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A Letter from Italy 
By SAMUEL PUTNAM 

' I *HE London representative of a New 
•*• York publisher took occasion to inter

view the present writer the other day on the 
state oi contemporary Italian literature. He 
was, naturally, interested from the publish
ing point of view; but he was an unusually 
intelligent agent for a perhaps more than 
usually intelligent house. 

After remarking that modern Italian as 
a whole was practically a sealed literature 
for the outside world,—and this is especial
ly true for America,—my interviewer went 
on to inquire if there was a literature of pro
portions in the peninsula; and however in
tensely interesting one may find current 
writing south of the Alps, there seemed to 
be no other reply than a negative. There 
is a strenuous efiort to create a literature, 
yes,—much the same effort, to hoist one's 
self by the bootstraps, that is to be found in 
Fascist politics. There is a certain spirit of 
"We will create masterpieces"; but as my 
visitor astutely observed, this is more likely 
to produce bulk than it is to give birth to a 
great work of art. 

Of all this, discerning Italians are them
selves aware. Professor Camillo Pellizzi 
already has been quoted in these columns on 
the subject. 

Looking at the thing from the publisher's 
point of view, the only likely or even pos
sible best-seller that one can see is Bontem-
pelli. There is one other book which, in all 
probability, would not sell, but which any 
publisher well might add to his "luxury 
list"; and that is Signor Leo Ferrero's "Leo
nardo, o Dell' Arte," which likewise has been 
mentioned here before. 

Turning to the war book. Italy, it would 
seem, has not as yet produced her great war 
book, assuming that she is to produce one. 
She has produced many records of the strug
gle, in poetry and in creative prose, but no 
writer who stands out as do Remarque and 
Zweig in Germany, or Barbusse and Dorge-
les in France. Perhaps, all in all, G. A. 
Borgese's "Rube," which was published in 
English translation something like a decade 

ago, stands up as well as any work of its 
kind. 

In Italian poetry, the war has left many 
stirring traces. There is Franco Ciarlan-
tini, the soldier-poet, who began by pub
lishing a book, "L'Anima del Soldato," on 
the psychology of the combatant which has 
been not unjustly compared to "Le Feu" 
and "Les Croix de Bois." This book, pub
lished in 1916, was followed by two poet
ical volumes of war impressions, "Angolo-
morto" (1917) and "Nuovi Appunti Li-
rici" (1918) . One of the poems from the 
latter collection may be quoted. It is en
titled 

ASPHYXIA 
Silent the village: one big trench. 
Into my bones, into my heart, drop by drop, 

creep the dark and the cold. 
Women, run to your doors, do not be afraid! 
I ivould know if I am alive, or if I am 

dreaming, or if fate is playing me a 
trick. 

Give me at least a little light^ O women! 
I am going to sing a song that comes hack 

to me-
a man who sings in the night, 
all alone, 
is thinking of his mother or of his first love, 
and he is •well-intentioned. 
Not a door opens, 
not a window lights up. 
And I cannot screain out my despair, 
for the night, drop by drop descends, 
ever darker and ever colder, 
into my bones, into my heart, 
and I am stifling. 

Ciarlantini is not the only war poet. Ni
cola Moscardelli, in his "Tatuaggi" ("Tat-
tooings"), published in 1916, has given us 
the impressions of a wounded man. And 
there is Piero Jahier's swinging "First Al
pine March," full of a martial rhythm and 
the spirit of the mountaineer. 

The Italian touch is something lighter 
and more delicate than either the Teutonic 

or the French. Indeed, one of the verse 
volumes that have been mentioned, or an 
anthology of war poems, might give the 
English reader a better conception of the in
fluence of the war on Italian literature than 
would any prose work. 

One of the latest war books is Giovanni 
Comisso's "Giorni di Guerra." Comisso is 
a comparatively young writer, and his vol
ume is one of the most artistic that has 
come out of the conflict. He reminds one 
of Hemingway at times, but he is less the
atric, more poetically impressionistic. His 
prose seems as careless as that of some of 
our own "advanced" young writers, but is 
really being very carefully manipulated, 
with an eye to effect; it is possessed of a cer
tain modern fluid quality that is never per
mitted to degenerate into bad writing. Co
misso is one of the most promising of the 
younger men; but the English reader—es
pecially the American—might find his "War 
Days" to be lacking in that drama, and in 
that often melodramatic attitude toward the 
sordidness of the war, to which we have be
come accustomed. One of the stories from 
this volume, entitled "The Home-Coming" 
("Ritorno a Casa"), was published, in the 
English translation of Samuel B. Beckett, in 
the recent Italian number of This Quarter. 

