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raglio with accounts of its architecture, 
manner of life of the court and the h a 
rem, and the history of the great period 
of Turkish rule as wri t ten in what might 
be called the home life of the Sultan. 

THE MARCH OF CIVILIZATION. By Jesse E. 

Wrench. Scribners. $2.20. 
PILGRIMS OF THE SANTA F E . By Agnes C. 

haut. Stokes. $3.50. 
VENICE AND BONAPARTE. By George B. Mc-

Clellan. Princeton University Press. 

Miscellaneous 
ALASKA BEAR TRAILS. By HAROLD 

MACCRACKEN. Doubleday, Doran. 1931. 
$2.50. 

An interesting narrat ive of adventure 
in the game regions of Alaska, abundan t 
ly illustrated, and wri t ten by a man with 
experience as an explorer and scientist. 
A good reference book for those in ter
ested in the great bears of Alaska. 

TRADERS AND SMUGGLERS IN THE 
DESERTS OF EGYPT. By COLONEL 
ANDRE VON DUMREICHER. 

A first-hand account of adventure in 
the desert directorate whose business it 
was to maintain public safety and stop 
smuggling in one of the wildest and least 
known regions of the world. The book is 
as full of interesting anecdote and expe
rience as of valuable information. 

FAMOUS SEA FIGHTS. By John Richard 
Hale. Dial. $2.50. 

WoBD ECONOMY. By L. W. Locfchart. L o n 
don: Kegan Paul , Trench, Tubner . 

WAR-THOUGHTS IN PEACE-TIME. By C. D. 
Broad. Oxford University Press. $1. 

YEARS OF BUILDING. By Caroline A. Yale. 
Dial. $3.50. 

TURNPIKES. By Joseph Austin Durrenber-
ger. Valdosta: The Author . $2.50. 

TRACKERS AND SMUGGLERS IN THE DESERTS 
OF EGYPT. By Col. Andre von Dumrei
cher. Dial. 

THE LOST CONTINENT OP M U . By James 
Churchward. Washburn. 

THE SONG OF GOD. By DHon Gopal Mu-
kerji. Dutton. $3.50. 

LATIN AMERICA IN WORLD POLITICS. By J. 
Fred Rippy. Crofts. $3.75. 

IRELAND IN AMERICA. By Edward F. Rob
erts. Putnam. $2.50. 

CONTRACT BRIDGE SUMMARY. By Winfield 
Liggett, Jr. $1. 

EDUCATION FOR NEWSPAPER L I F E . By Allen 
Sinclair Will. Newark: The Essex 
Press. $3. 

GETTING A JOB ANB GETTING AHEAD. By Al
bert Fancher. Whittlesey House. $2. 

MODERN PHOTOGRAPHY. Rudge. 

U - B O A T S WESTWARD! By Ernst Hashagen. 
Putnam. $3.50. 

MASKS. By Herbert Knifin. Edited by 
William G. Whitford. Peoria, 111.: Man
ual Arts Press. $3. 

Poetry 
THE AENEID, Edited with Introduction 

and Commentary. By J. W. MACKAIL. 

Oxford University Press. 1931. $7. 

Professor Mackail, who at one time 
held the chair of poetry at Oxford, has 
made an edition of Virgil's epic whose 
avowed purpose is to treat the poem as 
a poem, leaving questions of history, 
geography, and mythology to one side. 
It is perfectly t rue that the technique of 
commentary has grown so lush that it 
sometimes obscures the mat ter it was 
intended to make clear, and the p r a c 
tice of using ancient works of l i terature 
as mines for queer words, queer facts, 
and queerer theories is often exasperat 
ing to t rue lovers of l i terature. Also 
there is a special sin of editors which 
has been a great bu rden to the public. 
A sentence in Mackail 's preface deserves 
to be quoted entire for its healthy frank
ness in this regard. 

Acknowledgment of debts to p rede 
cessors is, even when carried to punc 
tiliousness, good manners as well as 
honesty; setting their views out, ba lanc
ing them against one another, and com
ing to one's own conclusion, is a process 
which it is superfluous to record; and 
often, it may be suspected, commen
taries are immoderately swollen, not 
from over-oonscienttiousness, and not 
even from the besetting sin of scholars, 
love of controversy, bu t from timidity, 

and because the wri ter is afraid of the 
charge of "not seeming to be aware" of 
what has been wri t ten on the point by 
others. 

