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V/hittlesey House Boo\s 
of Timely Interest 

FRAIVKEIVSTEIIV 
I n c o r p o r a t e d 

By I. MAURICE WORMSER. A timely and challenging 
analysis of the power wielded by the giant corporations. 
The author, editor of The J^ew TorJ^ Law Journal, presents 
a vital contribution to business thought. $2.50 

IVEBUCHADJVEZZAR 
By G. R. TABOUIS. A remarkably vivid and fascinating 
biography of the great king of Babylon. "Read it, and the 
terrible legend will suddenly grow human before your 
eyes."—Gabriel Hanotaux. Illustrated $5.00 

T H E UIVITED S T A T E S 
AIVD D I S A R M A M E I V T 

By BENJAMIN H. WILLIAMS. A timely survey of 
Disarmament and the position of the United States. $3.50 

WAR AivD D I P L O M A C Y 
in The FREIVCH REPUBLIC 

By FREDERICK L. SCHUMAN. An inquiry into 
political motivations and the control of foreign policy. A 
searching inquiry behind the scenes at the Quai d'Orsay. 

$4.00 

EVERYMAIV AIVD HlS^ 
CoMMoiv S T O C K S 

By LAURENCE H. SLOAN, Vice President, Standard 
Statistics Co. An expert review of common stocks'with 
counsel for a long term investment program. $2.50 

C O N T E M P O R A R Y 
AMERiCAiv A R C H I T E C T S 

Edited by Authur Tappan M[ortb. Distinctive monographs 
on three of America's forcmost'architects. (1) Ralph Adams 
Cram. (2) Raymond M. Hood. (3) Ely Jacques ^ahn. 
Illuitrated each $3.00 

7Japan's Economic PositionV 
By John E. Orchard. Can Japan afford war? This book 
presents an answer in its study of Japan's economic 
resources. $5.00 

U n d i p l o m a t i c M e m o r i e s 
By William Fran\lin Sands. A first hand picture of 
Japanese aggression in the Far East which affords a 
striking parallel to the situation today. Illustrated 

$3.00 
T h e W o r l d ' s E c o n o m i c D i l e m m a 
By Ernest M. Patterson. A timely picture of our 

• ^ changing world and the complex forces at work. ^ 
1 $3 50 / 

T H E A R T O F LEARIVIIVIG 
By WALTER B. PITKIN. The first book to organize and 
present the precise technique of learning. 3rd Printing. 

DIVORCE '"° 
A Social Interpretation 
By J. P. LICHTENBERGER. Marriage and divorce re
viewed from earliest times by a recognized authoqty. $4.00 

^ G e o g r a p h y anci S t a m p s ^ 
By Kent B. Stiles. Stamps in the worldls history. 
Illustrated $3.00 
TKe B o o k o f A m e r i c a n P r e s i c l e o t a 
By Esse V. Hathaway. Intimate biographies and 
portraits of all our Presidents. Illustrated $2.50 

O u r s e l v e s ancI t h e ^World 
- ^ By F. E. Luniley and Boyd H. Bode. The making of a ^ -

^citizen, fascinatingly tdd . Illustrated $3.00 / 
c^t All Bookstores 

A Division of 

McGRAW'HILL 
BOOK CO. 
?ieu> Tor^ 

WhlTTlESEY 
• • • H O U S E 

The Love Making of a Genius 

TEMPERAMENTAL 
ANE by GROVE WILSON 
"A triumph worthy of the best in both fiction and 
biography."—iVeto York Herald Tribune. 
"This life story of the amazing woman who sacri
ficed her own talents on the altar of Carlyle's 
genius, makes dramatic reading." — New York 
Times. 

At Your Bookseller's $2.50 

IVES WASHBURN NEW YORK 

A Picture Book for Elders 

DAVID OCTAVIUS HILL: Master of 
Photography. By HEINRICH SCHWARZ. 