Speaking of Mr. Hemingway, is it not 
possible that, after all, it is he who has writ
ten the Italian war novel? 

Italy's spiritual-political problem in con
nection with the war was the same as our 
own, though given a different shading by 
her geographic propinquity to the theatre of 
events—namely, that of intervention or non
intervention. This theme will be found 
running through practically all of the war 
literature; it constitutes, it will be remem
bered, one of the motives in "Rube." 

As for the members of an older genera
tion, that generation which is now in its 
forties, and which was actively in the lines 
in 1916, the war with them is fast becoming 
a memory, a memory softened by distance. 
It creeps out now and again, as in G. B. 
Angioletti's recently published collection of 
talcs, "II Buon Veliero"; but it will be 
found to have been reduced to the dimen
sions of an incident. It is an incident that 
has left a gap behind it, a gap of which 
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"A work of genius . I predict a populor ood 
distinguished success . . / have read THE GOOD 
EARTH, every word of if, slbw/y because / did not 
wonf if fo end and fast because / could nof get 
enough of if . . It is a. book I shall i\eyer forgef 
ond shall read ogoin."—MITCHELL KENNERLfeY. 

"A rare, fine, sferling piece of work. To find 
sucfi a book gave me o fhriff of delight . I 
hope that as man/ Americans as possible will 
read it . "—DOROTHY CANFIEID. 

"THE GOOD EARTH is a superb example of intui
tion a unique book . . Mrs. Buck has fhe 
sfoFy-fe/ler's giff. She sees life like a reel unrolling, 
scene offer scene, each exhibiting charocfer." 

—BOOK-OF-THE-MONTHCLUB NEWS 

Weeks ago word began to fly about 

that a great book was on the way. 

You heard it in distant cities. You 

heard it in New York, from Dorothy 

Canfield, Christopher Morley, Mitchell 

Kennerley. 

Then the book itself —THE G O O D 

EARTH by Pear l S. Buck. Thousands 

of copies speeding out to bookstores, 

into the hands of as many readers -

books following the whirlwind of 

word-of-mouth. 

And with every copy a new voice 

added to the rising crescendo of the 

word that has gone forth. 

A great book has arrived. 

A great novelist has emerged. 
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these older writers appear to be only half-
conscious. This is that "lost generation" of 
which Mr. Ford spoke some years ago. 

As for the younger men, those who have 
come up since the war, and more or less 
within the past five years, they are, rather, 
concerned with rebuilding what is left of a 
war-shattered universe. The word "uni
verse" is employed deliberately, for it is in 
terms of the universal, if only as a transla
tion of the Fascist nationalistic impulse, that 
the young Italian of today is inclined to 
think. This is evidenced in such writers as 
Alberto Consiglio, Filippo Burzio, and 
others. The former's "Itinerario Roman-
tico" attempts to come at the world and the 
problem of reconstruction through a crit
icism of that theory of romanticism and 
mysticism which has been elaborated by Er
nest Seilliere in France. Some of the things 
that Consiglio has to say concerning racial 
mysticisms and the mysticism of energy or 
of violence are extremely pertinent. In the 
course of his book, the author erects his own 
theory of terrestrita, and the "Apocalyptic 
Discourse" with which the little volume ends 
provides a lively spiritual portrait of a gen
eration. 

Burzio is occupied with the problem of 
the "Demiurge," which, high-sounding as it 
may seem, is so real and vital for the Italian 
of today; and his "Discorso sul Demiurgo" 
should be read by any one who would gain 
an insight into what is going on in the 
minds of the intellectuals under Signor Mus
solini's regime. 

A New Viennese Novelist 
ZODIAK. By WALTHER EIDLITZ. Vienna: 

Paul Zsolnay. 1930. 