The commentary is not so unlike o th
ers as might be expected, except that 
there is a good deal of superfluity omit
ted. But any attempt to make Vergil 
intelligible in a modern language must 
follow the same general pat tern. The cri t-
cal apparatus is brief but, for its p u r 
pose, sufficient. There is a good deal of 
interesting material on the growth and 
stages of composition of the poem, both 
in the notes, in the Introductory Notes 
to the various books and in the In t ro 
duction proper. Here also are the facts 
of Virgil's life and a discussion of his 
hexameters set forth with the editor's 
wel l -known felicity of language. The 
best part of the Introduction is that it 
really does lead to the poem. Readers 
will find themselves insensibly drawn 
along until they leave the shores of com
mentary altogether and 

in altum 
vela dabant laeti. 

r A book which "^serves truth and Human Good' 

Has Science 
Discovered 

God? 
Edited by 

EDWARD H. COTTON 

7̂  

Read the views of Mather, Millikan, Eddington, 
Curtis, Conklin, Einstein, Huxley, Patrick, Mc-
Dougall, Thomson, Pupin, Langdon-Davies, Stet
son, Jeans, Lodge and Bird. The Contributors 
were asked to write with entire freedom, seeking 
only to serve truth and human good. 

J7 portraits S3.SO 
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rom CROWELL'S List of Good Books 
THOMAS Y. CROWELL COMPANY, NEW YORK 

The Book Clubs 
select two 
outstanding novels 

As their November selections The Literary 
Guild and The Book-of-the-Month Club 
have chosen t w o Viking novels: A BURIED 
TREASURE by One of America's most distin
guished writers and JOB by a German author 
whose novel has taken Europe by storm. 

joe 

ELIZABETH MADOX 
ROBERTS writes 

The Story of & Simple MAU 

B)/JOSEPH ROTH 

Translated by Dorothy Thompson 

This warm and human tale of a modern Job 
starts in the ghettos of Russia, moves to the 
streets of New York and ends as a rich and 
unforgettable memory in the hearts of its 
readers. Entirely apart from its literary im
portance, which has been hailed by many of 
the greatest writers abroad*, this novel has a 
contagious quali ty—a simplicity and ten
derness tha t have already endeared it to 
thousands. As The Saturday Review says, " I t 
is so full of tenderness and beautv, so genuine 
in its emotion, so restrained in the handling 
of situations, and so poignant . . . it is a 
book to read and remember." $2.50 

*Hailed by Lion Feiichttvajiger, Er??st Toller, 
Thomas Mann, Frank Tkiess, Arnold Zweig, 
Julius Meier-Graefe, Stefan Zweig and the critics 
of France, Germany, Sweden, Englandand America. 

O ^ BURIED TREASURE 
O n e of ou r fo remos t w r i t e r s g ives us a n e w nove l t o s t and 

bes ide he r t w o A m e r i c a n c lass ics : " T h e T i m e of M a n " :md 

" T h e G r e a t M e a d o w " . I n i t s h e tel ls t h e s to ry of a p o o r 

m a n and h i s w i f e w h o u n e x p e c t e d l y c o m e u p o n a p o t of go ld 

concealed i n t h e i r cornfield. W i t h t h i s i n c i d e n t as a s t a r t i n g 

p o i n t M i s s R o b e r t s w e a v e s a c h a r m i n g l o v e s t o r y i n t o t h e 

la rger p a t t e r n — t h e effect of t h i s d i scovery on a w h o l e com

m u n i t y . T h e t i m e of t h e s t o r y is brief, ye t i t seems t o t h e 

reader a d r a m a t i c i n t e r l u d e in l ives t h a t h a v e g r o w n fami l i a r 

and i m p o r t a n t t o h i m . A Buried Treasure c o m b i n e s h u m o r 

and d r a m a in one of t h e love l ies t s tor ies Mis s R o b e r t s h a s 

ever t o ld . $2.50 

T H E V I K I N G PRESS • N E W Y O R K 

_/. here is also a limited 

edition of 200 copies, 

numbered and signed by 

the author. $7 .50 

PRODUCED BY UNZ.ORG
ELECTRONIC REPRODUCTION PROHIBITED
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jrotn T H E I N N E R S A N C T U M of 

SIMON and SCHUSTER 
Publishers, 385 Four th Are., New York 

ARTHUR S C H N - I T Z L E R ; I 8 6 2 - I 9 3 I 

^ I t was only a few short 
weeks ago that this column recapit
ulated the enduring satisfactions of 
knowing ARTHUR SCHNITZLER—and 
of being entrus ted, for the last seven 
years, with the publication of his 
works in America. 