New York: The Viking Press. 1931. $6. 
Reviewed by PAUL STRAND 

THIS handsome American edition 
of reproductions of the photo
graphs of David Octavius Hill 
(1802-1870) is justified by its sub

ject and does justice to it. It brings to
gether eighty fine examples of Hill's por
traits, printed in Germany from the Ger
man half-tone plates, which in these days 
of shoddy, commercialized reproductions 
are a joy to behold. Besides the illustra
tions there is an interesting but uneven 
essay by Heinrich Schwarz, clearly trans
lated by Helen E. Fraenkel. 

Hill was the first great pioneer in the 
use of photography as a medium of ex
pression and remains today one of the 
foremost photographers of all time. His 
work is not new to America but it was 
in danger of being lost and forgotten. 
Original Hill prints were shown by Al
fred Stieglitz as early as 1906 in the gal
lery of the Photo Secession at 291 Fifth 
Avenue and again by Stieglitz with Max 
Weber in the big International Show of 
Photography at the Albright Gallery, 
Buffalo, in 1910. To Hill's work were de
voted numbers 11-28-37 of Camera Work, 
but most of these books which recorded 
so completely and so beautifully the de
velopment of photography up to 1916 
have been either lost or destroyed. It 
is important therefore to have this book 
from Germany and its American edition. 

Herr Schwarz begins his essay with a 
scholarly account of the discovery of 
photography in France by Daguerre, the 
experiments of Niepce—also those of Fox 
Talbot in England, which latter led di
rectly to photography as we know it to
day. Schwarz tries with considerable suc
cess to link this historical data with the 
social, scientific, and philosophical forces 
which created the early nineteenth cen
tury and lead directly to our own time. 
He then goes on to tell the interesting 
story of how Hill, a Scotch painter living 
in Edinburgh, was impelled in 1843 to 
take up the new and then miraculous 
process of photography. Although a land
scape painter Hill had made up his mind 
to paint a large canvas of five hundred 
Scottish churchmen who were in revolt 
against the Anglican Church—a fight in 
which Hill himself had been deeply in
terested. And to aid him in this gigantic 
task, for which his technique as a painter 
was not adequate, he decided to make 
photographic likenesses. So began a series 
of experiments in which he was helped 
by his friend, a chemist, Robert Adamson. 
For several years they worked with in
different success but from 1845 to 1848 a 
series of astounding portraits came out 
of this collaboration. In 1848 Adamson 
died and so far as we know Hill did very 
little photographic work after that. 
Schwarz attributes this sudden stopping 
partly to Adamson's death and partly to 
a loss of interest on the part of people. 
My own feeling is that the familiar no
tion that photography is an inferior me
dium of expression came to the fore finally 
and Hill's friends gave him a bad con
science by telling him he was wasting 
his time and should get back to his paint
ing. 

As Herr Schwarz points out, although 
Hill started with the idea of using photog
raphy as a means to an end he actually 
was by vision and talent a photographer 
and became completely fascinated by the 
possibilities of this new, untried medium. 
For he photographed not only church
men but most of the prominent people of 
his time in the literary, scientific, and 
art world of Scotland, all eager to come 
to him and sit for exposures of five or 
six minutes in the sun. In remarking upon 
the extraordinary unself-consciousness 
in these portraits, Herr Schwarz makes 
this interesting point—^that these people 
were not concerned with any precon
ceived idea of a picture of themselves 
and so cooperated very completely and 
with a certain respect, in what was for 

them a mysterious and fascinating per
sonal adventure. They had a certain in
nocence before the camera long ago lost 
by us. 