Reviewed by JAMES F . MUIRHEAD 

T i r r A L T H E R EIDLITZ of Vienna is a 
^ * writer of novels and romances, whose 

works have for some time been arousing the 
interest of the press and public of Germany 
and Austria, winning the approval of such 
authorities as Thomas Mann, Arthur 
Schnitzler, Sigrid Undset, Romain Rolland, 
and Emil Ludwig. His previous publica
tions have been somewhat slender volumes, 
but all have been marked by a poetic and 
historic imagination and by real fertility in 
invention. 

"Zodiak" may be called his first full-
sized novel. Its theme is the modern con
flict between man and machinery, developed 
in the story of Gambo, a young Greek of 
Asia Minor, "evacuated" with the rest of 
his village to Athens, as a result of the last 
war betAveen Greece and Turkey. The story 
of the march of the villagers to Smyrna, 
herded by Turkish soldiers, is told with 
great vividness. Gambo's grief at leaving 
his home is largely compensated by the thrill 
he feels at the prospect of visiting the Greek 
capital. On the way, however, he is nearly 
persuaded by the village priest to accom
pany him to Patmos and embrace the reli
gious life. At Athens his patriotic and in
tellectual interest is eclipsed by his introduc
tion to the wonders of modern machinery, 
which reveal to him a hitherto unsuspected 
bent and talent. Beginning humbly as an 
assistant in a garage, he makes himself an 
efficient chauffeur, and eventually becomes 
a member of the crew of an Air Line Ex
press, serving Brindisi, Athens, and Con
stantinople. This leads to association with 
a rich American, whose mysterious business 
turns out to be the supplying of bombs and 
other baleful ammunition to European revo
lutionaries. Escaping from this at Cairo, 
he manages to smuggle himself on board 
the monster Russian airship Kodak, where 
he is finally accepted as a machinist. Gambo 
has, however, merely transferred himself 
from the frying pan to the fire, for the 
mission of the Kodak, organized by the 
League of the Godless Warriors, is noth
ing less than to prepare for the outbreak 
of a World Revolution by subjecting the 
whole world to a rain of "Red" leaflets. In 
the course of the voyage it reaches New 
York, where Gambo seizes his opportunity 
to leave it by parachute. He thus lands 
in America, his new Mecca, badly injured 
but still alive, while the airship explodes 
and comes down to earth a mass of ruins. 

The book is, however, by no means the 
mere narrative of melodramatic adventure 
that this outline might suggest. Its psy
chological interest is at least as remarkable 
as its dramatic imagination. The develop
ment of Gambo's character is handled with 
great discrimination and acumen; and a 
charming though pathetic love story adds 
the element of personal romance. A hint 
is, however, given that a happier experience 
of this kind may await Gambo in the New 
World; and indeed the book seems to call 
for a sequel describing the future career 
of the very youthful hero. It is to be 
hoped that an English translation may Be 
forthcoming. 
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The New Books 
T h e books listed by title only in the t 

received. M a n y of them 

Belles Lettres 
S H A K E S P E A R E ' S P R O B L E M C O M E 

D I E S . By W I L L I A M W I T H E R L E L A W 

R E N C E . M a c m i l l a n . 1931 . $3 . 
D u r i n g the last fifteen years o r so students 

of Shakespeare have found it necessary and 
agreeable to g ive at tent ion to Professor 
Lawrence ' s clean-cut statements of the effect 
of t rad i t iona l p lo t outl ines and character 
types upon Shakespeare's d r a m a t u r g y , espe
cially upon the disputed g r o u p of plays 
k n o w n as " d a r k comedies ." Professor L a w 
rence's a t t i tude , which has points of affinity 
to those of Professor StoU and Professor 
Schiicking, is definite, consistent, and mod
ern. It is historical r a t he r than b iographica l , 
and in tha t as in many other respects voices 
a chal lenge to the nineteenth century critics, 
such as D o w d e n and Sidney Lee. T h a t is, 
M r . Lawrence , faced wi th an apparen t ir
ra t iona l i ty in p lo t such as Posthumous 's 
wage r in " C y m b e l i n e " or apparen t aberra
tions of charac te r l ike those of B e r t r a m in 
" A l l ' s W e l l " or of Ange lo in " M e a s u r e for 
M e a s u r e , " seeks explana t ion not in the poet's 
mood or personal circumstances, but in the 
story pat terns which he believes Shakespeare 
and his audiences accepted from their medi 
eval ancestors and enjoyed wi thou t the rea l 
istic appra i sa l to which the modern reader 
subjects them. 