"i^vAw^ The honor of helping to 
consolidate SCHNTITZLER'S fame on 
this side of the Atlantic [we repeat 
one short paragraph] , the thrill of 
sponsoring a masterpiece like Frau-
lein E!se,-thc perverse glow of writ
ing a passionate series of advertise
ments about him without using a 
single adjective, the heat of batt le 
and the exhilaration of tr iumph in 
defending Casanova's Homecoming 
against the onslaughts of J O H N S . 
S U M N E R , the joy of visiting him in 
his enchanted garden iil Vienna, the 
sheer and cumulative delight in re
reading his pages of autumnal splen
dor—all these recollections are 
evoked by the name of A R T H U R 
SCHNITZLER. 

^ •;JV> His sudden death comes 
as a personal blow to The Inner Sanc
tum and as a shock to the world of 
letters. There is a melancholy irony 
in the fact that the novelette which 
he had but recently completed should 
bear the title Flight Into Darkness. 

cA^Tt^\ I t was the destiny of A R 
THUR SCH.NITZLER to adom and ar
ticulate a city famous for its geniuses, 
to depict with incomparable grace 
and tenderness the glamour and disen
chantment of Vienna, to draw from 
words such music as Kreisler draws 
from strings. 

ESSANDESS. 

N O T S I N C E de Pro fund i s 
h a s t h e r e a p p e a r e d f r o m t h e p e n 

of a p r i s o n e r a n y t h i n g s o s t a r t l i n g 

b e a u t i f u l a n d so m a g n i f i c e n t l y r e 

v e a l i n g of t h e h u m a n h e a r t a n d 

m i n d as 

T h e U n c e n s o r e d L e t t e r s o f 

Charles Ghapin 
$2.75 all bookshops 2nd edi t ion 

Better than Haunch, Paunch 
and Jowl 

If Tomorrow 
Were Today 

B y B e r n a r d S a c k s 

a n a m a z i n g n o v e l w r i t t e n w i t h 

t h e s k i l l a n d p r o f u n d i t y of t h e 

R u s s i a n n o v e l i s t s . 

All Bookshops, $2.50 R u d o l p h F i e ld 

r HOOKER'S 
ECCLESIASTICAL 

POLITY BOOK VIII 
With an Introduction by 

Raymond A. Houk, editor 

T h e editor establishes the au

thentici ty 0] Boo\ VIZI, con

t r ibut ing to the history oj 

Church and State relations in 

£I izabethan E n g l a n d a n d a bet

ter unde r s t and ing of Hoo\er's 

life and wor\. $4 .75 

C O L U M B I A U N I V E R S I T Y P R E S S 

Descriptions of any books sent on request 

\*T*~T**T*'T"T"l''T"T'"t''t' T f T"T"T"t"T"T"l'">"'t"y'~t'~t--ilir-fr-|..|.y 

THCENIX JiESr 
i>' '* '«Jt~-K«<»~»~Wk-*--»-HN»».W>. ••>«».••»• • A . « » . i W t . ^ . . » . . < ^ 

J 

I
T s e e m s t o u s f u n n y t h a t w e g e t so 
m a n y c i r c u l a r s a n d a d v e r t i s e m e n t s 
in t h e m a i l s , — i n fac t t h e fac t t h a t 
w e g e t so m a n y c i r c u l a r s a n d a d 

