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Round About Parnassus 

The Punishment of Tantalus 
Is Immortalized In Our Word 

TANTALIZE 
Greek mythology records the story ol King Tan
talus who seriously oSended the gods and was 
punished in an extraordinary maimer. He was 
placed in the midst of a lake whose waters reached 
his chin, but receded whenever he attempted to 
allay his thirst. Over his head hung branches 
laden with choice fruit, which likewise receded 
whenever he stretched out his hand in an attempt 
to satisfy his hunger. Tantalus became the symbol 
of teasing and torment, and his name is the origin 
of our word tantalize. When we know the source 
of the word, what a clear picture we have of its 
meaning! This is the way in which you come to 
understand the background and essential mean
ings of English words when you look them up in 
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By WILLIAM ROSE BENfiT 

ALTHOUGH I did not find in H. 
A. Overstreet's introduction to 
Bonaro Wilkinson's The Poetic 

• Way of Release (Knopf) any
thing profound or new, it reminded me 
of several things that a weekly commen
tator on contemporary poetry is inclined 
to forget. One was this statement: "Lit
erary appreciation and criticism have 
seemed to deal amost exclusively with 
poetry as a technique of verbal arrange
ments." While this is not altogether true, 
it is true that one comes rather to assume 
that the expression of himian thought 
and feeling through the medium of what 
we call poetry is one of the most valu
able of all meems of human expression. 
The interesting thing about "The Poetic 
Way of Release" is that it takes for 
granted that most people do not realize 
this, as does its "Introduction,"—that 
most people do not really know what 
poetry "is all about," though they e n 
counter it and accept it as a part of life, 
albeit in disguised forms, every day of 
their existence. They move in rhythms, 
as Miss Wilkinson very well explains, 
they speak in metaphor, they perceive— 
unless they are excessively unobservant 
—the beauty of expressive language. 
Miss Wilkinson's book, then, is admitted
ly a primer for such people, who believe 
themselves to be tininterested in poetry 
as a literary medium. "The Poetic Way 
of Release" does not take for granted an 
already established interest, as has this 
department. 

Necessarily, to read the book when 
one's interest has already for sometime 
been established, is to encounter the ob
vious restated,—but these things are not 
obvioxis to the ordinary layman. And this 
book for the ordinary layman, I may say 
at once, ought to prove considerably 
clarifying and instructive as to the essen
tial fimction of poetry, as to the distinc
tion between it and prose, as to why the 
poet elects his particular method of 
presentation and what he is trying to do 
with his particular artistic equipment. It 
says in essence, poetry is not an Eleusin-
ian mystery or the mere toy of e s 
thetes,—poetry is a natural part of life 
lived richly. It enhances all observation 
and increases wisdom. It brings a new 
significance to daily concerns. It turns 
the memory, from a mere filing-cabinet 
of facts or cluttered attic of impressions, 
into a treasury of experiences whose Im
plications are more fully understood; it 
increases breadth of mind; and, finally, 
makes life far more interesting than it 
may have been before. All this is true, 
and though I have a few reservations to 
make in regard to Miss Wilkinson's book, 
I should like to see it read throughout 
the country because it will serve to open 
minds to the pleasure and refreshment 
inherent in an art that has always 
seemed to me to possess the greatest 
resources of any art. For in poetry reside 
the essential communications also of the 
arts of painting, of music, of sculpture. 

In her Chapter Six, "Venturing into 
Poetry," Miss Wilkinson has done, albeit 
in an elementary way, something that 
should be most enlightening to the lay
man,—she shows us the poet at work, 
struggling with his material, substituting 
this word for that, shifting this or that 
phrase; in short, actually working at his 
trade. It is not of particular moment just 
how I should rate the "poem" she 
evolves, the important thing is that she 
drives home the point, by practical dem
onstration, that the poet is not a mere 
medium who goes into a trance and is 
inspired to exact expression on the in 
stant. The writing of poetry is just as 
hard work as is the doing of a thorough
ly good job in any other calling. One's 
gift for it may originally be great and 
one's skill grows with practice,—^but then 
one may be b o m with a remarkable 
mechanical gift or a positive geniiis for 
cooking. Aside from this, one learns the 
possibilities and limitations of the medi-
vaa one has elected to work in, and can 
only realize one's highest possibilities by 
hard labor, though the result must leave 
no traces of it. 