A medievalist himself, M r . Lawrence is 
able to present this thesis wi th much learn
ing and persuasiveness. I t has essential va
lidity no doubt and is helpful as a correc
tive against the romant ic folly of v i ewing 
Shakespeare in vacuo, bea t ing luminous 
wings , sometimes in vain. P r i m a r i l y the 
book is a study and defense of that por t ion 
of Shakespeare's ma tu re w o r k which is per
haps least genera l ly admired today, "Al l ' s 
Wel l tha t Ends W e l l , " " T r o i l u s and Cres-
s ida ," "Measu re for M e a s u r e , " and the 
Pos thumous- Iach imo par t of "Cymbel ine . " 
It ga thers together and usefully expands 
wha t the au tho r has said separately in va
rious ear l ier essays published in learned 
places. An excellent new in t roductory chap
ter and a concluding sketch of "La te r 
Shakespearean C o m e d y " round out the book. 

THK KOAD TO CULTURE. By Charles Grav Shu-u. 
iz. 

W I T AMD WISDOM OF MOROCCO. By Edzvard 

Westermarck. Liveright. $5. 
T H E ENGLISH BIBLE AS LITERATURE, By Charles 

A. Dinsniorf. Houghton Miifln. $:.5o. 
T H E EARLY ESSAYS AND ROMANCES OF SIR W I L 

LIAM T E M P L E . Edited by C. C. Moore Smith. 
Oxford University Press. 

FINDING LITERATURE ON T H E TEXAS PLAINS. By 

John William Rogers and 7. Frank Dobte. 
Dallas: Southwest Press. 

Fiction 
S T O R I E S W I T H O U T W O M E N . By D O N N 

B Y R N E . Century . 1 9 3 1 . $2. 

T h e many admire r s of the late Donn 
Byrne wi l l be g lad to learn that his first 
published collection of stories, "Stories wi th
out W o m e n , " first published sixteen years 
ago and l o n g unobta inab le , has just been 
reissued. I t is surpr is ing , consider ing the 
au thor ' s popu la r i ty , tha t this book should 
have been a l lowed to remain so long out of 
pr in t , for it deserves a place, a t least, a m o n g 
the bet ter half of his w o r k . I t is made up , 
as may be guessed, of tales of box ing , of 
the late wa r , of the Fore ign Legion (com
para t ive ly u n k n o w n in 1 9 1 6 ) , of the New 
York unde rwor ld , and s imi lar adven turous 
settings, and contains, a l o n g wi th a few con
vent ional stories, a number of excellent 
ones. T h e au thor ' s style is in this book not 
so haun t ing ly mellifluoiis as it became in 
"Messer M a r c o P o l o , " bu t it must not be 
though t tha t this is merely a collection of 
exci t ing adventures and no th ing more . In 
one o r two of the stories, notably " T h e 
W a k e , " Byrne shows al l his power of evok
ing atmosphere . And in this book there is 
near ly a lways present a grimness which is 
a lways in evidence in his best w o r k and 
which combined wi th his romantic ism to 
produce w h a t is p robab ly his best work , 
" T h e W i n d B l o w e t h , " and then almost van
ished (except for sporadic incidents) out of 
his w r i t i n g , l eav ing "Des t iny B a r " pret ty 
and romanticized wi thou t it. 

O L D S H I P . By L E N N O X K E R R . .Macmillan. 

1931 . 
T h i s novel scarcely fulfils the promise of 

its del ightful t i t le . I t is a convent ional 
s tory of a forecastle full of unfor tuna te 
sailors l iv ing in squalor , and a brute of a 
captain . I t depar ts from the customary 
model , however , in p o r t r a y i n g the softening 
of the capta in 's fibre as a result of the a l 
most complete inact ivi ty of the merchant 
skipper at sea. H a r d Case Busby becomes 

lassificd list below are noted here as 
wil l be reviewed later . 

a Nancy with a shelf full of cosmetic bot-
iles in his cabin. 