v e r t i s e m e n t s in t h e m a i l s s e e m s t o u s 
m o s t a n n o y i n g ! W e m e a n a t h o m e . A t t h e 
office, of c o u r s e , w e n e v e r g e t a n y t h i n g 
b u t e n v e l o p e s ful l of p u b l i c i t y , i n r e t u r n 
for w h i c h w e a r e so r u d e a s n e v e r t o m a k e 
a n y a c k n o w l e d g m e n t . B u t a t h o m e i n t h e 
m o r n i n g — w h e n w e are a t h o m e i n t h e 
m o r n i n g — w e e x p e c t t o g e t r e a l l e t t e r s . 
O n l y n o b o d y e v e r s e e m s t o s e n d u s r e a l i 
l e t t e r s . O n l y c. a n d a., a s w e s a i d b e - \ 
fo r e . If o n e l i v e s i n a n y o n e p l a c e t o o 
l o n g , o n e g e t s — o r you g e t — o n so m a n y 
m a i l i n g - l i s t s . A n d t h e d e l i g h t e d e x p e c 
t a t i o n of a l o t of m o r n i n g c o r r e s p o n d e n c e , 
t o b e g a i l y c h u c k l e d o v e r w h i l e y o u a r e 
b u r n i n g t h e b a c o n so t h a t y o u h a v e t o 
o p e n t h e w i n d o w , is so o f t en d i s a p p o i n t e d 
t h a t w h e n a r e a l l e t t e r d o e s c o m e y o u 
u s u a l l y t h r o w i t a w a y a t first a n d a f t e r 
w a r d h u n t fo r i t i n t h e s c r a p - b a s k e t . B u t , 
o h w e l l , w h y d i s c u s s l i fe ,—it ' s t o o d e 
p r e s s i n g . . . . 

W e g o t o n e t h i n g in t h e m a i l a t t h e 
office w h i c h w a s n ' t a c i r c u l a r t h o u g h ; i t 
was p u b l i c i t y . I t is c a l l e d " A S o l o i n T o m -
T o m s " a n d i s w r i t t e n b y t h e Gene Fowler 
w h o w r o t e " T r u m p e t m t h e D u s t , " " S h o e 
t h e W i l d M a r e , " a n d t h e l i f e - s t o r y of 
William J. Fallon, " T h e G r e a t M o u t h 
p i e c e . " C o v i c i , F r i e d e , I n c . h a d a s k e d M r . 
F o w l e r , b o r n M r . D e v l a n , t o g i v e t h e m 
s o m e b i o g r a p h i c a l m a t e r i a l , a n d t h i s is 
it, a n d t h e y t h o u g h t i t so f u n n y t h a t t h e y 
m a d e i t i n t o a b o o k l e t of w h i c h o n l y 350 
c o p i e s w e r e p r i n t e d a n d n o n e a r e fo r 
s a l e . W e s a t d o w n a n d r e a d i t i m m e d i a t e l y 
a n d w e r e s o m e w h a t c h a r m e d a n d a l so 
t h o u g h t i t r a t h e r s m a r t y . B u t M r . F o w l e r 
t e l l s a b s o l u t e l y all a b o u t h i s p r e t t y i n 
t e r e s t i n g e x i s t e n c e . . . . 

F i n a l l y h a v i n g f in i shed w i t h M r . F o w 
l e r ' s n o t so n e f a r i o u s c a r e e r , w e t u r n e d 
t o a b o o k M a c m i l l a n h a d s e n t u s . W e 
a d m i t t h a t it w o u l d cos t y o u five d o l l a r s , 
b u t i t c o s t u s m e r e l y s e v e r a l h o u r s o u t 
of o u r w o r k i n g - d a y . I t is c a l l e d " I l l u s 
t r a t e d M a g i c , " t r a n s l a t e d f r o m t h e o r i g i 
n a l b y Ottokar Fischer a n d e d i t e d b y J . 
B. Mussey a n d Fulton Oursler. I t r e a l l y 
is a s w e l l b o o k , for e v e n if a f t e r r e a d i n g 
i t y o u c a n ' t d o t h e s l e i g h t - o f - h a n d w h i c h 
n a t u r a l l y i t t a k e s a l o n g t i m e t o l e a r n , 
o r e v e n if y o u fail a t t h e o t h e r s t u n t s a t 
w h i c h p r o f e s s i o n a l m a g i c i a n s a r e s o p r o 
f ic ient , a t l e a s t y o u h a v e b e e n s h o w n b y 
m u c h t e x t a n d m a n y p i c t u r e s j u s t h o w 
a l o t of t h e s t a g e m a g i c is w o r k e d . W e 
e v e n l e a r n e d h o w a l a d y is s a w e d i n 
t w o , a n d i t ' s s i m p l e e n o u g h w h e n y o u 
k n o w h o w i t ' s d o n e . N o t t h a t w e h a v e 
a n y s a d i s t i c d e s i r e t o s a w a n y l a d y i n t w o . 
B u t w e w i s h e d t o b e i n f o r m e d , j u s t fo r 
i n t e r e s t . A n d a l so , i t ' s n o t t r u e t h a t a n 
I n d i a n f a k i r c a n c l i m b u p a r o p e a f t e r 
h i s a s s i s t a n t , a r o p e t h a t is t h r o w n i n t o 
t h e a i r a n d r e m a i n s s u s p e n d e d , a p p a r 
e n t l y a t t a c h e d t o n o t h i n g . N o b o d y h a s 
r e a l l y e v e r s e e n s u c h a t h i n g . T h a t s h o w s 
h o w m u c h y o u c a n b e l i e v e of w h a t y o u 
h e a r ! . . . 