Through the direct and austere ar
rangement of large masses of dark, bro
ken by the head, the hands, or some part 
of the dress (built though it was upon 
the chiaroscuro of the old masters) Hill 
gives the eye at once an impression of 
simple grandeur and of true human nobil
ity. He always emphasized the strength 
and never the weakness in his sitters, yet 
the portraits are unsentimental, free from 
any attempt to prettify. Possibly these 
men and women were not torn by inner 
conflict as most of us are today. For they 
appear sure of their direction in life to 
this extent—that they seem to have known 
what life meant to them and what was 
truly of value to them in it. This kind of 
inner strength Hill saw and recorded. 
And it has its esthetic counterpart in the 
solidity of his esthetic structure, in the 
indestructible dignity of his arrangements 
of light and dark—so simple in effect, so 
difficult to achieve. 

It is true that for many years no photo
graphs were made which had the spirit
ual depth and unity of Hill's. Both Julia 
Cameron and Nadar, whom Schwarz men
tions, are important in the development 
of photography, but their portraits do not 
come out of a vision as deep or as clear 
as do those of Hill. Yet this does not 
justify Herr Schwarz in saying "Hill's 
calotypes are examples of photography 
so brilliant that by the side of them every
thing which has taken place since pales." 
Judging from the sensitiveness with 
which he has approached Kill's photo
graphs one feels that were he not com
pletely ignorant of what has been done 
by others he could not have made such 
a ridiculous assertion, one which greatly 
weakens his affirmation of photography 
itself. 

There are, for instance, the recently 
discovered photographs of the French
man Atget, a man much more naive than 
Hill, yet whose work is just as pure, just 
as direct, whose pictures of the shops, 
buildings, and markets of Paris are in
formed with the same nobility of spirit. 
More important still there is another 
large body of work which Herr Schwarz 
could not have seen except in America, 
for Europe knows absolutely nothing 
about it—the later work of Alfred Stieg
litz. This photography goes far beyond 
either Hill or Atget—comes out of a more 
conscious and profound vision, a greater 
mastery of the medium. The world which 
is reflected in Stieglitz's photographs is 
a universe, intensely alive with the aware
ness of multiple forces. To embody this 
universe he has used every instrument 
possible to photography, not only chiaro
scuro but the expressiveness of pure 
photographic line, texture, and tonality— 
undreamed of by Hill, only partly sensed 
by Atget. 

The work of all these men, each so dif
ferent, yet so alive, is definitive of what 
photography can be when, and only when 
—untampered with—its technique be
comes the tool of vision, of spirit. Their 
photographs explode the still current but 
fallacious notion, to which even Schwarz 
subscribes, that in comparison with paint
ing, photography is a limited and inferior 
medium, incapable of reflecting any pro
found human seeing. For they demon
strate that what is stUl attributed ex
clusively to the imagination of the painter 
actually exists in the objective world, 
that if it is seen it can be photographed. 
Further, that painting is not a substitute 
for photography or vice versa; each is a 
distinct and separate way of perceiving 
and of recording meanings and relation
ships in life. Goethe's words quoted by 
Schwarz are true ones in this relation. 
"What else have art and artists ever done 
except perceive the individual thing, iso
late the object out of the welter of phe
nomena, elevate it, intensify it, inspire it, 
and give it ineaning?" In short, the root of 
art, regardless of medium, is seeing. 
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HOUGHTON MIFFLIN 
COMPANY 

pae^se-ni'S i^tt^se- unusual ^f^ booUs 

CROWDED YEARS 
THE REMINISCENCES OF 
WILLIAM G. M c A D O O 

" N o better picture of the Wilson ddministration 
from the inside has been contributed to this gen
eration."—William Al len White. "The best thing 
about the book is its naturalness. There is no stilt 
from start to finish. Every page reflects the vividness 
of an experience of a man who loved life, loved 
struggle, and loved to help make the wheels go 
round."—Josephus Daniels in the Saturday Review 

W E f T W A R D 
P A f f A O E 

utttes by, zJil€tt;g,ai;e.-t z ^ i f c r Ji 

Author of the Pulitzer Prize Novel, "Years of Grace" 

The story of a twice-married lady, and of the days^ on a west-bound 
liner, when she wavered between the husband who had loved her 
not wisely and the one who has loved her too well. In seven tense 
chapters, eacii covering one day, Mrs. Barnes shows her characters 
with such clarity that one sees them not only on the crucial days of 
the voyage, but through all the years that have gone before. $2.50 

\3i^, i \iijjii 

of Literature. Illustrated. 