T h e au tho r who obviously loves the sea, 
is one of those perverse sentimentalists who 
find their pleasure in m a k i n g th ings out a 
little worse than they a re . W e find it dif
ficult to believe than any ship's company 
was ever so hopeless as that which put to 
sea on the Hillhotise. T h e au thor knows 
his ship better than his h u m a n na tu re . One 
quickly gets the feel of the rusty old t r a m p , 
and conceives an affection for her too , not
wi ths tanding the hor ro r s that take place on 
board , but the actions of officers and men 
are bewi lder ing ly capricious and hysterical. 
We a lways had the not ion tha t sailors were 
ra ther steady fellows on the whole . Not 
this lot. 

V E N U S ON W H E E L S . By M A U R I C E D E -
KOBRA. M a c a u l a y . 1 9 3 1 . $2. 

It is apparen t that the potential i t ies for 
civilized farce were promis ing in this latest 
Dekobra novel , but the au tho r has developed 
them with a touch so laborious and tiresome 
— t h e proverbia l Gal l ic wi t is here in evi
dence at its inane w o r s t — t h a t the entire 
book misses fire. T h e ini t ial s i tuation dis
closes a young Par is ian wife of the upper 
bourgeoisie, estranged from her husband be
cause of his infidelity. W i t h the intention 
of re forming the happy outcast, she salvages 
a cocotte from a M o n t m a r t r e dive, takes the 
g i r l into her own luxur ious home, and p r o 
ceeds to carry out the benevolent exper iment 
with eventualit ies which are more surpris
ing and exci t ing for the var ious characters 
concerned than they can possibly be for the 
reader. A considerable por t ion of the story 
is told in pseudo-cynical , wor ld ly -wise dia
logue, d imly ornamented wi th faded wise
cracks on sex which a re int roduced wi th the 
probable intention of disguising the essen
tia! thinness and mediocri ty of the story. 

By Patricia Wentaorth. l.ip-

G arret t Graham. 

BEGGAK'S CH0IC^ 
pincott. $2. 

WlllTEY. By Carroll 

Vanguard. $2. 

L I F E AND LINGO. By Marie MacKenxie and Trix 

MacKenxie. Stratford. $2.50. 

OFFER OF MARRIAGE. By Birta Ruck. Dodd, 
Mead. $2. 

RATTLIN- THE REEFER. By Eduiard Howard. 
Edited by Captain Ma rryal. Everyman's Li
brary. 90 cents. 

T H E MYSTERIOUS CORPSE. By Tiffany Thayer. 
Fiction League. 

T H E LIGHT TH.AT N,ryj;p WAS. By Katlicrine 
FuUcrton Gerould. Scribners. $2. 

.'V LADY QUITE LOST. By Arthur Stringer. 

Bobbs-Merrill. $2. 

Si'ORTis'G YOUTH. By McKinhy Kryanl. King. 
?: . 

History 
A . M O D E R N H I S T O R Y O F T H E E N G 

L I S H P E O P L E , 1880-1922. By R. H . 
G R E T T O N . D i a l . 1930. $5 . 
The publishers of this vo lume have placed 

students of con temporary E n g l a n d under a 
heavy sense of obl igat ion. Here wi th in the 
covers of a single modestly priced book are 
the eleven hundred odd pages which or ig in
al ly appeared in three volumes. T h e con
tents stand in no need of a reviewer ' s com
mendat ion. M r . Gre t ton ' s history is not the 
sort tha t the scholar fifty years hence wi l l 
wri te , but it has merits , which, one fears, 
wil l be lost by that t ime. T h e a u t h o r has 
sacrificed any retrospective a d v a n t a g e that 
he migh t have possessed and has wr i t ten of 
the events of each year as they appealed to 
l iv ing Engl i shmen. It is an image of the 
Engl ish people as they are reflected in the 
.sedate pages of the Times, in tha t d is tor t ing 
but odd ly revea l ing m i r r o r Punch, in the 
plays that they see, and in the music hal ls 
that they c rowd. T h e story proceeds as a 
chronicle, wi th the events of each year usual
ly compris ing a chapter . In 1909-1910 , for 
example , M r . Gre t ton deals successively wi th 
wireless t e legraphy , a famous murde r , the 
P o o r L a w Repor t , Labor P a r t y deve lop
ments, the nava l race wi th Ge rmany , the 
Cook-Peary controversy, flying machines, 
and motor cars. F r o m such ill-assorted 
mater ia ls he has fashioned a w o r k tha t for 
most readers wi l l be wor th several dozen 
neat ly documented monographs . A n y lack 
of uni ty in subject ma t te r is more than ba l 
anced by the completeness of the pic ture and 
by the sense of real i ty which it conveys. It 
is a fascinating book, amorphous , to be 
sure, but no more so than is the period that 
it covers. 