In her chapter "Poetry that is Passing," 
Miss Wilkinson discusses with intelli
gence some of the old poetic attitudes; 
in regard, for instance, to "infant per
fection and passive virtue." But when 
she is speaking of the "brooding satisfac
tion" the older poets found "in making 

studious analyses of every aspect of per
sonal sadness," a taint of the brisk mod
ern world (which we have lately foimd 
to be organized with anything but the 
efficiency we had been taught to believe) 
creeps in, so that she can actually find 
mere "neurotic unrestraint" in Shelley's 
deeply sincere lines ending with that 
magnificent one, "To me that cup has 
been dealt in another measure." And 
what are we to say, when on page 276 
she makes the flat statement that "There 
is no beauty in an old woman who re
fuses to accept age as a part of experi
ence, nor in a laborer who is not master 
of his work," except that considerable 
beauty may nevertheless reside in these, 
and that the statement is nonsense. I also 
became suspicious over her introduction 
of certain particular poems to illustrate 
certain points she makes, notably when 
Edgar Guest says a few words in verse 
in order that she may show that "the 
idealization of childhood at the expense 
of mature experience has not completely 
disappezired"; for earlier it was Words
worth who so idealized childhood, among 
others who were considerable poets,— 
and even the later Whittier could stand 
nearer to Wordsworth than can the 
author of "A Heap o' Livin'!" It is not 
that she does not know Guest's value, or 
rather the lack of it, but that the refer
ence in this case is careless, as is her 
citing the beginning of Matthew Arnold's 
"Philomela" to illustrate "excessive emo
tionalism," as in her leaving the reader 
with the impression that Siegfried Bas
soon, of all people, merely found in the 
World War "something ideal,"—for the 
layman will not have read his other 
poems,—as in her unconsciously mislead
ing excerpts from T. S. Eliot, and an 
excerpt from Amy Lowell on page 194 
that naturally looks like a very queer 
phenomenon without its context. On the 
other hand, in "The Poet and His Fel
lows" Miss Wilkinson has some good 
things to say about propaganda and 
moral platitudes: 

The conspicuous thing about all such 
ready simplifications is that it recom
mends approaches which in no way re
solve the central issues in situations. 
Thtis: 

When times are bad an' jolks are sad 
An' gloomy day by day, 

Jitst try your best at lookin' glad 
An' whistle 'em, away. 

One feels, somehow, not only that the 
confirmed whistler would make a prodi
gious nuisance of himself, but that he 
might be better employed in trying to 
find out why "times are bad an' folks 
are sad" and doing something about it. 

In general we can recommend the book 
to the person who says, with perhaps too 
great an undervaluation of his own pow
ers, "No, I just can't read poetry, I don't 
know what it's all about!" for Miss Wil
kinson's elucidations are simple and 
clear. She is voluminous in quotation to 
illustrate, and while she does not delve 
very deep into modern tendencies, she 
prepares the ground for the average 
reader to do his own harvesting. 

Farrar & Rinehart bring out Jasbo 
Brown and Selected Poems, by DuBose 
Heyward, now well-known as the writer 
of "Porgy," and the dramatist of it and 
of "Brass Ankle." The title poem treats 
of the negro who is supposed, according 
to tradition, to have given us the modern 
term "jazz." The poems selected from 
Mr. Heyward's former book, "Skylines 
and Horizons," impress for the most part 
with their grave power. Perhaps the most 
moving is the "Chant for an Old Town," 
which presents the glamour of the past 
in the face of "modern improvements." 
The poems "written in the shadow of the 
Great Smokies," include the much-quot
ed "A Yoke of Steers," the haunting one 
entitled "The Girl," and the colloquial 
"Black Christmas." Those written in the 
South Carolina Low Country give us, 
among others, the striking "Buzzard 
Island." "Other Poems," the last section, 
contains a beautiful "Elegy," and ends 
with a fine "Epitaph for a Poet." 

Mr. Heyward's entire poetic output is 
not great, but one feels that he has never 
compromised with his art. He has 
ploughed his own furrow. His subjects 
chose him. If his work is seldom aston
ishing, it is written with a fine sincerity 
and a pondered love of language. 