D i d y o u e v e r h e a r of t h e Soppf io of 
Soho? O u r f r i e n d L o u i s e M o r g a n TJieis , 
w h o w r i t e s fo r Everyman i n E n g l a n d , 
t e l l s u s t h a t t h e n e w e s t of t h e n e w E n g 
l i sh p u b l i s h e r s , D e s m o n d Harmsworth 
( t h e m o s t c h a r m i n g m e m b e r of a f a m o u s 
f a m i l y ) h a s b e e n v e r y a m u s i n g o n t h e 
s u b j e c t of t h i s l a d y ; for h e is p u b l i s h 
i n g a v o l u m e of p o e m s c a l l e d " U n h o l y 
M u s i c , " b y a c h a r w o m a n p o e t n a m e d 
Lucy Watkin. W h e n h e f o u n d h e r , M i s s 
T h e i s t e l l s u s , s h e h a d o v e r t w o t h o u 
s a n d p o e m s w r i t t e n o n o d d s a n d e n d s of 
p a p e r , s o m e of t h e m t u c k e d i n h e r s t o c k 
i n g s ! M r . H a r m s w o r t h is a l so p u b l i s h i n g 

a p a m p h l e t b y Ezra Pound, e n t i t l e d " H o w 
t o R e a d , " a n d h a s a w o r k i n p r o g r e s s b y 
J o h n Collier ( o n e of o u r f a v o r i t e a u t h o r s 
s i n c e r e a d i n g " H i s M o n k e y Wi fe . " ) . . . 

Richard Hughes h a s w r i t t e n H a r p e r s , 
h i s p u b l i s h e r s , t h a t h e r e c e i v e d a f a n l e t 
t e r from John Barrymore, w i t h r e f e r e n c e 
t o " H i g h W i n d i n J a m a i c a , " p u b l i s h e d 
o v e r h e r e a s " T h e I n n o c e n t V o y a g e . " M r . 
B a r r y m o r e s p o k e of h a v i n g b e e n s e n t 
t h e b o o k b y Edward Sheldon: 

I m a d e t h e e r r o r of s t a r t i n g i t b e f o r e 
d i n n e r t o w h i c h w e h a d a s k e d s o m e 
p e o p l e . I le f t u n o b t r u s i v e l y j u s t b e f o r e 
c o f f e e — w e n t s t r a i g h t t o b e d a n d fin
i s h e d i t — t h e r e b y f o r e v e r c r y s t a l l i z i n g 
a r e p u t a t i o n for s t u d i e d e c c e n t r i c i t y ! 
T h e s i m o l e s t w a y of s q u a r i n g onese l f 
is t o s e n d a c o p y of y o u r b o o k t o e v e r y 
o n e p r e s e n t . I t is m o r e t e r r i f y i n g t h a n 
" T h e T u r n of t h e S c r e w , " a n d m o r e 
d i s c e r n i n g t h a n " P e n r o d , " — a n d a l m o s t 
if n o t r iu i t e t h e o n l y t h i n g I h a v e e v e r 
r e a d t h a t r e v e a l s t h e l a b y r i n t h i n e a n d 
p o t e n t i a l m o n s t r o u s n e s s of a c h i l d ' s 
m i n d b e f o r e it i n h i b i t s i t se l f i n t o a 
c o g n i z a n c e of t h e c o n s t a b u l a r y ! 

W e a r e g l a d t o l e a r n t h a t M r . B a r r y 
m o r e e n d o r s e s t w o of t h e — t o u s — g r e a t 
e s t b o o k s i n t h e w o r l d , n a m e l y Henry 
James's " T h e T u r n of t h e S c r e w " a n d 
H u g h e s ' s " H i g h W i n d . " . . . 