DOSTOEVSKY 
By E. H. Can 

"The best book or\ the man in any 
language."—New York Times. 

$3.50, 

$5 .00 

NEW RUSSIA'S 
PRIMER 
B31 M. llin 

"In these pages, the Five-Year 
Plan is an extraordinarily ro
mantic adventure lifted to the 
plane of great literature. ' — 
Maurice Hindus. Illustrated, 

$1.75 

GEORGE 
WASHINGTON 

REPUBLICAN ARISTOCRAT 
BY BERNARD FAY 

"Foreign estimates of our great men are always in
teresting because inevitably they take points of 
view not to be expected from an American. Fay s 
scholarship is sound, and the novelty in his .book 
is discoverable in the French ease and lightness 
with which he handles his history."—Henry Seidel 
Can by. A new Washington—human, vital, under
standable—emerges from the pages of this suave 
and brilliant biography by the author of "Franklin, 
the Apostle of Modern Times." Illustrated. $4.00 

S P A R K S FLY 
U P W A R D 
^y, 0Ltce^t: i-u zravg^a 

Author of "Laughing Boy", Pulitzer Prize Novel 

A novel soundly planned, finely 
proportioned, vigorously narrated. It 
tells objectively of living people in 
a three dimensional world; it has 
substance, form and atmosphere; at 
its heart is serenity and wisdom." 
Lee Wilson Dodd in the Saturday 
Review of Literature. $2.50 

^or ^ ^ CfdU ren 

<SAy MADELON 
By Ethel Calvert Fhillips 

The story of a little French Canadian girl who loved to dance. Acclaimed by 
librarians and booksellers as one of the merriest and most dramatic little tales 
published for small readers in a long time. Humorous colored pictures by 
Use Bischoff. 

AT T H E I N N O F THE 
G U A R D I A N A N ^ E L 
By the Countess De Segur 

A story about a lovable, hot-tempered 
old general that has made generations 
of French children shiver with delight. 
Illustrated. (Ages 8 to 12) $2.00 

I N THE DAYS O F 
Y O U N « W A S H I N G T O N 

By Nancy Byrd Turner 

About a brother and sister who lived 
near Washington. (For boys and girls 
of 8 to 14). Illustrated. $2.00 

$2.00 

WHEN ABIGAIL 
WAS SEVEN 

By Eliza Orne White 

Life in Salem and New Hampshire a 
hundred years ago. Silhouettes by 
LisI Hummel. $2.00 

A M N O N : A LAD 
OF PALESTINE 

B;)' Marian King 

The land of the Bible vividly pictured 
for small readers. Illustrations in color. 

$1.75. 

mmmiimflfmi^ i l l 

TIMES 
AND TENDENCIES 

631 Agnes Repplier 
A volume of new essays by the 
author o f In OurConventDays' 
and "Mere Marie of the Ursu-
iines." $2.00 

BRET HARTE: 
Argonaut and Exile 

By George R. Stewart, Jr. 
A candid and definitive biog
raphy based on fresh material. 
Illustrated. $5.00 

STARRY 
ADVENTURE 

By Mary Austin 

" A beautiful, delightful, re
vealing story."—William Allen 
White. $2.50 

FANTASTIC 
TRAVELLER 

By Maude Meagher 

"The joy of the book lies in its 
atmosphere of mysticism."—N.Y. 
Times. By the author of "White 
Jade." $2.50 