RELIEVE 
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RED.HEADED WOMAN 
by Katharine Brush. Every page sparkles 
as a Titian beauty flares to fame. $2.00. 

LOVE WITHOUT MONEY 
by Floyd Dell. Seems to shock parents, but 
the young 'Folks are cheering. $2.00. 

IN FOR A PENNY 
by Sophie Kerr. A romance of marriage 
today, a careful wife, a spendthrift hus
band. $2.00. 

SKYSCRAPER 
by Faith Baldwin. A novel about the girls 
you see in the elevator. $2.00. 

KISS AND TELL 
by Lillian Day. It's funny not without bein9 
vulgar. Everybody falls for Muriel, the' 
warm-hearted divorcee. $1.50 

CIRCUS DAY 
by Courtney Ryley Cooper. Behind thn 
scenes of the circus. Many photographs. 
$2.00. 

CITY CHILD 
by Selma Robinson. The last word on mod
ern love, in sparkling verse. Illustrated by 
Rockwell Kent. $2.00. 

THE CLICK OF THE GATE 
by Alice Campbell. It's laid in Paris and 
it's one of the year's best mystery stori*«. 
$2.00. 

DEAD MEN DO TELL 
by Keith Trask. Murder, murder, murder] 
For those who demand intelligence in their 
criminals. $2.00. 

FARRAR & RINEHART. Inc. 
9 East 41st St.. N. Y. 

VALE 
Trails to 

Inmost Asia 
By George N. Roench 

Five years of adventure and 
exploration with the Roer-
ich Expedition in Chinese 
Turkestan, M o n g o l i a and 
Tibet. A priceless record. Ill
ustrated with photographs 
and paintings by Nicholas 
Roerich. $7.'50 

The Crosses and 
Culture of Ireland 

By Arthur Kingsley Porter 

A study of the tenth century 
crosses of Ireland, on which 
the imaginative Celts carved 
the immortal legends of the 
saints and the ancient sagas. 

$15.00 
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Crowell s Dic t ionary 
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THEODORE ROOSEVELT 
by Henry F. Pringle 

^'^4. 
\ 

He was the supremely American figure—the sickly boy who em
braced the strenuous life, turned politician, Rough-rider and big-
game hunter. Becoming President and an internationally brilliant 
personality were not the topmost honors of his career. To millions 
of Americans he was a familiar household hero called Teddy. 

It required some impartial biographer who would set aside eulogy 
and theory, who would study masses of new material and present 

But his whole story was unknown. This book answers questions 
like these: Did he incite the Revolution in Panama,' Did he really 
fight at San Juan Hill? Why did he fail to make mention of his 

first wife in his autobiography.' Did he threaten the German 
Kaiser in the Venezuela dispute in 1902? What was the basis of 
die break with Taft? Why did all the trusts contribute to his cam
paign chest in 1904? 

Theodore Roosevelt as he was. Henry F. Ptingle had unrestricted 
access to over 75,000 personal and official letters of Roosevelt for 
the years 1889 to 1909. These, together with the cooperation of 
authorities and a scrupulous examination of every item of informa
tion about Roosevelt's life, have made possible the first full and 
impartial biography of T. R. 

Read this book to discover faults in Theodore Roosevelt and you 
will be surprised to find new virtues. Read it for the story of a 
hero and realize hi; all too human side. $5.00 

DOROTHY CANFIELD Basque People Autobiography LINCOLN STEFFENS 
"Is there no poetry that is not written but lived?" Dorothy Can-
field's revelation of Basque character, in stories taken from real 
life, is a curiously authentic answer to the question. "You will en
joy every one of these sensitive, serene studies of the Basques."— 
N. Y. Sun. "This book sheds light and enchantment on a people 
who are rare indeed." English Rerieiv. By the author of "The 
Deepening Stream." $2.50 

Limited quantity in one volume, printed complete from the 
plates of the ^7.50, two volume edition. This is your opportun
ity to read and own "one of the few books which no intelligent 
person can afford to miss."—N. Y. Times. "Fit to stand beside 
'The Education of Henry Adams.' There are two lives in this 
book—that of Lincoln Steflens, told with courage and candor, and 
that of the gtowing, throbbing, expanding America of the last 
thirty years."—Harry Hansen. Now, $3.75 