I t c a m e a s a s u r p r i s e t o u s t h a t Harri
son Smith h a d lef t Jonathan Cape. 
Alas for the rent in that gorgeous capari

son 
Of Cape that is Jonathan, Smith that is 

Harrison! 
The puVishing world seem,s all knocked 

out oi shape 
Since Jonathan Smith has left Harrison 

Cave,— 
B e g pardon! We mean that like kin and 

like kith 
Seemed Jonathan Cape unto Harrison 

Smith; 
But now there'll he set up a separate gar

rison: 
HERE will he Jonathan—THERE will he 

Harrison. 
Never w e r e names better wed in a firm, 

anent 
Musical euwhony,—could it he permanent! 
Tender them garlands of wilted forsythias, 
Stifle a soh over Damon and Pythias, 
Firms mav arise that will shine hy com

parison.— 
But Jonathan, Jonathan, what of your 

Harrison! 
O l i v e r L a F a r g e ' s " L a u g h i n g B o y " is 

a n o t h e r b o o k w e t h i n k m o s t h i g h l y of. 
A n d n o w i t h a s b e e n a n n o u n c e d b y t h e 
O. H e n r y M e m o r i a l A w a r d C o m m i t t e e 
t h a t h e is t h e w i n n e r of t h e b e s t s h o r t -
s h o r t s t o r y of t h e y e a r , for h i s " H a u n t e d 
G r o u n d " w h i c h a p p e a r e d i n t h e Ladies' 
Home Journal. T h e a n n o u n c e m e n t w a s 
m a d e a t t h e s a m e t i m e t h a t H o u g h t o n 
Mifflin p u b l i s h e d h i s n e w n o v e l , " S p a r k s 
F l y U p w a r d . " A n d s p e a k i n g of s h o r t -
s h o r t s , t h a t r e m i n d s u s t h a t F ranJc Sulli-
nan r e c e n t l y s t a r t e d a t h r e a t i n t h e New 
Yorker t o w r i t e e v e n s h o r t , s h o r t , s h o r t , 
s h o r t s t o r i e s , a n d , a s i t w a s , t o r e off a 
s h o r t , s h o r t , s h o r t s t o r y . A n d t h a t r e 
m i n d s u s t h a t F r a n k t o o k u s s a d l y t o 
t a s k fo r l e t t i n g C r o w l e y , t h e P r e s i d e n t of 
t h e N e w Y o r k C e n t r a l , k n o w t h a t h e 
n e v e r t o o k t r a i n s . A n d a l l t h e r a i l r o a d s 
a r e n e r v o u s , a n d h e d o e s , h e d o e s , h e 
does t a k e t r a i n s . H e t a k e s a t r a i n e v e r v 
d a y s o m e n l a n e j u s t o u t of l o y a l t y t o o ld 
C o m m o d o r e V a n d e r b i l t , a n d p r o b a b l y t o 
k e e p in s o m e s o r t of t r i m , — w h a t s o r t of 
t r i m d o v o u l i k e ? I t h i n k F r a n k w i t h a 
l i t t l e n i n k t r i m w o u l d b e n i c e . A n d if t h e 
B & O p e o p l e ca l l u s u o w e l l t e l l t h e m 
t h e s a m e thins,—^he d o e s , h e d o e s , h e 
d o e s t a k e t r a i n s . . . . T H E P H ( E N I C T A N . 

r 
This American novel has the same delicacy, 

surety and distinction as 

THE BITTER TEA OP GENERAL YEN 
— ISABEL PATKKSOy in .V. V. Herald Tribune 

THE By Grace Zaring Stone 

ALMOND TREE 
[ 

W i t h i m p e c c a b l e a r t i s t r y , M r s . S t o n e p o r t r a y s a w o m a n o f s i n 
g u l a r c h a r m a n d a m o r o u s t e m p e r a m e n t , a n d h e r s t r a n g e d u e l 
w i t h h e r o w n d a u g h t e r f o r t h e h e a r t o f a m a n . A v e r y f ine 
n o v e l , s a y s Richard Burton, a c u t e , a r t i s t i c , f e a r l e s s l y t r u e . 
S2.50 all Blores BOBUS MERRILL 

"The Simple Bard, unhroke by r u l e s of 
Art, 

He pours the vjild effusions of the heart; 
And if inspir'd, 'tis Nature's pow'rs in

spire; 
Her's all the melting thrill, and her's the 

kindling fire." 
— A N O N Y M O U S . 