A ]iiM(jR\ 01- SOUTH AMERICA. By Charles 
Edmond Akcrs. Button. $5. 

T H E WORLD CRISES. By Winston Churchill, 
Scrib.'ieis. One volume edition. $5. 

Puritan's Progress 
by ARTHUR TRAIN 

The discoveries of a distinguished author on the trail of his forefathers. ".'\ rich fund of curious 
and illuminating information, compiled and co-ordinated by a literary workman who thoroughly 
understands the tools of his craft."—New York Sun. $3.50 

Ancient Civilizationsof the Andes 
by PHILIP AINSWORTH MEANS 

A complete account, based on lifelong research and lengthy exploration, of the great South .Ameri
can empire of the Incas. The origins of the Inca dynasty, its growth, economic, social and religious 
life are examined from every standpoint, also the cultures that preceded the coming, of the Inca. 

539 pages, 223 plates. $7.50 

A ^ ^ 1 1 - ^ # « c * l a * ^ i^udy m the tmdg'inelWt 
MJiei s wasTie* utenwi-e ons7o to 1930 
by EDMUND WILSON 
"Edmund Wilson's criticism is perfectly lucid 
and perfectly easy to follow. It will add about 
fifty per cent to your enjoyment of.your read
ing in contemporary fiction."—T/ie Oii!loo/{. 

$2.50 

Mr. Miller of ''The Times" 
by F. FRASER BOND 

The life story of a New Hampshire farm boy 
who became edifo?--*n-chief of the New York 
Times and directed the editorial destinies of 
that great newspaper for almost 40 years. 

$3-00 

This Our Exile 
by DAVID BURNHAM 

Two Outstanding Novels 

Festival, by STRUTHERS BURT 
author of "The Delectable Mountains," etc. 

A brilliant fiOVcl of life "among those com
plicated, talented, curious people, the intelli
gent rich of America," that, says the New York 
Herald Tribune "demands to be read." $?.50 

"Deeply provocative, unfailingly interesting, and 
enriched throughout by the penetrating analysis 
always characteristic of Mr. Burt's novels."— 
Philadelphia ledger. Fourth printing. $2.50 

one-volume edition 

The World Crisis 
b y W I N S T O N C H U R C H I L L , Author of "A Raying Commission" 

A one-volume edition of Mr. Churchill's internationally famous biography of the war years, for
merly available only in four volumes. Overlappings and special discussions have been eliminated 
and much new material added. 850 pages, with many maps and plans. $5.00 

at your book.store 

CHARLES SCRIBNER'S SONS, 597 FIFTH AVENUE, NEW YORK 

<̂̂ Oiie of the best books of the season . . . 
interest ing from beginning to end." 

IVEW Y O R K H E R A L D TRIRITNE' 

LACEMAKER 
LEKHOLM 

By GUSTAF HELLSTROM 

a A master ly production. A novel of epic 
quality." 

P R I C E f 2 . 5 0 
iVEW Y O R K SVS 

I.INCOLN MACVEACiH - THE DI.4L PAES^i - IVEW YORK 

What do you knotv about 

WORDSWORTH 
^ NO ONE is be t te r qualified to w r i t e the 

life of the great Engl ish poet than H e r b e r t 

Read . T h e scope of the book is pr imar i ly 

biographical , bu t W o r d s w o r t h ' s poetry is 

t reated as p a r t of his life. T h e in terpre ta t ion 

thus offered differs a good deal from the con

ventional idea of W o r d s w o r t h ' s character , but 

the final result is to establish the greatness of 

his poetry on as high a level as ever before. 

(Publ i shed by J o n a t h a n Cape & H a r r i s o n Smi th . ) $2 .50 . 

BY H E R B E R T R E A D 
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