F. O . M A N N Albert Grope The Brown Decades LEWIS MUMFORD 
Rich with comedy, tinged with pathos, this novel of London 
suburban life, with a self-made man for a hero, shares the heritage 
of Dickens and De Morgan. "Rich as a tawny old port wine."— 
Christopher Alorley. "Leisurely, quaint, funny, soothing."—Out
look. A Book League of America Selection. $2.50 

American culture m the derided period between 1865 and 1895 is 
re-estimated by the author of "Sticks and Stones" and "The 
Golden Day." "A new and essential appraisal of a misunderstood 
genetation and its works. It is one that should be read, and the 
reading is pleasurable as well as profitable."—]ames Truslow 
Adams, Saturday Review. $3.00 

LYTTON STRACHEY IS )rtraits in Miniature john Bull at Home K A R L S I L E X 
"He is one of the most delightful writers alive."—Bookman. The 
famous biographer of "Queen Victoria" and "Elizabeth and Essex" 
writes 18 miniature biographies of lesser known but no less inter
esting and odd and fashionable characters in history. "All of them 
are magnificent short stories, which happen to be true."—N. Y. 
Herald Tribune. $2.50 

Is there an American who has not been to England, whether in 
the flesh or by proxy in books? And who has not wanted to know 
countless things about the English way of life? This book, by a 
wise and witty newspaper coirespondent, tells what John Bull's 
daily routine is like—how he lives, and amuses himself, what he 
wears, earns, and spends. It tells of sport, school, society, and 
society's leaders. It describes the Season, the Royal Family, titles 
and traffic. An amusing and edifying commentary. $2.50 
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Southern Writer^s in Congress 

THE University of Virginia was 
host recently to a house-party of 
Southern authors that might well 
serve as a model for other such 

convocations. A true copy could, of course, 
be made almost nowhere except at Mr. 
Jefferson's university where the art of 
being an easy and delightful host, al
though not useful for credits toward a 
degree, is understood and practiced with 
the utmost spontaneity. The university— 
which in this particular connection may 
be understood to mean its Poe Professor, 
Dr. James SouthallWilson,and Mr.String-
fellow Barr, who is both a professor and 
the editor of the Virginia Quarterly Re
view—^had arranged a program consisting 
of two or three informal formal discus
sions and some lunch and dinner-parties; 
and they began by assuring the arrivals 
that they need not attend any of them. 
So of course everybody went to every
thing. No resolutions nor pronouncements 
were made, and what the Southern writer 
thinks of Romanticism or the Time-spirit 
will have to be discovered by other 
means. There were no appointed leaders, 
yet the talk led through the mazy and 
dangerous stream of ideas with a result 
that was not serious nor yet frivolous but 
something between, or rather, around the 
two, for both were included. 

The most conspicuous thing about the 
writers was their lack of self-conscious
ness. They were all being themselves— 
something admittedly rare in an artistic 
gathering; and it was also worthy of re
mark that they availed themselves of the 
abundant hospitality of the Charlotteville 
people only so far as it unfroze the genial 
current of the soul and not to the point 
where it made merely another wild party. 