A NATURALIST 
IN BRAZIL 

BY KONRAD GUENTHER 

In tfiis enchanting travel book, Dr. Guenther, famous 
German naturalist, shares with the reader his joy in 
Brazil's glittering virgin forests, its sun-steeped 
wildernesses. Mary.Austin says, "this book is a 
genuine find . . . more important than anyone book 
by Hudson, and of more value to the_ average 
reader." One hundred and eleven illustrations, 

$5.00 
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THIS YEAR GIVE BOOKS 

SLA BOGS 
o r TOB^T 

by Alan J. Villiers 
THE REAL STORY OF THE SEA TODAY, ITS SHIPS, AND THE 
men who sail them. "The stamp of nautical-accuracy is on every page 
he writes. Reading this book one gets a picture of modern ocean traffic 
in its stark reality."—Lincoln Colcord, N. Y. Herald Tribune. "Sea 
captains insist that Villierf is the most authentic writer about sail . . . 
the book kept me awake oiTe n'ight.''—Lewi's Gannett. 

- • • '" _' Iltustrated.^l.SQ 
Mr. Villiers famous t r i l o ^ Of t te sea, By Way DfCape Horn, Falmouth 
For Orders, Vanijhed Fleets, boxed, with large print of the Grace Harwar, 
autographed by author, $10.00. Limited to 100 sets. 

4HCIEHT 
AMJ.'KICA'MS 

by Emily C, Davis 
co-author of Magic Spades; The Komance 

Profusely Illustrated of Archaeology 
Si.50 

AZTECS, INCAS, MOUND BUILDERS, CLIFF DWELLERS, 
Mayans and many others live again on fhese exciting pages. Here is 
the first book to tell the whole romantic story of prehistoric North 
and South America. "Miss Davis has the happy ability to pack her 
book with facts without losing the leaven of easy readability." 

—Science News Letter. 

IHHERIT^HCi: 
by John Drinkwater 

A FAMOUS AUTHOR RECONSTRUCTS THE 
everyday life of English "Mine Hosts," pub
licans, coachmen and coachmasters of the 18th 
Century and gives us a vivid and charming 
picture of Old England. "Superb biographical 
reading."—William Soskin, N. Y. Evening Post. 
"Easily heads the list in point of significance 
and distinction."—Sunday Times. 

Illustrated 
Si .00 

HUDSON'S BAY 
COMPANY 

by Kobert E. Pinkerton 

The au thor , famous for his 
novels of the North Country, 
has written the first popular 
account in twenty-five years of 
"The Company of Gentlemen 
Adventurers" trading into Hud
son's Bay. "This absorbing his
tory of America's oldest com
mercial institution is eminently 
readable."—N. Y. Sun. 

Illustrated. $3.50 

THE WISDOM OF 
WU MING FU 

edited by ^Stanwood Cobb 

Quaint philosophy, flavored 
with oriental humour. $1.25 

THE FATAL 
RIVER 

The Life and Death of La Salle 

by Frances Gaither 

Highly readable biography, 
crowded with colorful charac
ters and exciting deeds. "The 
rounded story of the man, his 
time, his deeds, his environ
ment."—N. Y Herald Tribune. 

Illustrated. $3.00 

COLLECTED 
POEMS OF 

ROBERT FROST 
VuUtxer Prize Poems: 1930 
A definitive edition of a great 
American poet, containing six 
heretofore unpublished poems. 

$5.00 

One Park Avenue 

rmmnmimmmmmmmmmmmKi1ti^>fSi 

New York City 

mmmmmimmmmmimmmm 

For Christmas! 

EVELYN 
SCOTT'S 

masterpiece 

A 
Calendar 

of Sin 

2 Vols., $5.00 

Could more be said in praise of a novel? 

MARK VAN DOREN {N. Y. Herald Tribune) : "The 
experience of reading A Calendar of Sin is one of 
the fullest experiences which modern American 
fiction .so far can give." 
N. Y. SUN: "Her style, always distinguished, is here 
at its highest development." 
GRANVILLE HICKS: {New Republic) : "One of the 
few recent books of which we have reason to be 
proud." 