The AMEN CORNER 

I t w a s t h u s t h a t t h e t i t l e - p a g e ( r e p r o 
d u c e d i n f a c s i m i l e i n t h e K i l m a r n o c k 
B u r n s i n t h e Oxford Miscellany Series^ 
r e c o m m e n d e d t o t h e p o l i t e w o r l d of e i g h t 
e e n t h - c e n t u r y E d i n b u r g h 

P O E M S 
C H I E F L Y I N T H E 

S C O T T I S H D I A L E C T 

by 
R O B E R T B U R N S 

T h e l e g e n d of t h e S i m p l e B a r d d i e s h a r d ; 
b u t n o t h i n g c a n b e m o r e d i f f e r en t f r o m 
t h e u n s o p h i s t i c a t e d S c o t t i s h p e a s a n t 
w h o m f a n c y a n d t r a d i t i o n p r e s e n t , t h a n 
t h e p i c t u r e w e g e t f r o m t h e n e w e d i t i o n 
of T h e L e t t e r s of Robert Burns, b y P r o 
fessor J . D e L a n c e y F e r g u s o n of C l e v e 
l a n d . H e r e w e h a v e a " h i g h l y t h o u g h 
u n s y s t e m a t i c a l l y e d u c a t e d " m a n , w h o 
d r a f t e d e v e r y i m p o r t a n t l e t t e r b e f o r e 
w r i t i n g o u t a f a i r c o p y for t h e p o s t . H e 
t o o k h i s l e t t e r - w r i t i n g so s e r i o u s l y t h a t 
t h e l e t t e r s g i v e u s B u r n s c e r t a i n l y a s h e 
w a s , b u t s e e n , t o o , t h r o u g h t h e g l a s s of 
w h a t h e w i s h e d t o b e . F r o m t h e m w e g e t 
t h e p i c t u r e of t h e r e a l B u r n s , a n d t h e r e a l 
B u r n s w a s a c o m p l e x w h o l e t o w h o s e 
r i g h t u n d e r s t a n d i n g t h i s c o r r e s p o n d e n c e 
i s e s s e n t i a l . 

S o f a r a s p r e s e n t r e s o u r c e s go , t h e n e w 
O x f o r d e d i t i o n is t h e m o s t c o m p l e t e a n d 
r e l i a b l e e v e r p u b l i s h e d . T h e r e a r e s i x t y -
o n e l e t t e r s c o l l e c t e d for t h e first t i m e , a n d 
m a n y m o r e ( t h e O x o n i a n g o t t i r e d 
c o u n t i n g ) t o w h i c h s u b s t a n t i a l a d d i t i o n s 
o r c o r r e c t i o n s h a v e b e e n m a d e . T h e l e t 
t e r s of B u r n s su f fe red f r o m h i s o w n idea 
of w h a t t h e y s h o u l d b e l i k e , b u t t h e y h a v e 
sxiffiered m o r e f r o m e d i t o r s of w e a k 
s t o m a c h o r e x a g g e r a t e d p r o p r i e t y . S o m e 
of t h e l i b e r t i e s of f o r m e r e d i t o r s w h i c h 
t h e O x o n i a n h e a r d P r o f e s s o r F e r g u s o r 
r e c o u n t a t t h e m e e t i n g of t h e M o d e r r 
L a n g u a g e A s s o c i a t i o n l a s t w i n t e r i r 
W a s h i n g t o n a l m o s t m a d e u s r i s e f r o m ou i ' 
o b s c u r e c o r n e r t o s t a r t l e t h a t s t a i d a s s e m 
b l a g e w i t h a s w e e p i n g d e n u n c i a t i o n of a!, 
e d i t o r s a n d e d i t i n g . O n e of t h e m w e n t so 
fa r a s t o c h a n g e a l l B u r n s ' s " d a m n s " t o 
"curses"-—a t e x t u a l c a r e w h i c h s e e m s t o 
i m p l y a n i n c o m p l e t e u n d e r s t a n d i n g of the; 
m e a n i n g of t h e w o r d " c u r s e . " B u t P r o f e s 
s o r F e r g u s o n h a s b e e n a p e r f e c t e d i t o r . 
N o t h i n g b u t t h e d i s c o v e r y of n e w m a n u 
s c r i p t s c o u l d i m p r o v e u p o n h i s e d i t i o n . 
W e n o t e d l a s t w e e k t h a t The Publisher!:' 
Weekly h a s a l r e a d y d e c l a r e d i t " w i l l b e a 
s t a n d a r d i t e m i n t h e b o o k s t o r e s for m a n y 
y e a r s t o c o m e . " 