It was an exciting experience to look 
round the room at the opening discussion 
in Madison Hall and see the Southern 
writers in congress assembled. Southern 
languor must be out of date in 1931, for it 
was undiscoverable in the clang of lit
erary argument. Behind an evident type 
of physiognomy there was an equally evi
dent individuality bred, perhaps, by the 
isolation in which most of the writers 
live scattered about the Southern states. 
That many of them find this isolation, 
valuable though it doubtless is, a trifle 
excessive was obvious from the eagerness 
with which they rubbed shoulders and 
theories—theories which were first tossed 
out in impromptu remarks at Madison 
Hall, and were snatched up, worried, torn, 
and revamped betweentimes all over the 
neighboring countryside. Discussion was 
set in motion by Ellen Glasgow who can 
be both pithy and witty in speech as few 
others can. The organizing committee's 
one essay at formality had been the sug
gestion of "The Southern Writer and his 
Public" as a subject for general consider
ation. This subject Miss Glasgow threw 
into the scrap-basket in her opening sen
tence where it lay without being referred 
to again throughout the two days of the 
conference. Instead she made provoca
tive remarks about historical and fictional 
truth as distinguished from real truth, at 
which the historians, jealous for their 
Muse, sprang to the breach, led by Ulrich 
B. Phillips and Archibald Henderson. 
Some closing remarks of Dr. Henderson's 
about dreams opened up a somewhat 
mystic vein which was followed by Mary 
Johnston who spoke at length of the ob
ligations of the spirit to carry on the po
etical tradition of the remote past; Paul 
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Green's flexible imagination reflected this 
contemplative attitude as he talked about 
the loneliness of the creative life, but 
his assumption that the Machine Age 
would do no harm to the creative mind 
drew fire from that doughty agrarian, 
Donald Davidson, who, with Allen Tate, 
had come from Tennessee to take his 
stand against the wheels and crank-shafts. 
Sherwood Anderson, quite undisturbed 
about letters at any point of the compass, 
prowled about claiming to be Southern 
by virtue of a dash of Italian blood rather 
than by the choice of Virginia for a 
home. John Peale Bishop, representing 
the Southern writer living abroad, dis
coursed on the advantages of sticking to 
the native brier-patch. Struthers Burt 
positively declined to take literature seri
ously and clamored for his lunch; he was 
at his best at the table where he kept the 
talk fizzing. Mr. Cabell maintained his 
position of sage by keeping silent in his 
inimitable way. 

It was suggested by Emily Clark, String-
fellow Barr and others with editorial ex
perience that a search be instituted for 
the Southern reader, the writers being in 
excess in that section at the moment. 
And many other matters of grave import 
were discussed not lightly to be given to 
the public interview. There was some talk 
of seceding from the Union again, but 
nothing came of it. 

A number of well-known names on the 
list went in pairs. Besides Struthers and 
Katherine Newlin Burt there were Cale 
Young Rice and Alice Hegan Rice, the 
Maristan Chapmans—yes, there are two, 
Mr. and Mrs., both of whom apparently 
write the novels—^AUen Tate and his 
wife, who under her own name of Caro
line Gordon has just published a novel, 
Dorothy and DuBose Heyward, the lat
ter dividing with Ellen Glasgow the po
sition of unofficial chairman at this most 
unofficial convocation. Lawrence Stall-
ings being unable at the last minute to 
come, Mrs. Stallings, who was there in 
her own right as a poet, represented both. 

Other conspicuous novelists present 
were Isa Glenn, James Boyd and, spas
modically, William Faulkner, the latter 
of considerable interest to all as an im
portant if elusive light on the Mississip-
pian horizon. Irita Van Doren, who once 
came from Florida, appeared for a day, 
said nothing, took in everything, and went 
back to New York with it. Then there 
were Katherine Anthony, Herschel Brick-
ell, Harrison Smith, William E. Dodd, 
Lawrence Lee, Andrew Nelson Lytle. 

Three sessions altogether were held in 
Madison Hall but it was between these 
that the impassioned argument went on— 
at the Virginia Quarterly Review lunch
eon at the Wilson's house on the West 
Lawn of the university; in the high hall, 
designed by Jefferson, of the Farmington 
Country Club; at Monticello; at the Gar
rard Glenns' delightful party—Mr. Glenn, 
besides being the brother of Isa Glenn, 
will be remembered as the lawyer who 
defended the "Jurgen" case for Mr. Ca
bell; at the Colonnade Club tea; at the 
home of Agnes Rothery Piatt, who, as a 
Charlottesville writer, was hostess to as 
many as dropped in at her house. Even 
at Castle Hill, whither the writers went 
at the invitation of Amelie Rives and 
her husband. Prince Troubetzkoy, their 
ciickooo and jug-jug disturbed the cele
brated boxwood walks of that truly en
chanting place. 

And what good came of it at last? the 
little Peterkins will be asking. To such a 
question the only possible answer is— 
perhaps . . . Perhaps if all writers could 
have the same chance to air their prob
lems and pleasure themselves so spon
taneously, life as described in books 
might not be such a grim business. Cer
tainly this group is eager to repeat the 
experiment if another university can be 
found with so generous a spirit as the 
University of Virginia. For this institu
tion got nothing from the conference ex
cept the hotel bills. It safeguarded the 
privacy of the writers, not asking that 
they sing for their supper nor perform in 
any way. It was content with whatever 
the talent assembled might make of the 
opportunity it gave. 