N. Y. TIMES: " I t brings us a new and fruitful con
cept of the historical novel." 
THE NATION: "Evelyn Scott emerges as perhaps our 
most important woman novelist. A great subject 
. . . the failure of American love . . . no one else 
has had the courage or knowledge to attempt in 
fiction. I t must be read." 

Books for Yuletide Giving 

JONATHAN GAPE & HARRISON SMITH 

Representative Tales 
GOLDEN TALES OF NEW ENGLAND. 

By MAY LAMBERTON BECKER. New York: 

Dodd, Mead & Co. 1931. $2.50. 
Reviewed by RACHEL FIELD 

IT was a character in one of Sarah 
Orne Jewett's stories who once be
moaned the growing sameness about 
her. "These days," she said, "young 

folks is all copy-cats, 'fraid to death they 
won't be all just alike; as for the old folks, 
they pray for the advantage o' bein' a little 
difiEerent." It seems to me that the authors 
represented in Mrs. Becker's collection of 
New England tales all shared this feeling. 
They were eager to preserve that New 
England which will never return, but 
which impressed itself so indelibly upon 
the American life and literature of a past 
century. As in her earlier collection of 
"Golden Tales of the Old South," Mrs. 
Becker has culled her material from 
widely different sources to recreate a pe
riod and its people,—even its very aspect 
and climate. Here are sly thrusts of hu
mor; curious customs and manners, and 
the spicy turns of phrase that one hears 
so rarely now even in remote villages and 
lonely places. 

These seventeen stories are as varied in 
style and the characters they portray as 
the jagged cliffs of the Maine coast are 
from the Berkshire Hills and the sand 
dunes of the Cape. Yet when one has read 
them all there is a sense of relationship 
between them. Harriet Beecher Stowe's 
"Thanksgiving at Oldtown" makes ad
mirable company for Dorothy Canfield's 
"Old Man Warner," and Louisa M. Al-
cott's "Transcendental Wildoats." 

In a group of this sort one is always 
tempted to wonder why the editor did not 
choose such and such a story instead of 
the one included. Here, the choice, if not 
always the most representative of the au
thor, has always been on a high artistic 
level and the tales have not suffered, as 
is so often the case, by removal from their 
background. It was good to come upon 
such old favorites as Sarah Orne Jewett's 
"The Guest of Mrs. Timms"; Thoreau's 
"Wellfleet Oysterman"; Hawthorne's "Old 
Esther Dudley," and Rose Terry Cooke's 
"Town Mouse and Country Mouse," and 
to find that they had not grown creaking 
or out-dated in the fifteen or more years 
since we had first read them. Others, to 
be sure, stood the test successfully, but 
for the purpose of the volume that mat
ters less than that the spirit of a period 
should be there. Mrs. Becker's own brief 
comments on the different authors and 
their contributions are shrewd and in
formal,—not the least important part of 
a well-planned and representative collec
tion. 

Tubes of Sunlight 
COVERED BRIDGES IN AMERICA. By 

ROSALIE WELLS. New York. William Ed
ward Rudge. 1931. $10. 

Reviewed by FRANKLIN ABBOTT 

MOST collectors, whether of 
books on heraldry, or cigar 
store Indians (Muirhead Bone 
belongs to the latter group) 

are secure in their confidence that once 
found, the item can be carried home in 
a parcel—if a book—or if it be a wooden 
Indian, can be lashed to the rurming-
board of the car,' and a triumphant and 
immediate return from the chase is guar
anteed. 

Miss Rosalie Wells can have no such 
comfortable assurance, her quarry being 
covered bridges, and her search takes her 
far—through some twenty-five states, to 
be exact. 

Her book is a well-edited compilation 
of photographs with sufficient comment 
on each to satisfy normal curiosity on 
the part of the purchaser. It is unfortu
nate, however, that the photographs are 
not more uniform in quality—^ranging Eis 
they do from really worth-while work to 
some rather mediocre negatives. 