W e a r e a l w a y s i n t e r e s t e d in t h e e r a b e l -
l i s h m e n t s of o u r f a v o r i t e b o o k s , a n d w u 
a r e p l e a s e d t o r e p o r t t h a t t h e p r e s e n t v o l 
u m e s a r e a d o r n e d w i t h t w o p o r t r a i t s of 
B u r n s , t h e c h a r m i n g p a i n t i n g b y N a s m y t J i 
a n d a n o t h e r t h o u g h t t o b e b y A l e x a n d e r 
R e i d , a n d f a c s i m i l e s of s e v e n l e t t e r s . 

S o m e of t h e m o s t i n t e r e s t i n g t h i n g s W2 
h a v e r e a d a b o u t B u r n s w e f o u n d i n M r . 
H . W . T h o m p s o n ' s d e l i g h t f u l a c c o u n t of 
S c o t l a n d ' s G o l d e n A g e , A Scottish Max 
of Feeling.' I t w a s M a c k e n z i e w h o s p o n 
s o r e d t h e Poems of 1786, a n d i t w a s B u r n s 
i n 1787 w h o first c a l l e d M a c k e n z i e " t h e 
A d d i s o n of t h e S c o t s , " a p h r a s e e c h o e d 
b y S c o t t i n t h e d e d i c a t i o n of Waverley i n 
1814.^ M r . T h o m p s o n , t o o , r e m i n d s u s cf 
B u r n s ' s a t t e m p t t o w i n a p l a c e f r o m t h e 
p o w e r f u l D u n d a s f a m i l y . H o w p o w e r f u l 
t h e y w e r e M r . H o l d e n F u r b e r h a s shown , 
i n h i s r e c e n t b i o g r a p h y , Henry Dundas, 
First Viscount Melville, 1742-1811,* Pc-
l i t i c a l M a n a g e r of S c o t l a n d , S t a t e s m a n , 
A d m i n i s t r a t o r of B r i t i s h I n d i a . 

A f t e r r e a d i n g The Letters of Robert 
Burns y o u wi l l n a t u r a l l y w a n t t o t u r n 
a g a i n t o h i s p o e m s . W e k n o w of n o b e t t o r 
e d i t i o n t h a n t h e o n e i n t h e Oxford Stand
ard Authors,' n o r o n e h a n d i e r t h a n t h a t 
i n t h e World's Classics." 

H e r e , b y t h e w a y , a r e s o m e l i n e s f r o m 
t h e p o e m On the Death of Robert Dun
das, Esq. I t is c a l c u l a t e d t o d i s p e l t h e 
m y t h of t h e u n l e t t e r e d M u s e of B u r n s : 

M a r k ruff ian V i o l e n c e , d i s t a i n ' d w i t h 
c r i m e s , 

R o u s i n g e l a t e i n t h e s e d e g e n e r a t e 
t i m e s ; 

V i e w u n s u s p e c t i n g I n n o c e n c e a p r e y , 
A s g u i l e f u l F r a u d p o i n t s o u t t h e 

e r r i n g w a y : 
W h i l e s u b t i l e L i t i g a t i o n ' s p l i a n t 

t o n g u e 
T h e l i f e - b l o o d e q u a l s u c k s of R i g h t 

a n d W r o n g : 
H a r k , i n j u r e d W a n t r e c o u n t s t h ' u n -

l i s t e n ' d t a l e , 
A n d m u c h - w r o n g ' d M i s ' r y p o u r s t h ' 

u n p i t i e d w a i l ! 
— T H E O X O N I A N . 

Our Book of the Month: T H E L E T T E R S 
O F R O B E R T B U R N S , e d i t e d b y J . D e 
L a n c e y F e r g u s o n . 2 v o l u m e s . $10.00. 
(') $1.7,'). (') $5.00 The Anecdotes and Ego

tisms of Henry Mackenzie. Also $5.00 (^) The 
Oxford Scott. 24 vols. $36.00. («) $6.00 ; (») $1.50. 
C) 80c. 
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