JOSEPHINE PINCKNET. 

The Porpoise Press of London is about 
to bring out "The Brave Days," by Neil 
Munro. Not a strict autobiography of the 
romantic novelist of Highland life, it con
tains a full and coherent selection of those 
"Random Reminiscences" which, under 
the pen-name of "Mr. Incognito," he con
tributed during the last few years of his 
life to the Glasgow Daily Record and Mail. 

Industrial France 
NOUVEAUX STANDARDS. By H. Du-

BREUiL. Paris: Grasset. 1931. 

Reviewed by HELEN HILL 

THE extent ef interest aroused by 
M. Dubreuil's first book, "Stand
ards," which after an outstand
ing success in France was trans

lated into practically all of the Western 
European languages and appeared in 
America under the title "Robots or Men," 
has led him to amplify his theory of in
dustrial society in a form more general 
than the account of his experiences in 
American plants wjiich constituted the 
earlier work. 

Since the publication of his first book, 
M. Dubreuil has been continually in
vited to lecture or debate before societies 
of engineers and industrialists, and "Nou-
veaux Standards" gives a resume of the 
point of view he has presented on those 
occasions, in which he translates into di
rect recommendations for French prac
tice the o b s e r v a t i o n s he previously 
brought forward as notes on his Ameri
can experience. 

These two books, and especially the 
latter one, represent as graphically as 
could be done the anomaly in which 
Western capitalism finds itself. M. Du
breuil is the Secretary-General of the 
French Confederation of Labor, which is 
affiliated with the Socialist Amsterdam 
International; he is a machinist by trade, 
and got his American experience in Am
erican machine shops. Nevertheless ii; is 
he who has been campaigning for the in
troduction of modern methods of coiir-
dination into the factories of France. He 
represents the France which the idyllic 
writer on the skill and craftsmanship of 
the Old World ignores. It is clear to him 
that among French specialites de la mai-
son are also railroads, electric plaits, 
steel factories, and mines, where the ab
sence of the machine is synonymous not 
with individuality but with sheer phys
ical toil, and that the choice is not a 
choice between the self-expression of an 
artist in a metier and mechanization, but 
between working with the improvemeints 
which the twentieth century has made 
upon the industrialism of the nineteenth, 
and working without them. He sees this 
difference not only as a difference in 
physical benefits, but as a difference in 
social structure, for he holds that inscfar 
as the science of human relations is de
veloped and applied, the habit of running 
a factory on a discipline borrowed at 
one remove from the barracks will be 
dropped in favor of a system of cooidi-
nated effort. He sees the socialistic ap
prenticeship in these terms; he is quite 
realistic about what would happen if the 
workers were suddenly to attempt to op
erate an industrial plant much of whose 
structure lies beyond their experience. 
Rather than an impotent seat on a ccira-
mittee of direction, he prefers direct re
sponsibility for that part of the plant in 
which the worker is at home, responsi
bility for the improvement of the ma
chines with which he works, and for the 
organization of the work as it passes his 
machine. 

"Nouveaux Standards," like its prede
cessor, gives a curious double impres
sion. 'The first impression of an Ameri
can who reads it and knows something 
of the mockery, as far as the worker is 
concerned, of many of the applications 
of the Taylor system in America, is that 
M. Dubreuil has taken seriously rather 
too much of the happiness hooey that 
personnel departments are accustomed to 
exude. But that impression is superficial. 
As M. Dubreuil is careful to explain to 
anyone who goes to his office in Paris to 
question him, the "cote ombre" of An-er-
ican industry is not his concern. Wha1; he 
has been looking for is a principle for 
the reorganization of French industry, 
and in the light of such a search it is not 
American failures and hypocrisies but 
American ideas that may be of value. 
The books then appear in a different 
light; as a study in evolutionary revolu
tion, they are interesting. 

A conference of writers has just tieen 
held in Des Moines, Iowa. It attracted a 
number of critics and authors from dif
ferent parts of the country. Lively discus
sions took place on subjects of interest; to 
those concerned with literature. Mr. 
Harry Hansen will write on them in next 
week's SATURDAY REVIEW. He has been at 
the conference and since he has had jjer-
sonal contact with many of those present, 
he should have much of interest to say. 
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