It would be interesting to be able to say 
that the bridges chosen for illustration 
are sufficiently architectural in design 
and feeling to enable an amateur on ar
chitecture, for instance, to intelligently 

speculate as to the state—North or South, 
East or West—in which any one example 
originates, without referring to the title. 
This, however, is not the case. For in
stance, the photograph of the Buffalo 
Forge Bridge, in Virginia could without 
remark be substituted for that of the 
bridge over the Connecticut River near 
Columbia, New Hampshire, while the 
very beautiful and well photographed 
example which spans the Boquet River 
in Essex County, New York, could like
wise be confused with the bridge over the 
St. Joseph River, Michigan. 

Had the compiler-author seen fit to 
include one or two examples of conti
nental bridges—-(there are some inspiring 
examples in Switzerland)—an interest
ing comparison might have been suggest
ed. It is comforting, however, to lovers 
of the picturesque to know that there are 
still extant in this country so many ex
amples of what one enthusiastic "collec
tor" aptly termed "speckled tubes of sun
light." 

Chicago the Great 
CHICAGO: A PORTRAIT. By HENRY 

JUSTIN SMITH. New York: The Century 
Company. 1931. $5. 

Reviewed by REBECCA LOWRIE 

C
HICAGO in 1931 sits for its por
trait, a modern portrait. Now and 
then Mr. Smith pulls a daguer
reotype out of his reticule to 

make the contrast between the old town 
and the new city more emphatic. For an 
immigrant to Chicago, as is this reviewer, 
the daguerreotype holds as much interest 
as does the Protean profile of the present-
day city. 

One hears, on coming to Chicago, of a 
locality called Streeterville, but one hears 
also of the "Gold Coast," "The Loop," 
"The Yards," of "Towertown," and innum
erable other sections. Streeterville, how
ever, remained a spot, bounded by un
familiar streets, until Mr. Smith gave it a 
personality—and such a personality!—in 
his chapter on George Wellington Street-
er, one time the Barnum of the Michigan 
woods; one time captain of a lake steamer, 
and perpetual and litigious squatter on 
one of the Lake Front's most valuable 
sites. 

Chiefly, however, Mr. Smith's book is 
a study, as current as a news-reel, of this 
Middle Western metropolis which changes 
with amazing rapidity before one's be
wildered eyes. "Let there be land" say the 
City Fathers, and there is land, and since 
Chicago has no mountains from which 
earth and powdered earth can come, its 
waterside plain is the product simply of 
men and machines. Underneath the as
tonishing loveliness of Grant Park "have 
been hurled immense quantities of earth 
brought up in excavating for new build
ings, and tons upon tons of the grim mix
ture of old iron, rusty springs, mud, 
broken furniture, tin cans, boxes, more 
mud, mattresses . . . the great city, as 
rapid in decomposition as it is in creation 
has simply discharged its waste matter 
into its front yard," . . . and towers 
bloom thereon. 

Reading Mr. Smith's book is a little like 
being shown the town by an old and 
appreciative resident who cherishes the 
past but lives in the present and in the 
future. He knows what has happened in 
the old brown-stone houses; he is not 
above anecdote; he looks lovingly back 
at the restrained skyscrapers of the 
1900's and out of his window at the clean, 
lean lines of the contemporary Tribune 
Tower, the Palmolive building, or "333." 

Of Chicago's civic blemish — crime — 
Mr. Smith says little, though he does n»t 
refuse to recognize it. "That blemish," he 
says, "magnified and widely discussed by 
critics, is like a cyst on a face; a growth 
which the owner, when sitting for his pic
ture, is too honest to hide. But when all 
the lineaments are seen that spot becomes 
relatively trivial." So when one studies 
this portrait one is struck by Mr. Smith's 
belief in his city. 

E. H. Suydam has given the book illus
trations of imagination, truth, and beauty. 
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