna, 
Ernst Reinhold, the actor, writer, and sci
entist recently recited, or rather played, 
all the five acts of Shakespeare's "Richard 
I I I " in English by heart. "It was an event, 
says a Vienna correspondent to the London 
Observer," an amazing delivery, v/ith its 
excellent varying characterization of the 
many figures, its honest depth of feeling, 
in the beautifully finished wording of clas
sical English, astoundingly rendered by a 
foreigner and delivered with beautiful ease 
and rythm." 
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